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Tanglewood  Music  Center  1994  Fellowship  Program 


Violin 

Jorge  Avila,  San  Pedro  Sula,  Honduras 
Omar  Del  Carlo  Tanglewood  Fellowship 
Nurit  Bar-Josef,  Needham,  MA 

Hannah  and  Raymond  Schneider  Fellowship 
liana  Blumberg,  El  Cerrito,  CA 
Karl  Burack  Memorial  Fellowship 
Glen  Cherry,  Vermillion,  SD 

Carolyn  and  George  Rowland  Fellowship 
in  Honor  of  Eleanor  Panasevich 
Guillaume  Combet,  Chatellerault,  France 
Florence  Gould  Foundation  Fellowship 
Amy  Cutler,  San  Ramon,  CA 
Anonymous  Fellowship 
Sara  DeCorso,  Fairbanks,  AK 

Mr.  and  Mrs.  Robert  E.  Remis  Fellowship 
Joseph  Evans,  Salt  Lake  City,  UT 
Patricia  Plum  Wylde  Fellowship 
Gregory  Ewer,  Houston,  TX 
Jane  W.  Bancroft  Fellowship 
J ason  Horowitz,  Amherst,  MA 
- Eunice  Cohen  Fellowship 
Helen  Kim,  Timonium,  MO 

Mr.  and  Mrs.  David  B.  Arnold,  Jr.  Fellowship 
Beth  Kipper,  New  York,  NY 

Bristol-Meyers  Squibb  Foundation 
Fellowship 

Joan  Kwuon,  Los  Angeles,  CA 

Mr.  and  Mrs.  Frank  M.  Moody  Fellowship 
Maria  Lin,  Tappan,  NY 

Edwards.  Brackett, Jr.  Fellowship 
Noriko  Matsuda,  Tokyo,  Japan  _ 

William  Kroll  Memorial  Fellowship 
Ioana  Missits,  Cluz,  Romania 
Ruth  and  Alan  Sagner  Fellowship 
Yoe  Miyazaki,  Tokyo,  Japan 
Leo  L.  Beranek  Fellowship 
Lyrico  Nakajima,  Tokyo,  J apan 
Aso  Tavitian  Fellowship 
Atsuko  Neriishi,  Yokohama,  Japan 
Morris  A.  Schapiro  Fellowship 
Evangeline  Peters,  New  Albany,  IN 
Max  Winder  Violin  Fellowship 
Anna  Presler,  Berkeley,  CA 
Albert  L.  and  Elizabeth  P.  Nickerson 
Fellowship 

Kathryn  Robertson,  Fort  Wayne,  IN 
Clowes  Fund  Fellowship 
Leslie  Ryang,  East  Amherst,  NY 
Edward  G.  Shufro  Fellowship 
Anait  Seiranian,  Pittsburgh,  PA 

Philip  and  Bernice  Krupp  Fellowship 
Ashley  Stevens,  Cheltenham,  England 
Rapaporte  Foundation  Fellowship 


Vita  Wallace,  Philadelphia,  PA 
Presser  Foundation  Fellowship 
Katherine  Wolfe,  Minnetonka,  MN 
Gerald  Gelbloom  Memorial  Fellowship 
BingJingYu,  Levittown,  PA 
Starr  Foundation  Fellowship 

Viola 

Karin  Addis;  Iowa  City,  IA 

Dr.  Marshall  N.  Fulton  Memorial  Fellowship 
Andrew  Cahoon,  Vienna,  VA 
Frederic  and  Juliette  Brandi  Fellowship 
Peter  Chun,  Seoul,  Korea 
Daphne  Brooks  Prout  Fellowship 
Matthew  Dane,  Veazie,  ME 

Marion  Callanan  Memorial  Fellowship 
Marka  Gustavsson,  Greencastle,  IN 
Red  Lion  Inn  Fellowship 
Jessica  Nance,  Ann  Arbor,  MI 

Helena  Segy  Foundation  Fellowship 
Irina  Naryshkova,  Novosibirsk,  Russia 
Miriam  and  Sidney  Stoneman  Fellowship 
Charles  Noble,  Puyallup,  WA 
Anonymous  Fellowship 
Mari  Sawada,  Tokyo,  Japan 

Boston  Symphony  Orchestra  Fellowship 
Naoko  Shimizu,  Tsukuba,  Japan 

Boston  Symphony  Orchestra  Fellowship 
J essica  Troy,  Setauket,  NY 
James  A.  Macdonald  Foundation  Fellowship 
Joli  Wu,  Santa  Monica,  CA 

Gilbert  Cohen  Memorial  Fellowship 

Cello 

Hilary  Brown,  Nova  Scotia,  Canada 
Klaus  and  Bobbie  Hallig  Fellowship 
Katherine  Cherbas,  Bloomington,  IN 
Mr  and  Mrs.  William  C.  Rousseau 
Fellowship 

Kari  Docter,  Bloomington,  MN 

Harry  and  Mildred  Remis  Fellowship 
Julian  Hersh,  Mill  Valley,  CA 

Naomi  and  Philip  Kruvant  Fellowship 
Ludmila  Konstantinova,  Sofia,  Bulgaria 
Dr.  John  H.  Knowles  Memorial  Fellowship 
Jason  McComb,  Vancouver,  WA 

Mr.  and  Mrs.  Richard  M.  Fraser  Fellowship 
Jennifer  Morsches,  New  York,  NY 

Mr.  and  Mrs.  Belvin  Friedson  Fellowship 
Katie  Schlaikjer,  Concord,  MA 
Susan  Kaplan/ Ami  Trauber  Fellowship 
Rebecca  Thornblade,  Syracuse,  NY 
Priscilla  H.  Garlock  Fellowship 
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]uiiaTom,  Berkeley,  CA 

Luke  B.  Hancqck  Foundation  Fellowship 
Benjamin  Wolff,  New  York,  NY 

Charles  E.  Culpeper  Foundation  Fellowship 
Amos  Yang,  San  Francisco,  CA 

Northern  California  Fund  Fellowship 

Double  Bass 

Scott  Best,  Newton,  MA 
Lucy  Lowell  Fellowship 
John  Grillo,  Oceanside,  MA 
Surdna  Foundation  Fellowship 
Donald  Howey,  Sudbury,  MA 
Bay  Banks  Fellowship 
Jeremy  Hulick,  Vergennes,  NY 
Stanley  Chappie  Fellowship 
Michael  Kazepides,  British  Columbia 
Anonymous  Fellowship 
David  Moore,  Los  Angeles,  CA 

Koussevitzky  Music  Foundation  Fellowship 
in  Memory  of  Margaret  Grant 
Burke  Shaw,  Poughkeepsie,  NY 

Caroline  Grosvenor  Congdon  Memorial 
Fellowship 

Flute 

Jennifer  Dame,  Phoenix,  MD 
James  and  Athena  Garivaltis  Fellowship 
Shannon  Finney,  Chicago,  IL 
Susan  Morse  Hilles  Fellowship 
Christina  J ennings,  Ann  Arbor,  MI  / 

Tappan  Dixey  Brooks  Fellowship 
Zara  Lawler,  New  York,  NY 
Anonymous  Fellowship 
Demarre  McGill,  Chicago,  IL 

Nathan  Cummings  Foundation  Fellowship  ■ 

Oboe 

Erin  Gustafson,  Puyallup,  WA 
Augustus  Thorndike  Fellowship 
Eugene  Izotov,  Highland  Park,  NJ 

Geraldine  R.  Dodge  Foundation  Fellowship 
Alexandra  Knoll,  Philadelphia,  PA 
Mr.  and  Mrs.  Hugh  Downs  Fellowship 
Kathy  Lord,  Springfield,  PA 
Stephen  and  Persis  Morris  Fellowship 
Marilyn  Schram,  Anaheim,  CA 
Fernand  Gillet  Memorial  Fellowship 
\ 

Clarinet 

Scott  Andrews,  Virginia  Beach,  VA 

Barbara  Lee / Raymond  E.  Lee  Foundation 
Fellowship 

Igor  Begelman,  Brooklyn,  NY 
Kandell  Family  Fellowship 


Eric  Bradbury,  Boston,  MA 
Housatonic  Curtain  Company  Fellowship 
Hana  Kim,  Seoul,  Korea 

Boston  Symphony  Orchestra  Fellowship 
Jocelyn  Langworthy,  Woodbury,  MN 

Helene  R.  and  Norman  Cahners  Fellowship 

Bass  Clarinet 

David  Chalick,  Santa  Barbara,  CA 
Leonard  Bernstein  Fellowship 

Saxophone 

John  Miller,  Glasgow, .Scotland' 
English-Speaking  Union  Fellowship 

Bassoon/ Contrabassoon 
Lynne  Feller,  Rochester,  NY 
Boston  Symphony  Orchestra  Fellowship 
Hiromi  Imura,  Osaka,  Japan 
Sherman  Walt  Fellowship 
J.  Christopher  Marshall,  Hurst,  TX 
Robert  G.  McClellan,  Jr.  and 
IBM  Matching  Grant  Fellowship 
Valentin  Martchev,  St.  Zagora,  Bulgaria 
Mr.  and  Mrs.  John  C.  Haas  Fellowship 
Ryan  Simmons,  Huntington  Beach,  CA 
Mrs.  Hams  Fahnestock  Fellowship 

Horn 

Christopher  Caudill,  The  Woodlands,  TX 
Boston  Symphony  Orchestra  Fellowship 
Christopher  Cooper,  Millbrae,  CA 
Rosamond  Sturgis  Brooks  Fellowship 
Christopher  Gongos,  Ontario,  Canada 
Lia  and  William  Poorvu  Fellowship 
Stephen  Kostyniak,  Burnt  Hills,  NY 
Frelinghuysen  Foundation  Fellowship 
Elizabeth  Rhodes,  Whitewater,  WI 
Boston  Symphony  Orchestra  Fellowship 
George  Wamock,  Boulder,  CO 
Arthur  Fiedler/ Leo  Wasserman  Fellowship 

Trumpet 

Daniel  Duncan,  Waltham,  MA 
Andre  Come  Memorial  Fellowship 
Mark  Inouye,  New  York,  NY 
Country  Curtains  Fellowship 
Gary  Peterson,  Brookline,  MA 
Armando  A.  Ghitalla  Fellowship 
Richard  Watson,  Danvers,  MA' 

Boston  Company  Fellowship 
J effrey  Work,  Ann  Arbor,  MI 
Wynton  Marsalis  Fellowship 
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Tenor  Trombone 
Mark  Horner,  Bar  Harbor,  ME 
Judy  Gardiner  Fellowship 
Eran  Levy,  Naharia,  Israel 

Lola  and  Edwin  Jaffe  Fellowship 
Scott  Pemrick,  Brookline,  MA 
J.P.  and  Mary  Barger  Fellowship 

Bass  Trombone 
Jeremy  Van  Hoy,  Detroit,  MI 
Robert  and  Sally  King  Fellowship 

Tuba 

Steve  Campbell,  Brenham,  TX 

David  R.  and  Muriel  K.  Pokross  Fellowship 

Timpani/Percussion 

Barry  Dove,  Baltimore,  MD 
Frederick  W.  Richmond  Foundation 
Fellowship 

Jonathan  Fox,  Norwood,  MA 
Edward  G.  Shufro  Fellowship' 

Jerome  LaCorte,  Mentor,  OH 
Juliet  Esselbom  Geier  Memorial  Fellowship 
Charles  Lawyer,  Bloomington,  IN 

Boston  Symphony  Orchestra  Fellowship 
Alex  Orfaly,  Belmont,  MA 
Rita  Meyer  Fellowship 
J ohn  Tanzer,  Bedford,  MA 

Berkshire  Life  Insurance  Company 
Fellowship 

Harp 

June  Han,  Seoul,  Korea 
John  and  Susanne  Grandin  Fellowship 
Elisabeth  Remy,  Brewster,  MA 
Harry  and  Marion  Dubbs  Fellowship/ 
Brookline  Youth  Concerts  Awards 
Committee  Fellowship  and  Kathleen  Hall 
Banks  Fellowship 

Piano/Keyboard 
Melvin  Chen,  Nashville,  TN 

William  R.  Housholder  Fellowship 
Yuliya  Gorenman,  Walnut  Creek,  CA 
Billy  Joel  Keyboard  Fellowship 
Paige  Hoffman,  New  York,  NY 
\ Baldwin  Piano  and  Organ  Company 
Fellowship 

Hsing-Chwen  Hsin,  Taipei,  Taiwan 
William  J.  Rubush  Memorial  Fellowship 
Pei-Yee  Lee,  Taipei,  Taiwan 
Peggy  Rockfeller  Fellowship 
Hiroko  Sasaki,  Tsu-City,  Japan 
Marie  Gillet  Fellowship 
Michael  Torre,  San  Bruno,  CA 
Paul  Jacobs  Memorial  Fellowship 
Orit  Wolf,  Mevaseret,  Israel 

Marilyn  Brachman  Hoffman  Fellowship 


Composition 

Anthony  Brandt,  Cambridge,  MA 

Aaron  Copland  Fund  for  Music  Fellowship 
Gregory  D’Alessio,  New  York,  NY 
Otto  Eckstein  Family  Fellowship 
Ronald  Ford,  Amsterdam,  The  Netherlands 
Ann  and  Gordon  Getty  Foundation 
Fellowship 

Micha  Hamel,  Amsterdam,  The  Netherlands 
Benjamin  Britten  Memorial  Fellowship 
Chris  Theofanidis,  Stamford,  CT 
Bessie  Pappas  Fellowship 
Alessandro  Timossi,  Genoa,  Italy 
Olivetti  Foundation  Fellowship 
Jason  Uechi,  Kealakekua,  HI 

DeWitt  Wallace -Reader’s  Digest  Fund 
Fellowship 

Conducting  Class 
Pei-Yu  Chang,  Taipei,  Taiwan 

Mr.  and  Mrs.  Allen  Z.  Kluchman  Fellowship 
Stephen  D’Agostino,  Lindenhurst,  NY 
Leonard  Bernstein  Fellowship 
Achim  Fiedler,  Aichtal,  Germany 
Willy  Schaller  Fellowship  / 

Jurjen  Hempel,  Almere,  The  Netherlands 
Seiji  Ozawa  Fellowship 
Eric  Lindholm,  Stamford,  CT 

William  and  Mary  Greve  Foundation 
Fellowship 

Ke.vin  Noe,  Houston,  TX 

Maurice  Abravanel  Scholarship 
Jonathan  Shames,  Ithaca,  NY 

Koussevitzky  Music  Foundation  Fellowship 
Keri-Lynn  Wilson,  New  York,  NY 
Edward  and  Joyce  Linde  Scholarship . 

Chamber  Ensemble  Residency 
Rackham  String  Quartet 
Lenora-Marya  Anop,  Rochester,  NY 
William  Randolph  Hearst  Foundation 
Fellowship 

Laurel  Butler,  Rochester,  NY 

Haskell  Gordon  Memorial  Fellowship 
Kenneth  Martinson,  Rochester,  NY 
Merrill  Lynch  Fellowship 
Andrew  Ruben,  Rochester,  NY 

William  F.  and  Juliana  W.  Thompson 
Fellowship 

Amernet  String  Quartet 

Javier  Arias-Flores,  Mexico  City,  Mexico 
Omar  Del  Carlo  Tanglewood  Fellowship 
Malcolm  Johnston,  Glasgow,  Scotland 
Ruth  S.  Morse  Fellowship 
Kyoko  Kashiwagi,  Cincinnati,  OH 
Darling  Family  Fellowship 
Marcia  Littley  de  Arias,  Cincinnati,  OH 
Boston  Symphony  Orchestra  Fellowship 


Voice 

Laura  Bewig,  Andover,  MA 

Theodore  Edson  Parker  Foundation 
Fellowship 

Stephanie  Blythe,  Potsdam,  NY 

Bernice  and  Lizbeth  Krupp  Fellowship 
SeongSook  Choi,  New  York,  NY 
Leonard  Bernstein  Fellowship 
Robert  Eich,  Sound  Beach,  NY 
Francis  and  Caryn  Powers  Fellowship 
Margery  Hellmold,  New  York,  NY 
Nancy  Lurie  Marks  Fellowship 
Randall  Jakobsh,  Toronto,  Ontario,  Canada 
Donald  Bellamy  Sinclair  Fellowship 
Yoon-Sook  Lee,  Seoul,  Korea 

Mr.  and  Mrs.  Victor  P.  Levy  Fellowship 
Thomas  Lehmkuhl,  Lafayette,  CA 
Mildred  A.  Leinbach  Fellowship 
Deanne  Meek,  New  York,  NY 
Ann  and  Gordon  Getty  Foundation 
Fellowship 

Thomas  Meglioranza,  Wayne,  NJ 

Geraldine  R.  Dodge  Foundation  Fellowship 
Kelley  Nassief,  Beaverton,  OR 
Abby  and  Joe  Nathan  Fellowship 
Helena  Rasker,  Amsterdam,  The  Netherlands 
Charles  L.  Read  Foundation  Fellowship 

Vocal  Accompaniment 
Chien  Chou,  Toronto,  Ontario,  Canada 
Boston  Symphony  Orchestra  Fellowship 
J ohn  Churchwell,  Minneapolis,  MN 
Harry  Stedman  Fellowship 
J onathan  Faiman,  New  York,  NY 
Wilhelmina  Sandwen  Fellowship 
Joseph  Lawson,  Los  Angeles,  CA 
Ruth  and  Jerome  Sherman  Fellowship 
Caren  Levine,  Valley  Stream,  NY 
R.  Amory  Thorndike  Fellowship 
Anna  Marchwinska,  Warsaw,  Poland 
Felicia  Montealegre  Bernstein  Fellowship 
Kyle  Nobles,  Stamford,  CT 
Mr.  and  Mrs.  Vincent  J.  Lesunaitis 
Fellowship 

Cristina  Stanescu,  Craiova,  Romania 
Stokes  Fellowship 
Valerie  Trujillo,  Tallahassee,  FL 
Mrs.  Peter  I.  B.  Lavpn  Fellowship 


Phyllis  Curtin  Seminar  for  Singers 

Michelle  Abadia,  Caguas,  Puerto  Rico  , 
Boston  Symphony  Orchestra  Scholarship 
Heidi  Anderson,  Sharon,  MA 

Berkshire  County  Savings  Bank  Scholarship 
Anne  Berg,  Brookline,  MA 

Boston  Symphony  Orchestra  Scholarship 
Anna-Maria  Bogner,  Dachau,  Germany 
Aaron  Borst,  Bay  Village,  OH 

Evelyn  and  Phil  Spitalny  Scholarship 
Jacqueline  Bozza,  Massapequa,  NY 
William  E.  Crofut  Family  Scholarship 
David  Dillard,  Austin,  TX 
Leah  Jansizian  Memorial  Scholarship 
Stacey  Fraser,  Glasgow,  Nova  Scotia 
Boston  Symphony  Orchestra  Scholarship 
J enny  Shang-Chen  Fu,  Taiwan 
Stuart  Haupt  Scholarship 
Virginia  Green,  Durham,  NC 
Dorothy  and  Montgomery  Crahe 
Scholarship 

J ennifer  Griffith,  Baltimore,  MD 
Mary  H.  Smith  Scholarship 
Anne  Harley,  Brighton,  MA 
Elizabeth  Kennedy,  St.  Louis,  MO 

Boston  Symphony  Orchestra  Scholarship 
Jennifer  Marquette,  Indiana,  PA 
J ulia  Oesch,  Hattershein,  Germany 
Claire  and  Millard  Pryor  Scholarship 
David  Ossenfort,  Tuckahoe,  NY 

Tanglewood  Programmers  and  Ushers 
Scholarship 

Savitri  Pedraglio,  Wardha,  India 
Sarah  Pelletier,  Attleboro,  MA 
Cynthia  L.  Spark  Scholarship 
Cynthia  Plumb,  Storrs,  CT 
Eugene  Cook  Scholarship 
Anne  Riesenfeld,  Cambridge,  MA 
Chad  Smith,  Gettysburg,  PA 
Tisch  Foundation  Scholarship 
Katherine  Soscia,  Rochester,  NY 
Richard  F.  Gold  Memorial  Scholarship 
Lynn  Spurgat,  St.  Joseph,  MO 
Leah  Summers,  Miami,  FL 
Andrall  and  Joanne  Pearson  Scholarship 
Christine  Szabo,  Ontario,  Canada 
Shawn  Verges,  Sudell,  LA 

Boston  Symphony  Orchestra  Scholarship 
Jennifer  Wagner,  Louisville,  KY 
Dana  Whiteside,  Jamaica  Plain,  MA 
Nat  Cole  Memorial  Scholarship 
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TANGLEWOOD  MUSIC  CENTER 

Fellowship  Program  FIRST  WEEK 

Conducting  June  27  - July 


FCH  - Fleisher  Carriage  House 
HGS  - Highwood  Gate  Studio 
RH  - Rehearsal  Hall 
BGS  - Bernstein  Gate  Studio 
MH  - Main  House 


TANGLEWOOD  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


FIRST  WEEK 
June  27-July  3 


SECTION  A Tuesday  and  Friday 
1:30  - 3:30 

Mr.  Kalish  FCH  1 
Franck  Sonata 
Vln-Avila 

Pno-Wolf  FOR  PERF.  JULY  13 

Mr.  Levine  MH  A 
Beethoven  Sonata  Op.  47 
Vln-Yu 

Pno-Gorenman  FOR  PERF.  JULY  16 

Mr.  Smirnoff  MH  4 
Schnittke  Sonata'.' In 
Vln-Kim 

Pno-Torre  FOR  PERF.  JULY  16 

Mr.  Fleisher  FCH  3 
Brahms  Sonata  in  D minor 
Vln-Horowitz 

Pno-Chen  FOR  PERF.  JULY  6 

Mr.  Lehner  Highwood  Gray 
Mozart  Sonata  K.  377 
Vln-Nakaj ima 
Pno-Hsin 

Mr.  Fischer  MH  7 
Debussy  Sonata 
Vln-Kwuon 

Pno-Hoffman  FOR  PERF.  JULY  6 

Mr.  Jennings  MH  8 
Elgar  Sonata 
Vln-Missits 

Pno-Lee  FOR  PERF.  JULY  9 

Mr.  Wyner  Hawthorne  #2 
Hindemith  Sonata 
Vln-Seiranian 

Pno-Sasaki  FOR  PERF.  JULY  13 

Mr.  Krosnick  HGS 

Haydn  Quartet  Op.  74  no.  2 

Vln-Peters 

Vln-Cutler 

Vla-Gustavsson  FOR  PERF.  JULY  10 

Vlc-Moersches 

Mr.  MacCourt  BGS 
Ligeti  6 Bagatelles 
FI -Lawler 
Ob-Schram 

Cl-Langworthy  FOR  PERF . JULY  17  PM 

Bsn-Imura 

Hm-Rhodes 


SECTION  A CONTINUED 

Mr.  Voisin  Rehearsal  Hall 

Ibert  Capriccio 

Vln-Combet 

V In- Ewer 

Vla-Naryshkova 

Vic-Brown 

Fl-McGill 

Ob-Izotov 

Cl- Andrews 

Bsn-Marshall 

Trp-Peterson 

Hrp-Han 


SECTION  B Wednesday  1:30  - 3:30 
Saturday  10:00  - 12:00 

Mr.  Kalish  FCH  1 
Ives  Sonata  #2 
Vln-Yu 

Pno-Gorenman  FOR  PERF.  JULY  9 

Mr.  Lehner  Highwood  Gray 
Webern  4 Precis 
Vln-Avila 

Pno-Wolf  FOR  PERF.  JULY  6 

Mr.  Levine  MH  A 
Brahms  Sonata  in  G 
Vln-Kim 

Pno-Torre  FOR  PERF.  JULY  9 

Mr.  Smirnoff  MH  4 
Messiaen  Variations 
Vln-Horowitz 

Pno-Chen  FOR  PERF.  JULY  13 

Mr.  Fischer  MH  7 
Strauss  Sonata 
Vln-Nakaj ima 

Pno-Hsin  FOR  PERF.  JULY  16 

Mr.  Jennings  MH  8 
Enesco  Sonata 
Vln-Kwuon 

Pno-Hoffman  FOR  PERF.  JULY  13 

Mr.  Wyner  Hawthorne  #2 
Copland  Sonata 
Vln-Missits 

Pno-Lee  FOR  PERF.  JULY  16 

Mr.  Krosnick  HGS 
Beethoven  Quartet  to  be  chosen 
V In-Kip per  » 

Vln-Presler 
Vla-Troy 
Vlc-Wolff 


FOR  PERF 


TANGLEWOOD  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


FIRST  WEEK 
June  27  - July  3 


SECTION  B CONTINUED 
Wednesday  1:30  - 3:30 
Saturday  10:00  - 12:00 

Mr.  MacCourt  Theatre 
Gounod  Petite  Symphony 
Fl-Dame 
Ob-Gustaf son 
Ob-Knoll 

Cl-Bradbury  FOR  PERF.  JULY  10 

Cl- Kim 

Bsn-Feller 

Bsn-Martchen 

Hm-Caudill 

Hm-Gongos 

Mr.  Smith  BGS 

Carter  8 Etudes  & Fantasy 

Fl-Finney 

Ob-Lord 

Cl-Begelman 

Bsn- Simmons 


SECTION  C Wednesday  4:00  - 6:00 
Saturday  4:30  - 6:00 

Mr.  Levine  . HGS 
Brahms  Quintet  Op.  Ill 
Vln-Bar-Josef 
Vln-Blumberg 

Vla-Dane  FOR  EERF.  JULY  24 

Vla-Noble 
Vlc-Thornblade 

Mr.  Lehner  Highwood  Gray 

Dvorak  Quartet  Op.  106 

Vln-Wolf e 

Vln-DeCorsa 

Vla-Sawada 

Vlc-McComb 

Mr.  Fleisher  FCH  3 
Dvorak  Piano  Quintet 
Vln-Evans 
Vln-2£iyazaki 

Vla-Wu  FOR  PERF.  JULY  17  PM 

Vlc-Hersh 

Pno-Wolf 

Mr.  Fischer  MH  4 

Chausson  Chanson  Perpetuelle 

Vln-Stevens 

Vln-Klein 

Vla-Naryskova  FOR  PERF.  JULY  10 

Vlc-Yang 

Pno-Hoffman 


SECTION  C CONTINUED 
Wednesday  4:00  - 6:00 
Saturday  4:30  - 6:00 

Mr.  Jennings  MH  A 

Mozart  Quintet  in  D Major 

Vln-Wallace 

Vln-Matsuda 

Via- Shimizu 

Vla-Nance 

Vlc-Konstantino 

Ms.  Garrett  Hawthorne  if  2 
Brahms  Viola  Songs 
Vla-Gustavsson 

Pno-Marchwinska  FOR  PERF.  JULY  11 

Vc-Rasker 

Mr.  Wyner  RH1 
Bach  Brandenburg  if 6 
Vla-Chun 
Vla-Cahoon 
Vlc-Cherbas 
Vlc-Schlaikj  er 

Vlc-Tom  FOR  PERF.  JULY  10 

Bas-Hulick 

Hp si-Lee 

Mr.  Smirnoff  MH  7 

Stravinsky  3 Pieces 

Vln-Lin 

Vln-Cherry 

Vla-Addis 

Vic-Brown 


SECTION  D Tuesday  1:30  - 3:30 

Wednesday  4:00  - 6:00 
Saturday  10:00  - 12:00 

Mr.  Epstein  Rehearsal  Stage 
Lazarof  8! 

Perc-Dove 

Perc-Fox 

Perc-LaCorte 

Perc-Lawyer 

Perc-Orfaly^ 

Perc-Tanzer 

Perc- 

Perc- 


SECTI0N  E Wednesday  4:00  - 6:00 
Saturday  10:00  - 12:00 

Mr.  Kalish/Mr.  Serkin  FCH  1 Wed;  FCH  2 Sat. 
Schubert  Duo 


Vln- Seir anian 
Pno-Sasaki 


FOR  PERF.  JULY  6 


SIC' 

% 

H02 

v5 

a 

n 

n 
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TANGLEWOOD  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


FIRST  WEEK 
June  27  - July  3 


SECTION  F Tuesday  1:30  - 3:30 

Mr.  Rhodes  Highwood  Pink 
Mozart  K.  499 
Vln-Robertson 
Vln-Ryang 

Vla-Addis  FOR  PERF.  JULY  24 

Vlc-Docter 


ASO?: 


CURIE 

SUITS 

HEUffi 

GRITS 

garje 


HEItf 


Laws! 

SHIT! 

GARR- 

GRI? 

Laws 

Laws 

Sofal 

Seek 

GARJ 

Hell 

Lee 

Sea: 

Law 

Sas 

Meg 

Cic 

Ras 

ail 

dn 


Fa: 

a 

Ho, 

Q: 

01 

No 

Fa 

a 

a 

2 

Ho 

a 

Fa 

St 

5 

Li 
Ha 
L ( 
Si 
s 

St 
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AS  OF:  06/26/94 


TMC  VOCAL  SCHEDULE  - WEEK  1 


WHO 

TIME 

CLASS 

LOCATION 

DATE:  &/2J/W  ' /WdY\ddty 

ALL 

| 09:30 

12  : 3 0 

| Group  S ing 

| CMH  (TWD) 

CURTIN  Churchwell  FELLOWS 

| 13:30 

16  : 00 

| Fellows  - Masterclass  | CMH  (TWD) 

SMITH,  A.  Faiman 

| 13:30 

14:30 

| Coaching 

| Art 

HELMRICH  Chou 

| 13:30 

14:30 

| Coaching 

| Room  102 

GRIFFITHS  Nobles 

| 13:30 

14:30 

| Coaching 

| Music 

GARRETT  Lawson 

| 13:30 

14:30 

| Coaching 

| Fitch 

HELMRICH  Marchwinska 

| 14:30 

15:30 

Coaching 

| Room  102 

Lawson  Borst 

| 14:30 

15:30 

| Coaching 

| Room  106 

SMITH,  A.  Trujillo 

| 14:30 

15:30 

Coaching 

| Art 

GARRETT  Stanescu 

| 14:30 

15:30 

| Coaching 

| Fitch 

GRIFFITHS  Levine 

| 14:30 

15:30 

Coaching 

| Music 

Lawson  Fu 

| 15:30 

16  : 3 0 

| Coaching 

| Room  106 

Lawson  Oesch 

| 16:30 

17:30 

Coaching 

| Room  106 

Nobles  Bewig 

| 17:00 

18  : 00 

| Coaching 

| Art 

Meek  Trujillo 

| 17:00 

18  : 00 

| Coaching 

| Chalet 

GARRETT  Churchwell 

| 17:00 

18  : 00 

| Coaching 

| Fitch 

Hellmold  Levine 

] 17:00 

18  : 00 

| Coaching 

| Music 

Lee  Faiman 

| 17:00 

18  : 00 

| Coaching 

| Room  102 

Stanescu  Lehmkuhl 

| 17:00 

18  : 00 

| Coaching 

| Bam 

Lawson  Jacobsh 

| 17:30 

18:30 

Coaching 

j Room  106 

Nassief  Stanescu 

| 19:00 

20:00 

| Coaching 

| Room  106 

Meglioranza  Chou 

| 19:00 

20  : 00 

| Coaching 

| Room  102 

Choi  Nobles 

| 19:00 

20  : 00 

| Coaching 

| Fitch 

Rasker  Marchwmska 

| 19:00 

20  : 00 

Coaching 

| Bam 

Blythe  Churchwell 

| 19:00 

20:00 

| Coaching 

| Music 

Churchwell  Eich 

| 20:00 

21 : 00 

| Coaching 

| Music 

date:  (,/%%/w  - Tuesday 


Faiman  Anderson 

| 09:30 

10:30 

| Coaching 

| Music 

Chou  Abadia 

| 09:30 

10:30 

| Coaching 

| Fitch 

Nobles  Griffith 

| 09:30 

10:30 

| Coaching 

| Room  102 

Churchwell  Bozza 

| 09:30 

10:30 

| Coaching 

| Art 

CURTIN  Stanescu  PCS  GROUP  B 

| 10:00 

12:30 

PCS  B - Masterclass 

| CMH  (TWD) 

Nobles  Kennedy 

| 10:30 

11:30 

| Coaching 

| Room  102 

Faiman  Summers 

| 10:30 

11:30 

| Coaching 

| Music 

Chou  Pelletier 

| 10:30 

11:30 

| Coaching 

| Fitch 

Churchwell  Smith,  C. 

| 10:30 

11:30 

| Coaching 

| Art 

Churchwell  Spurgat 

| 11:30 

12:30 

Coaching 

| Art 

Nobles  Riesenfeld 

| 11:30 

12:30 

| Coaching 

| Room  102 

Chou  Plumb 

| 11:30 

12:30 

| Coaching 

| Fitch 

Faiman  Wagner 

| 11:30 

12  :30 

| Coaching 

| Music 

Stanescu  Bogner 

| 13:30 

14:30 

| Coaching 

| Room  102 

CURTIN  Lawson  PCS  GROUP  A 

| 13:30 

16:00  ' 

| PCS  A - Masterclass 

| CMH  (TWD) 

Trujillo  Marquette 

| 13:30 

14:30 

| Coaching 

| Music 

Levine  Berg 

| 13:30 

14:30 

| Coaching 

| Fitch 

Marchwinska  Dillard 

| 13:30 

14:30 

| Coaching 

| Art 

Levine  Harley 

| 14:30 

15:30 

| Coaching 

| Fitch 

Marchwinska  Fraser 

| 14:30 

15:30 

| Coaching 

| Art 

Trujillo  Soscia 

| 14:30 

15:30 

| Coaching 

| Music 

Stanescu  Green 

| 14:30 

15:30 

Coaching 

| Room  102 
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Ui 
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GH! 

« 
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AS  OF:  MrOfr?*** 


who  T • 


SdAedw  je,;  There  ajrc  MA/l/jf'  vVaj^&Sj  so 

ffa/fy  TMC  VOCAL  SCHEDULE  - WEEK  1 &xrfcre*ftgly  <we/iUly  / / 

[Coint- 


TIME 


CLASS 


LOCATION 


Levine  Szabo 
Marchwin3ka  Pedraglio 
Trujillo  Verges 
Staaescu  Ossenfort 
GRIFFITHS  ALL 
Levine  Whiteside 


15:30  16:30 
15:30  16:30 
15:30  16:30 
15:30  16:30 
16:30  18:30 
19:30  20:30 


Coaching 

Coaching 

Coaching 

Coaching 

Russian.  Cla33  SI 
Coaching 


Fitch 
Art 
Mu  s ic 
Room  102 

^ L k-^L"  f'Vvcs  i u 

Fitch 


DATE  : 


r MeJnesd^y 


i Cr  ( 0b 


Churchwell  Bozza 
Levine  Berg 
Nobles  Griffith 
Chou  Abadia 
Faiman  Anderson 
Lawson  Borst 

CURTIN  Marchwinska  FELLOWS 
Churchwell  Smith,  C. 

Nobles  Kennedy 
Chou  Pelletier 
Faiman  Summers 
Lawson  Fu 
Levine  Harley 
Nobles  Riesenfeld 
Churchwell  Spurgat 
Chcu  Plumb 
Faiman  Wagner 
Lawson  Oesch 
Levine  Whiteside 
FACULTY 

CURTIN  Trujillo  PCS  GROUP  B 
SMITH,  A. 

HELMRICH  Lee  Faiman 
GRIFFITHS  Lawson  Jacobsh 
GARRETT  Nobles  Bewig 
SMITH,  A.  Hellmold  Levine 
Choi  HELMRICH  Nobles 

ITHS  Stanescu  . LehmJcuhl 


GRIFFII 

4§Sar! 


^thi.ialL 


^RRETT^  ^tasker 

93S&*IZJZ.  -fSLCQME  ' 

{j/30fy 4 = Thursday 


7CURTIN  ALL  WELCOME 
ALL 


DATE: 


09:30 

09:30 

09:30 

09:30 

09:30 

09:30 

10:00 

10:30 

10:30 

10:30 

10:30 

10:30 

10:30 

11:30 

11:30 

11:30 

11:30 

11:30 

11:30 

12:30 

13:30 

13:30 

13:30 

13:30 

13:30 

14:30 

14:30 

14:30 


10:30 
10:30 
10:30 
10:30 
10:30 
10:30 
12:30 
11:30 
11:30 
11:30 
11:30 
11:30 
11:30 
12:30 
12:30 
12:30 
12:30 
12:30 
12:30 
13  : 3 0 
16  : 00 
14:30 
14:30 
14:30 
14:30 
15:30 
15:30 
15:30 

■&M- 


16  : 00 

rfo-.oo 

16:15 


Coaching 

Coaching 

Coaching 

Coaching 

Coaching 

Coaching 

Pellows  - Masterclass 

Coaching 

Coaching 

Coaching 

Coaching 

Coaching 

Coaching 

Coaching 

Coaching 

Coaching 

Coaching 

Coaching 

Coaching 

Faculty  Meeting 

PCS  B - Masterclass 

Coaching 

Coaching 

Coaching 

Coaching 

Coaching 

Coaching 

Coaching 




Room  102 

Bara 

Room  106 

Art 

Music 

Fitch 

CMH  (TWD) 

Room  102 

Room  106 

Art 

Music 

Fitch 

Bara 

Room  106 

Room  102 

Art 

Music 

Fitch 

Barn 

■ Hi  so  Hall'-  >-  CrM  H CrieS 
CMH  (TWD) 

Fitch 

Music 

Art 

Room  102 

Pitch 

Music 


Art 


18  : 00 

-'t-eo r 

No 


Brahms  Op. 91  Coaching 


20:00  21:00 


.91  Coaching 
xrtin  speaxs 
Opening  Exercise  Rehears^ 


nui  , 

JSB-  HiUu+Wv'V'J.  Ci  T-tLV£,  • u 

nr&  cw*')  r 

OCH  (TWD) 


MarchwinsJca  Dillard 

| 09:30  10:30 

| Coaching 

| Room  102 

Truj illo  Marquette 

| 09:30  10:30 

| Coaching 

| Room  106 

Stanescu  Bogner 

| 09:30  10:30 

| Coaching 

| Music 

GARRETT  Nobles  Bewig 

| 09:30  10:30 

| Coaching 

| Art 

CURTIN  Levine  PCS  GROUP  A 

| 10:00  12:30 

| PCS  A - Masterclass  | CMH  (TWD) 

Stanescu  Green 

* 

| 10:30  11:30 

Coaching 

| Music 

HELMRICH  Lee  Faiman 

| 10:30  11:30 

| Coaching 

| Fitch 

M archwins ka  Fraser 

| 10:30  11:30 

| Coaching 

| Room  102 

iBlythe  Churchwell 

| 10:30  11:30 

Coaching 

| Art 

Trujillo  Soscia 

| 10:30  11:30 

Coaching 

| Room  106 

PAGE 


2 


V 


A! 


«» 


St 

SB 

31 

M 

B 

as 

AI 

51 


3! 

GR 

3A 

SK 

HE 

SA 

5! 

SB 

HE 

58 

a 

sh: 

HE! 

he: 

sk: 

se: 

5AJ 

381 

M 

HEL 

SMI 

HEL 

SNI 


58: 


3A8i 


581 

$nr 

sai 

Zo; 


GA8I 


3A8J 

Jr. 


Wi 


ZA 


SICTE 

%| 


§ 


TMC  VOCAL  SCHEDULE  - WEEK  1 


AS  OF:  'Xij'ar/nA. 

% Thurs,  [Out ) 


WHO 


» Stanescu^ 

SMITH,  A.  Churchwell  Eich 
GRIFFITHS  Law 3 on  Jacobsh 
Marchwinska  Pedraglio 
Trujillo  Verges 
HELMRICH  Meglioranza  Chou 
ALL 

GRIFFITHS  Meek  Trujillo 


■AtWnf, IcJtT  , H/AiaS i d . — 

GARRETT  Rasker  Marchwinska 

•5r5cA»vascw  , Ossdn  fov^r 

Levine  Szabo  1 * 

ALL 
ALL 


TIME 

11:30 
11:30 
11:30 
11:30 
11:30 
11:30 
13:30 
IS  :30 


12:30 

12:30 

12:30 

12:30 

12:30 

12:30 

15:30 

16:30 


-&W 


•M° 


21:30 


CLASS 

Coaching 

Coaching 

Coaching 

Coaching 

Coaching 

Coaching 

Coaching 

rnsfhi-n^ 


■8edh ci/fih  And) 


LOCATION 

MU3ic 
Art 
Bam 
Room  102 
Room  106 
Fitch 
Miao-  Hal-c- 
Fitch 


— — - * wl  j ^ *7 
Coaching* 

Coaching 
— Cj&ch ' “7 


Openmg^Exercises 
Language  Study  Groups 


R±ch 


Ar** — 

(Oja 

Music 
Room  102 
OC^H^TWD) 
Mis3  Hall ’ 3 


DATE:  ?/i/fy  - Pri^Ay 


GRIFFITHS  Levine  Berg 
GRIFFITHS  Levine  Harley 
GARRETT  Churchwell  Bozza 
SMITH,  A.  Faiman  Anderson 
HELMRICH  Chou  Abadia 
GARRETT  Churchwell  Smith,  C. 

GRIFFITHS  Levine  Szabo 
SMITH,  A.  Faiman  Summers 
HELMRICH  Chou  Pelletier 
GRIFFITHS  Levine  Whiteside 
GARRETT  Churchwell  Spurgat 
SMITH,  A.  Faiman  Wagner 
HELMRICH  Chou  Plumb 
HELMRICH  Marchwinska  Dillard 
SMITH,  A.  Trujillo  Marquette 
GRIFFITHS  Nobles  Griffith 
GARRETT  Lawson  Borst 
GRIFFITHS  Nobles  Kennedy 
GARRETT  Lawson  Fu 
HELMRICH  Marchwinska  Fraser 
SMITH,  A.  Trujillo  Soscia 
HELMRICH  Marchwinska  Pedraglio 
SMITH,  A.  Trujillo  Verges 
GRIFFITHS  Nobles  Riesenfeld 
GARRETT  Lawson  Oesch 
GRIFFITHS  Meek  Trujillo 
SMITH,  A.  Churchwell  Eich 
GARRETT  Stanescu  Bogner 
Choi  HELMRICH  Nobles 
GARRETT  Stanescu  Green 
GARRETT  Stanescu  Osaenf ort 
Dr.  Zeitels  ALL 

> -quiPPITHG  Stanescu  -fee haft- eOTl  . =» 

(xAitRETT  Atos&xef  r 

DATE:  t/R/%  - Saturday 


09  : 00 

09:30 

1 PCS 

Individual 

Coaching 

Fitch 

09:30 

10  : 00 

1 PCS 

Individual 

Coaching 

Fitch 

09:30 

10  : 00 

| PCS 

Individual 

Coaching 

Music 

09:30 

10  : 00 

| PCS 

Individual 

Coaching 

Room  102 

09:30 

10:00 

1 PCS 

Individual 

Coaching 

Art 

10  : 00 

10:30 

1 PCS 

Individual 

Coaching 

Music 

10:00 

10:30 

1 PCS 

Individual 

Coaching 

Fitch 

10  : 00 

10:30 

| PCS 

Individual 

Coaching 

Room  102 

10:00 

10:30 

| PCS 

Individual 

Coaching 

Art 

10:30 

11:00 

| PCS 

Individual 

Coaching 

Fitch 

10:30 

11:00 

1 PCS 

Individual 

Coaching 

Music 

10:30 

11:00 

1 PCS 

Individual 

Coaching 

Room  102 

10:30 

11:00 

| PCS 

Individual 

Coaching 

Art 

11:00 

11:30 

| PCS 

Individual 

Coaching 

Art 

11:00 

11:30 

| PCS 

Individual 

Coaching 

Room  102 

11:00 

11:30 

| PCS 

Individual 

Coaching 

Fitch 

11:00 

11:30 

| PCS 

Individual 

Coaching 

Music 

11:30 

12  : 00 

1 PCS 

Individual 

Coaching 

Fitch 

11:30 

12:00 

1 PCS 

Individual 

Coaching 

Music 

11:30 

12:00 

| PCS 

Individual 

Coaching 

Art 

11:30 

12:00 

| PCS 

Individual 

Coaching 

Room  102 

12  : 00 

12  :30 

1 PCS 

Individual 

Coaching 

Art 

12:00 

12:30 

1 PCS 

Individual 

Coaching 

Room  102 

12:00 

12:30 

1 PCS 

Individual 

Coaching 

Fitch 

12:00 

12:30 

1 PCS 

Individual 

Coaching 

Music 

13:30 

14:30 

| Coaching 

Fitch 

13  :30 

14:30 

| Coaching 

Room  102 

13:30 

14:00 

1 PCS 

Individual 

Coaching 

Music 

13:30 

14:30 

| Coaching 

Art 

14:00 

14:30 

| PCS 

Individual 

Coaching 

Music 

14:30 

15:00 

| PCS 

Individual 

Coaching 

Music 

IS:  00 

17:00 

| The 

Singers’  Health 

TV  Room 

17:00 

18:00  

1 — Coaching  

Pitch 

HELMRICH  Meglioranza  Chou 
SMITH,  A.  Hellmold  Levine 

s&a&soa. 


| 09:30  10:30 
| 09:30  10:30 

4 '-3d  '10:20 
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Coaching 

Coaching 

Cmc-hi* 
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| Room  102 
| Music 
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TMC  VOCAL  SCHEDULE 


WEEK  1 


AS  OF  : 0 9fiW 


WHO 


t/agbf 

• 5oit  ■ dCoh"t*/ 


TIME 


CLASS 


GARRETT  Rasker  Marchwinska 
GRIFFITHS  ALL 

GRIFFITHS  Nobles  Griffith  Kennedy  Riesenfeld 
GARRETT  Churchwell  Bozza  Smith.,  C.  Spurgat 
SMITH,  A.  Fairnan  Anderson  Summers  Wagner 
HELMRICH,  Marchwinska  Dillard  Fraser  Pedraglio 
HELMRICH  Chou '''Ttbadia  Pelletier  Plumb 
» GARRETT Uwooa 9®ss£ Qaach  Fu 


GRIFFITHS  Levine  Berg  Harley  Szabo  Whiteside 
SMITH,  A.  Trujillo  Marquette  Soscia  Verges 
Raskeq  ^Marchwinska  G~ A TT 

^GAR^ET^  Stanescu  Bogner  Green  Ossenfort 


09:30 

10:30 

13:30 

13:30 

13:30 

13:30 

!f:£ 


10:30 

12:30 

15:30 

15:30 

15:30 

15:30 


15  LID-  17  1-3  0- 


15:30 

15:30 

16:30 

T 


17:30 
17:30 
18:00  , 
21:00 


Coaching 
Russian  Class  #2 
PCS  Group  Coaching 
PCS  Group  Coaching 
PCS  Group  Coaching 
PCS  Group  Coaching 
£^&?ou^  Coaching 

PCS  Greup  Goai-hiog 


DATE: 


LOCATION 


| Art 
| Fitch 
| Room  102 
| Art 
I Fitch 


I 


sic 

e*n  |0| 


MUSIC 
fere 


PCS  Group  Coaching 
PCS  Group  Coaching 
Brahms  Op.  91  Rehearsal 
PCS  Group  Coaching-' 


| Room  102 
| Fitch 
| TBS 

T CTH/d) 


GARRETT  PIANISTS 


Uwsom  Bo/gt  Oesch  Fu 


| 10:30  12:30  | ' 

, P''-2*> ' l''30  V c,A,L-  ..a 


^ pcs 


i ru/”  . Fitch 

“W  h^'^Cnch.^V'^M 


n 


ltdJn 


j \*  y u j \u.  X'^  h 


k 


JULY  1994  TMC  Vocal  Program  - July 


Phvllis  Curtin  Masterclass  Groups : 


FELLOWS : Bewig 

Blythe 
Choi 
Eich 

Hellmold 

Jacobsh 

Lee 

Lehmkuhl 

Meek 

Meglioranza 

Nassief 

Rasker 


PCS  GROUP  A:  Bozza  (PCS  GROUPS  1-5) 

Smith 

Spurgat 

Griffith 

Kennedy 

Riesenf eld 

Ahadia 

Pelletier 

Plumb 

Anderson 

Summers 

Wagner 

Borst 

Fu 

Oesch 

PCS  GROUP  B:  Berg  (PCS  GROUPS  6-9) 

Harley 

Szabo 

Whiteside 

Dillard 

Fraser 

Pedraglio 

Marquette 

Soscia 

Verges 

Bogner 

Green 

Ossenfort 


V ■ 


f 


* 


PCS  Fir3t  Coaching  Groups: 


1.  Garre t t /Churchwell : Bozza 

Smith 

Spurgat 

2.  Griffiths /Nobles : Griffith 

Kennedy 
Riesenf eld 


3.  Helmrich/Chou : 


Abadia 

Pelletier 

Plumb 


4.  Smith/Faiman: 


5 . Garrett/ Laws  on : 


6.  Griffiths /Levine : 


Anderson 

Summers 

Wagner 

Borst 

Fu 

Oesch 

Berg 

Harley 

Szabo 

Whiteside 


7 . Helmrich/Marchwinska : Dillard 

Fraser 

Pedraglio 

8.  Smith/Truj.illo : Marquette 

Soscia 

Verges 

9.  Garrett/Stanescu:  Bogner 

Green 

Ossenfort 


Fellows  Assignments  1994 


NAME 

COMPOSER 

COACH /FACULTY 

Bewig 

1 . 

Boulanger:  "Clarieres  dans 

le  ciel" 

Nobles/MG 

Blythe 

1 . 

Gounod : 

TBA 

Chur chwel 1 /AS 

Choi 

1 . 

Argento : 

"To  be  sung 
on  the  water" 

Nobles/DH 

Eich 

1 . 

Finzi : 

"Dies  Natalis" 

Churchwell/AS 

Hellmold 

1 . 

Strauss : 

TBA 

Levine /AS 

Jacobsh 

1. 

Shostakovich 

Lawson/KG 

Lee 

1 . 

Chaus son 

: TBA 

Faiman/DH 

Lehmkuhl 

1 . 

Mussorgsky:  "Songs  and 

Dances  of  Death" 

Stanescu/KG 

Meek 

1 . 

Argento : 

"Casa  Guidi" 

Truj illo/KG 

Meglioranza 

1. 

Poulenc : 

Chansons  Gailliardes 

Chou/DH 

Nassief 

1. 

Barber : 

"Hermit  Songs" 

Stanescu/MG 

Rasker 

1 . 

+ 

Brahms : 
Duparc : 

Op.  91 
TBA 

Marchwinska/MG 

Seminar  Assignments  19  94 


NAME 

COMPOSER 

COACH /FACULTY 

Abadia 

1 . 

Strauss:  Op.  22 

Chou/DH 

Anderson 

1 . 

+ 

Mozart:  "Vorrei  spiegarvi" 

Mozart:  K.  419  OR  K.  383 

Faiman/AS 

Berg 

1 . 

Strauss:  Ophelia  Lieder 

Levine/KG 

Bogner 

1 . 

Zimmerman:  Unpub 1 . piece 

Stanescu/MG 

2 . 

Schwantner:  Two  Poems  of 

Agueda  Pizzaro 

TBA /TBA 

Borst 

1 . 

/ 

Faure : TBA 

Lawson/MG 

Bozza 

1. 

Mendelssohn:  TBA 

Churchwell/MG 

Dillard 

1 . 

Ravel:  Don  Quichotte  (3) 

Marchwinska/DH 

Fraser 

1 . 

Poulenc:  Metamorphases 

+ three  de  Vilmorin  songs 

Marchwinska/DH 

Fu 

1. 

Liszt:  TBA 

Lawson/MG 

Green 

1. 

Argent o : Songs 

about  Spring 

Stanescu/MG 

Griffith 

1 . 

Roussel:  Selections 

Nobles/KG 

Harley 

1. 

Rachmaninov:  Selections 

Levine/KG 

Kennedy 

1. 

S choenberg : Op . 2 

Nobles/KG 

Marquette 

1. 

Debussy:  Chansons 

de  Bilitis 

Truj illo/AS 

<4* 
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I 


r 


Seminar  Assignments  1994  - Page  2 


NAME 

COMPOSER 

COACH /FACULTY 

Oesch 

1 . 

Reger : 

"Schlichte  Weisen" 

Lawson/MG 

Ossenf ort 

1 . 

/ 

Faure : 

Selections 

Stanescu/MG 

Pedraglio 

1 . 

Schubert 

: Selections 

Marchwinska/DH 

Pelletier 

1 . 

Wolf:  Italienisches  Chou/DH 

Liederbuch  selections 

Plumb 

1 . 

Wolf:  TBA 

Chou/DH 

Riesenf eld 

1 . 

Poulenc : 

"La  fraicheur 
et  le  feu" 

Nobles/KG 

Smith 

1. 

Britten : 

"On  this  Island" 

Chur chwel 1 /MG 

Soscia 

1. 

Debussy : 

"Ariettes 

oubliees" 

Truj illo/AS 

Spurgat 

1 . 

Rossini : 

Selections 

Churchwell/MG 

Summers 

1. 

Turina : 

"Tres  poemas" 

Faiman/AS 

Szabo 

1 . 

if 

Wolf:  Morike  Lieder 

selections 

Levine/KG 

Verges 

1. 

Britten: 

"Cabaret  Songs" 

Truj illo/AS 

Wagner 

1. 

Schumann 

: "Liederkreis" 

selections 

Faiman/AS 

Whiteside 

1. 

Strauss : 

Op.  15 

Levine/KG 
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l lowship  Program  SECOND  WEEK 

Composition  July  4-10 


HGS  = Highwood  Gace  Studio 

RH  = Rehearsal  Hall  TANGLEWOOD  MUSIC  CENTER 

BGS  = Bernstein  Gate  Studio  Fellowship  Program  SECOND  WEEK 

Chamber  Music  July  4-10 


SECTION  A Tuesday  1:30  - 3:30 
Thursday  2:00  - 4:00 

Mr.  Jennings  MH  8 
Enesco  Sonata 
Vln-Kwuon 

Pno-Hoffman  FOR  PERF.  JULY  13 

Mr.  Wyner  Hawthorne  #2 
Copland  Sonata 
Vln-Missits 

Pno-Lee  FOR  PERF.  JULY  16 

Mr.  Krosnick  HGS 
Haydn  Op.  74  // 2 
Vln-Peters 
Vln-Cutler 

Vla-Gustavsson  FOR  PERF.  JULY  10 

Vlc-Morsches 

Mr.  Fleisher  FCH  3 

Mendelssohn  Octet 

Vln-Sieranian 

Vln-Stevens 

Vln-Avila 

Vln-Cherry 

Vla-Nance  FOR  PERF.  AUG.  2 

Vla-Naryskova 

Vlc-Schlaikj  er 

Vlc-Yang 

Mr.  Barker  Theatre 
Bass  Class 
ALL  BASSES 

Mr.  Smith  BGS 
Janacek  Mladi 
Fl-Finney 
Ob-Lord 
Cl-Begelman 

BCl-Chalick  FOR  PERF.  JULY  17 

Bsn- Simmons 

Hrn-Warnock 

Mr.  Fischer  MH  7 
Dvorak  Piano  Quintet 
Vln-Evans 
Vln-Miyazaki 

Vla-Wu  FOR  PERF.  JULY  17  PM 

Vlc-Hersh 

Pno-Wolf 

Mr.  Kalish  RehStage 
Bartok  Sonata 
Perc-Orf aly 
Perc-Tanzer 

Pno-Hsin  FOR  PERF.  AUG.  2 

Pno-Torre 


MORE  SECTION  A 

Mr.  DeLeeuw  FCH  2 
Kagel  Piano  Trio 
Vln-Horowitz 

Vlc-McComb  FOR  PERF.  AUG.  9 

Pno-Chen 


SECTION  B Tuesday  11:00  - 12:45 
Friday  1:30  - 3:30 

Mr.  Kalish  FCH  1 
Franck  Sonata 
Vln-Avila 

Pno-Wolf  FOR  PERF.  JULY  13 

Mr.  Levine  Highwood  Gray 
Beethoven  Op.  47 
Vln-Yu 

Pno-Gorenman  FOR  PERF.  JULY  16 

Mr.  Wyner  Hawthorne  #2 
Hindemith  Sonata 
Vln-Seiranian 

Pno-Sasaki  FOR  PERF.  JULY  13 

Mr.  Krosnick  RehHall 
Beethoven  Op.  131 
Vln-Kipper 
Vln-Presler 

Vla-Troy  HDR  PERF.  JULY  31 

Vlc-Wolff 

Mr.  MacCourt  BGS 

Carter  Piano  Wind  Quintet 

Ob-Izotov 

Cl-Begelman 

Bsn-Marshall  FOR  PERF.  AUG.  8 

Hm-Cooper 

Pno-Hs in 

Mr.  SMimoff  HGS 
Webern  5 Pieces 
Vln-Lin 
Vln-Cherry 

Via- Addis  FOR  PERF.  JULY  17  AM 

Vic-Brown 

Mr.  Lubman  Theatre 

Vechi  Guardians  of  the  Secret 

Vln-Blumberg 

Vln-Missits 

Vla-Chun 

Vlc-Cherbas 

Bas-Best 

Fl/AFl-Finney  FOR  PERF.  JULY  17  PM 

Ob-Gustaf son 

Cl/ BCl-Chalick 

Hrn-Gongos 

Trp-Work 

Perc-LaCorte  - Lawyer  - Lee 


TANGLEWOOD  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


SECOND  WEEK 
July  4-10' 


SECTION  C Wednesday  and  Saturday 
1:30  - 3:30 


SECTION  D Tuesday  and  Friday 
4:00  - 6:00 


Mr.  Kalish  FCH  1 
Ives  Sonata  No.  2 
Vln-Yu 

Pno-Gorenman  FOR  PERF.  JULY  9 

Mr.  Lehner  Highwood  Gray 
Mozart  K.  377 
Vln-Nakaj ima 

Pno-Hsin  FOR  PERF.  JULY  9 

Mr.  SMirnoff  MH  4 
Schnittke  Sonata 
Vln-Kim 

Pno-Torre  FOR  PERF.  JULY  16 

Mr.  MacCourt  HGS 
Gounod  Petite  Symphony 
Fl-Dame 
Ob-Gustaf son 
Ob-Knoll 

Cl-Bradbury  FOR  PERF.  JULY  10 

Cl-Kim 

Bsn-Feller 

Bsn-Martchev 

Hrn-Caudill 

Hm-Gongos 

Mr.  Levine  BGS 
Brahms  Op.  Ill 
Vln-Bar-Josef 
Vln-Blumberg 

Vla-Dane  FOR  PERF.  JULY  24 

Via-  Noble 

Vlc-Thomblade 

Mr.  Voisin  RehHall 
Ibert  Capriccio 
Vln-Combet 
Vln-Ewer 
Vla-Naryskova 

Vic-Brown  FOR  PERF.  JULY  17  PM 

Fl-McGill 

Ob-Izotov 

Cl- Andrews 

Bsn-Marshall 

Trp-Peterson 

Hrp-Hsin 

Mr.  Krosnick  Theatre 
Shapev  Evocations  2 
Vlc-Hersh 

Perc-Dove  FOR  PERF.  AUG.  8 

Pno-Wolf 

Mr.  Serkin  FCH  2 

Brahms  Plano  Trio  in  C minor 

Vln-Sieranian 

Vlc-Tom  FOR  PERF.  JULY  31 
Pno-Sasaki 


Mr.  Jennings  MH  8 
Elgar  Sonata 
Vln-Missits 

Pno-Lee  FOR  PERF.  JULY  9 

Mr.  Levine  FCH  2 
Brahms  Sonata  in  G 
Vln-Kim 

Pno-Torre  FOR  PERF.  JULY  9 

Mr.  Smirnoff  MH  4 
Messiaen  Variations 
Vln-Horowitz 

Pno-Chen  FOR  PERF.  JULY  13 

Mr.  Fischer  Hawthorne  //2 
Chausson  Chanson  Perpetuelle 
Vln-Stevens 
Vln-Neiriishi 

Vla-Naryskova  FOR  PERF.  JULY  10 

Vlc-Yang 

Pno-HOf fman 

Vc-Nassief 

Ms.  Garrett  HS  Fitch 
Brahms  Viola  Songs 
Vla-Gustavsson 

Pno-Marchwinska  FOR  PERF.  JULY  11 

Vc-Rasker 

Mr.  Gomberg  RehHall 
Dvorak  Serenade 
Vic-Brown 
Bas -Moore 
Ob-Knoll 

Ob-Schram  FOR  PERF.  JULY  17  AM 

Cl-Kim 

Cl-Langworthy 

Bsn-Imura 

Bsn-Martchev 

CBsn-  Simmons 

Hrn-Kos  tyniak 

Hm-Wamock 

Hrn-Caudill 

Mr.  Hempel  Theatre 
Timossi  Contrappunto  Triplo 
Vln-Ewer 
Vln-Cherry 

Vla-Sawada  FOR  PERF.  JULY  17  AM 

Vic- Wo Iff 

Bas-Howey 

Fl-Jennings 

Ob-Lord 

Cl-Bradbury 

Bsn-Feller 

Hm-Cooper 

Pno=Gorenman 
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SECOND  WEEK 
July  4-10 


7ANGLEW00D  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


SECTION  E Wednesday  & Saturday 
4 : OO"  - 6:00 

Mr.  Fischer  MH  7 
Strauss  Sonata 
Vln-Nakaj ima 

?no— Hsin  FOR  PERF.  JULY  16 

Mr.  MacCourt  BGS 
Ligeti  6 Bagatelles 
Fl-Lawler 
Ob-Schram 

Cl-Langworthv  FOR  PERF.  JULY  17  PM 

3sn-Imura 

Hrn-Rhodes 

Mr.  Wyner  RehHall 
3ach  Brandenburg  :t 6 
Vla-Chun 
Vla-Cahoon 
Vlc-Cherbas 

Vlc-5chlaikjer  FOP.  PE ?J7.  JULY  10 

Vlc-Tom 

3as-Hulick 

Hp si-Lee 

Raehmaninoff  On.  3 I'K  4 
Pno-Gorenman 

Pno-Hoffman  FOR  PERF.  JULY  26 


SECTION  F Tuesday  11:00  - 12:45 
Wednesday  1:30  - 3:30 

Mr.  Fleisher  FCH  3 
Brahms  Sonata  in  D minor 
Vln-Horowitz 

Pno-Chen  FOR  PERF.  JULY  6 

Mr.  Fischer  MH  7 
Debussv  Sonata 
Vln^Kwuon 

Pno-HOffman  FOR  PERF.  JULY  6 


SECTION  G Tuesday  & Wednesday 
4:00  - 6:00 

Mr.  Lehner  Highvood  Gray 
Webern  4 Pieces 
Vln-Avila 

Pno-Wolf  FOR  PERF.  JULY  6 

Mr.  Serkin  MH  A 
Schubert  Duo 

FOR  PERF.  JULY  6 


SECTION  I Tuesday  7:30  - 9:30 

Friday  and  Saturday  4:00  - 6:00 

Mr.  Epstein  RehStage;  CH  Saturday 
Lazarof  8! 

Perc-Dove 

Perc-Fox 

Perc-LaCorta 

Perc-Lawyer  FOR  PERF.  JULY  10 

Perc-Orfaly 

Perc-Tanzer 

Perc-Damoulakis 

Perc-LaMattina 


SECTION  J Friday  1:30  - 3:30 

Mr.  Lloyd  ChMusHall 

Bass  Classes 

ALL  BASSES  except  Best 


SECTION  K Saturday  4:00  - 6:00 

Mr.  Rhodes  Hawthorne  it 2 

Mozart  K.  499 

Vln-Robertson 

Vln-Ryang 

Vla-Addis  FOR  PERF.  JULY  24 

Vlc-Docter 


SECTION  L Wednesday  9:00.  - 10:00  A.M. 
Mr.  Voisin  CH 

Fanfares  (Knussen.  Williams,  Copland) 

ALL  HORNS,  TRUMPETS,  TROMBONES 

TUBA  AND  PERCUSSION  FOR  PERF.  JULY  7 


SECTION  M Tuesday  1:30  - 3:30 

Mr.  Schlueter  Studio  K 
Trumpet  class 
ALL  TRUMPETS 

Mr.  Barron  Studio  F 
Trombone/Tuba  class 
ALL  TROMBONES,  TUBA 

SECTION  N Friday  and  Saturday 

4:00  - 6:00 

.Golijov  Tangos  MH  A 
Pno-Wolf 
Pno-Sasaki 


Vln-Seiranian 

Pno-Sasaki 


FOR  PERF.  JULY  26 


TANGLEWOOD  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


SECOND 
July  4 


SECTION  0 Tuesday  7:30  - 9:30 

Mr.  Helmrich  HS  101 

Argento  To  Be  Sung  Upon  The  Water 

Cl-Kim 

BCl-Chalick  FOR  PERF. 

Pno-Nobles 

Vc-Choi 


Rackham  Quartet 

Mon.  10:00  - 12:00  - Mozart  K.  464  - Smirnoff  - Highwood  Pink 

Wed.  10:00  - 12:00  - Haydn  Op.  20  no.  3 - Krosnick  - Highwood  Pink 

Thu.  10:00  - 12:00  - Brahms  - Lehner  - Highwood  Gray 

Fri.  10:00  - 12:00  - Brahms  - Krosnick  - Highwood  Pink 


COMING  ATTRACTIONS 

Schubert  Quartet  in  G Major 

Vln-Kwuon 

Vln-Wolfe 

Vla-Tustavsson 

Vlc-Morsches 

Berger  3 Pieces 
Pno-Torre 

Pno-Lee  FOR  PERF.  JULY  26 

Brahms  Op.  34A 
Pno-Hsin 

Pno-Chen  FOR  PERF.  JULY  26 


WEEK 
- 10 


J 


Hellmold  Rasker  Dillard  Eich  Oesch  Ossenfarc  | 09:00  Mo 

| Pno  Rehearsal  w/  Ozawa 

| Carriage  H3 

Lawson  Jacobsh 

| 09:30  10:30 

| Coaching 

| Barn 

Blythe  Churchwell 

| 09:30  10:30 

| Coaching 

| Room  106 

Stanescu  Bogner 

| 09:30  10:30 

| Coaching 

| Room  101 

Trujillo  Marquette 

| 09:30  10:30 

[ Coaching 

| Art 

Marchwinska  Fraser 

| 09 : 30  10 :30 

| Coaching 

| Music 

Levine  Berg 

| 09:30  10:30 

| Coaching 

| Fitch 

CURTIN  Nobles  PCS  GROUP  A 

| 10:00  12:30 

j PCS  A - Masterclass 

| CMH  (TWD) 

Levine  Harley 

j 10:30  11:30 

| Coaching 

| Fitch 

Stanescu  Green 

| 10:30  11:30 

| Coaching 

| Room  101 

Trujillo  Soscia 

| 10:30  11:30 

| Coaching 

[ Art 

Marchwmska  Pedraglio 

J 10:30  11:30 

| Coaching 

| Music 

HELMRICH  Lee  Faiman 

| 10:30  11:30 

| Coaching 

| Barn 

Lehmkuhl 

| 10:45  Mo 

| Pno  Reh  w / Ozawa 

| OCH  (TWD) 

Levine  Szabo 

| 11:30  12:30 

| Coaching 

| Fitch 

SMITH,  A.  Bogner 

| 11:30  12:30 

| Davidovsky  Coaching 

| Barn 

Rasker  Marchwmska 

| 11:30  12:30 

j Coaching 

| Music 

Massief  Stanescu 

| 11:30  12:30 

| Coaching 

| Room  101 

Truj illo  Verges 

| 11:30  12:30 

| Coaching 

j Art 

GRIFFITHS  Meglioranza 

| 11:30  12:30 

| Adams  Coaching 

| Room  106 

CURTIN  Faiman  FELLOWS 

| 13:30  16:00 

Fellows  - Masterclass 

| Fitch 

Lawson  Borst 

| 13:30  14:30 

| Coaching 

| Art 

Levine  Whiteside 

| 13:30  14:30 

| Coaching 

| Room  101 

Churchwell  Bozza 

| 13:30  14:30 

| Coaching 

i Music 

HELMRICH  Chou  Abadia 

| 13:30  14:00 

| PCS  Individual  Coaching 

| Room  106 

HELMRICH  Chou  Pelletier 

| 14:00  14:30 

| PCS  Individual  Coaching 

I Room  106 

Churchwell  Smith,  C. 

| 14:30  15:30 

| Coaching 

[ Music 

HELMRICH  Chou  Plumb 

| 14:30  15:00 

| PCS  Individual  Coaching 

| Room  106 

Ncble3  Kennedy 

j 14:30  15:30 

| Coaching 

| Room  101 

Lawson  Fu 

| 14:30  15:30 

| Coaching 

| Art 

HELMRICH  Marchwinska  Dillard 

| 15:00  15:30 

| PCS  Individual  Coaching 

| Room  106 

HELMRICH  Marchwinska  Fraser 

| 15:30  16:00 

| PCS  Individual  Coaching 

| Room  106 

Lawson  Oesch 

| 15:30  16:30 

| Coaching 

| Art 

SMITH,  A.  3ogner 

| 15:30  16:30 

| Davidovsky  Coaching 

| Music 

Churchwell  Spurgat 

| 15:30  16  : 3 0 

| Coaching 

| Room  203 

Stanescu  Ossenfort 

| 15:30  16:30 

| Coaching 

| Barn 

Nobles  Griffith 

| 15:30  16:30 

| Coaching 

| Room  101 

HELMRICH  Marchwinska  Pedraglio 

| 16:00  16:30 

PCS  Individual  Coaching 

[ Room  106 

Nobles  Riesenfeld 

| 16:30  17:30 

Coaching 

| Room  101 

Churchwell  Eich 

| 16:30  17:30 

Coaching 

| Room  203 

Faiman  Summers 

| 16:30  17:30 

| Coaching 

| Art 

HELMRICH  Lehmkuhl 

| 16:30  17:30 

| Coaching 

| Room  106 

SMITH,  A.  Hellmold 

| 16:30  17:30 

| Davidovsky  Coaching 

| Music 

Hellmold  Levine 

| 17:30  18:30 

| Coaching 

| Room  101 

HELMRICH  Meglioranza  Chou 

| 17:30  18:30 

| Coaching 

| Fitch 

GRIFFITHS  Stanescu  Lehmkuhl 

| 17:30  18:30 

| Coaching 

| Room  106 

SMITH,  A.  Nassief 

| 17:30  18:30 

| Chaus 3 on  Coaching 

| Music 

Faiman  Wagner 

| 17:30  18:30 

| Coaching 

| Art 

GRIFFITHS 

| 19:30  20:30 

| Russian  Class  #3 

| Fitch 
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AS  OF:  07/04/94 


TMC  VOCAL  SCHEDULE  - WEEK  X. 


TIME  CLASS  LOCATION 


dats:  - uxesdcxy 


GARRETT  Lawson  Borst 

| 09:30 

10:00 

| PCS  Individual 

Coaching 

1 

MU31C 

SMITH,  A.  Faiman  Anderson 

| 09:30 

10  : 00 

| PCS  Individual 

Coaching 

1 

Art: 

HELMRICH  Meglioranza  Chou 

| 09:30 

10:30 

| Coaching 

1 

Room  101 

GARRETT  Lawson  Fu 

| 10:00 

10:30 

| PCS  Individual 

Coaching 

1 

Music 

CURTIN  Stanescu  PCS  GROUP  B 

| 10:00 

12:30 

| PCS  3 - Masterclass 

1 

CMH  (TWD) 

SMITH,  A.  Faiman  Summers 

| 10:00 

10:30 

| PCS  Individual 

Coaching 

1 

Art 

GRIFFITHS  Nobles  Griffith 

| 10:30 

11 : 00 

| PCS  Individual 

Coaching 

1 

Fitch 

GARRETT  Lawson  Oesch 

| 10:30 

11 : 00 

| PCS  Individual 

Coaching 

1 

Music 

HELMRICH  Chou  Abadia  PelleCier  Plumb 

| 10:30 

12  :30 

PCS  Group  Coaching 

1 

Room  101 

SMITH,  A.  Faiman  Wagner 

| 10:30 

11 : 00 

| PCS  Individual 

Coaching 

1 

Art 

GRIFFITHS  Nobles  Kennedy 

| 11:00 

11:30 

| PCS  Individual 

Coaching 

1 

Fitch 

GARRETT  Churchwell  Bozza 

| 11:00 

11:30 

| PCS  Individual 

Coaching 

1 

Music 

GARRETT  Churchwell  Smith,  C. 

| 11:30 

12  : 00 

| PCS  Individual 

Coaching 

1 

Music 

GRIFFITHS  Nobles  Riesenfeld 

| 11:30 

12  : 00 

| PCS  Individual 

Coaching 

1 

Fitch 

GARRETT  Churchwell  Spurgat 

| 12:00 

12  :30 

| PCS  Individual 

Coaching 

1 

Music 

Nobles  Bewig 

| 12:00 

13  : 00 

| Coaching 

1 

Music 

SMITH,  A.  Helimold  Levine 

| 12:00 

13  : 00 

| Coaching 

1 

Arr 

GRIFFITHS  Lawson  Jacobsh 

| 12:00 

13:00 

| Coaching 

1 

Fitch 

HELMRICH  Marchwinska  Dillard  Fraser  Pedraglio  | 13:00 

15:00 

| PCS  Group  Coaching 

1 

Music 

CURTIN  Chou  PCS  GROUP  A 

| 13:30 

16  : 00 

| PCS  A - Masterclass 

1 

CMH  (TWD) 

Choi  Nobles 

| 14:00 

15:00 

| Coaching 

1 

Music 

Meek  Trujillo 

| 14:00 

15:00 

| Coaching 

1 

Fitch 

Blythe  SMITH.  A.  Churchwell 

| 14:00 

IS  : 00 

| Coaching 

1 

Room  106 

GARRETT  Andr  S ingers 

| 15:00 

16:00 

| Andriesson  Rehearsal 

1 

Fitch 

GRIFFITHS  Meglioranza 

| 15:00 

16  : 00 

| Coaching 

1 

Art 

HELMRICH  Lehmkuhl 

| 15:00 

16:00 

| Coaching 

1 

Music 

GARRETT  Rasker  Marchwinska 

| 16:00 

18  : 00 

| 3rahms  Rehearsal 

1 

Fitch 

SMITH,  A.  Nas3ief 

| 16:00 

18:00 

| Chaus son  Rehearsal 

1 

Hawthorne 

GRIFFITHS  Stanescu  Lehmkuhl 

| 16:00 

17:00 

| Coaching 

1 

Art 

Faiman  Anderson 

| 16:00 

17:00 

| Coaching 

1 

Room  101 

GARRETT  Stanescu  Bogner 

| 19:00 

19:30 

| PCS  Individual 

Coaching 

1 

Room  106 

Marchwinska  Dillard 

| 19:00 

20:00 

| Coaching 

1 

Room  203 

GRIFFITHS  Levine  Berg 

| 19:00 

19:30 

| PCS  Individual 

Coaching 

1 

Room  204 

SMITH,  A.  Trujillo  Marquette 

| 19:00 

19:30 

| PCS  Individual 

Coaching 

1 

Bara 

GARRETT  Stanescu  Green 

| 19:30 

20  : 00 

| PCS  Individual 

Coaching 

1 

Room  106 

GRIFFITHS  Levine  Harley 

| 19:30 

20  : 00 

| PCS  Individual 

Coaching 

1 

Room  204 

Choi  HELMRICH  Nobles 

| 19:30 

21:30 

| Argento  Rehearsal 

1 

Room  101 

SMITH,  A.  Trujillo  Soscia 

| 19:30 

20  : 00 

| PCS  Individual 

Coaching 

1 

Bara 

GRIFFITHS  Levine  Szabo 

| 20:00 

20:30 

| PCS  Individual 

Coaching 

1 

Room  204 

GARRETT  Stanescu  Ossenfort 

| 20:00 

20:30 

| PCS  Individual 

Coaching 

1 

Room  106 

SMITH,  A.  Trujillo  Verges 

| 20:00 

20:30 

| PCS  Individual 

Coaching 

1 

Bam 

GRIFFITHS  Levine  Whiteside 

| 20:30 

21:00 

| PCS  Individual 

Coaching 

1 

Room  204 

SMITH,  A.  Churchwell  Eich 

| 20:30 

21:30 

Coaching 

1 

Bam 

GARRETT  Rasker  Marchwinska 

| 20:30 

21:30 

| Coaching 

1 

Room  106 

DATE:  3/&/W  ' Wednesday 


Truj illo 

Marquette 

| 09:30 

10:30 

Coaching 

| Fitch 

Lawson 

Borst 

| 09:30 

10:30 

| Coaching 

| Room  101 

Levine 

Harley 

| 09:30 

10:30 

| Coaching 

| Room  106 

Stanescu 

Green 

| 09:30 

10:30 

| Coaching 

| Music 

PAGE  2 


J 


'I 


V 


! 


3 


9 


A S OF:  07/04/94 


TMC  VOCAL  SCHEDULE  - WEEK  1 


WHC  k'dj,  CC0A^' ' 

TIME 

CLASS 

LOCATION 

Fa .man  Anderson 

| 09:30 

10:30  j 

Coaching 

1 Art 

CURTIN  Churchwell  FELLOWS 

| 10:00 

12:30  | 

Fellows  - Masterclass 

| CMH  (TWO) 

Stanescu  Bogner 

| 10:30 

11:30  | 

Coaching 

| Music 

Faiman  Summers 

| 10:30 

11:30  | 

Coaching 

| Art 

Trujillo  Soscia 

| 10:30 

11:30  j 

Coaching 

| Fitch 

Levine  Szabo 

| 10:30 

11:30  | 

Coaching 

| Room  106 

Marchwinska  Fraser 

| 10:30 

11:30  | 

Coaching 

| 3am 

Lawson  Fu 

| 10:30 

11:30  | 

Coaching 

| Room  101 

Faiman  Wagner 

| 11:30 

12:30  j 

Coaching 

| Art 

Levine  Whites ide 

| 3.1:30 

12:30  | 

Coaching 

| Room  106 

Marcnwiaska  Pedraglio 

| 11:30 

12:30  I 

Coaching 

1 Bam 

Trujillo  Verges 

j 11:30 

12:30 

Coaching 

| Fitch 

FACULTY 

| 12:30 

14:30 

Faculty  Meeting 

| Caf.  !TWD) 

Churchwell  Been a 

| 13:30 

14:30  | 

Coaching 

j Fitch 

Nobles  Griffith 

| 13:30 

14:30  | 

Coaching 

! Music 

Chou  Abadia 

| 13:30 

14:30  | 

Coaching 

| Art 

CURTIN  Marchwinska  PCS  GROUP  3 

| 13:30 

16:00  | 

PCS  3 - Masterclass 

| CMH  (TWD) 

Lawson  Oescb 

| 13:30 

14:30  1 

Coaching 

| Room  106 

Ncbi es  Kennedy 

| 14:30 

15:30  j 

Coaching 

| Music 

Churchwell  Smith.  C. 

| 14:30 

15:30  j 

Coaching 

1 ?icch  , / 

.^GARRETT  3ewig '' 

[ 14:30 

15:30  — j 

Anariesson  Coaching 

; Room  101  ■ 

V3SLMRICH  Lehmkuhl 

| 14:30 

15:30  | 

Coaching 

| Room  203 

SMITH,  A.  Hellmold  Levine 

| 14:30 

IS: 30  I 

Coaching 

I 3am 

GRIFFITHS  Lawson  Jacobsh 

| 14:30 

15:30  | 

Coaching 

| Room  106 

Chou  Pelletier 

| 14:30 

15:30  | 

Coaching 

| Art 

Churchwell  Spurgac 

| IS : 3 0 

16:30  | 

Coaching 

| Fitch 

Chou  Plumb 

| 15:30 

16:30  | 

Coaching 

j Art 

SMITH.  A.  Hellmold 

| 15:30 

16:30  | 

Davidovsky  Coaching 

j 3am 

HELMRICK  Lee  Faiman 

| 15:30 

16:30  | 

Coaching 

| Room  203 

GRIFFITHS  Meek  Trujillo 

| 15:30 

16:30  | 

Coaching 

j Room  106 

GARRETT  Hassief  Stanescu 

| 15:30 

16:30  | 

Coaching 

| Room  101 

Nobles  Riesenfeld 

| 15:30 

16:30  | 

Coaching 

| Music 

ALL 

| 16:30 

18:00  | 

Auditions  for  La  Boheme 

| Fitch 

rtLaa 

| 19:30 

21:30  | 

Lang  St  Grps 

| Miss  Hall's 

oa.c:  r/f/f^  -Thursday 


Hellmold  Rasker  Dillard 

Eich 

Oesch 

0s3enf ort 

| 08:30 

No 

| Pno  Reh  w/  Ozawa  & T7C 

| OCH  (TWD) 

GRIFFITHS  Lawson  Jacobsh 

| 09:30 

10:30 

| Coaching 

| 3am 

Lee  Faiman 

| 09:30 

10:30 

| Coaching 

| Room  101 

Meglioranza  Chou 

| 09:30 

10:30 

| Coaching 

| Room  106 

Levine  Berg 

| 09:30 

10:30 

| Coaching 

| Fitch 

SMITH.  A.  Bogner 

| 09:30 

10:30 

Davidovsky  Coaching 

! Music 

GARRETT  Nobles  Bewig 

| 09:30 

10:30 

| Coaching 

| Art 

Hellmold  Rasker  Dillard 

Eich 

Oesch 

0s3enf ort 

| 10:00 

No 

| Orch.  Rehearsal 

| OCH  (TWD) 

Chou  Abadia 

| 10:30 

11:30 

| Coaching 

| Room  106 

Choi  Nobles 

| 10:30 

11:30 

| Coaching 

| Fitch 

GARRETT  Churchwell  Bozza 

Smith,  C. 

Spurgac 

| 10:30 

12:30 

| PCS  Group  Coaching 

| Art 

Chou  Pelletier 

| 11:30 

12:30 

| Coaching 

| Room  106 

ALL 

| 13:30 

15:30 

| Evans  Mirageas  Mastercla 

| Fitch 

Chou  Plumb 

| 15:30 

16:30 

| Coaching 

| Room  106 

GRIFFITHS  Stanescu  Lehmkuhl 

| 15:30 

16  : 3 0 

| Coaching 

| Fitch 

SMITH,  A.  Churchwell  Eich 

| 15:30 

16:30 

| Coaching 

| Art 

GARRETT  Bewig 

| 15:30 

16  : 3 0 

| Andriesson  Coaching 

| Music 
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TANGLEWOOD  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


THIRD  WEEK 
July  11  - 17 


SECTION  A Wednesday  & Thursday 
1:30  - 3:30 

Mr.  DeLeeuw  FCH  2 
Kagel  Piano  Trio 
Vln-Horowitz 
Vlc-McComb 

Pno-Chen  FOR  PERF.  AUG.  9 

Mr.  Smith  Studio  K 
Janacek  Mlade 
Fl-Finney 
Ob-Lord 

Ci-3egelaan  FOR  PERF.  JULY  17 

BCl-Chalick 

Bsn-Simmons 

Hrn-Warnock 

Mr.  Kischer  MH  7 
Dvorak  Plano  Quintet 
Vln-Evans 
V In-Miyazaki 

Vla-Wu  FOR  PERF.  JULY  17  PM 

Vlc-Hersh 

Pno-Wolf 

Mr.  Serkin  Highwood  Gray 
Brahms  C minor  Trio 
Vln-Robertson 

Vlc-Tom  FOR  PERF.  JULY  31 
Pno- Sasaki 

Mr.  Smirnoff  Highwood  Pink 

Webern  5 Pieces 

VIn-Lin 

Vln-Cherry 

Vla-Addis  FOR  PERF.  JULY  17  AM 
Vic-Brown 

Mr.  Krosnick  MH  8 
Beethoven  Op.  131 
Vln-Kipper 
Vln-Presler 

Vla-Troy  FOR  PERF.  JULY  31 

Vlc-Wolf f 

Mr.  Levine  FCH  3 
Brahms  Op.  Ill 
Vln-Bar-Josef 
Vln-Blumberg 

Via— Dane  FOR  PERF . JULY  24 

Vla-Noble 

Vlc-Thomblade 

Mr.  Kalish  MH  A 
Berger  3 Pieces 
Pno-Torre 
Pno-Lee 


MORE  SECTION  A 

Mr.  Wyner  MH  4 

T'orke  The  Yellow  Pages 

Vln-Ewer  \ 

Vlc-Schlaikj  er 
Fl/Picc-McGill 

Cl-Langworthy  FOR  PERF.  AUG.  6 

Pno-Hof fman 

Mr.  Epstein  RehStage 
Cage  Third  Construction 
Perc-Orf aly 
Perc-Fox 

Perc-Lawyer  FOR  PERF.  AUG.  6 

Perc-LaCorte 

Ms.  Garrett  HGS 
Barber  Dover  Beach 
Vln-Matsuda 
Vln-Cutler 
Vla-Cahoon 

Vlc-Konstantinova  FOR  PERF.  JULY  2 

Vlc-Jakobsh 


SECTION  B Monday  & Friday 

1:30  - 3:30 

Mr.  Wyner  MH  8 
Copland  Sonata 
Vln-MIssits 

Pno-Lee  FOR  PERF.  JULY  16 

Mr.  Fischer  MH  7 
Strauss  Sonata 
Vln-Nakaj ima 

Pno-Hsin  FOR  PERF.  JULY  16 

Mr.  Fleisher/Mr.  Smirnoff  FCH  3 

Mendelssohn  Octet 

Vln-Sieranian 

Vln-Stevens 

Vln-Avila 

Vln-Cherry  FOR  PERF.  AUG.  2 

Vla-Nance 

Vla-Naryshkova 

Vlc-Shlaikj  er 

Vlc-Yang’ 

Mr.  Krosnick  Theatre.’ 1 
Shapey  Evocations  II 
Vlc-Hersh 

Perc-Dove  FOR  PERF.  AUG.  8 

Pno-Wolf 


FOR  PERF.  JULY  26 
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TANGLEWOOD  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


THIRD  WEEK 
July  11  - 17 


MORE  SECTION  B Monday  5c  Friday 

1:30  - 3:30 

Mr.  DeLeeuw  RehStage 

Kagel  ...den  24 

Vln-Bar-Josef 

Vla-Troy 

Vlc-Wolf f 

Bas-Shaw 

Perc-Tanzer  FOR  PERF . AUG.  9 

Perc-Fox 

Pr.o  (4hnds)-Chen,  Torre 
Vc=Lehmkuhl 

Mr.  Lehner  Highwood  Gray 
Dvorak  Op.  51 
Vln-Wolf e 
Vln-DeCorso 

Vla-Sawada  FOR  PERF.  JULY  24 

Vlc-McComb 


SECTION  C Tuesday  5c  Saturday 
1:30  - 3:30 

Mr.  MacCcurt  ME  4 

Carte r P i ano  Wind  Quintet 

Ob- Izotov 

Cl-Eegelman 

Bsn-Marsball 

Em-Cocper 

F to- Fair  FCF  PERF.  AUG.  8 

Mr.  Lubman  RehStage 

Uechi  Guardians  of  the  Secret 

Vln-Blumberg 

Vln-Cutler 

Via-Chun  FOR  PERF.  JULY  17  PM 

Vlc-Cherbas 

Bas-Best 

Fl/AFl-Finney 

Ob-Gustaf son 

Cl/BCl-Chalick 

Hm-Gongos 

Trp-Work 

Perc-LaCorte 

Perc-Lawyer 

Pno-Lee 

Mr.  Barron  Studio  F 
Wuorinen  Trio 
Bas-Moore 
BTrb-Van  Hoy 
Tha-Campbell 

& -4 g — 

SECTION  D Tuesday  4100  - 6:00 

Mr.  Jennings  MH  8 
Enesco  Sonata 


MORE  SECTION  D Tuesday  4:00  - 6:00 

Mr.  Smirnoff  MH  4 
Messiaen  Variations 
Vln-Horowitz 

Pno-Chen  FOR  PERF.  JULY  13 

SECTION  H Tuesday  1:30  - 3:30 

Mr.  Kalish  FCH  1 
Franck  Sonata 
Vln-Avila 

Pno-Wolf  FOR  PERF.  JULY  13 

Mr.  Wyner  MH  8 
Hindemith  Sonata 
Vln-Seiranian 

Pno-Sasaki  FOR  PERF.  JULY  13 


SECTION  F Thursday  Sc  Friday 

4:00  - 6:00 

Mr.  Smirnoff  MH  4 
Schnittke  Sonata 
Vln-Kim 

Pno-Torre  FOR  PERF.  JULY  16 

Mr.  Levine  MH  7 
Beethoven  Op.  47 
Vln-Yu 

Pno-Gorenman  FOR  PERF.  JULY  16 

Mr.  Vo is in  RehHall 
Ibert  Capriccio 
Vln-Combet 
V In- Ewer 

Vla-Naryshkova  FOR  PERF.  JULY  17  PM 

Vlc-3rown 

Fl-McGill 

Ob-Izotov 

Cl-Andrews 

Bsn-Marshall 

Trp-Petersonr. 

Harp -Han 

Mr.  Kalish  FCH  1 
Kirchner  Piano  Trio  #2 
Vln-Presler 

Vlc-Yang  FOR  PERF.  AUG.  8 

Pno=Sasaki 

Mr.  Jennings  MH  A 
Mozart  D Major  Quintet 
Vln-Wallace 
Vln-Matsuda 

Vla-Shimizu  FOR  PERF.  JULY  17  AM 

Vla-Nance 

Vlc-Konstantinova 


Vln-Kwuon 

Pno-HoFFman 


FOR  PERF.  JULY  13 


TANGLEWOOD  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


THIRD  WEEK 
July  11  - 17 


SECTION  G Wednesday  & Saturday 
4:00  - 6:00 

Mr.  Hempel  RehHall 

Timossi  Contrappunto  Triplo 

V In- Ewer 

Vln-Cherry 

Vla-Sawada 

Vlc-Wolff  FOR  PERF.  JULY  17  AM 

Eas-Howey 

Fl-Jennings 

Ob-Lord 

Cl-3radbury 

Bsn-Feller 

Hm-Ccoper 

Pno-Gorenman 

Mr.  Krosnick  MH  A 
Schubert  G Major  Quartet 
Vln-Kwuon 
Vln-Wolfe 

Vla-Gustavsson  FOR  PERF. 
Vlc-Morsches 

Mr.  Fischer  MH  7 
Beethoven  Op.  135 
V In- Kim 
Vln-Peters 

Vla-Nobles  FOR  PERF.  AUG.  14 

Vlc-Docter 

Mr.  Smirnoff  HGS 
Davidovsky  Romancero 
Vln-Nakaj ina 
Vlc-Cherbas 

Fl/Picc/ AFl-McGill  FOR  PERF.  AUG.  8 

Cl/BCl-Andrews 

Vc-Bogner 

Mr.  Lubman  RehStage 
Varese  Integrales 
Picc-Finney 
Picc-Lawler 

Ob-Knoll  FOR  PERF.  AUG.  6 

Ef lCl-Kim 

Cl-Begelman 

Hrn-Caudill 

DTrp-Duncan 

Trp-Watson 

Trb-Homer 

BTrb-VanHoy 

CBTrb-Campbell 

Perc-Fox 

Perc-LaCorte 

Perc-Tanzer 

Perc-Dove 


SECTION  H Monday  1:30  - 3:30 

Saturday  4:00  - 6:00 

Mr.  MacCourt  BGS 
Ligeti  6 Bagatelles 
Fl-Lawler 

Ob-Schram  FOR  PERF.  JULY  17  PM 

Cl-Langworthy 

Bsn-Imura 

Hm-Rhodes 

SECTION  I Friday  4:00  - 6:00 

Mr.  Rhodes  Hawthorne  //2 
Mozart  K.  499 
Vln-Robertson 

Vn-Ryang  FOR  PERF.  JULY  24 

Vla-Addis 

Vlc-Docter 

SECTION  J Tuesday  & Friday 
4:00  - 6:00 

Mr.  Gomberg  HGS 
Dvorak  Serenade 
Vic-Brown 
Bas-Moore 
Ob-Knoll 

Ob-Schram  FOR  PERF.  JULY  17  AM 

Cl- Kim 

Cl-Langworthy 

Bsn-Imura 

Bsn-Martchev 

CBsn-Simmons 

Hm-  Ko  s tyn  i ak 

Hm-Wamock 

Hrn-Caudill 


TANGLEWOOD  MUSIC  CENTER 

Fellowship  Program  THIRD  WEEK 

Chamber  Music  July  11  - 17 


SECTION  K Thursday  4:00  - 6:00 

Dvorak  Serenade  HGS 

Vic-Brown 

Bas-Moore 

Ob-Knoll 

Ob-Schram 

Cl-Kim 

Cl-Langworthy 
Bsn- Imura 
Bsn-Martchev 
CBsn- Simmons 
Hrn-Kos  tyniak 
Hrn-Wamock 
Hm-Caudill 

SECTION  L Tuesday  4 Saturday 
4:00  - 6:00 

Mr.  Kalish  RehStg/Tues;  MH  4 Sat 
Bartok  Conata 
Perc-Orfaly  - Tue.  only 
Perc-Tanzer  - Tue.  only 
Pno-Hsin  FOR  PERF.  AUG.  2 

Pno-Torre 

— & e~  e e- c e- 

SECTI0N  M Wednesday  & Friday 
10:00  - 12:00 

Mr,  Wyner  MH  4 
Brahms  Op.  34A 
Pno-Hsin 

Pno-Chen  FOR  PERF.  JULY  26 


SECTION  N Thursday  & Saturday 
10:00  - 12:00 

Mr.  Wyner  MH  4 
Rachmaninoff  Suite  Op.  5 
Pno-Gorenman 

Pno-Hof fman  FOR  PERF.  JULY  26 


SECTION  0 Tuesday  4:00  - 6:00 

Mr.  MacCourt  RehHall 

Villa  Lobos  Choros  $7 

Vln-Lin 

Vlc-Thomblade 

Fl-Finney 

Ob-Gustaf son 

Cl- Bradbury 

Sax-Miller 

Bsn-Feller 


SECTION  P Wednesday  & Friday 

1:30  - 3:30 

Mr.  Barker  RehHall 
Bass  Class 

ALL  BASSES  except  Shaw  on  Friday 

SECTION  Q Friday  1:30  - 3:30 

Mr.  Krasner  BGS 

Haydn  Op.  74  // 2 

Vln-Peters 

Vln-Cutler 

Vla-Gustavsson 

Vlc-Morsches 

Mr.  Henegar  HGS 
Contrabassoon  Masterclass 
ALL  BASSOONS 


SECTION  R WEdnesday  1:30  - 3:30 

Mr.  Krasner  BGS 

Master  Class 

Vln-Yu 

Vln-Neriishi 

Vln-Stevens 

Vln-Lin 


SECTION  S Thursday  1:30  - 3:30 

Mr.  Krasner  BGS 
Master  Class 
Vln-Kwuon 
Vln-Missits 
Vln-Nakaj  ima 
Vln-Ryang 


SECTION  T Monday  10:00  - 12:00 

Mr.  Fleisher  MH  A 
Golijov  Tangos 
Pno-Wolf 

Pno-Sasaki  FOR  PERF.  JULY  26 

SECTION  U Wednesday  7:30  - 9:30 

Mr.  Helmrich  Fitch 
Argento  To  Be  Sung  . . . 
Cl/BCl-Chalick 

Pno-Nobles  FOR  PERF.  July  24 

Vc-Choi 


TANGLEWOOD  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


THIRD  WEEK 
July  11  - 17 


Amemet  Quartet 

Monday  10:00  - 12:00  - Berg  - Krasner  _ BGS 

Wed.  10:00  - 12:00  - Mdndelssohn  - Smirnoff  - Highwood  Gray 

Fri.  10:00  - 12:00  - Mozart  - Krosnick  - Highwood  Gray 

Rackham  Quartet 

All  coachings  from  10:00  to  12:00  in  Highwood  Pink 

Wed.  - Haydn  = Krosnick 

Thu.  - Mozart  - Smirnoff 

Fri.  - Brahms  - Lehner 

Sat.  - Brahms  - Fischer 


J 


TANGLEWOOD  MUSIC  CENTER 
Festival  of  Contemporary  Music 


Messiaen  - Des  Canyons  aux  etoilles  - For  Performance  Sunday  August  7 

Vln-Bar-Josef 

Vln-Avila 

Vln-Blumberg 

Vln-Peters 

Vln-Wallace 

Vln-Horowitz 

Vla-Addis 

Vla-Schimizu 

Vla-Chuh 

Vlc-Hersh 

Vlc-Yang 

Vlc-Morsches 

Bas-Kazepides 

Picc-Finney 

F 1-Dame 

Fl-Jennings 

AFl-Lawler 

Ob-Lord 

Ob-Izctov 

EH-Schram 

E-flat  Cl-Kim 

Cl-Bradbury 

Cl- Andrews 

BCl-Cnalick 

Bsn-Martchev 

Bsn-Imura 

CBsn-Simmons 

Solo  Em-Cooper 

Hm-Gongos 

Hm-Rnodes 

PiccTrp-Work 

Trp-Peterson 

Trp-Watson 

Trb-Levy 

Trb-Pemrick 

BTrb-Van  Hoy 

Perc-?  ox 

Perc-Tanzer 

Perc-Lawyer 

Perc-Orfaly 

Perc-Wallen 

Solo  xylorimba-Dove 

Solo  Glock=LaCorte 

Solo  Pno-Serkin 


I 


AS  OF:  07/11/94  -hpfn 


TMC  VOCAL  SCHEDULE 


WEEK  3 


WHO 

TIME 

CLASS 

LOCATION 

DATE:  ^ 

Marchwinska  Dillard 

1 

09:30 

10  : 3 0 

1 

Coaching 

| Music 

Levine  Berg 

1 

09:30 

10:30 

1 

Coaching 

| Fitch 

Trujillo  Marquette 

1 

09:30 

10:30 

1 

Coaching 

| Art 

Stanescu  Bogner 

1 

09:30 

10:30 

1 

Coaching 

| Room  106 

CURTIN  Faiman  PCS  GROUP  A 

1 

10  : 00 

12:30 

i 

PCS  A - Masterclass 

| T.F.3.3.  TWi? 

Lee  Lawson 

1 

10:30 

11:30 

i 

Coaching 

| Room  101 

Stanescu  Green 

1 

10:30 

11:30 

i 

Coaching 

| Room  106 

Levine  Harley 

1 

10:30 

11:30 

i 

Coaching 

| Fitch 

Marchwinska  Fraser 

1 

10:30 

11:30 

i 

Coaching 

| Music 

Truj illo  Soscia 

1 

10:30 

11:30 

! 

Coaching 

| Art 

Lehmkuhl  DeLeeuw 

1 

11:30 

12:30 

1 

Kagel  Coaching 

| Studio  H-TWjp 

GRIFFITHS  Meglioranza 

1 

11:30 

12:30 

1 

Adams  Coaching 

| Room  101 

Levine  Szabo 

1 

11:30 

12:30 

1 

Coaching 

| Fitch 

Marchwinska  Pedraglic 

1 

11:30 

12:30 

1 

Coaching 

| Music 

Trujillo  Verges 

1 

11:30 

12:30 

1 

Coaching 

| Art 

Stanescu  Ossenfort 

I 

11:30 

12:30 

1 

1 

Coaching 

| Room  106 

CURTIN  Lawson  FELLOWS 

1 

13:30 

16  : 00 

i 

Fellows  - Masterclass 

| CMH  ( TWD ) 

Faiman  Anderson 

1 

13:30 

14:30 

1 

Coaching 

| Room  106 

Levine  Whiteside 

1 

13:30 

14:30 

1 

Coaching 

| Fitch 

Churchwell  Bozza 

1 

13:30 

14:30 

1 

Coaching 

| Music 

Nobles  Griffith 

1 

13:30 

14:30 

| 

Coaching 

| Art: 

Chou  Abadia 

1 

13:30 

14:30 

i 

Coaching 

| Room  101 

SMITH,  A.  Bogner 

1 

13:30 

14:30 

1 

Davidovsky  Coaching 

| Bara 

Nobles  Kennedy 

1 

14:30 

15  : 3 0 

1 

Coaching 

| Art 

Churchwell  Smith,  C. 

1 

1 

14:30 

15:30 

1 

Coaching 

| Music 

Faiman  Summers 

1 

14:30 

15:30 

1 

Coaching 

| Room  106 

Chou  Plumb 

1 

14:30 

15:30 

1 

Coaching 

| Room  101 

Churchwell  Spurgat 

1 

15:30 

16:30 

1 

Coaching 

| Music 

Nobles  Riesenfeld 

1 

15:30 

16:30 

1 

Coaching 

| Art 

Faiman  Wagner 

1 

15:30 

16:30 

1 

Coaching 

| Room  106 

Lawson  Borst 

1 

16:30 

17  : 30 

1 

Coaching 

| Fitch 

Lawson  Fu 

1 

17:30 

13  : 3 0 

1 

Coaching 

| Fitch 

GRIFFITHS  Stanescu  Lehmkuhl 

1 

17:30 

18:30 

1 

Coaching 

| Music 

FELLOWS 

1 

20:30 

No 

1 

Vocal  Recital  I 

| OCH  (TWD) 

date:  Tuesday 

Faiman  Eich 

1 

09:30 

10:30 

1 

Coaching 

| 3ara 

Lawson  Oesch 

1 

09:30 

10:30 

1 

Coaching 

| Fitch 

GRIFFITHS  Stanescu  Lehmkuhl 

1 

09:30 

10:30 

1 

Coaching 

| Music 

GARRETT  Nobles  Bewig 

I 

09:30 

10:30 

1 

Coaching 

| Room  106 

Rasker  Chou 

1 

09:30 

10:30 

1 

Coaching 

| Room  101 

CURTIN  Levine  PCS  GROUP  B 

1 

10  : 00 

12:30 

1 

PCSB-MC 

| T.F.S.B.  TWp 

GARRETT  Churchwell  Bozza  Smith,  C. 

Spurgat 

1 

10:30 

12:00 

1 

PCS  Group  Coachings 

| Room  106 

GRIFFITHS  Nobles  Griffith  Kennedy 

Riesenfeld 

1 

10:30 

12  : 00 

1 

PCS  Group  Coachings 

| Music 

HELMRICH  Chou  Abadia  Plumb 

1 

10:30 

12  : 00 

1 

PCS  Group  Coachings 

| Art 

SMITH,  A.  Faiman  Anderson  Summers 

Wagner 

1 

10:30 

12:00 

1 

PCS  Group  Coachings 

| Fitch 

FACULTY 

1 

12:30 

13:30 

1 

Faculty  Meeting 

| Caf.  (TWD) 

CURTIN  Nobles  PCS  GROUP  A 

1 

13:30 

16  : 00 

1 

PCSA-MC 

| CMH  (TWD) 

GARRETT  Faiman 

1 

13  : 3 0 

14:30 

1 

PCS  2 Meeting 

| Fitch 

GRIFFITHS  Lawson 

1 

14:30 

15:30 

1 

PCS  2 Meeting 

| Art 

PAGE 
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AS  OF:  07/11/94 


TMC  VOCAL  SCHEDULE 


WEEK  3 


who  %$£,  (mi* ) 

TIME 

CLASS 

LOCATION 

GARRETT  Nassief  Stanescu 

1 

14:30 

15:30 

1 

Coaching 

| Fitch 

Marchwinska  Jacobsh 

1 

14:30 

15:30 

1 

Coaching 

| Room  106 

Choi  Levine 

1 

14:30 

15:30 

1 5:00 

HT>8» 

iff  1 30 

1 

Coaching 

| 3am 

HELMRICH  Mealioranza  Chou 

rtCiMfiCVt  Lee 

1 

14:30 

lr:oO 

1 

Coaching 

CQAc+\'ivx4l 

| Music 

HELMRICH  Lehmkuhl 

1 

15:30 

16:30 

1 

Kagel  Coaching 

| Music 

GARRETT  Jacobsh 

1 

15:30 

16:30 

1 

Barber  Coaching 

| Fitch 

GRIFFITHS  Meglioranza 

1 

15:30 

16:30 

1 

Adams  Coaching 

| Art 

SMITH,  A.  Hellmold 

1 

15:30 

16:30 

1 

Davidovsky  Coaching 

| Room  106 

31ythe  SMITH,  A.  Stanescu 

1 

16:30 

17:30 

1 

Coaching 

| Room  106 

GARRETT  Meek  Rasker  Fraser 

Green 

1 

16:30 

17:00 

1 

Andriessen  Rehearsal 

| Fitch 

Lehmkahi  DeLeeuw 

1 

17:00 

18  : 00 

1 

Kagel  Rehearsal 

| Art 

GARRETT  3orst  Ossenfort  Smith,  C.  Whiteside 

1 

17:00 

17:30 

1 

Andriessen  Rehearsal 

| Fitch 

GARRETT  Andriessen  3 

1 

17:30 

18  : 00 

1 

Andriessen  Rehearsal 

| Fitch 

GARRETT  DeLeeuw  Andriessen  3 

1 

1 

18  : 00 
1 9,  ; 3-0— 

18:30 

1 

Andriessen  Rehearsal 

| Fitch 

ALL 

date:  ^it yl^l  ~ Wzc 

1 

19:30 

21:30 

1 

Language  Study  Groups 

| Miss  Hall's 

GARRETT  Lawson  Borst  Oesch 

FU 

1 

09:30 

11  : 00 

1 

PCS  Group  Coaching 

| Music 

SMITH,  A.  Churchwell 

1 

10  : 00 

11  : 00 

1 

PCS  2 Meeting 

| Room  106 

HELMRICH  Levine 

1 

10  : 00 

11  : 00 

1 

PCS  2 Meeting 

| Bam 

CURTIN  Chou  FELLOWS 

i 

10  : 00 

12:30 

i 

Fellows  - Masterclass 

| T . F . S . 3 . TWj> 

GRIFFITHS  Levine  Berg  Harley 

Szabo  Whiteside 

1 

11  : 00 

12  : 3 0 

1 

PCS  Group  Coaching 

| Art 

GARRETT  Stanescu  Bcgner  Green  Ossenfort 

1 

11  : 00 

12:30 

1 

PCS  Group  Coaching 

| Music 

SMITH,  A.  Trujillo  Marquette 

Soscia  Verges 

1 

11:00 

12:30 

1 

PCS  Group  Coaching 

| Room  106 

HELMRICH  Marchwinska  Dillard  Fraser  Pedraglio 
CURTIN  Trujillo  PCS  GROUP  B 
Rasker  Bewig 
Lee  Lawson 

SMITH,  A.  Marchwmska 
GRIFFITHS  Chou 
GARRETT  Jacobsh 
SMITH,  A.  Stanescu 
GRIFFITHS  He 11 mold  Chou 
HELMRICH  Lehmkuhl 
FELLOWS  FACULTY  PIANISTS 
GARRETT  Nassief  Stanescu 
Marchwinska  Jacobsh 
HELMRICH  Trujillo 
Rasker  Chou 
GARRETT  Bewig 


11:00 

13:30 

13:30 

13:30 

13:30 

13:30 

13:30 

14:30 

14:30 

14:30 

16:00 

19:30 

19:30 

19:30 

20:30 

20:30 


12:30 
16:00 
14:30 
14:30 
14:30 
14:30 
15:30 
15:30 
15:30 
15:30 
18  : 00 
20:30 
20:30 
20:30 
21:30 
21:30 


PCS  Group  Coaching 

PCS  B - Masterclass 

Andriessen  Lang.  CoachinQ | 

Coaching 

PCS  2 Meeting 

PCS  2 Meeting  | 

3arber  Rehearsal 

PCS  2 Meeting  | 

Coaching 

Kagel  Coaching 

Fellows  Dress  Rehearsal  | 

Coaching 

Coaching 

PCS  2 Meeting  | 

Coaching 

Andriessen  Coaching 


Bam 

CMH  ( TWD ) 
Room  203 
Art 
Fitch 
Mus  ic 

H.G.S.  (TWD/ 

Fitch 

Music 

Art 

OCH  ( TWD ) 
Fitch 
Room  106 
Room  101 
Room  106 
Fitch 


-TkuixW 


GARRETT  Nobles 

| 09:30 

10:30 

| PCS  2 Meeting 

1 

Fitch 

SMITH,  A.  Bogner 

| 10:30 

11:30 

Davidovsky  Coaching 

1 

Music 

Choi  HELMRICH  Nobles 

| 10:30 

11:30 

| Argento  Coaching 

1 

Bam 

GARRETT  Andriessen  3 

| 10:30 

11:30 

| Andriessen  Chorus  Rehea 

r2?l  / 

Fitch 

Choi  Levine 

| 11:30 

12:30 

| Coaching 

1 

Art 

GARRETT  Nobles  Bewig 

| 11:30 

12:30 

| Coaching 

1 

Fitch 

HELMRICH  Faiman  Eich 

| 11:30 

12:30 

j Coaching 

1 

Bam 

Blythe  SMITH,  A.  Stanescu 

| 11:30 

12:30 

| Coaching 

1 

Music 

GARRETT  Jacobsh 

| 13:30 

15:30 

j Barber  Rehearsal 

1 

H.G.S 

PAGE 
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TMC  VOCAL  SCHEDULE 


WEEK  3 


AS  OF:  07/11/94 


Wo 


M f' 


TIME 


CLASS 


LOCATION 


PCS 

FELLOWS 

DATE.  3-/l£/tyLl  ' 

Pf\  diXy 

| 15:00 
| 20:30 

18  : 00 
No 

1 

1 

Seminar  Recital  I 
Vocal  Recital  II 

| CMH  (TWD) 
| OCH  (TWD) 

Hellmold  Chou 

| 09:30 

10:30 

1 

Coaching 

| Fitch 

Choi  HELMRICH  Nobles 

| 09:30 

10:30 

1 

Argento  Coaching 

| Bara 

GARRETT  Jacobsh 

| 09:30 

10:30 

1 

3arber  Coaching 

| Music 

PCS 

| 11:00 

13  : 00 

1 

Seminar  Recital  II 

| CMH  ( TWD ) 

GARRETT  Bewig 

| 13:30 

14:30 

1 

Andriessen  Coaching 

| Music 

HELMRICH  Lehmkvhl 

| 13:30 

14:30 

1 

Kagel  Coaching 

| Fitch 

SMITH,  A.  Hellmold 

| 13:30 

14:30 

1 

Davidovsky  Coaching 

| Art 

Nassief  Levine 

| 13:30 

14:30 

1 

Coaching 

| Room  106 

Meglioranza  Trujillo 

| 13:30 

14:30 

1 

Coaching 

| 3ara 

ALL 

| 16:00 

18:00 

1 

Olsen/Griffiths  Recital 

| CMH  ( TWD ) 

DATE:  ?/.,  y/Oft  . 

3c\X^f  d&y 

ALL 

| 10:30 

12:30 

1 

Olsen  Masterclass 

| Fitch 

GARRETT  Andriessen  3 

| 13:30 

14:30 

1 

Andriessen  Chorus  Rehear£,V  Art 

GRIFFITHS  Lee  Lawson 

| 13:30 

14:30 

1 

Coaching 

| Music 

HELMRICH  Lehmkuhi 

| 13:30 

14:30 

1 

Kagel  Coaching 

| Room  106 

3lythe  SMITH,  A.  Stanescu 

| 13:30 

14:30 

1 

Coaching 

| Fitch 

caiman  Eich 

| 14:30 

15:30 

1 

Coaching 

| Room  106 

Meglioranza  Trujillo 

| 14:30 

15:30 

1 

Coaching 

| Room  101 

SMITH,  A.  Rasker  Chou 

| 14:30 

15:30 

1 

Coaching 

| Fitch 

GRIFFITHS  Marchwmska  Jacobsh 

| 14:30 

15:30 

1 

Coaching 

| Mus 1C 

GARRETT  Bewig 

| 14:30 

15:30 

1 

Andriessen  Coaching 

| Art 

GRIFFITHS  Meglioranza 

| 15:30 

16  : 3 0 

1 

Adams  Coaching 

| Music 

Choi  GARRETT  Levine 

| 15:30 

16:30 

1 

Coaching 

| Art 

GRIFFITHS 

| 16:30 

18  : 3 0 

1 

Russian  Class  #5 

| Music 

DATE:  — 

Suv\(ky 

GRIFFITHS  PIANISTS 

| 10:30 

12:30 

1 

Piano  Seminar 

| Fitch 

Churchwell  Bewig 

| 13:30 

14:30 

1 

Coaching 

| Music 

Nassiei  Levine 

| 13:30 

14:30 

1 

Coaching 

| Art 

C, 

GftJJkETT  Marchwmska  Jacobsh 

| 13:30 

14:30 

1 

Coaching 

| Fitch 

Choi  HELMRICH  Nobles 

| 14:30 

16:30 

1 

Argento  Rehearsal 

| Bara 

Rasker  Bewig 
Nobles  ALL 


14:30  15:30 
17:00  18:00 


Andriessen  Lang. 
IPA  Class 


Coaching 


Room  203 
Music 
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TAN(JI.liWOOI)  MUSIC  CENTER 

Fellowship  Program  FOURTH  WEEK 

Instrumental  July  18  - 2< 


TANCI.EWOOI)  MUSIC  CENTER 

Fellowship  Program  FOURTH  WEEK. 

Conducting  July  18  - 2' 


TANGEEW001)  MUSIC  CENTER 

Fellowship  Progrnin  F0UR1U  WEEK 

Composition  July  18  - 2 


TANGLEWOOD  MUSIC  CENTER 

Festival  of  Contemporary  Music  FOURTH  WEEK 

July  18  - 24 


Program  I 

Tue.  19th 
Wolfe  - RehStg 
8:00  - 9:00  pm 

Fri.  22nd 

Andriessen-Theatre 
11:00  - 1:00 

Sat.  23rd 

Wolf e-RehS tage 

11:30-12:25 

Varese-RehStage 

12 : 30-1 : 30-perc  only 


Program  II 

Mon.  18th 
Messiaen- Theatre 
1:30-3:30 

Thu.  21st 
Messiaen-Theatre 
7:30-10:30  pm 

Sat.  23rd 
Messiaen-Theatre 
9:00  - 11:00  am 


Program  III 

Mon.  18th 
Kirchner-FCH  1 
4:00  - 6:00 

Carter-BGS 
4:00  - 6:00 

Davidovsky-HGS 
4:00  - 6:00 

Shapey-Theatre 
4:00  - 6:00 

Wed.  20th 
Kirchner-FCH  1 
8:00-10:30  pm 
Carter-BGS 
8:00  - 10:30  pm 
Davidovsky-HS  Fitch 
8:00  - 10:30  pm 
Shapey-Eas  tBara 
8:00  - 10:30  pm 

Fri.  22nd 
Carter-BGS 
7:30  - 9:00 
Kirchner-FCH  1 
7:30-9:00 

Davidovsky  HS  Fitch 
7:30-9:00 
Shapey-Eas  tBam 
7:30-9:00 


Program  IV 
Tue.  19th 

Kagel  Trio-Theatre 
8:00  - 9:00  pm 
Kagel  den  24-Theatre 
9:15-11:00  pm 

Thu.  21st 

Kagel  den  24-Theatre 
11:15  am-l:Q0  pm 

Fri.  22nd 

Kagel  den  24-Theatre 
9:00  - 10:45  am 

Sat.  23rd 

Kagel  Trio-Theatre 
11:30-1:30 


FCM  PROGRAM  I - Saturday,  August  6 - Concert  Hall  - 2:00 


Ives  - The  Unanswered  Question;-  Mr.  DeLeeuw 

Solo  Trp — Inouye 

First  violins 

Avila 

Kipper 

DeCorso 

Miyazaki 

Cherry 

Yu 

Lin 

Wolfe 

Second  violins 

Robertson 

Kim 

Neriishi 
S t evens 
Matsuda 
Nakaj ima 
Violas 
Wu 

Cahoon 

Sawada 

Noble 

Nance 

Cellos 

Cherbas 

Hersh 

Konstantinova 

Yang 

Basses 

Howey 

Moore 

Flutes 

Jennings 

Lawler 

F inney 

Dame 


Adams,  T?fh  Wound'  Dresser  - Mr.  DeLeeuw 

SAME  STRINGS  AS  IVES,  LISTED  ABOVE 

Fl-Finney 

Fl/Picc-Dame 

Ob-Schram 

Ob-Lord 

Cl-Kim 

Cl/3C1-Begelman 

Bsn-Marshall 

Bsn-Feller 

Hm-Kostyniak 

Hm-Caudill 

Trp/Picc  Trp-Duncan 

Timp-Orfaly 

Synth- 

Baritone-Meglioranza 


Varese  Integrales  - Mr.  Lubman  _ 

Picc-Finney 

Picc-Lawler 

Ob-Knoll 

Efl Cl-Kim 

Cl-3egelman 

Hm-Caudill 

DTrp-Duncan 

Trp-Watson 

Trb-Homer 

BTrb-VanHov 

CBTrb-Campbell 

Perc-Fox 

Perc-LaCorte 

Perc-Tanzer 

Perc-Dove 

Revueltas  Homenaje  a Garcia  Lorca  - Mr.  DeLeei 

Vln-Evans 

Vln-Missits 

Bas-Grillo 

Picc-Dame 

Ef ICl-Bradbury 

Trp -Work 

Trp-Inouye 

Trb-Pemrick 

Tb a-Campbell 

Perc-Orf aly 

Perc-Lawyer 

Pno-Lee 

Cage,  Third  Construction  - Mr.  Epstein 

Perc-Orf aly 

Perc-Fox 

Perc-Lawyer 

Perc-LaCorte 

Wolfe,  The  Vermeer  Room  - Mr.  Hempel 

Vln-Seiranian 

Vln-Cutler 

Vla-Naryshkova 

Vlc-Tom 

Bas-Hulick 

FI/ AF1-F inney 

Ob-Schram 

Cl/BCl-Chalick 

Bsn-Feller 

Hm-Kos  tyniak 

Trp-Peterson 

BTrb-VanHoy 

Perc-Tanzer 

Perc-Fox 

Hrp-Remy 

Pno-Gorenman 


FCM  PROGRAM  I - Saturday,  Autust  6 - Concert  Hall  - 2:00  — CONTINUED 


Torke,  The  Yellow  Pages  - Mr.  Wvner 

V In- Ewer 

Vlc-Schlaikj  er 

Fl/Picc-McGill 

Cl-Langworthy 

Pno-Hof fman 

Rang,  Soud  - Mr.  Lubman 

Vln-Combet 

Vla-Dane 

Vic-Brown 

Bas-Shaw 

Fl-Jennings 

Ob-Guscafson 

Cl/BCl-Andrews 

Hm-Wamock 

T imp -Fox 


Andriessen  Hadewych  = Mr.  DeLeeuw- 

Vlnl-Kwuon 

Vlnl-Presler 

Vlnll-Wallace 

Vlnll-Ryang 

Vla-Gustavsson 

Vla-Troy 

Vlc-Schlaikj  er 

Vlc-Wolff 

Bas-Best 

Fl-Jenning 

Fl-Lawler 

FI -Dame 

Ob/EH-Gustaf son 

Ob/EH-Lord 

Cl-3radbury 

Cl-Langworthy 

Cl/3C1-Andrews 

Cl/BCl-Begelman 

Cl/CBCl-Chalick 

Hm-Rhoaes 

Hrn-Wamock 

Hrn-Gongos 

Hrn-Cooper 

Trp-Inouve 

Trp-Work 

Trp-Duncan 

Trp-Watson 

Trb-Levy 

Trb-Pemrick 

Trb-Homer 

Trb-VanHoy 

Tba-C amp bell 

Perc-Tanzer 

Perc-Lawyer 

Perc-Fox 

Perc-LaCorte 

Perc-Orf aly 

BasGtr-Mark  Stewart 

Gtr-Gandolf i 

Gtr- 

Synth- 

Synth 

Harp-Han 

Pno-Wolf 

Pno-Sasaki 

SopSolo-Bewig 

Cho-Green 

Cho-Fraser 

Cho-Meek 

Cho-Rasker 

Cho-Smith 

Cho-Ossenf ort 

Cho-Whiteside 

Cho-Borst 


c 

s 


?c 

Js 

So 

So 

So 


_l 


FCM  PROGRAM  II  - Sunday,  August  7 - Concert  Hall  - 8:30  p.m. 


Messiaen  - Des  Canvons  aux  etollles  - For  Performance  Sunday  August  7 


Vln-3ar-Josef 

Vln-Avila 

Vln-31umberg 

Vln-?eters 

V In- Wallace 

Vln-Horowitz 

Via— Addis 

Vla-Schimizu 

VI a- Chun 

Vlc-Tom 

Vlc-3rown 

Vlc-Morsches 

3as-Kazepides 

Picc-Finney 

F 1-Dame 

Fl-Jennings 

API- Lawler 

Ob-Lord 

Ob-Izotov 

ZH-Schram 

E-flat  Cl-Kim 

Cl-3radbury 

Cl- Andrews 

3C1-Chalick 

3sn-Martchev 

3sn- Imura 

C3sn- Simmons 

Solo  Hm-Cooper 

Hrn-Gongos 

Hm-Rhodes 

PiccTrp-Work 

Trp-Peterson 

Trp-Watson 

Trb-Levy 

Trb-Pemrick 

BTrb-Van  Hoy 

Parc-'  ox 

Perc-Ianzer 

Perc-Lawyer 

Perc-Orf aly 

Perc-Wallen 

Solo  xy lori mba-Dove 

Solo  Glock=LaCorte 

Solo  Pno-Serkin 


FCM  PROGRAM  III  - Monday  August  8 
Concert  Hall  - 8:30  p.a. 


Carter  Piano  Wind  Quintet  - Mr.  MacCourt 

Ob-Izotov 

Cl-3egelman 

Bsn-Marshall 

Hm-Cooper 

Pno-Hsin 

Kirchner  Piano  Trio  - Mr.  Kalish 

Vln-?resler 

Vlc-Yang 

Pno-Sasaki 

Davidovskv  Romancero  - Mr.  Smirnoff 

Vln-Nakaj ima 

Vlc-Cherbas 

Fl/P ice /API— McGill 

Cl/BCl-Chalick 

Vc-3ogner 

Shaoev  Evocations  II  - Mr . Krosnxck 

Vlc-Hersh 

Perc-Dove 

Pno— Wolf 


FCM  PROGRAM  IV  - Tuesday  August  9 
Concert  Hall  - 3:30  o.a. 

Kagel,  Phantasies tuck  - Mr.  Deneeuw 
FI  Solo-McGill  ~~ 

Pno  Solo-Torre 

Vln-Kwuon 

Vla-Gustavsson 

Vlc-Thomblade 

Cl-Langworthy 

BCl-Chalick 

Kagel  Piano  Trio  - Mr.  Deleeuw 

Vln-Horowitz 

Vlc-McComb 

Pno-Chen 

Kagel  ...den  24  - Mr.  DeLeeuw 

Vln-Horowitz 

Vla-Troy 

Vlc-Wolff 

Bas-Shaw 

Perc-Tanzer 

Perc-Fox 

Pno  4 hnds-Chen,  Torre 
Vc-Lehmkuhl 


TANGLEWOOD  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


FOURTH  WEEK 
July  18-24 


SECTION  A Tuesday  and  Wednesday 
1:30  - 3:30 

Mr.  Serkin  FCH  2 

Brahms  Piano  Trio  in  c minor 

Vln-Robertson 

Vlc-Tom 

Pno-Sasaki  FOR  PERF.  JULY  31 

Mr.  Krosnick  MH  8 
Beethoven  Op.  131 
Vin-Kipper 
Vln-Presler 

Vla-Troy  FOR  PERF.  JULY  31 
Vic- Wo Iff 

Mr . Levine  MH  7 
3ra'nms  Oo . Ill 
Vln-Bar-Josef 
Vln-Blumberg 

Vla-Dane  FOR  PERF.  JULY  24 

Vla-Noble 

Vlc-Thornblade 

Ms.  Garrett  HGS 
Barber  Dover  Beach 
Vln-Matsuda 
Vln-Cutler 

Vla-Cahoon  FOR  PERF.  JULY  24 

Vlc-Kons tantinova 

Vc-Jakobsch 

Mr.  Fleisher  FCH  3 

Mendelssohn  Octet 

Vln-Sieranian 

Vln-Stevens 

Via- Avila 

Vln-Cherry 

Vla-Nance  FOR  PERF.  AUG.  2 

Vld-Naryshkova 

Vlc-Schlaikj  er 

Vlc-Yang 

Mr.  Kalish  RehStage 
Bartok  Sonata 
Perc-Orfaly 
Perc-Tanzer 

Pno— Hsin  FOR  PERF.  AUG.  2 

Pno-Torre 

Mr.  Wyner  MH  A 
Rachmaninoff  Suite  No.  5 
Pno-Gorenman 

Pno-Hoffman  FOR  PERF.  JULY  26 

Mr.  Fischer  MH  4 

Shostakovitch  Quartet  No,  7 

Vln-Wallace 

Vln-Neriishi 

Vla-Wu  FOR  PERF. 

Vic-Brown 


MORE  SECTION  A 

Mr.  SMirnoff  FCH  1 
Beethoven  Op.  95 
Vln-Evans 
Vln-Lin 

Vla-Shimizu  FOR  PERF.  AUG.  7 

Vlc-Cherbas 

Mr.  Jennings  CH  GreenRoom 

Bait  Trio 

Vla-Addis 

FI- Jennings  FOR  PERF.  AUG.  2 

Hrp-Remy 


Mr.  Smith  RehHall 

Varese  Octandre 

Bas-Kazepides 

Fl-Finney 

Ob-Schram 

Cl-Langworthy 

Bsn-Martchev 

Hrn-Gongos 

Trp-Peterson  FOR  PERF.  AUG.  2 
Trb-Levy 


SECTION  B Thursday  4:00  - 6:00 
Friday  4:30  - 6:00 

Mr.  Fischer  MH  7 
Beethoven  Op . 135 
Vln-Kim 
Vln-Peters 

Vla-Noble  FOR  PERF.  AUG.  14 

Vlc-Docter 

Mr.  MacCourt  HGS 

Villa  Lobos  Choros  #7 

Vln-Lin 

Vlc-Thornblade 

Fl-Finney 

Ob-Gustaf son 

Cl-Bradbury 

Sax-Miller 

Bsn-Feller 

Mr.  Kalish  MH  A 
Berger  3 Pieces 
Pno-Torre 

Pno-Lee  FOR  PERF.  JULY  26 

Mr.  Lehner  Highwood  Pink 
Mozart  K.  421 
Vln-Missits 
Vln-Ewer 
Vla-Chun 
Vlc-Tom 


FOR  PERF.  AUG.  7 


TANGLEWCCD  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


FOURTH  WEEK 
July  18  - 24 


MORE  SECTION  B Thursday  4:00  - 6:00 
Friday  4:30  - 6:00 

Mr.  Barron  Studio  F 
Wuorinen  Trio 
Bas-Moore 

BTrb-VanHoy  FOR  PERT.  JULY  31 
Tba-Campbell 

Mr.  Krosnick  MH  8 
Schubert  G Major  Quartet 
Vln-Kwuon 
V In-Wolfe 

Vla-Gustavsson  FOR  PERF. 

Vlc-Morsches 


SECTION  C Tuesday  and  Wednesday 
4:00  - 6:00 

Mr.  Wyner  MH  7 
Brahms  Op . 34A 
Pno-Hsin 

Pno-Chen  FOR  PERT.  JULY  26 

Mr.  Fischer  MH  A 
Goliiov  Tangos 
Fno=Wolf 

Pno-Sasaki  FOR  PERT.  JULY  26 

SECTION  D Wednesday  8:00  - 10:00 
Friday  4:30  - 6:00 

Mr.  Levine  HS  Music  Wed;  FCH  2 Fri. 

Schumann  Piano  Quintet 

Vln-Combet 

Vln-Cutler 

Vla-Wu  FOR  PERF.  AUG.  2 

Vlc-Konst antinova 

Pno-Chen 


SECTION  F Wednesday  1:30  - 3:30 
Friday  4:30  - 6:00 

Mr.  Barker  Theatre 
Bass  Class 

ALL  BASSES  (Kazepides  not  on  Wed.) 

(Moore  not  on  Fri.) 


SECTION  G Tuesday  and  Wednesday 

8:00  - 10:00  pm 

Mr.  Jennings  HS  203 
Mozart  K.  499 
VTn-Robertson 

Vln-Ryang  FOR  PERF.  JULY  24 

Vla-Addis 

Vlc-Docter 


SECTION  H Tuesday  1:30  - 3:30 

Mr.  Krasner  BGS 
Violin  Master  Class 
Vln-Horowitz 
Vln-Miyazaki 
Vln-Nakaj ima 
Vln-Yu 


SECTION  I Wednesday  1:30  - 3:30 

Mr.  Krasner  BGS 
Violin  Master  Class 
V In- Ewer 
Vln-Combet 
Vln-Peters 
Vln-Kim 


SECTION  E Thursday  4:00  - 6:00 

Mr.  Krasner  BGS 

Mozart  D Major  Masterclass 

J In- Wallace 

Vln-Matsuda 

Via- Shimizu 

Vla-Nance 

Vlc-Konst antinova 

Mr.  Helmrich  HSBara 
Argento  To  Be  Sung... 

Cl/BCl-Chalick 

Pno-Nobles  FOR  PERF.  JULY  24  PM 
Vc-Choi 


SECTION  J Thursday  7:30  - 9:30 
Saturday  9:00  - 11:00 

Mr.  Lehner  HS  203  Thu;  Highwood  Pink  Sat 
Bartok  Duos 
Vln-Nakaj ima 

Vln-Ryang  FOR  PERF.  AUG.  2 


SECTION  K ‘ Monday  and  Wednesday 

1:30  - 3:30 

Mr.  Lehner  Highwood  Pink 
Dvorak  Op.  51 
Vln-Wolfe 
Vln-DeCorso 
Vla-Sawada 
Vlc-McComb 


FOR  PERF.  JULY  24 


TANGLEWOOD  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


R3URTH  WEEK 
July  13  - 24 


Coming  attraction 

Mozart  K.  614 

Vln-Yu 

Vln-Matsuda 

Vla-Nance 

Vla-Cahoon 

Vlc-Schlaikjer 


Amernet  Ouartet- 

Tuesday  10:00  - 12:00  - Brandt  - Jennings  - BGS 
Wednesday  10:00  - 12:00  - Bartok  - Le’nner  - BGS 
Thursday  10:00  - 12:00  - Brandt  - Jennings  - Highwooa  Pink 
Friday  10:00  - 12:00  - Mozart  - Krcsnick  - Highwood  Pink 


AS  CF:  07/16/94 


TMC  VOCAL  SCHEDULE 


WEEK  4 


&$6 0?, 


Jem] 


ME 


C LA-33 


LOCATION 


DATS.  z/fi/W  ~ MdV'.dxy 


HELMRICH  Nassief  Levine 

| 09:30  10:30 

1 

Coaching 

i Room  106 

Nobles  Marquette 

| 09:30  10:30 

1 

Coaching 

| MU31C 

Lawson  3ogner 

| 09:30  10:30 

1 

Coaching 

| Art 

Truj illo  Oesci 

| 09:30  10:30 

1 

Coaching 

| 3am 

Marchwinska  Abadia 

| 09:30  10:30 

1 

Coaching 

| Room  101 

GRIFFITHS  Meglioranza 

| 09:30  10:30 

1 

Adams  Coaching 

| Fitch 

CURTIN  Ch.urch.we 1 1 PCS  GROUP  A 

| 10:00  12:30 

1 

PCS  A - Masterclass 

! T . F S . 3 . 

GRIFFITHS  Helimoid  Chou 

| 10:30  11:30 

1 

Coaching 

| Fitch 

alvche  Stanescu 

| 10:30  11:30 

1 

Coaching 

1 Room  106 

Marchwinska  Pelletier 

| 10:30  11:30 

! 

Coaching 

| Room  101 

Nobles  Plumb 

| 10:30  11:30 

1 

Coaching 

' Music 

Lawscn  Fraser 

| 10:30  11:30 

1 

Coaching 

| Art 

Trujillo  Riesenfeid 

| 10:30  11:30 

1 

Coaching 

| 3am 

Choi  Levine 

| 11:30  12:30 

1 

Coaching 

; Room  106 

Marchwinska  Szabo 

| 11:30  12:30 

1 

Coaching 

i Room  101 

Faiman  Rich 

| 11:30  12:30 

1 

Coaching 

| Fitch 

Nobles  Verges 

| 11:30  12:30 

1 

Coaching 

| Music 

Lawson  Green 

| 11:30  12:30 

1 

Coaching 

| Ar~ 

Trujillo  Spurgat 

| 11:30  12:30 

1 

Coaching 

| 3am 

Levine  3o:cst 

| 13:30  14:30 

i 

Coaching 

| Room  106 

CURTIN  Stanescu  FELLOWS 

| 13:30  16:00 

1 

Fellows  - Masterclass 

| CMH  : TWD 

Churchwell  3ozza 

| 13:30  14:30 

1 

Coaching 

| Room  101 

Nobles  Wagner 

| 13:30  14:30 

i 

Coaching 

| Mus 1C 

Fairaan  Harley 

| 13:30  14:30 

1 

Coaching 

| Art 

Chou  Anderson 

| 13:30  14:30 

1 

Coaching 

| 3am 

Faiman  Pedraglio 

| 14:30  IS: 30 

1 

Coaching 

| Art 

SMITH,  A.  3ogner 

| 14:30  15:30 

1 

Davidovsky  Coaching 

1 Fitch 

Churchwell  Fu 

| 14:30  15:30 

1 

Coaching 

| Room  101 

Chou  Dillard 

| 14:30  15:30 

1 

Coaching 

| 3am 

Levine  Soscia 

| 14:30  15:30 

1 

Coaching 

| Room  106 

Chou  Cssenfort 

| 15:30  16:30 

1 

Coaching 

| 3am 

Faiman  Whiceside 

| 15:30  16:30 

1 

Coaching 

| Art 

Levine  Summers 

| 15:30  16:30 

1 

Coaching 

| Room  106 

Churchwell  Kennedy 

j 15:30  16:30 

1 

Coaching 

| Room  101 

SMITH,  A.J  3ogner 

| 16:00  13:00 

1 

Davidovsky  Rehearsal 

| H.G.S.  (I 

GRIFFITHS  ALL 

| 16:30  18:30 

1 

Russian  Class  it 6 

| Music 

SCanescu  Griffith 

| 16:30  17:30 

1 

Coaching 

| Fitch 

GRIFFITHS  Lawson  Bogner 

| 19:30  20:00 

1 

PCS  Individual  Coaching 

| Art 

SMITH,  A.  Churchwell-  Bozza 

| 19:30  20:00 

1 

PCS  Individual  Coaching 

| Fitch 

Stanescu  Berg 

| 19:30  20:30 

1 

Coaching 

| Music 

Rasker  Chou 

| 19:30  20:30 

1 

Coaching 

| Room  106 

Meglioranza  Trujillo 

| 19:30  20:30 

1 

Coaching 

| Room  101 

SMITH,  A.  Churchwell  Fu 

| 20:00  20:30 

1 

PCS  Individual  Coaching 

| Fitch 

GRIFFITHS  Lawson  Fraser 

| 20:00  20:30 

1 

PCS  Individual  Coaching 

| Art 

GRIFFITHS  Lawson  Green 

| 20:30  21:00 

1 

PCS  Individual  Coaching 

| Art 

SMITH,  A.  Churchwell  Kennedy 

| 20:30  21:00 

1 

PCS  Individual  Coaching 

| Fitch 

Stanescu  Smith,  C. 

| 20:30  21:30 

1 

Coaching 

| Music 

Lawson  Eich 

| 21:00  22:00 

1 

Britten  Coaching 

| Art 

PAGE 
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AS  OF:  07/18/94 


TMC  VOCAL  SCHEDULE  - WEfeK  4 


WHO 

TIME 

CLASS 

LOCATION 

DATE: 

SMITH,  A.  Rasker  Chou 

| 09:30 

10:30 

1 

Coaching 

| Room  106 

GRIFFITHS  Lawson  Eich 

| 09:30 

10:30 

1 

Britten  Coaching 

| Music 

GARRETT  Bewig 

| 09:30 

10:30 

Andriessen  Coaching 

| Fitch 

CURTIN  Marchwxnska  PCS  GROUP  B 

| 10:00 

12:30 

1 

PCS  B - Masterclass 

| T.F.S.B.  TW 

Lee  Lawson 

| 10:30 

11:30 

1 

Coaching 

| Bam 

GARRETT  Faiman  Harley 

| 11:00 

11:30 

1 

PCS  Individual  Coaching 

| Fitch 

HELMRICH  Levine  Borst 

| 11:00 

11:30 

1 

PCS  Individual  Coaching 

| Art 

SMITH,  A.  Stanescu  Berg 

| 11:00 

11:30 

1 

PCS  Individual  Coaching 

| Room  106 

GRIFFITHS  Chou  Andersen 

| 11:00 

11:30 

1 

PCS  Individual  Coaching 

| Music 

SMITH,  A.  Stanescu  -Griffith 

| 11:30 

12  : 00 

1 

PCS  Individual  Coaching 

| Room  106 

Lawson  Lehmkuhl 

| 11:30 

12:30 

1 

Coaching 

| Bam 

Meek  • Nobles 

| 11:30 

12:30 

1 

Coaching 

| Room  101 

GARRETT  Faiman  ^-Pedraglio 

| 11:30 

12  : 00 

1 

PCS  Individual  Coaching 

| Fitch 

HELMRICH  Levine  Soscia  • 

| 11:30 

12:00 

1 

PCS  Individual  Coaching 

| Art 

GRIFFITHS  Chou  Dillard 

| 11:30 

12  : 00 

1 

PCS  Individual  Coaching 

| Music 

GARRETT  F.ainian  Whiteside 

| 12:00 

12:30 

1 

PCS  Individual  Coaching 

| Fitch 

GRIFFITHS  Chou  Ossenfort 

| 12:00 

12:30 

I 

PCS  Individual  Coaching 

| Music 

HELMRICH  Levine  Summers 

| 12:00 

12:30 

1 

PCS  Individual  Coaching 

| Art: 

SMITH,  A.  Stanescu  Smith,  C. 

| 12:00 

12:30 

1 

PCS  Individual  Coaching 

| Room  106 

Hellmold  ' -Chcu 

| 13:30 

14:30 

1 

Coaching 

| Music 

SMITH,  A.  . .Mnxchwinska  Abadia 

| 13:30 

14  : 00 

1 

PCS  Individual  Coaching 

| Room  106 

CURTIN  Lawson  PCS  GROUP  A- 

| 13:30 

16  : 00 

I 

PCS  A - Masterclass 

1 CMH  (TWD) 

HELMRICH  Trujillo  Oesch 

| 13:30 

14  : 00 

1 

PCS  Individual  Coaching 

| Art 

GARRETT  Jacobsh 

| 13:30 

15:30 

1 

Barber  Rehearsal 

1 H.G.S.  (TWD 

HELMRICH  Trujillo  Riesenfeld 

| 14:00 

14:30 

I 

PCS  Individual  Coifching 

| Art 

SMITH,  A.  Marchwinska  Pelletier 

| 14:00 

14:30 

1 

PCS  Individual  Coaching 

| Room  106 

HELMRICH  Trujillo  Spurgat 

| 14:30 

15  : 00 

1 

PCS  Individual  Coaching 

| Art 

SMITH,  A.  Marchwinska  Szabo 

| 14:30 

15  : 00 

1 

PCS  Individual  Coaching 

| Room  106 

HELMRICH  Churchwell  Bewig 

| 15:00 

16  : 00 

1 

Coaching 

| Art 

Blythe  SMITH,  A.  Stanescu 

| 15:00 

16  : 00 

1 

Coaching 

| Room  106 

PCS 

| 16:30 

18  : 3 0 

1 

Seminar  Recital  III 

| CMH  (TWD) 

Nassief  Levine 

| 19:30 

20:30 

1 

Coaching 

| Fitch 

^HELMRICH^  Lehmkuhl 

| 21:15 

23  : 00 

1 

Kagel  Rehearsal 

| Theatre (TWD 

DATE;  -Wgdnesky 

Churchwell  Bozza 

| 09:30 

10:30 

1 

Coaching 

| Art 

GARRETT  Nobles  Marquette 

| 09:30 

10:00 

1 

PCS  Individual  Coaching 

| Fitch 

Marchwinska  Abadia 

| 09:30 

10:30 

1 

Coaching 

| Music 

Lawson  Bogner 

| 09:30 

10:30 

1 

Coaching 

| Room  101 

Chou  Anderson 

| 09:30 

10:30 

1 

Coaching 

| Room  106 

Faiman  Harley 

| 09:30 

10:30 

1 

Coaching 

| Room  203 

Levine  Borst 

| 09:30 

10:30 

1 

Coaching 

| Bara 

CURTIN  Trujillo  FELLOWS 

| 10:00 

12:30 

1 

Fellows  - Masterclass 

[ T.F.S.B.  TW 

GARRETT  Nobles  Plumb 

| 10:00 

10:30 

1 

PCS  Individual  Coaching 

Fitch 

Lawson  Fraser 

| 10:30 

11:30 

1 

Coaching 

[ Room  101 

Faiman  Pedraglio 

| 10:30 

11:30 

1 

Coaching 

Room  203 

Marchwinska  Pelletier 

| 10:30 

11:30 

1 

Coaching 

MU3ic 

Chou  Dillard 

| 10:30 

11:30 

1 

Coaching 

Room  106 

Churchwell  Fu 

| 10:30 

11:30 

1 

Coaching 

Art 

Levine  Soscia 

| 10:30 

11:30 

1 

Coaching 

Bam 

PAGE 
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AS  OF:  07/18/94 

WH0  Wei,  [wvi  ) 

TMC  VOCAL  SCHEDULE 
TIME 

WEEK  4 

CLASS 

LOCATION 

GARRETT  Nobles  Verges 

| 10:30 

11  : 00 

PCS  Individual  Coaching 

| Fitch 

GARRETT  Nobles  Wagner 

| 11:00 

11:30 

PCS  Individual  Coaching 

| Fitch 

Faiman  Whiteside 

| 11:30 

12:30 

Coaching 

| Room  203 

Marchwinska  Szabo 

| 11:30 

12:30 

Coaching 

| Music 

Levine  Summers 

. | 11:30 

12:30 

Coaching 

| Bam 

Chou  Ossenfort 

| 11:30 

12:30 

Coaching 

| Room  106 

Lawson  Green 

| 11:30 

12:30 

Coaching 

| Room  101 

Churchwell  Kennedy 

| 11:30 

12:30 

Coaching 

| Art 

FACULTY 

| 12:30 

13  : 3 0 

Faculty  Meeting 

| Caf.  (TWD) 

GARRETT  Jacobsh 

| 13:30 

IS  : 3 0 

Barber  Rehearsal 

| H . G . S . ( TWD 

Churchwell  Bewig 

| 13:30 

14:30 

Coaching 

| Music 

Blyche  Faiman 

| 13:30 

14:30 

Zaimont  Coaching 

| Fitch 

CURTIN  Chou  PCS  GROUP  B- 

| 13:30 

16  : 00 

PCS  B - Masterclass 

| CMH  (TWD) 

Stanespu  Griffith 

| 14:30 

15:30 

Coaching 

| Music 

SMITH/-  Ar-  Lawson  Lehmkuhl 

| 15:30 

16:30 

Coaching 

| Fitch 

GRIFFITHS  Meek  Trujillo 

| 15:30 

16:30 

Coaching 

| Art 

Stanescu  Smith,  C. 

| 15:30 

16:30 

Coaching 

| Mus ic 

GARRETT  Meek  Nobles 

| 16:30 

17:30 

Coaching 

| Room  106 

Trujillo  Oesch 

| 16:30 

17:30 

Coaching 

| Ban 

Stanescu  Bergi 

| 16:30 

17:30 

Coaching 

| Music 

GRIFFITHS  Lee  Lawson 

| 16:30 

17:30 

Coaching 

| Art 

SMITH,  A.  Bogner 

| 16:30 

17:30 

Davidovsky  Coaching 

| Fitch 

GARRETT  Bewig 

| 17:30 

18:30 

Andriessen  Coaching 

| Room  106 

Trujillo  Ri'esenfeld1 

| 19:30 

20:30 

Coaching  , 

| Art 

HELMRICH  Faiman  Eich 

| 19:30 

20:30 

Coaching  s' 

| Room  106 

GRIFFITHS  Marchwinska  Jacobsh 

| 19:30 

20:30 

Coaching 

| Room  101 

GARRETT  Andriessen  8 

| 19:30 

20:30 

Andriessen  Coaching 

| Bam 

SMITH,  A.l  Bogner 

| 20:00 

22:30 

Davidovsky  Rehearsal 

| Fitch 

Choi  GARRETT  Levine 

| 20:30 

21:30 

Coaching 

| Bam 

Trujillo  Spurgat 

| 20:30 

21:30 

Coaching 

| Art 

& Tht  Yim hier  of-tU  =^w.kl  confided 
swe  -fi^.  <?h  7i<^s./  ?//<t/W. 
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AS  OF : 07/19/94 


TMC  VOCAL  SCHEDULE 


WEEK  4 


WHO 


TIME 


CLASS 


LOCATION 


DATE  : ?/3C>M  ' kJex/nesda  y 


Chou  Anderson 

1 

09 

Lawson  3ogner 

1 

09 

Churchwell  3ozza 

1 

09 

Levine  3orsc 

1 

09 

GARRETT  Nobles  Marquette 

1 

09 

Faiman  Harley 

1 

09 

Marchwmska  Abadia 

1 

09 

GARRETT  Nobles  Plumb 

1 

10 

CURTIN  Trujillo  FELLOWS 

1 

10 

GARRETT  Nobles  Verges 

! 

10 

Lawson  Fraser 

1 

10 

Churchwell  Fu 

1 

10 

Marchwmska  Pelletier 

1 

10 

Faiman  Pedraglio 

1 

10 

Chou  Dillard 

1 

10 

Levine  Soscia 

1 

10 

GARRETT  Nobles  Wagner 

1 

11 

Faiman  Whiteside 

1 

11 

Lawson  Green 

! 

11 

Chou  Ossenfort 

1 

11 

Levine  Summers 

1 

11 

Marchwmska  Szabo 

1 

11 

Churchwell  Kennedy 

1 

11 

FACULTY 

1 

12 

ChurchweiJ.  Bewig 

1 

13 

i3 

13 

Blythe  FaiTiia'n'1 

1 

CURTIN  Chou  PCS  GROUP  B 

I 

1 

13 

GARRETT  Jacobsh 

1 

13 

Stanescu  Griffith 

1 

14  : 

HELMRICH  Faiman  Eich 

1 

IS  : 

Stanescu  Smith,  C. 

1 

15  : 

SMITH,  A.  Hellmold  Davidovsky 

1 

IS  : 

GRIFFITHS  Meek  Trujillo 

1 

15  : 

GRIFFITHS  Lee  Lawson 

1 

16  : 

Choi  HELMRICH  Nobles 

1 

16  : 

Trujillo  Oesch 

1 

16  : 

Stanescu  Berg 

1 

16  : 

GARRETT  Bewig  DeLeeuw  Andriessen 

3 

1 

17  : 

SMITH,  A.  Lawson  Lehmkuhl 

1 

17  : 

GRIFFITHS  Marchwinska  Jacobsh 

1 

19  : 

GARRETT  Andriessen  3 

1 

19  : 

Trujillo  Riesenfeld 

1 

19  : 

SMITH,  A.  Bogner 

1 

20  : 

Tru j i 1 1 o Spurgat 

1 

20  : 

Choi  GARRETT  Levine 

1 

20  : 

DATE : - ThurS 

day 

SMITH,  A.  Churchwell  Bozza  Kennedy  Fu 

1 

09  : 

GRIFFITHS  Chou  Anderson  Dillard 

Ossenfort 

1 

09  : 

GARRETT  Faiman  Harley  Pedraglio 

Whiteside 

1 

09  : 

: 30 

10:30 

1 

Coaching 

| Room  106 

: 30 

10:30 

1 

Coaching 

| Room  101 

: 30 

10:30 

1 

Coaching 

| Art 

: 30 

10:30 

1 

Coaching 

| 3am 

: 30 

10:00 

1 

PCS  Individual  Coaching 

| Fitch 

: 30 

10:30 

1 

Coaching 

| Room  203 

: 30 

10:30 

1 

Coaching 

| Music 

: 00 

10:30 

1 

PCS  Individual  Coaching 

| Fitch 

: 00 

12:30 

1 

Fellows  - Masterclass 

| T . F . 3 . 3 . TW$) 

: 3 0 

11:00 

1 

PCS  Individual  Coaching 

| Fitch 

: 30 

11:30 

! 

Coaching 

| Room  101 

: 30 

11:30 

1 

Coaching 

| Arc 

: 30 

11:30 

1 

Coaching 

| Music 

: 30 

11:30 

1 

Coaching 

| Room  203 

3 0 

11:30 

1 

Coaching 

| Room  106 

30 

11:30 

1 

Coaching 

| 3am 

00 

11:30 

1 

PCS  Individual  Coaching 

| Fitch 

3 0 

12:30 

1 

Coaching 

1 Room  203 

30 

12:30 

1 

Coaching 

| Room  101 

30 

12:30 

1 

Coaching 

| Room  106 

30 

12:30 

1 

Coaching 

| 3 am 

30 

12  : 3 0 

1 

Coaching 

| Music 

30 

12:30 

1 

Coaching 

1 aTC 

30 

13:30 

1 

Faculty  Meeting 

| Caf.  (TWD ) 

30 

f0 

14:30 

1 

Coaching 

IM  '-JV  — 

14:30 

1 

— - — ■ — 

Zaimontr  Coaching 

1 riccn 

30 

16  : 00 

1 

PCS  B - Masterclass 

1 CMH  (TWD) 

30 

15:30 

1 

Barber  Rehearsal 

| H.G.S.  (TWD) 

30 

15:30 

1 

Coaching 

| MU31C 

00 

16  : 00 

1 

Coaching 

| Room  101 

30 

16:30 

1 

Coaching 

| MUSIC 

30 

16  : 3 0 

1 

Davidovsky  Coaching 

j HawthomeTWO 

30 

16  : 3 0 

1 

Coaching 

| Art 

30 

17:30 

1 

Coaching 

| Art 

30 

18:30 

1 

Argento  Rehearsal 

| 3am 

30 

17:30 

1 

Coaching 

| Room  106 

30 

17:30 

1 

Coaching 

| Music 

30 

18  : 3 0 

1 

Andriessen  Coaching 

| Room  106 

30 

18:30 

1 

Coaching 

| Fitch 

30 

20:30 

1 

Coaching 

[ Room  101 

30 

20:30 

1 

Andriessen  Coaching 

[ 3am 

30 

20:30 

1 

Coaching 

Art 

00 

22:30 

1 

Davidovsky  Rehearsal 

1 Fitch 

30 

21:30 

1 

Coaching 

Art 

30 

21:30 

1 

Coaching 

Bam 

30 

11:00 

| PCS 

Group 

Coaching 

| Fitch 

30 

11:00 

| PCS 

Group 

Coaching 

| Art 

30 

11  : 00 

| PCS 

Group 

Coaching 

| Room  : 
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AS  OF:  07/19/94 


TMC  VOCAL  SCHEDULE 


WEEK  4 


who  rh'Ars,  (com f.) 

TIME 

CLASS 

LOCATION 

HELMP.ICH  Trujillo  Oesch  Riesenfeld  Spurgat 

| 09:30 

11  : 00 

| PCS  Group  Coaching 

1 

Music 

SMITH,  A.  Marchwinska  Abadia  Pelletier 

Szabo 

| 11:00 

12:30 

| PCS  Group  Coaching 

1 

Fitch 

Meek  Trujillo 

| 11:00 

12:00 

Coaching 

1 

Music 

GRIFFITHS  Lawson  Bogner  Fraser  Green 

| 11:00 

12:30 

| PCS  Group  Coaching 

1 

Art 

GARRETT  Nobles  Marquette  Plumb  Verges 

Wagner 

| 11:00 

12:30 

| PCS  Group  Coaching 

1 

Room  106 

HELMRICH  Lehmkuhl 

| 11:15 

13  : 00 

| Kagel  Rehearsal 

1 

Theatre (TWO) 

GRIFFITHS  Marchwinska  Jacobsh 

| 13:30 

14:30 

| Coaching 

1 

Art 

SMITH,  A.  Stanescu  Berg  Griffith  Smith 

c. 

| 13:30 

15  : 00 

| PCS  Group  Coaching 

1 

Fitch 

GARRETT  Meglioranza  Trujillo 

| 13:30 

14:30 

| Coaching 

1 

Room  106 

HELMRICH  Levine  Borst  Soscia  Summers 

| 13:30 

15  : 00 

| PCS  Group  Coaching 

1 

Music 

GRIFFITHS  Hellmold  Chou 

| 14:30 

15:30 

| Coaching 

1 

Art 

GARRETT  Jacobsh 

| 14:30 

15:30 

| Barber  Coaching 

1 

Room  106 

PCS 

| 16:00 

18  : 00 

| Seminar  Recital  IV 

1 

CMH  (TWD) 

Kneuss  ALL 

| 19:00 

20:00 

| David  Kneuss  Masterclass 

1 

Fitch 

ALL 

| 20:00 

22  : 00 

| Language  Study  Groups 

1 

Miss  Hall’s 

PATE.  - Ffl<jAv/ 


HELMRICH  Lehmkuhl 

1 09:00 

10:45 

| Kagel  Rehearsal 

Theatre  (TWd") 

ALL 

1 10:00 

12:30 

| David  Kneuss  Masterclass  | 

CMH  (TWD) 

GARRETT  Bewig  Andriessen  8 

| 11:00 

13  : 00 

| Andriessen  Rehearsal 

Theatre (TWd) 

Kneuss  ALL 

| 13:30 

16  : 00 

| David  Kneuss  Masterclass  | 

CMH  (TWD) 

GRIFFITHS  ALL 

| 16:30 

18:30 

| Russian  Class  #7 

Music 

GARRETT  Gurkovska 

| 16:30 

17:30 

| Coaching 

Fitch 

SMITH,  A.  3ogner 

| 19:30 

21:00 

Davidovsky  Rehearsal 

Fitch 

DATE- 

/ 

i 

C-ARRETT  Meek  Nobles 

| 09:00 

10  : 00 

| Coaching 

Fitch 

ALL 

| 10:00 

12:30 

| David  Kneuss  Masterclass  1 

CMH  (TWD) 

Kneuss  ALL 

| 13:30 

16  : 00 

| David  Kneuss  Masterclass  | 

CMH  (TWD) 

31ythe  Faiman 

| 16:30 

17:30 

| Zaimont  Coaching 

Room  101 

HELMRICH  Churchwell  Bewig 

| 16:30 

17:30 

Coaching 

Room  106 

SMITH,  A.  Lawson  Lehmkuhl 

| 16:30 

17:30 

| Coaching 

Music 

GARRETT  Andriessen  8 

| 16:30 

17:30 

| Coaching 

Fitch 

Nobles  Wagner 

| 16:30 

17:30 

| Coaching 

Bam 

GRIFFITHS  Meglioranza 

| 16:30 

17:30 

| Adams  Coaching 

Art 

HELMRICH  Faiman  Eich 

| 17:30 

13:30 

| Coaching 

Room  106 

GRIFFITHS  Meek  Trujillo 

| 17:30 

18  : 3 0 

| Coaching 

Art 

Nobles  Plumb 

| 17:30 

18:30 

| Coaching 

Bam 

SMITH,  A.  Bogner 

| 17:30 

18  : 3 0 

Davidovsky  Coaching 

Mus  ic 

Choi  GARRETT  Levine 

| 17:30 

18:30 

| Coaching 

Fitch 

-Swndfy 

GRIFFITHS  PIANISTS 

| 10:30 

12:30 

| Piano  Seminar 

Fitch 

GARRETT  Meek  Nobles 

| 13:30 

14:30 

| Coaching  | 

Music 

HELMRICH  Nassief  Levine 

| 13:30 

14:30 

Coaching 

Fitch 

Blythe  SMITH,  A.  Stanescu 

| 13:30 

14:30 

| Coaching 

Art 

GRIFFITHS  Lawson  Eich 

| 13:30 

14:30 

Coaching 

Room  106 

SMITH,  A.  Rasker  Chou 

| 14:30 

15  : 30 

| Coaching 

Art 

GRIFFITHS  Marchwinska  Jacobsh 

| 14:30 

15:30 

| Coaching 

Room  106 

Nobles  Marquette 

| 14:30 

15:30 

| Coaching 

Fitch 

GARRETT  Meglioranza  Trujillo 

| 14:30 

15:30 

Coaching 

Music 
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8:30 

Chamber  Concert 
2-piano/Vocal 
Concert  Hall 
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TANGLEWOOD  MUSIC  CENTER 

Fellowship  Program  FIFTH  WEEK 

Conducting  July  25  - 


Program  I 

Tues.  26th 
Cage-1 : 00  - 2:30 
RehStage 

Wed.  27th 

Cage  - 1:00  - 2:30 

RehStage 

Varese  2:45  - 3:45 
RehStage 

Wolfe  4:00  - 5:00 
Theatre 

Lang  4:00  - 5:00 
CH 

Torke  4:00  - 5:00 
Re'nHall 

Revueltas  4:00  - 5:00 
RehStage 

Fri.  29th 

Ives  9:00  - 10:00  am 
Theatre 

Adams  10:00  - 11:00  am 
Theatre 

Torke  9:00  - 10:00  am 
FCK  2 


Sat.  30th 

Andriessen  Hadewych 
10:00  - 12:00  noon 
Theatre 

Cage  9:00  - 10:00  am 
RehStage 

Varese  12:00  - 1:00  pm 
RehStage 


TANGLEWOOD  MUSIC  CENTER 

Festival  of  Contemporary  Music  FIFTH  WEEK 

July  25  - 31 

Program  III 
Mon.  25th 

Shapey  7:30  - 9:30  pm 
CH 

Carter  7:30  - 10:00  pm 
HSMusic 

Kirchner  7:30  - 10:00  pm 
HS  Art 

Davidovsky  7:30  - 10:00  pm 
HS  Fitch 

Fri.  29th 

Shapey  9:45  - 11:00  pm 
CH 

Carter  7:30  - 9:30  pm 
BGS 

Kirchner  7:30  - 9:30  pm 
FCH  1 

Davidovsky  9:45  - 11:00  pm 
BGS 

Sat.  30th 

Shapey  9:00  - 11:00  pm 
CH 

Carter  7:30  - 9:30  pm 
BGS 

kirchner  7:30  - 9:30  pm 
FCH  1 

Davidovsky  7:30-10:00  pm 
RehHall 


Program  IV 
Mon,  25th 

Kagel  den  24  9:45  - 11:00  pm 

CH 

Kagel  Trio  7:30  - 9:00  pm 
HS  101 

Fri.  29th 

Kagel  den  24  9:45  - 11:00  pm 

RehHall 

Kagel  Phantasiestuch  7:30  - 9:30  pm 
RehHall 

Sat.  30th 

Kagel  den  7:30  - 8:45  pm 
CH 

Kagel  Trio  9:00  - 10:00  pm 
FCH  2 

Kagel  Phant  10:03  - 11:00 
RehHall 


( 
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TANGLEWOOD  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


FIFTH  WEEK 
July  25  - 31 


SECTION  A Tuesday  and  Wednesday 
1:00  - 2:30 

Mr.  Serkin  FCH  2 
Brahms  C minor  Trio 
Vln-Robertson 

Vlc-Tom  FOR  PERF.  JULY  31 

Pno-Sasaki 

Mr.  Krosnick  MH  8 
Beethoven  Op.  131 
Vln-Kipper 
Vln-Presler 
Vla-Troy 
Vlc-Wolff 


FOR  PERF.  JULY  31 


Mr.  Jennings 
Bax  Trio 
Vla-Addis 
Fl-Jennings 
Karp-Remy 


GreenRoom 


FOR  PERF.  AUG.  2 


Mr.  Smith  ChMusHall 
Varese  Octandre 
Bas-Kazepides 
Fl-Finney 
Ob-Schram 
Cl-Langworthy 
Bsn-Martchev 
Hrn-Gongos 
Trp-Peterson 
Trb-Levy 

Mr.  Barron  Studio  F 
Wuorinen  Trio 
Bas-Moore 
BTrb-VanHoy 
Tba-Campbell 


FOR  PERF.  AUG.  2 


FOR  PERF.  JULY  31 


Mr.  Levine  MH  4 
Schumann  Piano  Quintet 
Vln-Combet 
Vln-Cutler 

Vla-Wu  FOR  PERF.  AUG.  2 

Vlc-Kons  tantinova 

Pno-Chen 

Mr.  Lehner  HighwoodGray 
Bartok  Duos 
Vln-Nakaj ima 
Vln-Ryang 


FOR  PERF.  AUG.  2 


Mr.  Smirnoff  HighwoodPink 
Beethoven  Op.  95 
Vln-Evans 
Vln-Lin 
Via- Shimizu 
Vlc-Cherbas 


Ms.  Hampton  MH  A 
Shostakovich  Piano  Quintet 
Vln-Bar-Josef 
Vln-Cherry 
Vla-Sawada 
Vlc-Yang 
Pno-Gorenman 


FOR  PERF.  AUG.  21 


FOR  PERF.  AUG.  2 


6:00  PM  MH  Porch 


Mr.  Gomberg  HGS 
Mozart  E-flat  Serenade 
Ob-Izotov 
Ob-Lord 
Cl-Andrews 
Cl-Begelman 
Bsn-Simmons 
Bsn-Marshall 
Hrn-Kos  tyniak 
Hrn-Rhodes 

Mr.  Fischer  MH  7 
Beethoven  Op ^ 135 
Vln-Kim 
Vln-Peters 
Vla-Noble 
Vlc-Docter 

Mr.  Wyner  RehHall 
Telemann  Trio  Sonata 
Fl-Lawler 
Ob-Knoll 
Bsn-Feller 
Hpsi= Hoff man 


FOR  PERF.  JULY  31 


SECTION  B Thursday  1:00  - 2:30 
Friday  11:30  - 1:00 

Mr.  Fleisher  FCH  3 
Mendelssohn  Octet 
Vln-Sieranian 
Vln-Stevens 
Vln-Avila 
Vln-Cherry 
Vla-Nance 
Vla-Naryshkova 
Vlc-Schlaikj  er 
Vlc-Yang 


FOR  PERF.  AUG.  2 


Mr.  Lehner  HighwoodPink 
Mozart  K.  421 
Vln-Missits 
V In- Ewer 
Vla-Chun 
Vlc-Tom 


FOR  PERF.  AUG.  7 


FOR  PERF.  AUG.  7 


» 
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TANGLEWOOD  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


FIFTH  WEEK 
July  25-31 


MORE  SECTION  B Thurday  1:00  - 2:30 
Friday  11:30  - 1:00 

Mr.  Kalish  RehStage 
Bartok  Sonata 
Perc-Orf aly 
Perc-Tanzer 

Pno-Hsin  FOR  PERF.  AUG.  14 

Pno-Torre 

Mr.  Krosnick  MH  8 
Schubert  Quartet  in  G Major 
Vln-Kwuon 

Vln-Wolf e FOR  PERF.  AUG.  16 

Vla-Gus  tavsson 

Vlc-Morsches 

Mr.  Fischer  MH  7 
Shos takovitch  Quartet  #7 
Vln-Wallace 
Vln-Neriishi 

Vla-Wu  FOR  PERF.  AUG.  2 

Vic-Brown 

Mr.  Levine  BGS 
Brahms  C minor  Quartet 
Vln-Horowitz 
Vla-Dane 

Vlc-McComb  FOR  PERF.  AUG.  21 

Pno-Hof fman 

Mr.  MacCourt  RehHall 
Poulenc  Sextet 
Fl-Jennings 
Ofe-Gos  taf son 
Cl-Andrews 

Bsn-Marshall  FOR  PERF.  AUG.  7 

Hrn-Caudill 

Pno-Gorenman 

SECTION  C Thursday  1:00  - 2:30 

Mr.  Smith  HGS 
Barber  Summer  Music 
Fl-Lawler 
Ob-Schram 

Cl-Langworthy  FOR  PERF.  AUG.  14 

Bsn-Imura 

Hrn-Rhodes 

Mr.  Barker  ChMusHall 
Bass  Class 


SECTION  D Tuesday  and  Thursday 
3:00  - 5:00 

Ms.  Hampton  MH  4 
Ravel  Plano  Trio 
Vln-Yu 

Vlc-Schlaikj er  FOR  PERF.  AUG.  16 

Pno-Lee 

Mr.  Jennings  BGS 
Beethoven  Kakadu  Trio 
Vln-Kipper 
Vlc-Hersh 

Pno-Torre  FOR  PERF.  AUG-.  16 

SECTION  E Tuesday  1:00  - 2:30 

Mr.  Krasner  BGS 

Violin  Master  Class 

Vln-Blumberg 

Vln-DeCorso 

Vn-Yu 

Vln-Kwuon 

SECTION  F Wednesday  1:00  - 2:30 

Mr.  Krasner  BGS 

Violin  Master  Class 

Vln-Avila 

Vln-Horowitz 

Vln-Matsuda 

Vln-Miyazaki 

COMING  ATTRACTIONS 

Beethoven  Op.  16 

Ob-Lord 

Cl-Bradbury 

Bsn-Simmons  FOR  PERF.  AUG.  18 

Hm-Warnock 

Pno-Wolf 

Beethoven  Quartet  from  Op.  18  (group  to  decide) 

Vln-Blumberg 

Vln-DeCorso 

Vla-Cahoon  K)R  PERF.  AUG.  17 

Vlc-Kons  tantinova 

Crumb  Voice  of  the  Whale 
Vlc-Thornblade 
Fl-Dame 
Pno-Hsin 


ALL  BASSES 


FOR  PERF.  AUG.  21 


TANGLEWOOD  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


FIFTH  WEEK 
July  25  - 31 


Amernet  Quartet 

Tuesday  10:00  - 12:00  - Brandt  - Jennings  - Highwood  Pink 
Wed.  10: (SO  - 12:00  - Bartok  - Smirnoff  - Highwood  Pink 
Thu.  10:$0  - 12:00  - Brandt  - Jennings  - Highwood  Pink 
Friday  - 2:00  - 4:00  - Bartok  - Lehner  -"Highwood  Pink 

Rackham  Quartet 

Friday  2:00  - 4:00  - Krosnick  - BGS 

Sat.  10:00  - 12:00  - Lehner  - Highwood  Pink 

Sunday  - 3:00  - 5:00  - Rhodes  - Hall  Music 


RUNTHROUGHS  FOR  2-PIANO  CONCERT  -TUESDAY  JULY  26  - 8:30  - OZAWA  HALL 

Runthroughs  on  Monday 

1:00  - 2:30  Brahms  34A 

2:30  - 4:00  Rachmaninoff  Op.  5 

4:00  - 5:30  Berger  Three  Pieces 


RUNTHROUGHS  FOR  SUNDAY  JULY  31  CHAMBER  MUSIC  CONCERT  - 10:00 


5eethoven  Op.  131 
Wuorinen  Trio 
Brahms  Trio 
Telemann  Sonata 


Saturday  4:30  - 5:30 
Saturday  5:45  - 6:15 
Saturday  6:30  - 7:15 
Sunday  9:00  - 9:30 


OZAWA  HALL 
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TMC  VOCAL  SCHEDULE  - WEEK  S 


TIME 


DATE: 


-/s^/ci4  - l^esdovv 


CLASS 


LOCATION 


SMITH,  A.  Stanescu  Berg 

| 09:30 

10:00 

| PCS  Individual 

Coaching 

1 

Fitch 

HELMRICH  Levine  Borst 

| 09:30 

10  : 00 

| PCS  Individual 

Coaching 

1 

Music 

GRIFFITHS  Ciiou  Anderson 

| 09:30 

10  : 00 

| PCS  Individual 

Coaching 

| 

Room  106 

GARRETT  Faiman  Harley 

| 09:30 

10  : 00 

| PCS  Individual 

Coaching 

1 

Art 

HELMRICH  Levine  Soscia 

| 10:00 

10:30 

| PCS  Individual 

Coaching 

1 

Music 

SMITH,  A.  Stanescu  Griffith 

| 10:00 

10:30 

| PCS  Individual 

Coaching 

1 

r i-ch. 

GARRETT  Faiman  Pedraglio 

| 10:00 

10:30 

| PCS  Individual 

Coaching 

1 

Art 

| 10:00 

10:30 

| PCS  Individual 

Coaching 

1 

Room  106 

SMITH,  A.  Stanescu  Smith,  C. 

| 10:30 

11  : 00 

PCS  Individual 

Coaching 

1 

riCCh 

GARRETT  Faiman  Whiteside 

| 10:30 

11  : 00 

| PCS  Individual 

Coaching 

1 

Art 

HELMRICH  Levine  Summers 

| 10:30 

11  : 00 

[ PCS  Individual 

Coaching 

1 

Music 

GRIFFITHS  Chou  Ossenfort 

| 10:30 

11  : 00 

| PCS  Individual 

Coaching 

1 

Room  106 

HELMRICH  Trujillo  Oesch 

| 11:00 

11:30 

| PCS  Individual 

Coaching 

1 

Music 

GARRETT  Bewig  DeLeeuw 

| 11:00 

12  : 00 

Coaching 

1 

Art 

SMITH,  A.  Churchwell  Bozza 

| 11:00 

11:30 

| PCS  Individual 

Coaching 

1 

Fitch 

GRIFFITHS  Lawson  Green 

| 11:00 

11:30 

| PCS  Individual 

Coaching 

1 

Room  106 

GRIFFITHS  Lawson  Fraser 

| 11:30 

12:00 

| PCS  Individual 

Coaching 

1 

Room  106 

HELMRICH  Trujillo  Riesenfeld 

| 11:30 

12  :00 

PCS  Individual 

Coaching 

1 

Music 

SMITH,  A.  Churchwell  Fu 

| 11:30 

12:00 

| PCS  Individual 

Coaching 

1 

Fitch 

GRIFFITHS  Lawson  Bogner 

| 12:00 

12:30 

PCS  Individual 

Coaching 

1 

Room  106 

GARRETT  Bewig  DeLeeuw  Andriessen  3 

| 12:00 

13  : 00 

| Andriessen  Coaching 

1 

Art 

SMITH,  A.  Churchwell  Kennedy 

| 12:00 

12:30 

| PCS  Individual 

Coaching 

1 

Fitch 

HELMRICH  Trujillo  Spurgat 

| 12:00 

12:30 

| PCS  Individual 

Coaching 

1 

Music 

GRIFFITHS  Lee  Lawson 

| 13:30 

14:30 

Coaching 

1 

Room  106 

SMITH,  A.  Marchwinska  Abadia 

| 13:30 

14  : 00 

| PCS  Individual 

Coaching 

1 

Fitch 

GARRETT  Nobles  Marquette 

| 13:30 

14  : 00 

| PCS  Individual 

Coaching 

1 

Art 

GARRETT  Nobles  Plumb 

| 14:00 

14:30 

| PCS  Individual 

Coaching 

1 

Art 

SMITH,  A.  Marchwinska  Pelletier 

| 14:00 

14:30 

| PCS  Individual 

Coaching 

1 

Fitch 

GARRETT  Nobles  Verges 

| 14:30 

15:00 

PCS  Individual 

Coaching 

1 

Art 

SMITH,  A.  Marchwinska  Szabo 

| 14:30 

15  : 00 

PCS  Individual 

Coaching 

1 

Fitch 

GRIFFITHS  Meglioranza 

| 14:30 

15:30 

| Adams  Coaching 

1 

Room  106 

GARRETT  Nobles  Wagner 

| 15:00 

15  : 3 0 

| PCS  Individual 

I! 

41 

u 

rt 

o 

u 

1 

Arc 

SMITH,  A.  Hellmold 

| 15:30 

16:30 

| Davidovsky  Coaching 

1 

Fitch 

Choi  GARRETT  Levine 

| 15:30 

16:30 

| Coaching 

1 

Art 

Nassief  Trujillo 

| 15:30 

16:30 

| Puccini  Coaching 

1 

Music 

GRIFFITHS  Lawson  Eich 

| 15:30 

16:30 

| Coaching 

1 

Room  106 

GRIFFITHS 

| 16:30 

18  :30 

j Russi an  Clas3 

£7 

1 

Music 

ALL 

| 20:30 

No 

| Chamber  Music 

Recital 

1 

OCH  (TWD) 

DATE: 


i - \\JetUes&y 


GARRETT  Meek  Nobles 

| 09:00 

10:00 

1 

Coaching 

1 

CMH  (TWD) 

All  Men  Women  A-L 

| 10:00 

11:00 

1 

Dance  Class  w/  S 

Gomberg  | 

CMH  (TWD) 

FACULTY 

| 11:30 

13:30 

1 

Faculty  Meeting 

1 

Caf.  (TWD) 

Faiman  Harley 

| 11:30 

12:30 

1 

Coaching 

1 

Room  101 

Chou  Anderson 

| 11:30 

12:30 

1 

Coaching 

1 

Art: 

Levine  Borst 

| 11:30 

12:30 

1 

Coaching 

1 

Room  106 

Churchwell  Bozza 

| 11:30 

12:30 

1 

Coaching 

1 

Music 

Stanescu  Berg 

| 11:30 

12:30 

1 

Coaching 

1 

Bara 

Nobles  Marquette 

| 11:30 

12:30 

1 

Coaching 

Fitch 

Chou  Ossenfort 

| 13:30 

14:30 

1 

Coaching 

1 

Art 

^30?:  07/26/94^ 

who  M/td ' 

TMC  VOCAL  SCHEDULE 
TIME 

- WEEK  5 

CLASS 

LOCATION 

Nobles  Plumb 

| 13:30 

14:30 

| Coaching 

1 

Fitch 

Levine  Summers 

| 13:30 

14:30 

Coaching 

1 

Room  106 

Ch.urch.ve  11  Fu 

| 13:30 

14:30 

| Coaching 

1 

Music 

Stanescu  Griffith 

| 13:30 

14:30 

| Coaching 

1 

Bam 

Faiman  Whiteside 

| 13:30 

14:30 

Coaching 

1 

Room  101 

Stanescu  Smith,  C. 

| 14:30 

15:30 

| Coaching 

1 

3am 

Churchwell  Kennedy 

| 14:30 

15:30 

| Coaching 

1 

Music 

Levine  Soscia 

| 14:30 

15:30 

| Coaching 

1 

Room  106 

Chou  Dillard 

| 14:30 

15:30 

| Coaching 

1 

Arc 

Nobles  Verges 

| 14:30 

15:30 

| Coaching 

1 

Ficch 

Faiman  Pedraglio 

| 14:30 

15:30 

| Coaching 

1 

Room  101 

HELMRICH 

| IS : 0 0 

17:00 

| Session  w/ 

Hermann  Prey 

1 

Shed  (TWD) 

Marchwinska  Abadia 

| 15:30 

15:30 

| Coaching 

1 

Bam 

Nobles  Wagner 

] 15:30 

15:30 

| Coaching 

1 

Fitch 

Lawson  3ogner 

| IS : 3 0 

15:30 

| Coaching 

1 

Room  101 

Trujillo  Oesch 

| 15:30 

15:30 

| Coaching 

1 

Room  106 

31ythe  Churchwell 

| 15:30 

15:30 

| Coaching 

1 

Music 

GRIFFITHS  Hellmcld  Chou 

| 15:30 

15:30 

| Coaching 

1 

Arc 

Lawson  Fraser 

| 16:30 

17:30 

| Coaching 

1 

Room  101 

Trujillo  Riesenfeld 

| 16:30 

17:30 

| Coaching 

1 

Room  106 

Marchwinska  Pelletier 

| 16:30 

17:30 

| Coaching 

. jkiv.'CV  „ , . 

Coaching 

1 

Bam 

Nassief  Levine 

| 16:30 

17:30 

1 

? icch 

HELMRICH  Churchwell  Bewig 

| 17:30 

13:30 

Coaching 

1 

Fitch 

Lawson  Green 

| 17:30 

13:30 

| Coaching 

1 

Room  101 

Trujillo  Spurgat 

| 17:30 

13  :30 

| Coaching 

1 

Room  106 

Marchwinska  Szabo 

| 17:30 

13  : 3 0 

| Coaching 

1 

Bam 

Nassief  Trujillo 

| 19:30 

20:30 

| Coaching 

1 

Arc 

GRIFFITHS  Marchwinska  Jacobsh 

| 19:30 

20:30 

| Coaching 

1 

Fitch 

SMITH,  A.  Lawson  Lehmkuhl 

| 19:30 

20:30 

Coaching 

1 

Music 

Lawson  Eich 

| 20:30 

21:30 

| Coaching 

1 

Fitch 

SMITH,  A.  Bogner 

| 20:30 

21:30 

| Davidovsky 

Coaching 

1 

Music 

dat£:  ~ i fa  lAvsd^y 


GARRETT  Chambers 

| 09:00 

10  : 00 

1 

Coaching 

1 

CMH  (TWD) 

All  Men  Women  M-Z 

| 10:00 

11:00 

1 

Dance  Class  w/  S.Gomberg 

1 

CMH  (TWD) 

GRIFFITHS  Chou  Anderson 

Dillard  03senfort 

| 11:30 

13  :30 

1 

PCS 

Group 

Coachings 

1 

Fitch 

HELMRICH  Levine  Borst  Soscia  Summers 

| 11:30 

13  :30 

1 

PCS 

Group 

Coachings 

1 

Art 

SMITH,  A.  Churchwell  Bozza  Kennedy  Fu 

| 11:30 

13  : 3 0 

1 

PCS 

Group 

Coachings 

1 

Room  106 

GARRETT  Faiman  Harley  Pedraglio  Whiteside 

| 11:45 

14:15 

1 

PCS 

Group 

Coachings 

1 

Music 

GRIFFITHS  Lawson  Bogner 

Fraser  Green 

| 13:30 

15:30 

1 

PCS 

Group 

Coachings 

1 

Fitch 

SMITH,  A.  Stanescu  Berg 

Griffith  Smith,  C. 

| 13:30 

IS  :30 

1 

PCS 

Group 

Coachings 

1 

Room  106 

HELMRICH  Trujillo  Oesch 

Riesenfeld  Spurgat 

| 13:30 

15:30 

1 

PCS 

Group 

Coachings 

1 

Art 

GARRETT  Meek  Nobles 

| 14 : 15 

15:15 

1 

Coaching 

1 

Music 

ALL 

| 15:30 

17:30 

1 

Hermann  Prey  Masterclass 

1 

Fitch 

GRIFFITHS  Lee  Lawson 

| 17:30 

18  :30 

1 

Coaching 

1 

Music 

Rasker  Chou 

| 19:00 

20:00 

1 

Coaching 

1 

Art 

Nassief  Trujillo 

| 19:00 

20:00 

1 

Puccini  Coaching 

1 

Room  106 

SMITH,  A.  Marchwinska  Abadia  Pelletier  Szabo 

| 19:00 

21:00 

1 

PCS 

Group 

Coaching 

1 

Bam 

GARRETT  Nobles  Marquette 

Plumb  Verges  Wagner 

| 19:00 

21:30 

1 

PCS 

Group 

Coaching 

1 

Fitch 

Lawson  Lehmkuhl 

| 19:30 

20:30 

1 

Coaching 

1 

Room  101 

PAGE 
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AS  OF:  07/26/94 


TMC  VOCAL.  SCHEDULE  - WEEK  5 


WHO 


TIME 


CLASS 


LOCATION 


SMITH,  A. 

Lawson  Lehmkuhl 

| 09:30 

10:30 

| Coaching 

| Fitch 

GARRETT 

Meek  Nobles 

| 09:30 

10:30 

| Coaching 

| Music 

GRIFFITHS 

Megiioranza 

| 10:00 

11  : 00 

| Adams  Rehearsal 

| Theatre (TVflD 

PCS 

| 11:00 

13  : 00 

| Seminar  Recical  V 

| CMH  (TWD) 

3ARRETT 

3ewig  DeLeeuw  Andriessen 

| 11:00 

12  : 00 

| Andriessen  Coaching 

| HawthomeTW^ 

Choi  GARRETT  Levine 

| 13:30 

14:30 

| Coaching 

| Art 

HELM RICH 

Churchwell  3ewig 

| 13:30 

14:30 

| Coaching 

| Fitch 

GRIFFITHS 

Lawson  Eich 

| 12:30 

14:30 

| Coaching 

| Music 

FELLOWS 

FACULTY  PIANISTS 

| 13:15 

17  : 15 

| Fellows  Dress  Rehearsal 

| OCH  (TWD) 

T3A 

| 19 : 4 S 

21:30 

| Ives  Rehearsal 

i OCH  (TWD) 

SMITH.  A. 

3ogner 

| 21:45 

23  : 00 

| Davidovsky  Rehearsal 

| 3.G.S.  (TWD 

HELMRICH 

Lehmkuhl 

| 21:45 

23  : 00 

| Kagei  Rehearsal 

| T . F . S . 3 . TW 

DATE 

r/50/%  - ^cdruAav 

GRIFFITHS 

/ 

Megiioranza 

| 09:30 

10:30 

| Adams  Coaching 

1 Art 

3ARRETT 

3ewig  DeLeeuw  Andriessen  3 

| 10:00 

12  : 00 

Andriessen  Rehearsal 

| Theatre (TWD 

HELMRICH 

Massief  Levine 

| 10:30 

11:30 

| Coaching 

| Fitch 

GRIFFITHS 

Hellmold  Chou 

| 10:20 

11:30 

| Coaching 

| Art 

SMITH,  A. 

3ogner 

| 11:30 

12:30 

| Davidovsky  Coaching 

| Fitch 

GRIFFITHS 

Marchwmska  Jacobsh 

| 11:30 

12:30 

| Coaching 

| Art 

Nassief 

Truj illo 

| 11:30 

12:30 

| Coaching 

| Music 

GARRETT 

Chambers 

| 12:00 

13  : 00 

| Coaching 

| T.F.S.3.  TW 

FELLOWS 

| 14:00 

16  : 00 

| Vocal  Recital  TV 

| CCH  (TWD) 

HELMRICH 

Leiunkuhl 

| 19:30 

20:45 

| Kagei  Rehearsal 

| OCH  (TWD) 

SMITH.  A. 

3ogner 

| 19:30 

22  : 00 

Davidovsky  Rehearsal 

| T.F.S.B.  TW 

DATE 

GRIFFITHS 

/ 

ALL 

| 10:30 

12:30 

| Russian  Class  #8 

| Music 

GARRETT 

Gurkovska 

| 11:30 

12:30 

| Coaching 

| Fitch 

GRIFFITHS 

Megiioranza 

| 13:30 

14:30 

| Adams  Coaching 

1 Ah  , 

GARRETT 

Bewig  Andriessen  3 

| 13:30 

14:30 

| Coaching 

| Fitch  V"  K 

31 '/the  GARRETT  Churchwell 

| 14:30 

IS  : 30 

| Zaimont  Coaching 

| Fitch 

SMITH,  A. 

Rasker  Chou 

| 14:30 

15:30 

| Coaching 

| Art 

GRIFFITHS 

Lee  Lawson 

| 14:30 

15:30 

Coaching 
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ellowship  Program  SIXTH  WEEK 

Instrumental  August  1 - 


TANCI.K.WOOI)  MUSIC  CCNTliK 

Fellowship  Program  SIXTH  WEEK. 

Conducting  August  7 - 


' 


SUCH  WEIX 


TANGLEWOOD  MUSIC  CENTER 
Festival  of  Contemporary  Music 


PROGRAM  I 


PROGRAM  III 


Mon.  1st 

Anciriessen  7:00  - 8:00  pm 
Theatre 

Cage  8:15  - 9:15  pm 
RehS  tage 

Varese  9:20-10:00  pm 
RehS tage 

Wolfe  10:05  - 11:00  pm 
Theatre 

Lang  10:05  - 11:00  pm  RehStage 
Torke  10:05  - 11:00  pm 
Rah Hall 

Wad.  3rd 

Ives  8:30  - 9:00  am 
CH 

Adams  9:00  - 10:00  am 
CH 

Wed.  3rd 

Cage  7:30  - 8:15  pm 
RehStage 

Varese  8:20  - 9:00  pm 
RehStaga 

Andri®ssen  9:15  - 11:00  pm 
Theatre 


Mon.  1st 

Shapey  4:00  - 6:00  pm 
Theatre 

Carter  4:00  - 6:00  pm 
FCH  2 

Kirchner  7:00  - 9:00  pm  NOTE  TIME 
FCH  1 

Davidovsky  4:00  - 5:00  pm 
HGS 

Thu.  4th 

Shapey  4:00  - 6:00  pm 
Theatre 

Carter  4:00  - 6:00  pm 
FCH  2 

Kirchner  4:00  - 6:00  pm 
FCH  1 

Davidovsky  4:00  - 6:00  pm 
HGS 

Sat.  6th 

Shapey  8:30  - 9:30  am 
Theatre 

Carter  8:30  - 9:30  am 
FCH  2 

Kirchner  8:30  - 9:30  am 


Thu.  4th 


Cage  7:00  - 
RehStage 
Varese  7:45 
RehStage 
Adams  8:40 
Theatre 
Wolfe  10:10 
Theatre 
Lang  10:10  • 
RehStage 
Torke  10:10 


7:40  pm 

- 8:30  pm 
• 10:00  pm 

- 11:00  pm 
■ 11:00  pm 

- 11:00  pm 


FCH  1 

Sun.  - DRESS,  ALL  IN  CONCERT  HALL,  ALL  P.M. 

Carter  2:00  - 2:45 

Kirchner  2:50  - 3:30 

Davidovsky  3:35  - 4:10 

Shapey  4:15  - 5:00 


PROGRAM  IV 
Mon.  1st 

Kagel  Trio  4:00  - 5:00  (withoBt  DeLeeuw) 
BGS 


RehHall 

Revueltas  10:10  - 11:00  pm 
ChMusHall 

Fri.  5th  DRESS. 

ALL  IN  CONCERT  HALL  - ALL  P.M. 

Andriessen  7:45  - 8:40 

Ives  8:40  - 9:00 

Adams  9:00  - 9:25 

Revueltas  9:30.  - 9:45 

Wolfe  9:50  - 10:10 

Torke  10:15  - 10:30 

Lang  10:35  - 10:50 

Varese  10:55  - 11:10 

Cage  11:15  - 11:30 


Kagel  den  24  5:00  - 6:00 

RehStage 

Kagel  Phantas.  4:00  - 5:00 
RehStage 

Thu.  4th 

Trio  4:00  - 5:00 
RehStage 

den  24  5:00  - 6:00 
RehStage 

Sat.  6th 

Phantasie  8:30  - 9:30  am 
RehStage 

Sun.  7th  - ALL  IN  WEST  BARN  pm 
Trio  2:00”-  3:00 
den  24  3:00  - 4:00 
Phantasies tuch  4:10  - 5^00 


TANGLEWOOD  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


SIXTH  WEEK 
August  1 -7  * 


SECTION  A Thursday  and  Friday 
1:45  - 3:30 

Mr.  Smirnoff  Highwood  Pink 
Beethoven  Op.  95 
Vln-Evans 

Vln-Lin  FOR  PERF.  AUG.  7 

Vla-Shimizu 

Vlc-Cherbas 

Ms.  Hampton  MH  A 

Shos takovitch  Piano  Quintet 

Vln-Bar-Josef 

Vln-Cherry 

Vla-Sawada  FOR  PERF.  AUG.  21 

Vlc-Yang 

Pno-Gorenman 

Mr.  Fischer  MH  7 
Beethoven  Op.  135 
Vln-Kim 
Vln-Peters 

Vla-Noble  FOR  PERF.  AUG.  14 

Vlc-Docter 

Mr.  Lehner  Highwood  Gray 
Mozart  K.  421 
Vln-Missits 
V In- Ewer 

31 a= Chun  FOR  PERF.  AUG.  7 

Vlc-Tom 

Mr.  Jennings  MH  6 
Beethoven  Kakadu  Trio 
Vln-Kipper 

Vlc-Hersh  FOR  PERF.  AUG.  16 

Pno-Torre 

Mr.  Krosnick  MH  8 
Schubert  G Major  Quartet 
Vln-Kwuon 

VI- Wolfe  FOR  PERF.  AUG.  16 

Vla-Gustavsson 

Vlc-Morsches 

Mr . Levine  ME-  4 
Brahms  c minor  Quartet 
Vln-Horowitz 

Vla-Dane  FOR  PERF.  AUG.  21 

Vlc-McComb 

Pno-Hof fman 

Mr.  Smith  HGS 
Barber  Summer  Music 
Fl-Lawler 
Ob-Schram 

Cl-Langworthy  FOR  PERF.  AUG.  14 

Bsn-Imura 

Hrn-Rhodes 


Mr.  Barker  ChMusHall 
Bass  Class 

ALL  BASSISTs-  except  Best 

Mr.  Serkin  FCH  2 
Bee  thoven  Op . 16 
Ob- Lord 
Cl-Bradbury 

Bsn-Simmons  FOR  PERF.  AUG.  18 

Hrn-Warnock 

Pno-Wolf 

Mr.  Kalish  FCH  1 

Crumb  Voice  of  the  Whale 

Vlc-Thornblade 

Fl-Dame 

Pno-Hsin  FOR  PERF. 

Mr.  Svoboaa  MH  10 
Villa  Lobos  Trio 
Ob-IKnoll 

Cl-Kim  FOR  PERF. 

Bsn-Feller 

Mr.  Kavalovski  Hawthorne  ir 2 
Britten  Canticle  III 
Hrn-Kos  tyniak 
Vc-Eich  ER  PERF. 

Pno-Lawson 

Mr.  ASmith  CH  Green  Room 
Marx  Pan  trauert  urn  Syrinx 
Fl-McGill 

Pno-Faiman  FOR  PERF. 

Vc-Lee 


SECTION  B Monday  1:45  - 3:30 

Friday  8:30  - 10:00  am 

Mr.  Kalish  RehStage 
Bartok  Sonata 
Perc-Orf aly 
Perc-Tanzer 

Pno-Hsin  FOR  PERF.  AUG.  14 

Pno-Torre 

Ms.  Hampton  MH  8 
Ravel  Piano  Trio 
Vln-Yu 

Vlc-Schlaikjer  FOR  PERF.  AUG.  16 
Pno-Lee 

Mr.  Fleisher  FCH  3 

Mozart  K.  575 

Vln-Wallace 

Vln-Avila 

Vla-Troy 

Vlc-Wolf f 


SIXTH  WEEK 
August  1-7 


SECTION  C Monday  9:00  - 10:30  am 
Friday  8:30  - 10:00  am 

Mr.  MacCourt  BGS 
Poulenc  Sextet 
Fl-Jennings 
Ob-Gustaf son 

Cl-Andrews  FOR  PERF.  AUG.  7 

Bsn-Marshall 

Hrn-Caudill 

Pno-Gorenman 

Mr.  Fischer  MH  A 
Beethoven  Op.  18 
Vln-Blumberg 
Vln-DeCorso 

Vla-Cahoon  FOR  PERF.  AUG.  17 
Vlc-Kons  tantova 

Mr.  Levine  MH  7 

Brahms  Clarinet  Quintet 

Vln-Robertson 

Vln-Matsuda 

Vla-Nance 

Vic-Brown 

Cl-Begelman 

Mr.  Smith  Theatre 
Varese  Octandre 
Bas-Kazepides 
Fl-Finney 
Ob-Schram 

Cl-Langworthy  FOR  PERF.  AUG.  7 

Bsn-Martchev 

Hm-Gongos 

Trp-Peterson 

Trb-Levy 

Mr.  Jennings  MH  4 

Schubert  Trout  Quintet 

Vln-Nakaj ima 

VI a- Add is 

Vlc-Cherbas 

Bas-Hulick 

Pno-Sas aki 

Mr.  Lehner  HG’S" 

Dvorak  Quintet 

Vln-Combet 

Vln-Ryang 

Fla-Chun 

Vla-Narysheva 

Vlc-Thomblade 

SECTION  D Monday  1:30  - 3:00 

Ms.  Garrett  Hawthorne  #2 
Zaimant  From  the  Great  Lands 


Monday  1:30  - 3:00 

Mr.  Voisin  CE 

TOP  Fanfares 

Picc-Finney 

Picc-Jennings 

Picc-Dame 

Picc-Lawler 

Hrn-Caudill 

Hrn-Cooper 

Hrn-Gongos 

Hrn-Kos  tyniak 

Krn-Rhodes 

Hm-Wamock 

Trp-Duncan 

Trp-Petersson 

Trp-Watson 

Trp-Work 

Trb-Ho rner 

Trb-Levy 

Trb-Pemrick 

Trb-VanHoy 

Tba-Campbell 

Perc-Tanzer 

Perz-Fox 

Perc-LaCorte 

BU  Trps-Kyetz 

Standish 

Selvin 

Mr.  Krasner  BGS 
Master  Class 
Vln-Kwuon 
Vin-Miyazaki 
Vln-Presler 
Vln- Stevens 


SECTION  E Monday  1:45  - 3:30 

Mr.  Jennings  CH  GreenRoom 

Bax  Trio 

Vla-Addis 

Fl-Jennings  FOR  PERF.  AUG.  2 
Hrp-Remy 

Mr.  Lehner  Highwood  Gray 
Bartok  PuosT 
Vln-Nakaj ima 

Vln-Ryang  FOR  PERF.  AUG.  2 


TANGLE WOOD  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 

MORE  SECTION  D 


Cl-Bradbury 

Pno-Churchwell 

Vc-Blythe 


FOR  PERF 


SIXTH  WEEK 
August  1-7 


TANGLIWOOD  MUSIC  CENTRE. 
Fellowship  Program 
Chamber  Music 


MORE  SECTION  E Monday  1:45  - 3:30 

Mr.  Gomberg  HGS 
Mozart  Serenade 
Ob-Izotov 
Ob-Lord 
Cl-Andrews 

Cl-Begelman  FOR  PERF . AUG.  2 

3sn-Simnons  6:00  ME  Porch 

3sn-Marshall 

Hm-Kos  tyniak 

Hrn-Rhodes 


SECTION  F Thursday  1:45  - 3:30 

Mr.  Krasner  BGS 

Master  Class 

Vln-Serianian 

Vln-Neriishi 

Vln-Peters 

Vln-Wallace 

SECTION  G Monday  4:00  - 6:00 

Mr.  Fischer  ME  7 
Shostakovitch  Quartet  No.  7 
Vln-Wallace 
Vln-Nerishi 

Vla-Wu  FOR  PERF.  AUG.  2 

Vic-Brown 

Mr.  Fleisher  FCH  3 
Mendelssohn  Octet 
Vln-Seiranian 
Vln- Stevens 

Vln— Avila  FOR  PERF.  AUG.  2 

Vln-Cherry 

Vla-Nance 

Vla-Naryshkova 

Vlc-Schlaikjer 

Vic- Yang  

SECTION  H Tuesday  9:00  - 11:00  am 

Mr.  Levine  FCH  2 
Schumann  Plano  Quintet 
Vln-Combet 
Vln-Cutler 

Vla-Wu  FOR  PERF.  AUG.  2 

Vlc-Konst antinova 

Pno-C^en  ^ 

SECTION  I Monday  1:45  - 3:30 

Friday  8:30  - 10:00  am 

Mr.  Hamel  MH  10 
Hamel  Fructus 
Vl-Horovitz 
Vln-Robertson ’ 

Via- Shimizu 
Vlc-Tom 


SECTION  J Thursday  and  Friday 
1:45  - 3:30 

Mr.  Lubman  Theatre 

D 1 Alessio  Prelude  and  cumm-fags  piece 

Vln-Yu 

Vla-Cahoon 

Vlc-Wolf f 

Fl/AFl-Finney  FOR  PERF.  AUG.  18  PM 

Ob-Izotov 

Cl/BCl-Andrews 

Hrn-Caudill 

Perc-Fox 

Per c-LaCorte 

Hrp-Han 

Sop-Summers 

Ten- Smith 

Mr.  Hempel  RehStage 
Ford  Inferno  I,  32 
Vln-Combet 
Vln-DeCorso 
Vla-Nance 

Vlc-Schlaikjer  FOR  PERF.  AUG.  14  PM 

Bass-3est 

FI- Jennings 

Ob-Gustaf  soil.. 

Cl-Begelman 

Hm-Gongos 

Trp-Watson 

Trb-Horner 

Perc-Lavyer 

Pno-Churchwell 

Acc-Culpo 

Sop-Szabo 

9- G-  G G—  G G- G — G G G-  C 

Rackham  Quartet 

Tue.  10:00  - 12:00  - Rhodes  - BGS 
Tue.  4:00  - 6:00  - Jennings,  HS  Music 
Thu.  11:00  - 1:00  - Krosnick  - BGS 
Thu.  4:00  - 6:00  - Smirnoff  - BGS 
Fri.  11:00  - 1:00  - frenner  - BGS 
Sat.  10:00  - 12:00  - Krasner  - BGS 

Amernet  Quartet 

Monday  10:00  - 12:00  - Rhodes  - Highwood  Pink 

Tue.  10:00  - 12:00  - Jennings  - Highwood  Pink 

Thu.  10:30  - 12:30  - Krosnick  - Highwood  Pink 

Thu.  4:00  - 6:00  - Jennings  - Highwood  Pink 
Fri.  10:30  - 12130  - Smirnoff  - Highwood  Pink 


FOR  PERF.  AUG.  14 


AS  OF:  07/31/94 


TMC  VOCAL  SCHEDULE 


WEEK  6 


WHO 


TIME 


CLASS 


LOCATION 


date:  9>/i AM  - /l/I^d^y 


SMITH,  A.  Churchwell  Bozza  Kennedy  Fu 

| 09:30 

11  : 00 

| PCS  Group  Coaching 

| Art 

HELMRICH  Trujillo  Oesch  Riesenfeld  Spurgat 

| 09:30 

11  : 00 

| PCS  Group  Coaching 

| Room  106 

GRIFFITHS  Chou  Anderson  Dillard  Ossenfort 

| 09:30 

11  : 00 

| PCS  Group  Coaching 

| Fitch 

GARRETT  Faiman  Harley  Pedraglio  Whiteside 

| 09:30 

11  : 00 

| PCS  Group  Coaching 

| Music 

Stanescu  Smith,  C.  Summers 

| 10:00 

11  : 00 

D'Alessio  Coaching 

| Bart 

CURTIN  Levine  FELLOWS 

| 10:00 

12:30 

| Fellows  - Masterclass 

| T.F.S . B . TWD 

SMITH,  A.  Marchwinska  Abadia  Pelletier  Szabo 

| 11:00 

12:30 

| PCS  Group  Coaching 

| Art 

GRIFFITHS  Lawson  Bogner  Fraser  Green 

| 11:00 

12  : 3 0 

| PCS  Group  Coaching 

| Fitch 

GARRETT  Nobles  Marquette  Plumb  Verges  Wagner 

| 11:00 

12:30 

| PCS  Group  Coaching 

| Music 

Choi  GARRETT  Levine 

| 13:00 

13:30 

| Dvorak  Run-Through 

| Hawthornell 

3lythe  Churchwell 

| 13:30 

15  : 00 

| Zaimont  Rehearsal 

| Hawthornell 

SMITH,  A.  Stanescu  Berg  Griffith  Smith,  C. 

| 13:30 

15  : 00 

| PCS  Group  Coaching 

| Fitch 

Nassief  Lawson 

| 13:30 

14:30 

Coaching 

| Room  106 

HELMRICH  Levine  Borst  Scscia  Summers 

| 13:30 

15  : 00 

| PCS  Group  Coaching 

| Art 

CURTIN  Marchwinska  PCS  GROUP  B 

| 13:30 

16  : 00 

| PCS  B - Masterclass 

| T . F . S . 3 . TWD 

Chou  E i ch 

| 13:30 

14:30 

Coaching 

| Room  101 

Lee  Faiman 

| 13:30 

14  : 3 0 

| Coaching 

| Barn 

Trujillo  Lehmkuh! 

| 15:00 

16  : 00 

| Coaching 

| Fitch 

HELMRICH  Nobles  Jakobsh 

1 15:00 

16:00 

| Coaching 

i Art 

GRIFFITHS  Stanescu  Bewig 

| 15:00 

16  : 00 

| Coaching 

| Music 

SMITH,  A.  Bogner 

| 16:00 

17  : 00 

| Davidovsky  Rehearsal 

| H.G.S . (TWD) 

GRIFFITHS 

| 16:30 

18:30 

| Russian  Class  #8 

| Music 

HELMRICH  Lehmkuhl 

j 17:00 

18  : 00 

Kagel  Rehearsal 

| RehStageTWD 

GARRETT  Bewig  Andriessen  8 

| 19:00 

20:00 

| Andriessen  Rehearsal 

| Theatre- TWD 

Blythe  Trujillo 

| 19:30 

20:30 

| Coaching 

| Art 

Choi  GRIFFITHS  Marchwinska 

| 19:30 

20:30 

| Coaching 

| Music 

SMITH,  A.  Hellmold 

| 19:30 

20:30 

Davidovsky  Coaching 

| Fitch 

DATE:  - Tiiesd^y 


SMITH,  A.  Lee  Nobles 

| 09:30  10:30 

Coaching 

| Fitch 

Churchwell  Szabo 

| 09:30  10:30 

| Ford  Coaching 

| Bam 

Hellmold  Marchwinska 

| 09:30  10:30 

| Coaching 

| Room  106 

GRIFFITHS  Lawson  Eich 

| 09:30  10:30 

| Coaching 

| Music 

GARRETT  Bewig 

| 09:30  10:30 

| Andriessen  Coaching 

| Art 

PCS 

| 11:00  13:00 

| Seminar  Recital  VI 

| CMH  (TWD) 

FACULTY 

| 13:00  14:00 

| Faculty  Meeting 

| Caf . (TWD) 

ALL 

| 14:30  No 

| T.  0.  P.  Recital 

| OCH  (TWD) 

date:  k/edne&ky 

GRIFFITHS  Meglioranza 

| 09:00  10:00 

1 Adams  Rehearsal 

| OCH  (TWD) 

CURTIN  Stanescu  PCS  GROUP  A 

| 10:00  12:30 

| PCS  A - Masterclass 

| CMH  (TWD) 

Choi  Nassief  Lawson 

| 10:00  11:30 

Puccini  Coaching 

| Music 

SMITH,  A.  Trujillo 

| 10:30  11:30 

| New  PCS  Grp.  Meeting 

| Room  106 

GARRETT  Chou 

| 10:30  11:30 

[ New  PCS  Grp.  Meeting 

| Fitch 

GRIFFITHS  Churchwell 

| 10:30  11:30 

New  PCS  Grp.  Meeting 

| Art 

HELMRICH  Nobles 

| 10:30  11:30 

| New  PCS  Grp.  Meeting 

| Bam 

Meglioranza  Trujillo  Lehmkuhl 

| 11:30  13:00 

| Puccini  Coaching 

| Music 

GARRETT  Chou  Eich 

| 11:30  12:30 

| Coaching 

| Fitch 

GRIFFITHS  Faiman 

| 11:30  12:30 

| PCS  New  Grp.  Meeting 

| Art 

PAGE 
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AS  OF:  07/31/94 

j"°  k ltd'  U o*t') 

TMC  VOCAL  SCHEDULE 
TIME 

- WEEK  6 

CLASS 

LOCATION 

H ELMRICH  Lawson 

| 11:30 

12:30 

| PCS  New  Grp.  Meeting 

| Bara 

SMITH,  A.  Marchwinska 

| 11:30 

12:30 

| PCS  New  Grp.  Meeting 

| Room  106 

3iythe  Churchwell 

| 11:30 

12:30 

| Zaimont  Coaching 

| Room  101 

SMITH,  A.  Lee  Faiman 

| 13:30 

14:30 

| Coaching 

| Room  106 

Nobles  Jakobsh 

| 13:30 

14:30 

| Coaching 

| Room  101 

GARRETT  SCanescu 

| 13:30 

14:30 

| PCS  New  Grp.  Meeting 

| Fitch 

GRIFFITHS  Levine 

| 13:30 

14:30 

| PCS  New  Grp.  Meeting 

| Art 

Lawson  Eich 

| 13:30 

14:30 

| Coaching 

| Music 

SORT IN  Churchwell  PCS  GROUP  3 

| 13:30 

16  : 00 

| PCS  3 - Masterclass 

| CMH  (TWD) 

HELMRICH  Hellmold  Marchwinska 

| 13:30 

14:30 

| Coaching 

| 3am 

Blythe  GRIFFITHS  Trujillo 

| 14:30 

15:30 

| Coaching 

| Art 

SMITH,  A.  Rasker  Faiman 

| 14:30 

15:30 

| Coaching 

| Room  106 

Gtanescu  Bewig 

| 14:30 

15:30 

| Coaching 

| Music 

Meglioranza  Levine 

| 14:30 

15:30 

| Coaching 

| Room  101 

HELMRICH  Nassief  Lawson 

| 14:30 

15:30 

| Coaching 

| Barn 

GARRETT  3orst 

| 14:30 

15:30 

| Andriessen  Coaching 

Fitch 

CURTIN 

| 16:00 

16:30 

| Interview  w/  Sanacastle 

CMH  (TWD) 

PCS 

| 16:30 

18:30 

| Seminar  Recital  VII 

CMH  (TWD) 

SMITH,  A.  Hellmold 

| 18:00 

18:30 

| Davidovsky  Orch.  Rehears 

OCH  (TWD) 

Lee  Nobles 

| 19:30 

20:30 

| Coaching 

Barn 

HELMRICH  Trujillo  Lehmkuhl 

| 19:30 

20:30 

| Coaching 

Music 

| 19:30 

20:30 

Davidovsky  Coaching 

Fitch 

Gtanescu  Smith,  C.  Summers 

| 19:30 

20:30 

] D'Alessio  Coaching 

Room  106 

Choi  Marchwinska 

| 19:30 

20:30 

[ Coaching 

Room  101 

GARRETT  Sewig  Andriessen  8 

| 21:15 

23  : 00 

[ Andriessen  Rehearsal 

Theatre- TWD 

PATE  : ^Ih/QU-  lhllA/$cky 


'archwmska  Ossenfort 

| 09:30 

10:30 

| Coaching 

| Art 

.awson  Wagner 

| 09:30 

10:30 

| Coaching 

| Music 

Trujillo  Dillard 

| 09:30 

10:30 

| Coaching 

| Fitch 

Levine  Smith,  C. 

| 09:30 

10:30 

| Coaching 

| Barn 

SCanescu  Riesenfeld 

| 09:30 

10:30 

| Coaching 

| A . S . C . Room 

Thurchwell  Pelletier 

| 09:30 

10:30 

Coaching 

| Room  106 

~aiman  Verges 

| 09:30 

10:30 

| Coaching 

| Room  101 

TURTIN  Nobles  FELLOWS 

| 10:00 

12:30 

| Fellows  - Masterclass 

| CMH  (TWD) 

Trujillo  Fraser 

| 10:30 

11:30 

| Coaching 

| Fitch 

.awson  3ozza 

| 10:30 

11:30 

| Coaching 

| Music 

Marchwinska  Plumb 

| 10:30 

11:30 

| Coaching 

| Art 

:canescu  Kennedy 

| 10:30 

11:30 

| Coaching 

| A . S . C . Room 

.evine  Spurgat 

| 10:30 

11:30 

[ Coaching 

| Barn 

'aiman  Fu 

| 10:30 

11:30 

Coaching 

| Room  101 

Thurchwell  Pedraglio 

| 10:30 

11:30 

| Coaching 

| Room  106 

T-ARRETT  Borst 

| 11:30 

12:30 

| Andriessen  Coaching 

| Barn 

Thurchwell  Szabo 

| 11:30 

12:30 

| Ford  Coaching 

| Room  106 

.awson  Ossenfort 

| 11:30 

12:30 

| Puccini  Coaching 

| Music 

Trujillo  Kennedy 

| 11:30 

12:30 

Puccini  Coaching 

| Fitch 

Marchwinska  Harley 

| 11:30 

12:30 

| Coaching 

| Art 

Stanescu  Bogner 

| 11:30 

12:30 

| Coaching 

| A . S . C . Room 

Meglioranza  Rasker 

| 12:30 

13  : 3 0 

| Interview  w/  Sandcastle 

| CMH  (TWD) 

TURTIN  Trujillo  PCS  GROUP  A 

| 13:30 

16:00 

| PCS  A - Masterclass 

| T.F.S.B.TWD 

Marchwinska  Oesch 

| 13:30 

14  : 3 0 

| Coaching 

| Music 

^evme  Marquette 

| 13:30 

14:30 

| Coaching 

| Art 

GARRETT  Bewig 

| 13:30 

14:30 

| Andriessen  Coaching 

| Fitch 

PAGE 
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AS  OF:  07/31/94 

H°  Things-  [coni) 

TMC  VOCAL 

SCHEDULE 

TIME 

- WEEK  6 

CLASS 

LOCATION 

GRIFFITHS  Lawson  Eich 

| 13:45 

15:30 

Britten  Rehearsal 

| Hawthornell 

iiurchweil  Sza_bo 

| 13:45 

15:30 

Ford  Rehearsal 

| RehStageTWD 

tanescu  Smith,  C.  Summers 

| 13:45 

15:30 

D'Alessio  Rehearsal 

| Theatre-TWD 

MITH , A.  Lee  Faiman  . , ^ M £■ 

| 13:45 

15.:  3 0 

Marx  Rehearsal 

| OCHGreenRm 

■fee  A)  RICH  . levlrvi.  >t/Q55,c'J_„  i, 

ARRETT  Meer- 1 '« 0 TftnZA 

MITH , A.  Bogner 

M>bies 

L 

\h  :go 

| 14:30 

| 15:30 
| 16:00 

i»:  3^ 

15  : 3 0 

16:30 
18  : 00 

Coa.ch-  H4  — ' 

Coaching 

Coaching 

Davidovsky  Rehearsal 

7 Mus<c 

| Fitch 
| Fitch 
1 H.G.S . (TWD) 

GRIFFITHS 

| 16:30 

18:30 

Russian  Class  * 9 

| Music 

.-ARRE7T 

| 16:30 

17:30 

Interview  w/  Sandcastle 

| Fitch 

ELMRICH  Lehmkuhl 

| 17:00 

18:00 

Kagel  Rehearsal 

| RehStageTWD 

a .man  Abadia 

| 19:30 

20:30 

Coaching 

| Music 

nurchweil  3crst 

| 19:30 

20:30 

Coaching 

| Fitch 

awson  Griffith 

| 19:30 

20:30 

Coaching 

| Art 

| 20:40 

22:00 

Adams  Rehearsal 

| Theatre-TWD 

DATE: 


rujilic  Whiteside 

| 09:30 

10:30 

1 

Coaching 

| Music 

ARRETT  Meek  Nobles 

| 09:30 

10:30 

1 

Coaching 

| Fitch 

MITH,  A.  Heilmold 

| 10:30 

11:30 

1 

Davidovsky  Orch.  Rehears 

| OCH  { TWD ) 

33 

| 11:00 

13  : 00 

1 

Seminar  Recital  VIII 

1 CMH  (TWD) 

-urchwei  1 Sza_bo 

| 13:45 

15  : 30 

1 

Ford  Renearsal 

I RehStageTWD 

tanescu  Smith,  C.  Summers 

| 13:45 

15  : 3 0 

1 

D'Alessio  Rehearsal 

j Theatre-TWD 

MITH,  A.  Lee  Faiman 

| 13:45 

15:30 

1 

Marx  Rehearsal 

i OCHGreenRm 

| 13:45 

15:30 

1 

Britten  Rehearsal 

Hawthornell 

| 16:00 

17  : 00 

1 

Coaching 

Art 

-•/she  GARRETT  Churchwell 

| 16:00 

17:00 

1 

Saimont  Coaching 

Music 

ELMRICH  Heilmold  Marchwmska 

| 16:00 

17  : 00 

1 

Coaching 

Fitch 

odes  Green 

| 16:00 

17  : 00 

1 

Coaching 

Ram 

ELMRICH  Nobles  Jakobsh 

| 17:00 

18  : 00 

1 

Coaching 

Fitch 

asker  Faiman 

| 17:00 

18  : 00 

1 

Coaching 

Bam 

ARRETT  Chou  Eich 

| 17:00 

18  : 00 

1 

Coaching 

Music 

_ythe  GRIFFITHS  Trujillo 

| 17:00 

18:00 

! 

Coaching 

Art 

'ITH,  A.  Bogner 

| 17:00 

18  : 00 

1 

Davidovsky  Coaching 

A. S . C.  Room 

ARRETT  Bewig  Andriessen  8 

| 19:45 

20:40 

1 

Andriessen  Dress  Rehears 

OCH  ( TWD ) 

| 21:00 

21:25 

1 

Adams  Dress  Rehearsal 

OCH  (TWD) 

3AT£:  SfiLLtArJciy 


■eglioranza  Lawson  Lehmkuhl 

| 09:30 

11  : 00 

Puccini  Coaching 

1 

Fitch 

noi  Nassief  Trujillo 

| 09:30 

11  : 00 

| Puccini  Coaching 

1 

Music 

MITH,  A.  Lee  Faiman 

| 10:00 

11:00 

| Coaching 

1 

A.S.C. 

Room 

hoi  GRIFFITHS  Marchwinska 

| 11:00 

12:00 

Coaching 

1 

Art 

ELMRICH  Nassief 

Lawson 

| 11:00 

12:00 

| Coaching 

1 

Fitch 

iou  Berg 

| 11:00 

12  : 00 

Coaching 

1 

A.S.C. 

Room 

obles  Anderson 

| 11:00 

12:00 

Coaching 

1 

Bam 

MITH,  A.  Rasker 

Faiman 

| 11:00 

12  : 00 

| Coaching 

1 

Music 

hou  Soscia 

| 12:00 

13  : 00 

| Coaching 

1 

A.S.C. 

Room 

ELMRICH  Trujillo 

Lehmkuhl 

| 12:00 

13  : 00 

| Coaching 

1 

Fitch 

nurchweil  Szabo 

| 12:00 

13  : 00 

| Ford  Coaching 

1 

Room  1 0 

6 

MITH,  A.  Lee  Nobles 

| 12:00 

13:00 

| Coaching 

i 

Mus  ic 

RIFFITHS  Lawson 

Eich 

| 12:00 

13  : 00 

| Coaching 

1 

Art 

tanescu  Smith,  C 

Summers 

| 12:00 

13  : 00 

| D'Alessio  Coaching 

1 

Bam 

ARRETT  GRIFFITHS 

Meglioranza  Bewig  Andriessen  | 14:00 

NO 

| F.C.M.  Chamber  Recital 

1 

OCH  (TWD) 

PAGE 
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AS  OF:  07/31/94 


TMC  VOCAL  SCHEDULE  - WEEK  6 


“H0  S4.  (<Mt.  ) 

TIME 

CLASS 

LOCATION 

Chou  Summers 

I 17:00  18 : 00 

| Coaching 

| Music 

Nobles  Szabo 

| 17:00  18:00 

| Coaching 

| Fitch 

DiIE!  ‘Zfrfa-SuJ&v 

f 

GARRETT  Meek  Nobles 

| 13:00  14:00 

| Coaching 

| Music 

Trujillo  Lawson  BohemeCastl  BohemeCast2 

| 13:00  14:00 

| Coaching 

| Fitch 

GARRETT  Meglioranza  Levine 

| 14:00  15:00 

| Coaching 

| Music 

HELMRICH  Lehmkuhl 

| 15:00  16:00 

| Kagel  Rehearsal 

| W.Bam(TWD) 

SMITH,  A.  Bogner 

| 15:45  16:10 

| Davidovsky  Dress  Rehears 

| OCH  (TWD) 

htrt 


ip  a ^ di/r£S5  f&UQPysPi  ( 75^^ 


ft  p G-fttWMh  Wt  tihd  PiA.~t 


V ( [ 


!mby  morii'tm  <W  mk-e  ifs  Y)£ces&\ry  ad'^sfy^e^ 


if  fUf  1 5 ifie.  case. 
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AUGUST  1994  TMC  Vocal  Program  August 


FCM  Concert  II 


1 owship  Program  SEVENTH  WEEK 

Instrumental  August  8-1 


v-.fi: 


TANG  1,]', WOOD  MUSIC  CENTER 

Fellowship  Program  SEVENTH  WEEK 

Conducting  August  8 - 1 


> 


■p- 


St- 


I lowship  Program  SEVENTH  WEEK 

Composition  August  8-1' 


SEVENTH  WEEK 
August  8-14 


Fellowship  Program 
Chamber  Music 


SECTION  A Friday  and  Saturday 
1:30  - 3:30 

Mr.  Kalish  FCH  1 
Schubert  G Major  Quartet 
Vln-Kwuon 
Vln-Wolf e 

Vla-Gus tars son  FOR  PERF.  AUG.  16 

Vlc-Morscnes 

Mr.  F Smith  HGS 
Barber  Summer  Music 
Fl-Lawler 
Ob-Schram 

Cl-Langworthy  FOR  PERF.  AUG.  14 

Bsn-Imura 

Hrn-Rhodes 

Mr.  Serkin  FCH  2 
Beethoven  Op.  16 
Ob-Lord 
Cl-3radbury 

Bsn—  Simmons  FOP.  PERF.  AUG.  18 

Hrn-Warnock 

Pno-Wolf 

Mr.  Svoboda  MH  11 
Villa  Lobos  Trio 
Ob-Knoll 
C 1-Kin 

Bsn-Feiler  FOR  PERF. 

Mr.  Kavaiovsky  Hawthorne  #2 

Britten  Canticle  III 

Hm-Cocper 

Vc-Eich  FOR  PERF. 

Pno-Lawson 

Ms.  Hampton  MH  10 

Beethoven  Op.  39  //I 

Vln-Seiranian 

Vln-Miyazaki 

Vla-Noble 

Vlc-Hampton 

Mr.  Fischer  MH  7 
Beethoven  Op.  18 
Vln-Blumberg 
Vln-DeCorso 

Vla-Cahoon  FOR  PERF.  AUG.  17  @ Seranak 
Vlc-Konst antinova 

Mr.  Wyner  MH  6 
Beethoven  Op.  1 // 3 
Vl-Bar-Josef 
Vlc-Hersh 
Pno-Sasaki 


Mr.  Hamel  RehStage 
Hamel  Fruxtus 
Vln-Horowitz 
Vln-Robertson 

Via- Shimizu  FOR  PERF.  AUG.  14 

Vic-Torn 

Perc-Dove 

Perc-Fox 

Perc-LaCorte 

Perc-Lawver 

Perc-Orf aly 

Perc-Tanzer 

Mr.  Lehner  Hawthorne  //2 

Dvorak  Quintet 

Vln-Combet 

Vln-R3/ang 

Vla-Chun 

Vla-Naryshkova 

Vlc-Thornblade 

Mr.  Jennings  MH  4 

Schubert  Trout  Quintet 

Vln-Nakaj ima 

Vla-Addis 

Vlc-Cherbas 

Bas-Hulick 

Pno-Lee 

Mr.  Fleisher  FCH  3 

Mozart  K.  575 

Vln-Wallace 

Vln-Avila 

Vla-Troy 

Vic- Wo Iff 

Mr.  MacCourt  RehHall 

Harbison  Quintet 

Fl-McGill 

Ob-Gustafson 

Cl-Andrews 

Bsn-Martchev 

Hrn-Gongos 

Mr.  Schlueter  ChMusHall 
Dahl  Sextet  * 

Hrn-Kostyniak 

Trp-Duncan 

Trp-Peterson 

Trb-Levy 

Trb-Homer 

Tba-Campbell 


TANGLEWOOD  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


SEVENTH  WEEK 
August  8-14 


SECTION  B Monday  and  Wednesday 
1:30  - 3:30 

Ms.  Hampton  MH  A 
Shostakovitch  Piano  Quintet 
Vln-Bar-Josef 
Vln-Cherry 

Vla-Sawada  FOR  PERF.  AUG. 

Vlc-Yang 

Pno-Gorenman 


Mr.  Lehner  Highwood  Pink 

Bartok  Quartet  #2 

Vln-Evans 

Vln-Ewer 

Via- Shimizu 

Vlc-Cherbas 

Mr.  MacCourt  RehHall 
Beethoven  Septet 


Mr.  Levine  MH  4 
Brahms  C minor  Quartet 
Vln-Horowitz 

Vla-Dane  FOR  PERF.  AUG.  21 

Vic-McComb 

Pno-Hof fman 

Mr.  Kalish  FCH  1 
Crumb  Voice  of  the  Whale 
Vlc-Thornblade 
Fl-Dame  FOR  PERF . 

Pno-Hsin 

Mr.  Hemp el  RehStage 
Ford  Inferno  I,  32 
Vln-Combet 
Vln-DeCorso 

Vla-Nance  FOR  PERF.  AUG.  14  PM 

Vlc-Schlaikj er 

3as-Best 

Fl-denr.ings 

Ob-Gustaf son 

Cl-Begelman 

BCl-Chalick 

Bsn-Martchev 

Hrn-Gongos 

Trp-Watson 

Trb-Horner 

Perc-Lawyer 

Pno-Churchwell 

Acc-Culpo 

Sop-Szabo 

Mr.  Lubman  Theatre 
D'Alessio  Prelude  ... 

Vln-Yu 
Vla-Cahoon 
Vlc-Wolf f 

Fl/AFl-Finney  FOR  PERF.  AUG.  18  PM 

Ob-Izotov 

Cl/BCl-Andrews 

Hrn-Caudill 

Perc-Fox 

Perc-LaCorte 

Hrp-Han 

Sop-Summers 

Ten- Smith 


Vln-Neriishi 

Vla-Addis 

Vlc-Konst ant inova 

Bas-Grillo 

Cl-Kim 

Bsn- Simmons 

Hrn-Kostyniak 

Mr.  FSmith  MH  11 

Mozart  Flute  Quartet  K.  631 

Vln-Lin 

Vla-Wu 

Vlc-Morsches 

Fl-Lawler 

Mr.  Wyner  MH  7 

Beethoven  Archduke  Trio 

Vln-Avila 

Vlc-Tom 

Pno-Wolf 


SECTION  C Tuesday  and  Wednesday 
4:00  - 6:00 

Mr.  ASmith  Hawthorne  //2 

Marx  Pan  . . . 

Fl-McGill 

Pno-Faiman  FOR  PERF. 

Vc-Lee 

Ms.  Garrett  Hall  Fitch 
Zaimant  From  the  Great  Lands 
Cl-Kim 

Pno-Churchwell  FOR  PERF. 

Vc-Blythe 

Mr.  Lehner  Highwood  Pink 

Bartok  Quartet  #1 

Vln-Presler 

Vln-Cutler 

Vla-Troy 

Vlc-Yang 


MORE  SECTION  C Tuesday  & Wednesday 

4:00  - 6:00 

Mr.  Levine  MH  11 

Rossini  Woodwind  Quartet 

Fl-Jennings 

Cl-Andrews 

Bsn-Marshall 

Hrn-Rhodes 

Mr.  Helmrich  Hall  MusicRm 
Argento  To  Be  Sung... 

Cl/BCl-Chaiick 
Pno-Nobles<  FOR  PERF. 

Vc-Choi 

Mr.  Fleisher  FCH  3 

Dvorak  Piano  Quartet 

Vln-Kipper 

Vla-Wu 

Vlc-Wolf f 

Pno-Chen 


SECTION  E Tuesday  y.  Wednesday  , Saturday 
4:00-6:00 

Mr.  Kalish  RehStage 
Bartok  Sonata 
Perc-Orf aly 

Perc-Tanzer  FOR  PERF.  AUG.  14 

Pno-Hs in 

Pno-Torre 

Ms.  Hampton  MH  8 
Ravel  Piano  Trio 
Vln-Tu 

Vlc-Schlaikj  er 

Pno-Lee  FOR  PERE.  AUG.  16 


SECTION  F Tuesday  and  Saturday 
4:00  - 6:00 

Mr.  Epstein  Theatre 
Percussion  Class 
ALL  PERCUSSION 

Mr.  Fischer  MH  10 

Schubert  Op.  163 

Vln-Missits 

Vln-Stevens 

Vla-Sawada 

Vlc-McComb 

Vlc-Fischer 

Ms.  Pilot  CHGreenRoom 
Saint  Saens  Fantasie 


SEVENTH  WEEK 
August  8-14 

Tuesday  and  -Saturday 
4:00  - 6:00 

Mr.  Barron  Studio  F 
Wuorinen  Quartet 
Trb-Pemrick 
Trb-Horner 

Trb-Levy  FOR  PERF. 

Trb-VanHoy 

Mr.  Fine  BGS 

Britten  Quartet 

Vln-Evans 

Vla-Noble 

Vic-Brown 

Ob-Lord 


SECTION  G 

Friday  and  Saturday 
4:00  - 6:00 

Mr.  Barker 
Bass  Class 

ChMusHall 

ALL  BASSES 

SECTION  H 

Friday  4:00  - 6:00 

Mr.  Sheena  MH  13 
English  Horn  Class 

ALL  OBOISTS 

SECTION  J Tuesday  1:30  - 3:30 

Mr.  Levine  MH  11 

Brahms  Clarinet  Quintet 

Vln-Robertson 

Vin-Matsuda 

Vla-Nance 

Vic-Brown 

Cl-Begelman 

Mr.  Krasner  BGS 
Master  Class 
Vln-Kwuon 
Vln-ty  iyazaki 
Vln-Ryang 
Vln-Wallace 


SECTION  K Friday  1:30  - 3:30 

Mr.  Krasner  BGS 

Master  Class 

Vln-Kim 

Vln-Cherry 

Vln-Presler 

Vln-Stevens 


TANGLEWOOD  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 

more  SECTION  F 


Vln-Combet 

Hrp-Han 





m 


TANGLEWOOD  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


SEVENTH  WEEK 
August  8-14 


SECTION  L Monday  and  Tuesday 
1:30  - 3:30 

Mr.  Fischer  MH  10 
Beethoven  Op.  135 
V In- Kim 
Vln-Peters 

Vla-Noble  FOR  PERF.  AUG.  14 

Vlc-Docter 

Mr.  Jennings  MK  6 
Beethoven  Kakadu  Trio 
Vln-Kipper 

Vlc-Hers'n  - FOR  PERF.  AUG.  16 

Pno-Torre 


RACKHAM  QUARTET 

Monday  - 10:00  - 12:00  - Krosnick  - BGS 
Tuesday  - 10:00  - 12:00  - Fischer  - BGS 
Friday  - 10:00.-  12:00  - Hampton  - BGS 
Saturday  - 10:00  - 12:00  - Jennings  - BGS 

AMERNET  QUARTET 

Monday  - 4:00  - 6:00  - Krosnick  - Highwood  Pink 
Tuesday  - 10:00  - 12: SO  - Jennings  - Highwood  Pink 
Wednesday  - 10:00  - 12:00  - Lehner  - Highwood  Pink 
Friday  - 10:00  - 12:00  - Jennings  - Highwood  Pink 


AS  OF:  08/07/94 


TMC  VOCAL  SCHEDULE  - WEEK  7 


TIME  CLASS  LOCATION 


g/g/W’/tfoncky 


Choi  Megltoranza  Trujillo 

| 09:30 

10:30 

| Boheme  Coaching 

1 

Music 

SMITH,  A.  Lee  Faiman 

| 09:20 

10:30 

| Marx  Coaching 

1 

Art 

Stanescu  Kennedy 

| 09:30 

10:30 

| Coaching 

1 

A.3.C.  Room 

Levine  Spurgat 

| 09:30 

10  : 30 

| Coaching 

1 

Bam 

Nobles  Szabo 

| 09:30 

10:30 

| Coaching 

i 

Room  101 

Marchwinska  Plumb 

| 09:30 

10:30 

| Coaching 

1 

Room  106 

Nassief  Lawson  Bewig  Ossenfort  Lehmkuhl  | 09:30 

10:30 

| Boheme  Coaching 

1 

Fitch 

CURTIN  Chou  PCS  GROUP  A 

| 10:00 

12  :30 

| PCS  A - Masterclass 

T.F.S.B.TWD 

Levine  Smith,  C. 

| 10:30 

11:30 

| Coaching 

1 

Bam 

Blythe  GRIFFITHS  Trujillo 

| 10:20 

11:30 

| Coaching 

1 

Music 

Rasker  Faiman 

| 10:30 

11:30 

| Coaching 

1 

Art 

Nobles  Green 

I 10:30 

11:30 

j Coaching 

1 

Room  101 

Marchwinska  Oesch 

| 10:30 

11:30 

| Coaching 

1 

Room  106 

HELMRICH  Churchwell  Bewig 

| 10:30 

11:30 

| Coaching 

1 

Fitch 

Stanescu  Riesenfeid 

| 10:30 

11:30 

| Coaching 

| 

A . S . C . Room 

SMITH,  A.  Hellmoid 

| 11:30 

12:30 

| Davidovsky  Orch 

Rehears  | 

OCH  (TWD) 

Stanescu  Bogner 

| 11:30 

12:30 

| Coaching 

1 

A . S . C . Room 

Levine  Marquette 

| 11:30 

12:30 

| Coaching 

1 

Bam 

Nobles  Anderson 

| 11:30 

12:30 

| Coaching 

1 

Room  101 

Marchwinska  Ossenfort 

| 11:30 

12:30 

Coaching 

1 

Room  106 

Trujillo  Lehmkuhl 

| 11:30 

12:30 

| Coaching 

1 

Music 

Chou  3erc 

I 13:30 

14:30 

| Coaching 

1 

Music 

Stanescu  Smith,  C.  Summers 

| 13:30 

IS  :30 

| D'Alessio  Rehearsal 

Theatre-TWD 

Churchwell  Szabo 

| 13:30 

IS  :30 

| Ford  Rehearsal 

1 

RehStageTWD 

Marchwinska  Plumb 

| 13:30 

14:30 

| Coaching 

1 

Fitch 

Trujillo  Whiteside 

I 13:30 

14:30 

Coaching 

1 

Art 

Faiman  Verges 

i 13:30 

14:30 

| Coaching 

1 

A . S . C . Room 

CURTIN  Lawson  FELLOWS 

| 13:30 

16:00 

| Fellows  - Masterclass 

CMH  (TWD) 

Chou  Soscia 

| 14:30 

15:30 

| Coaching 

1 

Music 

Faiman  Abadia 

| 14:30 

15:30 

| Coaching 

1 

A . S . C . Room 

Trujillo  Fraser 

j 14:30 

15:30 

| Coaching 

1 

Art 

PIANISTS 

j 15:00 

18:00 

| Kalish  Piano  Seminar  - 0 | 

T . F . S . B . TWD 

Chou  Summers 

| 19:00 

20:00 

| Coaching 

1 

A . S . C . Room 

Trujillo  Dillard 

| 19:00 

20:00 

Coaching 

1 

Music 

Stanescu  Bewig 

| 19:00 

20  : 00 

Coaching 

1 

Art 

Meek  Churchwell 

| 19:00 

20  : 00 

| Coaching 

1 

Room  106 

Nobles  Jakobsh 

| 19:00 

20  : 00 

Coaching 

1 

Bam 

Choi  GRIFFITHS  Marchwinska 

| 19:00 

20  : 00 

Coaching 

1 

Fitch 

Faiman  Fu 

| 19:00 

20  : 00 

| Coaching 

1 

Room  101 

SMITH,  A.  Bogner  ALL 

| 20:30 

No 

| FCM  Recital  (w/ 

Davidovs.^l 

OCH  (TWD) 

DATE:  Tu&s<ky 


HELMRICH 

Lawson  Wagner 

1 

09:30 

10:00 

1 

PCS 

Individual 

Coaching 

1 

Music 

GARRETT 

Chou  Berg 

1 

09:30 

10:00 

1 

PCS 

Individual 

Coaching 

1 

Fitch 

SMITH,  A. 

Trujillo 

Whiteside 

09:30 

10:00 

1 

PCS 

Individual 

Coaching 

1 

A.S.C.  Room 

Meglioranza  Levine 

'l 

09:30 

10:30 

1 

Coaching 

1 

Room  106 

GRIFFITHS 

Churchwell 

Borst 

1 

09:30 

10:00 

1 

PCS 

Individual 

Coaching 

1 

Art 

GRIFFITHS 

Churchwell 

Pedraglio 

1 

10:00 

10:30 

1 

PCS 

Individual 

Coaching 

1 

Art 

CURTIN  Marchwinska 

PCS  GROUP  B 

1 

10  : 00 

12:30 

I 

PCS 

B - Masterclass 

1 

T. F .S .B .TWD 

GARRETT 

Chou  Soscia 

1 

10  : 00 

10:30 

1 

PCS 

Individual 

Coaching 

1 

Fitch 
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TMC  VOCAL  SCHEDULE  - WEEK  7 


WHO 


TIME 


CLASS 


LOCATION 


DATE: 


£ - gym-  TuesJay 


SMITH,  A.  Trujillo  Whiteside 
Nobles  Jakobsh 
GRIFFITHS  Churchwell  Sorst 
Meglioranza  Levine 


09 

09 

09 

09 


HELMRICH 

Lawson  Wagner 

| 09:30 

10  : 00 

1 

PCS 

Individual 

Coaching 

1 

Mu3ic 

GARRETT 

Chou  Berg 

| 09:30 

10  : 00 

1 

PCS 

Individual 

Coaching 

1 

Fitch 

•GRIFFITHS 

Churchwell  Pedragiio 

| 10:00 

10-30 

1 

PCS 

Individual 

Coaching 

1 

Art 

HELMRICH 

Lawson  Griffith 

| 10:00 

10:30 

1 

PCS 

Individual 

Coaching 

1 

Music 

SMITH,  A. 

Trujillo  Fraser 

j 10:00 

10:30 

1 

PCS 

Individual 

Coaching 

1 

A.S.C.  Room 

CURTIN  Marchwinska  PCS  GROUP  3 

| 10:00 

12:30 

1 

PCS 

B - Master 

class 

1 

T . F . S . B . TWD 

GARRETT 

Chou  Soscia 

| 10:00 

10:30 

1 

PCS 

Individual 

Coaching 

1 

Fitch 

GARRETT 

Chou  Summers 

| 10:30 

11 : 00 

1 

PCS 

Individual 

Coaching 

1 

Fitch 

HELMRICH 

Lawson  Bozza 

| 10:30 

11:00 

1 

PCS 

Individual 

Coaching 

1 

Music 

GRIFFITHS 

Churchwell  Pelletier 

| 10:30 

11:00 

1 

PCS 

Individual 

Coaching 

1 

Art 

SMITH,  A. 

Trujillo  Dillard 

| 10:30 

11:00 

1 

PCS 

Individual 

Coaching 

1 

A.S.C.  Room 

Nassief 

Levine 

| 10:30 

11:30 

1 

Coaching 

1 

Room  106 

Blythe  GARRETT  Churchwell 

] 11:00 

12  : 00 

1 

Zaimont  Coaching 

l 

1 

Fitch 

HELMRICH 

Meek  Nobles 

| 11:00 

12:00 

1 

Coaching 

1 

Music 

GRIFFITHS 

Faiman  Abadia 

| 11:00 

11:30 

1 

PCS 

Individual 

Coaching 

1 

Art 

GRIFFITHS 

Lawson  Eich 

| 11:45 

12:45 

1 

3ritten  Rehearsal 

1 

Hawthomell 

HELMRICH 

Lehmkuhl 

| 13:00 

14:30 

1 

Kagel  Dress  Rehearsal 

1 

OCH  (TWD) 

GARRETT 

Stanescu  P.iesenfeld 

| 13:30 

14:00 

1 

PCS 

Individual 

Coaching 

1 

Fitch 

CURTIN  Faiman  PCS  GROUP  A 

| 13:30 

16:00 

1 

PCS 

A - Masterclass 

1 

CMH  (TWD) 

GRIFFITHS 

Levine  Smith,  C. 

| 13.30 

14:00 

1 

PCS 

Individual 

Coaching 

1 

Art 

SMITH,  A.  Marchwinska  Flumb 
Nobles  Green 

Cboi  Meglioranza  Lawson  Kennedy  Ossenfort 
SMITH,  A.  Marchwinska  Harley 
GRIFFITHS  Levine  SpurgaC 
GARRETT  Stanescu  Bogner 
Nobles  Szabo 

SMITH,  A.  Marchwinska  Oesch 
GRIFFITHS  Levine  Marquecte 
GARRETT  Stanescu  Kennedy 
Nobles  Anderson 
Nassief  Lawson 

SMITH,  A.  Marchwinska  Ossenfort 

GRIFFITHS  Meek  Trujillo 

GARRETT  Hellmcld 

Choi  HELMRICH  Nobles 

SMITH,  A.  Lee  Faiman 

Blythe  GARRETT  Churchwell 

ALL 

GRIFFITHS  Faiman  Fu 
Hellmold  Marchwinska 
SMITH,  A.  Lee  Nobles 
GARRETT  Chou  Eich 
Stanescu  Smith,  C.  Summers 
GRIFFITHS  Faiman  Verges 
HELMRICH  Lehmkuhl  ALL 


: 3 0 10:00 
: 3 0 10:30 
: 3 0 10:00 
: 3 0 10:30 


13:30  14:00 
13:30  14:00 
13:30  14:30 
14:00  14:30 
14:00  14:30 
14:00  14:30 
14:00  14:30 
14:30  15:00 
14:30  15:00 
14:30  15:00 
14:30  15:00 
15:00  16:00 
15:00  15:30 
15:00  16:00 
15:00  16:00 
16:00  18:00 
16:00  18:00 
16:00  18:00 
16:30  18:30 
19:30  20:00 
19:30  20:30 
19:30  20:30 
19:30  20:30 
19:30  20:30 
20:00  20:30 
20:30  No 


PCS  Individual  Coaching 
Coaching 

PCS  Individual  Coaching 
Coaching 


PCS  Individual  Coaching 

Coaching 

Boheme  Coaching 

PCS  Individual  Coaching 

PCS  Individual  Coaching 

PCS  Individual  Coaching 

Coaching 

PCS  Individual  Coaching 
PCS  Individual  Coaching 
PCS  Individual  Coaching 
Coaching 
Coaching 

PCS  Individual  Coaching 
Coaching 

Schoenberg  Coaching 

Argento  Rehearsal 

Marx  Rehearsal 

Zaimont  Rehearsal 

Nairuki  Mastercla33-Cont 

PCS  Individual  Coaching 

Coaching 

Coaching 

Coaching 

D'Alessio  Coaching 
PCS  Individual  Coaching 
FCM  Recital  (w/  Kagel) 


A . S . C . Room 
Room  101 
Art 

Room  106 


A . S . C . Room 

Music 

Bam 

A . S . C . Room 

Art 

Fitch 

Music 

A . S . C . Room 

Art 

Fitch 

Music 

3am 

A . 3 . C . Room 
Art 
Fitch 
Music 

Hawthoraell 

Art 

Fitch 

Room  106 

Art 

Fitch 

Music 

A.S.C.  Room 
Room  106 
OCH  (TWD) 
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TMC  VOCAL  SCHEDULE 


WEEK  7 


WHO  TIME  CLASS  LOCATION 


dats^/iq/^  -Vi/pJn&sAiy 


SMITH,  A.  Hellmold 

1 

09:30 

10  : 00 

| Davidovsky  Dress  Rehears 

| OCH  (TWD) 

ChnrcHweli  Pelletier 

1 

09:30 

10:30 

| Coaching 

| Arc 

Sc aces cu  Kennedy 

1 

09  : 30 

10:30 

| Coaching 

| A.S.C.  Room 

Lawson  Wagner 

1 

09:30 

10:30 

| Coaching 

| 3am 

Chou  3 erg 

1 

09:30 

10:30 

Coaching 

| Fitch 

Faman  Fu 

1 

09:30 

10:30 

| Coaching 

| Music 

CURTIN  Trujillo  FELLOWS 

1 

10  : 00 

12:30 

| Fellows  - Masterclass 

| T . F . 5 . B . TWD 

Churchweil  Pedraglio 

1 

10:30 

11:30 

| Coaching 

| Art 

Scanescu  Riesenfeld 

1 

10:30 

11:30 

| Coaching 

| A.S.C.  Room 

Lawson  Griffith 

1 

10:30 

11:30 

| Coaching 

| 3am 

Chou  Soscia 

1 

10:30 

11.30 

| Coaching 

| Fitch. 

Faiman  Verges 

1 

10:30 

11:30 

| Coaching 

| Music 

Churchweil  Borst 

1 

11:30 

12:30 

| Coaching 

| Art 

Lawson  Bozza 

1 

11:30 

12:30 

| Coaching 

| 3am 

Chou  Summers 

1 

11:30 

12:30 

i Coaching 

| Fitch 

riioan  Ahadia 

1 

11:30 

12:30 

| Coaching 

| Music 

Stanescu  Bogner 

1 

11:30 

12:30 

| Coaching 

| A.S.C.  Room 

FACULTY 

1 

12  : 3 0 

13  : 3 0 

Faculty  Meeting 

| Caf  . (TWD) 

CURTIN  Chou  PCS  GROUP  B 

1 

13  : 3 0 

16  : 00 

| PCS  B - Masterclass 

| CMH  (TWD) 

Choi  Meglioranza  Trujillo 

1 

13  : 3 0 

14:30 

| Puccini  Coaching 

| Room  106 

Scanescu  Smith,  C.  Summers 

1 

13  : 3 0 

15:30 

| D'Alessio  Rehearsal 

| Theatre- TWD 

GARRETT  Nobles  Jakobsh 

1 

13  : 30 

14:30 

| Coaching 

| Music 

Churchweil  Szabo 

1 

13:30 

15:30 

| Ford  Rehearsal 

| RehStageTWD 

SMITH,  A.  Rasker  Faiman 

1 

14:30 

15:30 

| Coaching 

| Music 

31ythe  Trujillo 

1 

14:30 

15:30 

| Coaching 

| Room  106 

Nassief  Trujillo  Lehmkuhl 

1 

15:30 

16:30 

Boheme  Coaching 

| Room  106 

GRIFFITHS  Stanescu  Bewig 

1 

16  : 00 

17:00 

| Coaching 

| Art 

SMITH,  A.  Lee  Faiman 

1 

16  : 00 

18  : 00 

| Marx  Rehearsal 

| Hawthorne I I 

Choi  HELMRICH  Nobles 

1 

16  : 00 

18  : 00 

j Argento  Rehearsal 

| Music 

31ythe  GARRETT  Churchweil 

1 

16  : 00 

18  -.00 

| Zaimont  Rehearsal 

| Fitch 

Churchweil  Bewig 

1 

19:00 

20  : 00 

| Coaching 

| Music 

Nassief  Trujillo  Ossenfort 

LehmJcuhl 

1 

19  : 00 

20:00 

Puccini  Coaching 

| Fitch 

SMITH,  A.  Hellmold  ALL 

1 

20:30 

No 

| FCM  Recital  (w/  Daviaovs 

| OCH  (TWD) 

DATE : ~T\ 

HELMRICH  Nobles  Anderson 

1 

09:00 

09:30 

| PCS  Individual  Coaching 

| Music 

Trujillo  Fraser 

i 

09:30 

10:30 

| Coaching 

| Fitch 

Levine  Spurgat 

1 

09:30 

10:30 

| Coaching 

| Room  106 

Lawson  Griffith 

1 

09:30 

10:30 

| Coaching 

| Art 

Churchweil  Pedraglio 

1 

09:30 

10:30 

| Coaching 

| A.S.C.  Room 

HELMRICH  Nobles  Green 

1 

09:30 

10:00 

| PCS  Individual  Coaching 

| Music 

Marchwinska  Ossenfort 

1 

09:30 

10:30 

| Coaching 

| Room  101 

HELMRICH  Nobles  Szabo 

1 

10:00 

10:30 

PCS  Individual  Coaching 

| Music 

Levine  Smith,  C. 

1 

10:30 

11:30 

| Coaching 

| Room  106 

Lawson  Wagner 

1 

10:30 

11:30 

| Coaching 

| Art 

Churchweil  Bor3t 

1 

10:30 

11:30 

| Coaching 

| A.S.C.  Room 

HELMRICH  Hellmold  Marchwinska 

1 

10:30 

11:30 

| Coaching 

| Music 

Choi  Meglioranza  Trujillo 

Ossenfort 

1 

10:30 

11:30 

Coaching 

| Fitch 

Meek  Noble3 

1 

10:30 

11:30 

| Coaching 

| Bam 

Lawson  Bozza 

1 

11:30 

12:30 

| Coaching 

| Art 
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TMC  VOCAL  SCHEDULE  - WEEK  7 


™°  Thu\rs.  (corf,  ) 

TIME 

CLASS 

LOCATIOH 

Levine  Marquette 

| 11:30 

12:30 

1 

Coaching 

1 

Room  106 

Hassle:  Trujillo  Lehmkuhl 

| 11:30 

12:30 

1 

Coaching 

1 

Fitch 

Choi  GRIFFITHS  Marchwmska 

| 11:30 

12:30 

1 

Coaching 

1 

MU31C 

Blythe  GARRETT  Churchwell 

| 11:30 

12:30 

1 

Coaching 

1 

A.S.C.  Room 

Stanescu  Smith.  C.  Summers 

| 11:30 

12:30 

i 

Coaching 

1 

Room  101 

SMITH.  A.  Lee  Hofales 

| 11:30 

12:30 

1 

Coaching 

1 

Bam 

HELMRICH  ALL 

| 13:30 

15:30 

1 

3audeiaire 

Masterclass 

I | 

Fitch 

HELMRICH  Churchwell  Sewlg 

| 15:30 

16  : 30 

[ 

Coaching 

1 

Fitch 

Chou  Sich 

| 15:30 

16:30 

1 

Coaching 

1 

Room  106 

Marchwmska  Harley 

| 15:30 

16:30 

1 

Coaching 

1 

Art 

Trujillo  Lehmkuhl 

j 15:30 

16  : 30 

1 

Coaching 

1 

Bam 

GARRETT  Meglioranza  Levine 

| 15:30 

16:30 

1 

Coaching 

1 

A.S.C.  Room 

Choi  Lawson  Ossenfort 

| 15:30 

16  : 30 

1 

Puccini  Coaching 

1 

Music 

Marchwmska  Oesch 

| 16:30 

17:30 

1 

Coaching 

1 

Art 

Churchwell  Pelletier 

| 16:30 

17:30 

1 

Coaching 

1 

Music 

HELMRICH  Hassief  Levine 

| 16:30 

17:30 

1 

Coaching 

1 

Fitch 

GARRETT  Hellmold 

| 16:30 

17:30 

1 

Schoenberg 

Coaching 

1 

A.S.C.  Room 

GRIFFITHS  Meek  Trujillo 

| 16:30 

17:30 

1 

Coaching 

1 

Bam 

Hassief  Trujillo  Ossenfort  Lehmkuhl 

| 17:30 

18  :30 

1 

Coaching 

1 

Bam 

SMITH.  A.  Meek  Churchwell 

| 17:30 

13  : 30 

1 

Coaching 

1 

Music 

Marchwmska  Plumb 

| 17:30 

18  : 3 0 

1 

Coaching 

1 

Art: 

31ythe  GARRETT  Churchwell 

| 19:00 

20  : 00 

1 

Zaimont  Coaching 

1 

Fitch 

GRIFFITHS  Churchwell  Borst  Pedraglio  Pelletier 

| 09:30 

11:00 

1 

PCS  Group 

Coaching 

Music 

GARRETT  Stanescu  Bogner  Kennedy  Riesenfeld 

| 09:30 

11:00 

1 

PCS  Group 

Coaching 

A.S .C.  Room 

SMITH.  A.  Trujillo  Dillard  Fraser  Whiteside 

| 09:30 

11:00 

1 

PCS  Group 

Coaching 

Fitch 

HELMRICH  Lawson  Bozza  Griffith  Wagner 

| 09:30 

11:00 

1 

PCS  Group 

Coaching 

Art 

Choi  Marchwmska 

| 10:00 

11:00 

1 

Coaching 

1 

Bam 

Hobles  Jakobsh 

| 10:00 

11:00 

1 

Coaching 

1 

Room  106 

SMITH,  A.  Marchwmska  Harley  Oesch  Ossenfort 

| 11:00 

12:30 

1 

PCS  Group 

Coaching 

Fitch 

HELMRICH  Hobles  Anderson  Green  Szabo 

| 11:00 

12:30 

1 

PCS  Group 

Coaching 

Art 

GRIFFITHS  Stanescu  Bewig 

| 11:00 

12  : 00 

1 

Coaching 

1 

Music 

GARRETT  Chou  Berg  Soscia  Sunzners 

| 11:00 

12:30 

1 

PCS  Group 

Coaching 

A.S.C.  Room 

CCRTIH  Gurkovska 

| 12:00 

13  : 00 

1 

Lesson 

1 

T.F.S .3. TWD 

SMITH.  A.  ALL 

| 13:00 

IS  :30 

1 

Masterclass  - Imaginati  | 

Fitch 

Lawson  Eich  Kavalovsky  i 

| 13:30 

15:30 

1 

Britten  Rehearsal 

Hawthomell 

GARRETT  Hellmold  G-'t&'t  • 

| 13:30 

15:30 

1 

Schoenberg  Rehearsal 

Music 

FELLOWS  FACULTY  PIAHISTS 

| 15:45 

17:30 

1 

Fels  Dress 

for  8/14  perf  | 

OCH  (TWD) 

HELMRICH  Hassief  Lawson 

| 19:00 

20:00 

1 

Coaching 

1 

Fitch 

SrfuirJajs 


SMITH,  A. 

Lee  Hobles 

| 09:30 

10:30 

1 

Coaching 

| Art 

Hassief 

Lawson  Ossenfort 

| 09:30 

.10:30 

1 

Puccini  Coaching 

| A.S.C.  Room 

Truj illo 
GARRETT 

Whiteside  /il-L 

Hellmold  ‘ 

L&Wr 

| 09:30 
| 10:00 

10:30 
12  : 00 

1 

1 

Coaching 

Schoenberg  Rehearsal 

| Music 
| HawthorneTW 

PIAHISTS 

ALL  WELCOME 

| 10:30 

12:30 

1 

Snano  Piano  Seminar 

| Fitch 

SMITH,  A. 

Ra3ker  Faiman 

| 13:30 

14:30 

1 

Coaching 

| MU3ic 

GARRETT 

Churchwell  Szabo 

| 13:30 

14:30 

1 

Ford  Coaching 

| Art 

GRIFFITHS 

Lawson  Eich 

| 13:30 

15:30 

1 

Britten  Rehearsal 

| Hawthomell 

Truj illo 

Dillard 

| 13:30 

14:30 

1 

Coaching 

| A.S.C.  Room 

HELMRICH 

ALL 

| 15:00 

17:00 

1 

Baudelaire  Masterclass 

d|  Fitch 

oa.»;  {foif-  £m(ja.y 


Guest 


FELLOWS 


| Ho 

| 20:30  Ho 


Warren  Jones 
| Vocal  Recital  VI 


| Hone 
| OCH  (TWD) 


Fellowship  Program  EIGHTH  WEEK  [(j/^ 

Instrumental  August  15  - 21 


TANGLEWO0D  MUSIC  CENTER 

Fellowship  Program  EIGHTH  WEEK 

Conducting  August  15  - 


fi 


r 


TANGLEWOOD  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


EIGHTH  WEEK 
August  15  - 21 


SECTION  A Tuesday  & Saturday 
1:30  - 3:30 
Friday  2:30  - 4:00 

Mr.  Svoboda  MH  11 
Villa  Lobos  Trio 
Ob-Knoll 

Ci-Kim  FOR  PERF . AUG.  21 

Bsn-Feller 

Ms.  Hampton  MH  4 
Shostakovitch  Piano  Quintet 
V In- 3aE=-  Josef 
Vln-Cherry 

Vla-Sawada  FOR  PERF.  AUG.  21 

Vlc-Yang 

Pno-Gorenman 

Mr.  Kalish  FCH  1 
Crumb  Voice  of  the  Whale 
Vlc-Thornblade 
F 1-Dame 

Pno— Hsin  FOR  PERF.  AUG.  21 

Mr.  Levine  MH  7 

Brahms  C minor  Piano  Quartet 

V In- Horowitz 

Vla-Dane 

Vlc-McComb  FOR  PERF.  AUG.  21 

Pno-Hof fman 

Mr.  Barker  RehHall 
Bass  Class 
ALL  BASSES 


SECTION  B Monday,  Wednesday,  Thursday 
1:30  - 3:30 

Mr.  Fischer  MH  7 
Beethoven  Op.  18  No.  1 
Vln-Blumberg 
Vln-DeCorso 

Vla-Cahoon  FOR  PERF.  AUG.  18/Seranak 
Vlc-Konst antinova 

Mr.  Barron  Studio  F 
Wuorinen  Quartet 
Trb-Pemrick 
Trb-Horner 

Trb-Levy  FOR  PERF.  AUG.  20 

Trb-VanHoy 

Mr.  Levine  MH  8 
Rossini  Woodwind  Quartet 
Fl-Jennings 

Cl-Andrews  FOR  PERF.  AUG.  20 

Bsn-Marshall 

Hrn-Rhodes 


MORE  SECTION  B Monday,  Wednesday,  Thursday 
1:30  - 3:30 

Mr.  MacCourt  HGS 

Hindemith  Septet 

Fl-McGill 

Ob-Schram 

Cl-Langworthy 

BCl-Chalick 

Bsn-Imura 

Hrn-Cooper 

Trp-Duncan 

Ms.  Pilot  GreenRoom 
Saint-Saens  Fantasie 
Vln-Combet 

Hrp-Han  FOR  PERF.  AUG.  20 

Ms.  Garrett  HSMusic 
Zaimant  From  the  Great  Lands 
Cl- Kim 

Pno-Churchwell  FOR  PERF.  AUG.  18 

Vc-Bly the  WILL  MEET  WED<  4;0o  _ 6:00 


SECTION  C Wednesday  & Thursday  4:00  - 6:00 
Friday  4:30  - 6:00 

Mr.  Fischer  MH  7 

Schubert  Op.  163 

Vln-Missits 

Vln-Stevens 

Vla-Sawada 

Vlc-McComb 

Vlc-Fischer 

Mr.  Kalish  MH  A 
Schubert  Lebensturm 
Pno-Chen 

Pno-Sasaki  FOR  PERF.  AUG.  21 


SECTION  D Monday  1:30  -3:30 

Mr.  Kalish  FCH  1 
Schubert  G Major  Quartet 
Vln-Kwuon 
Vln-Wolfe 

Vla-Gustavsson  FOR  PERF.  AUG.  16 

Vlc-Morsches 

Ms.  Hampton  MH  4 
Ravel  Piano  Trio 
Vln-Yu 

Vlc-Schlaikj er  FOR  PERF.  AUG.  16 

Pno-Lee 

Mr.  Jennings  MH  6 
Beethoven  Kakadu  Trio 


Vln-Kipper 

Vlc-Hersh 

Pno-Torre 


FOR  PERF.  AUG.  16 


TANGLEWOOD 

MUSIC  CENTER 

Fellowship  Program  EIGHTH  WEEK 

Chamber 

Music  August  15  - 21 

MORE  SECTION  D Monday  1:30  - 3:30 

Mr.  Krasner  BGS 

MORE  SECTION  F Wednesday  & Thursday 

1:30  - 3:30 

Violin  Master  Class 

Mr.  Jennings  MH  10 

Vln-Evans 

Mozart  Quartet  to  be  chosen 

Vln-Seiranian 

Vln-Horowitz 

Vln-Lin 

Vln-Cherry 

V ln-Kim 

Vla-Shimizu 

Vlc-Schlaikj  er 

SECTION  E Tuesday  1:30  - 3:30 

Mr.  Epstein  RehStage 

Wednesday  4:00  - 6:00 
Mr.  Serkin  FCH  2 

Percussion  Class 
ALL  PERCUSSIONISTS 

Beethoven  Op.  16 

Mr.  Lehner  Highwood  Pink 

Ob-Lord 

Schubert  G Major  Quartet 

Cl-Bradbury 

Vln-Kwuon 

Bsn- Simmons  FOR  PERT’.  AUG.  17/Seranak 

Vln-Wolfe 

Hrn-Warnock 

Vla-Gus  tavsson 

Pno-Wolf 

Vlc-Morsches 

¥.  Lubman  Theatre 
D'Alessio  Prelude... 

SECTION  G Thuesday  4:00  - 6:00 

Vln-Yu 

Vla-Cahcon 

Friday  4:30  - 6:00 

Vlc-Wolff 

Mr.  Fleisher  FCH  3 

Fl/AFl-Finney  FOR  PERF,  AUG.  18 

Dvorak  Piano  Quartet 

Ob-Izotov 

Vln-Kipper 

Cl/BCl-Andrews 

Vla-Wu 

Hm-Caudill 

Vlc-Wolff 

Perc-Fox 

Perc-LaCorte 

Pno-Chen 

Mr.  Lehner  Hawthorne  #2 

Perc-Lawyer 
Hrp-Han 
Sop-Summers 
Ten- Smith 

Bartok  Quartet  No.  1 

Vln-Presler 

Vln-Cutler 

Vla-Trcy 

Vlc-Yang 

SECTION  F Wednesday  & Thursday 
1:30  - 3:30 

Mr.  Levine  HGS 
Brahms  Clarinet  Quintet 

Mr.  Fleisher  FCH  3 

Vln-Robertson 

Mozart  K.  575 

Vin-Matsuda 

VlnOWallace 

Vla-Nance 

Vln-Avila 

Vic-Brown 

Vla-Troy  FOR  PERF.  AUG.  20 

Vlc-Wolff 

Cl-Begelman 
Mr.  Wyner  BGS 

Mr.  Fine  _MH  11 

Beethoven  Archduke  Trio 

Britten  Quartet 

Vln-Avila 

Vln-Evans 

Vlc-Tom 

Vla-Noble 

Pno-Wolf 

Vic-Brown 

Ob-Lord 

Cf. 

SECTION  H Friday  2:30  - 4:00 

Mr.  Wyner  MH  6 
Poulenc  Trio 

Saturday  1:30  - 3:30 

Ob-Gustaf son 

Mr.  Lefkowitz  MH  10 

Bsn-Simmons 

Bartok  Duos 

Pno-Gorenman 

Vln-Neriishi 

Vln-Matsuda 

( 





MORE 

SECTION  H Friday  2:30  - 4:00 

Saturday  1:30  - 3:30 

Mr.  Lehner  Hawthorne  // 2 

Bartok  Quartet  No.  2 

Vln-Evans 

Vln-Ewer 

Vla-Shimizu 

Vlc-Cherbas 


TANGLEWOOD  MUSIC  CENTER 

Fellowship  Program  EIGHTH  WEEK 

Chamber  Music  August  15  - 21 

RACKHAM  QUARTET 

Tuesday  - 4:00  - 6:00  - Fischer  - Haydn 
Wed.  10:00  - 12:00  - Hampton  - Haydn 
Thur.  - 10:00  - 12:00  - Lehner  - Brahms 
Fri.  - 10:00  - 12:00  - Lehner  - Brahms 


RUNTHROUGHS  FOR  AUGUST  16  CHAMBER  CONCERT 


Mr.  Wyner  FCH  2 

Mozart  Quartet  K.  478 

Vln-Lin 

Via- Addis 

Vlc-Kons tan t inova 

Pno-Lee 

f- e e- 


Program  order: 

Kakddu 

Brandt 

Ravel 

Marx 

Schubert 


SECTION  I Friday  2:30  - 4:00 

Mr.  Krasner  BGS' 

MozartG  minorQuintet  K.  514 
Vln-Peters 
Vln-Ryang 
Vla-Gus  tavsson 
Vla-Naryshkova 
Vlc-Docter 


Beethoven  Kakadu 
Ravel  Trio 
Schubert  G Major 
Marx 
Brandt 


Monday  12:45  - 1:30 
Monday  1:30  - 2:30 
Monday  2:30  - 3:30 
Tuesday  1:30  - 2:30 
Tuesday  2:30  - 3:30 


SECTION  J Friday  4:30  - 6:00 

Mr.  Smith  RenHall 
Flute  Class 
ALL  FLUTES 


Mr.  Gomberg  MH  10 
Oboe  Class 
ALL  OBOISTS 




SECTION  K Thursday  1:30  - 3:30 

Mr.  Krasner  BGS 
Violin  Master  Class 
Vln-Nakaj ima 
Vln-Neriishi 
Vln-Miyazaki 
Vla-Chun 

SECTION  L Tuesday  & Wednesday 
1:30  - 3:30 

Mr.  Gazouleas  MH  12 
Bridge  2-Viola  Sonata 
Vla-Chun 
Vla-Addis 


/ 


Seiji  Ozawa  Hall 

Florence  Gould  Auditorium 
Sunday,  July  3,  1994,  at  6 p.m. 

TANGLEWOOD  MUSIC  CENTER  ORCHESTRA 
SEIJI  OZAWA  and  LEON  FLEISHER,  conductors 


Opening  Remarks 

□□ 

□□ 

Aaron  Copland 
Orchestral  Variations 

Leon  Fleisher  conducting 

□□ 

□□ 

Johannes  Brahms 
Symphony  No.  4 in  E minor,  Opus  98 

Allegro  non  troppo 
Andante  moderato 
Allegro  giocoso 
Allegro  energico  e passionato 

Seiji  Ozawa  conducting 


TanglewGDd 

Music 

Center 


Prepared 


Schubert 


Debussy 


Webern 


Brahms 


p R o G R A 


FIRST  SONATA  RECITAL 

Wednesday,  July  6,  1994  at  8:30  p.m. 

Chamber  Music  Hall 

by  Peter  Serkin,  Norman  Fischer,  Eugene  Lehner 
and  Leon  Fleisher 


Sonata  in  A Major,  D.  574 
Allegro  moderato 
Scherzo:  Presto 
Andantino 
Allegro  vivace 

Anait  Serianian,  violin 
Hiroko  Sasaki,  piano 


Sonata 

Allegro  vivo  ^ 

Interm^de : Fantasque  et  leger 

Finale:  Tres  anim£ 

Joan  Kwuon,  violin 
Paige  Roberts  Hoffman,  piano 


Four  Pieces,  Op.  7 
Sehr  langsam 
Rasch 

Sehr  langsam 
Bewegt 

Jorge  Avila,  violin 
Orit  Wolf,  piano 


Sonata  No.  3 in  D minor,  Op.  108 
Allegro 
Adagio 

Un  poco  presto  e con  sentimento 
Presto  agitato 

Jason  Horowitz,  violin 
Melvin  Chen,  piano 


BALDWIN  PIANO 
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Welcome 


This  evening  the  Boston  Symphony  Orchestra  celebrates  at  one  time  both  the  reali- 
zation of  a dream  and  the  well-deserved  recognition  of  two  musicians  who  discovered 
their  professional  lives  at  Tanglewood  and  became  mentors  and  models  for  thousands 
of  young  artists  who  over  the  decades  since  have  made  the  world  of  music  their  own. 
With  the  opening  of  Seiji  Ozawa  Hall  and  the  new  Leonard  Bernstein  Campus,  head- 
quarters of  the  Tanglewood  Music  Center,  the  decades  before  us  hold  promise  of  excit- 
ing possibilities. 

The  need  for  these  new  facilities  became  manifest  more  than  ten  years  ago,  as  a con- 
sequence of  the  irreversible  erosion  in  the  condition  of  the  old  Theatre-Concert  Hall. 
Their  creation  became  possible  on  December  31,  1986,  with  the  agreement  of  Mr.  and 
Mrs.  Mason  Harding  to  sell  to  the  Boston  Symphony  the  Highwood  estate.  Leader- 
ship givers  Norio  Ohga,  J ane  and  J ack  Fitzpatrick,  the  Kresge  Foundation,  Sony 
Corporation  of  America,  Liz  and  George  Krupp,  and  the  Florence  Gould  Foundation 
were  joined  by  hundreds  of  other  generous  donors  whose  names  are  listed  in  the  com- 
memorative book  we  have  published  today,  entitled  “Seiji  Ozawa  Hall:  A Room  for 
Music.  ” 'Mr.  Ohga,  a leading  figure  in  the  business  world  as  CEO  of  Sony  Corpora- 
tion, is  also  a deeply  committed  musician.  Given  the  privilege  of  naming  the  new  hall, 
he  chose  to  name  it  for  his  countryman  Seiji  Ozawa  as  the  culmination  of  Mr.  Ozawa’s 
20th  Anniversary  Year  as  Music  Director  of  the  BSO  and  in  tribute  to  his  important 
influence  on  music  throughout  the  world  in  his  thirty-four-year  association  with  the 
Tanglewood  Music  Center. 

Architect  William  Rawn  Associates,  acoustician  Lawrence  Kirkegaard,  and  an  out- 
standing team  of  consultants  and  artisans  have  given  us  a hall  of  great  beauty,  simplic- 
ity, and  versatility.  Seiji  Ozawa  Hall  will  be  the  site  of  orchestra  and  choral  concerts, 
chamber  music  performances,  solo  recitals,  and  many  other  activities  including  record- 
ings. With  scheduling  foresight,  our  design  and  building  committees  helped  to  make  it 
possible  for  construction  to  be  accomplished  on  time  and  within  the  approved  budget. 
The  new  campus  and  ancillary  structures  follow  a thoughtful  master  plan  conceived  by 
William  Porter  and  Catherine  Verhulst  of  the  firm  of  Carr,  Lynch,  Hack  and  Sandell. 
Their  goal,  and  ours,  was  to  provide  for  the  future  of  Tanglewood  without  losing  the 
magical  atmosphere  that  has  meant  so  much  to  generations  of  musicians  and  music 
lovers.  We  hope  you  will  agree  that  that  goal  has  been  achieved. 

With  deep  gratitude  we  direct  your  attention  to  the  listings  in  “A  Room  for  Music” 
of  donors,  designers,  and  workers  who  have  collaborated  so  successfully  on  the  reali- 
zation of  Seiji  Ozawa  Hall.  Tonight’s  concert  is  the  culmination  of  a week  of  rehearsals 
and  special  events  honoring  all  of  these  participants.  NEC,  the  longtime  and  generous 
sponsor  of  the  BSO’s  concert  tours,  has  underwritten  this  special  opening  week  for 
the  1994  Tanglewood  season.  , 

We  offer  thanks  as  well  to  all  of  the  performing  artists  who  are  contributing  their 
services  for  this  concert,  to  John  Williams — another  star  in  the  Tanglewood  firma- 
ment— for  creating  his  new  cello  concerto  for  this  event,  and  to  all  those  whose  pres- 
ence in  the  audience  signifies  their  devotion  to  the  continual  renewal  of  the  Tangle- 
wood ideal. 

M 4^ 

George  H.  Kidder  Kenneth  Haas 

President,  Board  of  Trustees  Managing  Director 

Boston  Symphony  Orchestra  Boston  Symphony  Orchestra 
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\sE1JI  OZAWA 
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Seiji  Ozawa,  Music  Director 

One  Hundred  and  Thirteenth  Season,  1993-94 


Trustees  of  the  Boston  Symphony  Orchestra,  Inc. 

J.P.  Barger,  Chairman  ' George  H.  Kidder,  President 

Mrs.  Lewis  S.  Dabney,  Vice-Chairman  Nicholas  T.  Zervas,  Vice-Chairman  and  President-elect 
Mrs.  John  H.  Fitzpatrick,  Vice-Chairman  William  J.  Poorvu,  Vice-Chairman  and  Treasurer 


David  B.  Arnold,  Jr. 
Peter  A.  Brooke 
James  F.  Cleary 
John  F.  Cogan,  Jr. 
Julian  Cohen 
William  F.  Connell 

Trustees  Emeriti 

Veron  R.  Alden 
Philip  K.  Allen 
Allen  G.  Barry 
Leo  L.  Beranek 
Abram  T.  Collier 


William  M.  Crozier, 

Jr- 

Deborah  B.  Davis 
Nina  L.  Doggett 
Dean  Freed 
AvramJ.  Goldberg 
Thelma  E.  Goldberg 

l 

Nelson  J.  Darling,  Jr. 
Archie  C.  Epps 
Mrs.  Harris 
Fahnestock 
Mrs.  John  L.  Grarrdin 


Julian T.  Houston 
Mrs.  BelaT.  Kalman 
Allen  Z.  Kluchman 
Harvey  Chet 
Krentzman 
George  Krupp 
R.  Willis  Leith,  Jr. 

Mrs.  George  I. 
Kaplan 

Albert  L.  Nickerson 
Thom  as  D.  Perry,  Jr. 
Irving  W.  Rabb 


Mrs.  August  R.  Meyer- 
Molly  Beals  MiHman 
Mrs.  Robert  B. 

Newman 
Peter  C.  Read 
Richard  A.  Smith 
Ray  Stata 

Mrs.  George  Lee 
Sargent 

Sidney  Stoneman_ 
John  Hoyt  Stookey 
John  L.  Thorndike 


Other  Officers  of  the  Corporaration 

John  Ex  Rodgers,  Assistant  Treasurer 
Daniel  R.  Gustin,  Clerk 


Michael  G.  McDonough,  Assistant  Treasurer 


Board  of  Overseers  of  the  Boston  Symphony  Orchestra,  Inc. 

Thelma  E.  Goldberg,  Chairman  Robert  P.  O’Block,  Vice-Chairman  Jordan  L.  Golding,  Secretary 


Mrs.  Herbert  B. 
Abelow 

Helaine  B.  Allen 
Harlan  E.  Anderson 
Amanda  Barbour 
Amis 

Caroline  Dwight  Bain 
Mrs.  David  Bakalar 
Mrs.  Leo  L.  Beranek 
Donald  C. 

Bowersock,  J r. 
William  L.  Boyan 
Robin  A.  Brown 
William  M.  Bulger 
Mrs.  Levin  H. 

Campbell 
Earle  M.  Chiles 
Dean  Robert  C.  Clark 
Gwendolyn  Cochran 
Hadden 

William  H.  Congleton 
William  F.  Connell 
Jack  Connors,  Jr. 
Albert  C.  Cornelio 
Joan  P.  Curhan 
Nader  F.  Darehshori 
Jo  Anne  Dickinson 


Harry*  Ellis  Dickson 
Phyllis  Dohanian 
Mitchell  L.  Dong 
Hugh  Downs 
Goetz  B.  Eaton 
Harriett  Eckstein 
George  M.  Elvin 
Deborah  A.  England 
Edward  Eskandarian 
Katherine  Fanning 
J.  Richard  Fennell 
Eugene  M.  Freedman 
Mrs.  James  G. 

Garivaltis 
Mrs.  Susan  D.  Hall 
John  P.  Hamill 
Ellen  T.  Harris 
Daphne  P. 

Hatsopoulos 
Joe  M.  Henson 
Bayard  Henry 
Ronald  A.  Homer 
Mrs.  Marilyn 

Brachman 

Hoffman 

F.  Donald  Hudson 
Lola  Jaffe 


Martin  S.  Kaplan 
Susan  B.  Kaplan 
Richard  L.  Kaye 
Frances  Demoulas 
Kettenbach 
Robert  D.  King 
Mrs.  Gordon  F. 
Kingsley 

David  I.  Kosowsky 
John  R.  Laird 
Mrs.  William  D. 
Larkin,  Jr. 

Mrs.  Hart  D.  Leavitt 
Thomas  H.  Lee 
Laurence  Lesser 
Frederick  H. 

Lovejoy,  J r. 

Diane  H.  Lupean 
Barbara  Jane  Macon 
Mrs.  Harry  L.  Marks 
William  F.  Meagher 
Nathan  R.  Miller 
Catalina  B.  Montes 
Richard  P.  Morse 
David  G.  Mugar 
Robert  J.  Murray 


David  S.  Nelson 
Mrs.  Hiroshi  H. 

Nishino 
Paul  C.  O’Brien 
Vincent  M.  O’Reilly 
Louis  F.  Orsatti 
John  A.  Perkins 
Millard  H.  Pryor,  Jr. 
Robert  E.  Remis 
William  D.  Roddy 
John  Ex  Rodgers 
Keizo  Saji 
Mrs.  Raymond  H. 

Schneider 
Mrs.  Carl  Shapiro 
Malcolm  L.  Sherman 
L.  Scott  Singleton 
Micho  F.  Spring 
Vondal  M.  Taylor,  Jr. 
William  F. 

Thompson 
Robert  A.  Wells 
Mrs.  Thomas  H.P. 
Whitney 

Margaret  Williams- 
Decelles 


Program  copyright  C1994  Boston  Symphony  Orchestra,  Inc. 
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Seiji  Ozawa  Hall  Gala  Opening  Concert 

* \ 

The  Trustees  and  Overseers  of  the  Boston  Symphony  Orchestra  acknowledge  the 
support  of  the  following  individuals  and  are  delighted  to  welcome  them  to  the  Gala 
Opening  of  Seiji  Ozawa  Hall. 


Mr.  and  Mrs.  Herbert  B. 
Abelow 

Keiichi  Akahane 
Agnes  Albert 
Mr.  and  Mrs.  Harlan  E. 
Anderson 

Mr.  and  Mrs.  David  B. 

Arnold  Jr. 

Sato  Ashizawa 
Dr.  and  Mrs.  Leo  L.  Beranek 
Allen  J.  Bernstein 
Gunther  Breest 
Ann  Fitzpatrick  Brown 
Honorable  and  Mrs.  William  S. 
Bulger 

Mr.  and  Mrs.  Paul  Burak 
Richard  S.  and  Betty  O. 
Burdick 

Chiles  Foundation 
Joseph  and  Phyllis  Cohen 
Herbert  J.  Coyne 
Nelson  J.  Darling  Jr. 

Mrs.  Harris  Fahnestock 
Jane  and  Jack  Fitzpatrick 
Mr.  and  Mrs.  Dale  E.  Fowler 
Rita  and  Herbert  Z.  Gold 
Jane  and  John  B:  Goodwin 
Mrs.  Haskell  R.  Gordon 
Klaus  and  Bobbie  Hallig’ 
Joseph  and  Jan  Brett  Hearne 
Mr.  and  Mrs.  Nick  Henny 
Lois  U.  Horvitz 
William  and  Patsy  Housholder 
Mrs.  John  R.  Hupper 


Richard  Balsam,  MD 
Ann  V.  Dulye 
Honorable  and  Mrs. 

Peter  H.B.  Frelinghuysen 
Carol  R.  and  Avram  J. 
Goldberg 

Mrs.  David  Griesinger 
Mr.  Hara 


Benefactors 

Edwin  and  Lola  Jaffe 
Edna  and  Bela  Kalman 
Mr.  and  Mrs.  Murray  S.  Katz 
Mrs.  Roslyn  Katz 
George  H.  Kidder 
Tomoji  Kifune 
Michael  J.  Kittredge 
Douglas  and  Judith  Krupp 
George  and  Liz  Krupp 
Phillip  and  Bernice  Krupp 
Mr.  and  Mrs.  Robert  J . 
Lepofsky 

Vivian  and  Martin  Levin 
Gloria  and  Leonard  Luria 
Mr.  Matsumura 
Mr.  and  Mrs.  August  Meyer 
Gloria  N.  Moody 
Estate  of  William  Moskowitz 
Mr.  and  Mrs.  Katsuya 
Nakamura 

Tsuneya  Nakamura,  Corporate 
'Advisor,  Seiko  Epson  Corp. 
Paul  and  Chloe  Nassau 
NEC 
Ken  Nees 

Linda  and  Stuart  Nelson 

Mrs.  Robert  B.  Newman 

Ken  Nitta 

Tai  Onishi 

Mitsuru  Onki 

Toshio  Ono  i 

Mr.  S.  Paul 

Mrs.  Carl  Pearl 


Patrons 

Hirsch  and  Linda  F.  Vogel 
Kaplan 

Steve  and  Nan  Kay 

Joyce  and  Edward  Linde 

Diane  H.  Lupean 

Mrs.  Edward  M.  Lupean 

Mr.  and  Mrs.  Michael  Ohanian 

Attorney  Otto  P.  Robinson 


Eduardo  R.  Plantilla,  MD, 
and  Lina  S.  Plantilla,  MD 
Carol  A.  Rennie 
Mr.  and  Mrs.  David 
Rockefeller,  J r. 

Daniel  L.  Romanow, 

in  memory  of  Bertha  Mayer 
Romanow 

Mrs.  George  R.  Rowland 
Ruth  and  Alan  Sagner 
Milton  Schneider 
Dr.  Raymond  H.  and 
Hannah  H.  Schneider 
Aaron  and  Abby  Schroeder 
Ron  and  Evelyn  Shapiro 
Tetsuo  Shirakura 
Sharon  R.  Simons 
Sony  Corporation  of  America 
Rosemary  and  Arthur 
Strickman 
Mineo  Sugiyama 
Dr.  and  Mrs.  H.  Washio 
Laurie  and  Bob  Watson 
Jack  and  Phyllis  Wertenteil 
Mr.  and  Mrs.  M.  Wexler 
George  and  Gabrielle 
Whitehouse 
Mr.  and  Mrs,  Ronald  A. 
Wilford 

The  Reverend  and  Mrs. 

Cornelius  Ayer  Wood 
Mr.  and  Mrs.  Carl  Yankowski 
Hideaki  Yasukawa,  President, 
Seiko  Epson  Corp. 

I 

Mr.  and  Mrs.  Louis  A.  Rose 

Lily  and  Voni  Sarfati 

Mr.  N.  Sato 

Mr.  K.  Shimizu 

Mr.  K.  Sugawara 

Aso  and  Arlene  Tavitian 

Barry  Wine 


J.P.  Barger 
Robert  E.  Baum 
George  and  Roberta  Berry 
Birgit  and  Charles  Blyth 
John  F.  Cogan,  J r. 

Mary  L.  Cornille 

Clive  S.  Cummis 

Nader  and  Cynthia  Darehshori 

Ruth  and  Hugh  Downs 

Ann  V.  Dulye 

George  M.  Elvin 

Dean  Freed 

Stefan  M.  Freudenberger 
Kazuhiko  and  Aoi  Fukami 


Mr.  and  Mrs.  William 
Achtmeyer 
Takuo  Akai 

Lawrence  and  Ruth  Alexander 
Helaine  and  Alvin  B.  Allen 
Dr.  and  Mrs.  David  Atkin 
Mr.  and  Mrs.  Robert  Bass 
Helene  and  Adolph  Berger 
Mr.  and  Mrs.  Adolph  Berger 
Berger  Rait  Design  Assoc., 

Inc. 

Berkshire  County  Savings 
Bank 

Harriet  Bernstein 
Phyllis  Biener 
(Biener  Agency  Inc.) 

Ann  and  Neal  Blackmarr 
Dr.  Charles  and  Linda  Bleich 
Rhoda  C.  Bonville 
Dorothy  and  Hale  Brandt 
Roslyn  Bremer 
Edward  and  Marguerite  Bride 
C.T.  Brigham  Co.  Inc. 

J im  Burke 
Abby  Camp 

Jodie  and  Matthew  Carone 
Mr.  and  Mrs.  Nicholas  F. 
Cognetta 

Dr.  and  Mrs.  Barry  H.  Cohen 
Elizabeth  Coleman 
Professor  Arthur  Collins 
and  Stephanie  Barber 
Johns  H.  Congdon 
Marie  L.  and  Robert  J.  Cotton 
Mr.  and  Mrs.  Robert  Cowden 
Susan  and  Scott  Cunningham 
Jacqueline  DaCosta 
Mr.  and  Mrs.  Robert  Warren 
Davis 

Peter  B.  and  Anna  L.  Davol 
Channing  and  Ursula  Dichter 
Mr.  and  Mrs.  Eugene  B. 
Doggett 

Mrs.  Judy  Drucker 


Sponsors 

Mrs.  and  Mrs.  Theodore 
Ginsberg 

Dr.  Kathleen  M.  Gorski 
Gretchen  and  Heather 
Hamilton 

Mr.  and  Mrs.  Paul  J.  Henegan 
Mrs.  Charles  Fox  Hovey 
Mr.  and  Mrs.  C.H.  Jenkins,  Jr. 
Mrs.  Eleanor  Kass 
Lee  Lamont,  President,  ICM 
Artists 

Mrs.  Knud  Laursen 
Mr.  and  Mrs.  R.  Willis 
Leith,  J r. 

Friends 

Richard  W.  Dwight  M.D. 

Mr.  and  Mrs.  Harold  A. 
Easton 

Ginger  Edman 

Honorable  and  Mrs.  Warren  W. 
Eginton 

Dr.  and  Mrs.  Stuart  Eichenfield 
Ellen  Elk 

Henry  David  and  Henny 
Wenkart  Epstein 
Cornelia  P.  Erbe 
Phyllis  Ettinger 
Larry  A.  Fader  and  Cynthia  O. 

Lambert 
K.H.  Fairbend 

Mr.  and  Mrs.  Harold  M.  Falik 
Reg  and  Micki  Fecteau 
Peter  and  Nancy  Finn 
Betty  Fleischman 
Michael  and  Elinor  Flyer 
Mary  and  Henry  Flynt 
Daniel  and  Shirlee  Cohen 
Freed 

Dr.  Stanley  D.  Freint 
David  and  Magda  Fried 
Anne  and  Eric  Frfedl 
Ralph  and  Audrey  Friedner 
Garol  Fryd 

Mr.  and  Mrs.  Billings  S.  Fuess 

Tetsuya  Fujita 

Mr.  and  Mrs.  Oliver  Gayley 

Ms.  Molly  Gayley 

GE  Plastics 

Dr.  Merwin  Geffen  and 
Dr.  Norman  Solomon 
Gary  Gelfenbien 
Catherine  Gevers 
Dr.  Donald  and  Phoebe 
Gidtfon 

Mr.  and  Mrs.  Arnold  Golber 
Thelma  and  Ray  Goldberg 
Jerome  and  Gail  Goodman 
Robert  A.  Goodman 
Mrs.  HaskelkR.  Gordon 


Caroline  Loomis  Killam  Moller 
and  Henry  Gerdes  Moller 
Mr.  and  Mrs.  David  M. 

Naseman 
Shigeru  Sakuta 
Ms.  N.  Sato 

Dr.  and  Mrs.  Robert  Schrier 

Frank  S.  Shewer 

Mr.  and  Mrs.  Richard  F. 

Sh'ields 
Mr.  N.  Torii 
Mr.  and  Mrs.  Stephen  R. 
Weber 

Dr.  and  Mrs.  Harold  J.  White 


Erwin  Greenberg 
Mr.  David  Griesinger 
Gustav  Freud 
Mrs.  James  Henry 
Barbara  and  Sam  Herzberg 
PaulJ.  and  Maureen  J.  Hickey 
Yasuko  Higuchi 
Drs.  Joan  and  Jerome 
Hoffman 

Carol  Scheifele-Holmes 
and  Ben  Holmes 
Dwight  R.  Holmes 
Charles  and  Holly  Housman 
Thomas  R.  Howell 
Phyllis  F.  Huberman 
Mr.  and  Mrs.  F.  Donald 
"Hudson 

Holcombe  A. J.  Hughes 
Misa.o  and  Walter  Hunley 
Joan  and  Jim  Hunter 
Mr.  and  Mrs.  Werner 
Janssen,  Jr. 

Mr.  and  Mrs.  Irving  Kalmanoff 
Dr.  Alice  Kandell 
Nancy  and  Jerry  Kaplan 
Leonard  and  Marcia  Simon 
Kaplan 

Deborah  and  Arthur  Kaufman 
Robert  and  Luise  Kleinberg 
Karen  and  Gary  Kleinerman 
Marilyn  Bone  Kloss 
George  and  Elizabeth  Kramer 
Chet  and  Faria  Krentzman 
Joseph  Kruger 
Harold  and  Joan  Kuskin 
Carol  and  Alfred  Landess 
Dr.  and  Mrs.  Sanford  Langsam 
William  and  Marilyn  Larkin 
Fay  C.  Lavan 
William  and  Dorothy 
Le  Messurier 
B.  Leavitt 
Barbara  Lee 
Jesse  J.  Lehman 


Mr.  and  Mrs.  Herb  Leifman  • 
Norma  Lesser 
Robert  C.  Lesser 
Stuart  Lesser 
Stanley  M.  and  Judith  B. 
Lessler 

Judith  and  Lester  Lieberman 
Mr.  and  Mrs.  Murray 
Liebowitz 

David  and  Maria  Lloyd 
Clara  and  David  Londoner 
Patricia  B.  MacDonald 
Barbara  Jane  Macon. 

Mr.  and  Mrs.  Donald  F. 

Malin,  Jr.  ^ 

Mr.  Joseph  F.  Manogue 
Jay  and  Shirley  Marks 
Mr.  and  Mrs.  Mort  Marvin 
Robert  G.  McClellan,  Jr. 

Frank  J.  McDonnell,  Esq. 
Bptsey  and  David  McKearnan 
Dr.  and  Mrs.  Louis  Meeks 
Ella  M.  Melville 

and  Barbara  M.  Lefkowitz 
Karin  B.  Michels 
Mr.  and  Mrs.  Barton  H.  Miller 
Mr.  Takeshi  Misaki 
Dorothy  and  Elihu  Modlin 
Joyce  Morgenstern 
John  M.  Morse 
Mrs.  Norito  Nagata 
Abby  and  J oe  Nathan 
Dr.  and  Mrs.  Herbert  A. 
Newman 

George  O’Connor 
Leo  Panasevich 
Mrs.  Douglas  Pearson 
Mrs.  J.  Herbert  Pearson 


Shirley  and  George  Perle 
Mrs.  Roger  A.  Perry,  Jr. 
Thomas  Perry 
Robert  and  Lyn  Petricca 
Nancy  and  Herb  Praver 
Daphne  Brooks  Prout 
Mr.  and  Mrs.  Gerald  Rauch 
William  Rawn  Associates, 
Architects,  Inc. 

Peter  and  Suzanne  Read 
Carolee  and  Nathan  Reiber 
Jonathan  A.  Rick 
Stephen  J.  Ridge  Jr. 

and  Mrs.  Stephen  J.  Ridge 
Gordon  S.  Ridgely 
Mrs.  Albert  I.  Ris 
Thomas  A.  Robinson 
Michael  J.  Rosen 
Mr.  and  Mrs.  Merl  L.  Rouse 
Mr.  and  Mrs.  Jean  J.  Rousseau 
Suzanne  and  Burton  Rubin 
Dorothy  B.  Rudisill 
W;  Clifford  Rudisill 
James  and  Sara  Ryan 
Marvin  and  Barbara  Sachs 
Nancy  L.  Salz 
Robert  B.  Schechter 
Kenneth  Schermerhorn 
Mr.  and  Mrs.  Eugene  Schnell 
Katharine  Schrader 
Mr.  and  Mrs.  Mark  L. 
Selkowitz 

Melissa  and  Patrick  Sere 
Sandra  J.  Shapiro 
Barry  and  Anne  E.  Sheridan 
Dr.  Ellen  and  Craig  Sherman 
Michael  and  Jean  Shirley 
Lester  and  Marilyn  Shulklapper 


Robert  and  Scott  Singleton 
Doug  Slavas  and  Judy 
St.  Germain 
Penny  L.  Smith 
Robert  and  J ane  Socolow 
Mr.  and  Mfs.  Seymour 
Solomon 

Mr.  and  Mrs.  Irwin  Speyer 
Jerry  and  Emily  Spiegel 
Carl  St.  Clair 
Irma  Mann  Stearns 
Stephen  Judson 
Mr.  and  Mrs.  Ronald  Stillman 
Faye  G.  Stone 
Jerry  and  Nancy  Straus 
Pat  and  Ed  Strawgate 
Constance  Sturz 
Suffolk  Construction 
Company,  Inc. 

Harry  F.  and  Evelyn  F. 
Syrenne 

Phyllis  and  Edward  Teich 
Total  Travel 
IJrsula  Traugott 
Laughran  Vaber 
Gene  Vanderpool 
Anke  Van  Wijck 
Mr.  and  Mrs.  William  M. 
Vibert 

Mrs.  Arthur  B.  Voorhees 
Ray  E.  Wilson 
Barbara  Starr  Wolf 
Stephanie  J.  Young 
Shirley  and  Sam  Zemsky 
Dr.  and  Mrs.  Nicholas  Zervas 
Arnold  B.  Zetcher 
Richard  M.  Ziter,  MD 


Names  listed  as  of  June  15,  1994>  - 


Overseers  Emeriti 

Mrs.  Weston  W. 

Adams 
Bruce  A.  Beal 
Mary  Louise  Cabot 
Johns  H.  Congdon 
Phyllis  Curtin 
Peter  H.B. 

Frelinghuysen 
Mrs.  Thomas  J. 

Galligan 
Mrs.  Haskell  R. 
Gordon 


Mrs.  Richard  D.  Hill 
Susan  M.  Hill^s 
Glen  H.  Hiner 
H.  Eugene  Jones 
Mrs.  Louis  I.  Kane 
Leonard  Kaplan 
Robert  K.  Kraft 
Benjamin  H.  Lapy 
Mrs.  James  F. 

Lawrence 
C.  Charles  Marran 
Hanae  Mori 


Business  Leadership  Association 
Board  of  Directors 

Harvey  Chet  Krentzman,  Chairman  Emeritus 
J ames  F.  Cleary,  Chairman 
Nader  F.  Darehshori  William  F.  Meagher 
Francis  A.  Doyle  Robert  J.  Murray 
John  P.  Hamill  Robert  P.  O’Block 

Emeriti  Leo  L.  Beranek  • Nelson  J.  Darling 


Mrs.  Stephen  V.C. 
Morris 

Mrs.  Thomas  Spurr 
Morse 

David  R.  Pokross 
Daphne. Brooks 
Prout 

Mrs.  Peter  van  S.  Rice 
Mrs.  Jerome 
Rosenfeld 
Mrs.  William  C. 
Rousseau 


Angelica  L.  Russell 
Francis  P.  Sears,  Jr. 
W.  Davies  Sohier,  J r. 
Ralph  Z.  Sorenson 
Mrs.  Edward  S. 

Stimpson 
Mrs.  Arthur  L. 
Strang 

MarkTishler,  Jr. 
Luise  Vosgerchian 
Mrs.  Donald  B. 
Wilson 


William  F.  Connell,  President 
William  L.  Boyan ^Vice-President 
Patrick  J.  Purcell  Ray  Stata 

William  D.  Roddy  Stephen  J.  Sweeney 

Malcolm  L.  Sherman  William  C.  Van  Faaseri 
Ex-Officio  J.P.  Barger  *'George  H.  Kidder 


Officers  of  the  Boston  Symphony  Association  of  Volunteers 


Carol  Scheifele-Holmes,  President  Patricia  L.  Tambone,  Treasurer 

Eva  Zervos,  Executive  Vice-President  Hannah  C.  Campbell,  Secretary 


Vice-Presidents 

Krista  K.  Baldini,  Fundraising 
Pamela  N.  Czekanski, 
Fundraising 
Elizabeth  B.  Eaton, 
Nominating 
Linda  W.  Fenton, 
Development 


Una  H.  Fleischmann, 
Membership 
Joseph  K.  Handler, 

Tanglewood  Association 
Phyllis  S.  Hubbard, 

Hall  Services 
Debra  A.  Korb, 

Adult  Education 


Patricia  Newton, 

Public  Relations 
Seth  Nichols, 

Resources  Development 
Carole  G.  Siegel, 

Tanglewood  Association 
Christine  J.  Watson, 

Youth  Activities 


The  Boston  Symphony  Orchestra  and  the  Tanglewood  Music  Center 
are  funded  in  part  by  the  National  Endowment  for  the  Arts, 
and  by  the  Massachusetts  Cultural  Council,  a state  agency. 
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Administration 

Kenneth  Haas,  Managing  Director 

Daniel  R.  Gustin,  Assistant  Managing  Director  and  Manager  of  Tanglewood 

Michael  G.  McDonough,  Director  of  Finance  and  Business  Affairs 
Caroline  Smedvig,  Director  of  Public  Relations  and  Marketing 
Josiah  Stevenson,  Director  of  Development 
Ray  F.  Wellbaum,  Orchestra  Manager 

ADMINISTRATIVE  STAFF/ARTISTIC 

Dennis  Alves,  Program  Coordinator ; Boston  Pops  • Cynthia  Curme,  Executive  Assistant  to  the 
Tanglewood  Manager  • Faith  Hunter,  Executive  Assistant  to  the  Managing  Director  • Karen 
Leopardi,  Artist  Assistant / Secretary  to  the  Music  Director  • Vincenzo  Natale,  Chauffeur/Valet  • 
Emily  Raymer,  Administrative  Assistant , Management  Office 

ADMINISTRATIVE  STAFF/PRODUCTION 
Diane  A.  Read,  Acting  Production  Manager 

Scott  Schillin,  Assistant  Manager,  Boston  Pops  and  Youth  Activities 

Nancy  Cohen,  Auditions  Coordinator/ Administrative  Assistant,  Orchestra  Personnel’  Virginia 
Hecker,  Chorus  Manager  IT MC  Vocal  Activities  Coordinator  • Christopher  W.  Ruigomez, 
Production  Coordinator 

* 

BOX  OFFICE 

Russell  M.  Hodsdon,  Manager  of  Box  Office 

Mary  J . Broussard,  Clerk  • Cary  Eyges,  Clerk  • Lawrence  Fraher,  Clerk  • Kathleen  Kennedy, 
Assistant  Manager  of  Box  Office  • Roland  Pridham,  Clerk 

BUSINESS  OFFICE 

\ , , 
Sarah  J.  Harrington,  Budget  Manager 
Craig  R.  Kaplan,  Controller 
Julie  Miner  White,  Manager  of  Fund  Reporting 

Michelle  Green,  Executive  Assistant  to  the  Director  of  Finance  and  Business  Affairs  • Ian  Kane, 
Financial  Analyst  "Roberta  Kennedy,  Manager,  Symphony  Shop  • ]ohn  O’Callaghan,  Payroll 
Accountant  • Robert  Reidy,  Budget  Analyst  • Sharon  Sherman,  Accounts  Payable  Supervisor  • 
Heather  Spence,  Cash  Accountant  • Shawn  Wilder,  Mailroom  Clerk 

DEVELOPMENT 

Deborah  Bennett,  Director  of  Corporate  Development 

Daniel  P.  Breen,  Director  of  Boston  Symphony  Annual  Fund 

Madelyne  Cuddeback,  Director  of  Corporate  Sponsorships 

John  C.  Marksbury,  Director  of  Foundation  and  Government  Support 

Joyce  M.  Serwitz,  Associate  Director  of  Development/ Director  of  Major  Gifts 

Robin  J.  Yorks,  Director  of  Tanglewood  Development 

J ulie  Beck,  Assistant  Director,  Corporate  Development  • Hilary  B.  Cohen,  Assistant  Director," 
Boston  Symphony  Annual  Fund  • Sally  Dale,  Administrative  Secretary,  Major  Gifts  • Sarah 
Fitzgerald,  Data  Coordinator  'Deborah  Hersey,  Coordinator  of  Development  Information 
Systems  • Shelley  Kooris,  Researcher  • Pauline  McCance,  Executive  Assistant  to  the  Director  , 
of  Development  & Overseer  Liaison  - Jeffrey  D.  Phillips,  Administrative  Secretary,  Corporate 
Development  • Floyd  Richardson,  Data  Production  Assistant  • Rebecca  A.  Robinson,  Administra- 
tive Secretary,  Boston  Symphony  Annual  Fund  • Brian  Van  Sickle,  Administrative  Secretary, 
Tanglewood  Development  • Katharine  Wilkens,  Assistant  Director,  Major  Gifts 
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EDUCATIONAL  ACTIVITIES/ARCHIVES 

Richard  Ortner,  Administrator  of  the  Tanglewood  Music  Center 

Myran  Parker-Brass,  Coordinator  of  Youth  Activities 

James  E.  Whitaker,  Chief  Coordinator ; Tanglewood  Music  Center 

Bridget  P.  Carr,  Archivist 

Barbara  Logue,  Administrative  Assistant,  Tanglewood  Music  Center 

FUNCTIONS  OFFICp 
Cheryl  L.  Silvia,  Function  Manager 

Elizabeth  Anne  Francey,  Assistant  to  the  Function  Manager /Tanglewood  Function 
Coordinator  • Lesley  Ann  Ploof,  Assistant  Function  Manager 

INFORMATION  SYSTEMS  MANAGEMENT 
Robert  Bell,  Manager  of  Information  Systems 

James  Major,  Coordinator  of  Information  Systems  • Michael  Pijoan,  Assistant  Manager  of 
Information  Systems 

PUBLIC  RELATIONS 

Bernadette  M.  Horgan,  Public  Relations  Coordinator 

Susanna  Bonta,  Administrative  Assistant  to  the  Director  of  Public  Relations  and  Marketing  • 
Andrea  Palmieri,  Public  Relations  Assistant  • Amy  L.  Van  Sickle,  Secretary 

PUBLICATIONS 

Steven  Ledbetter,  Musicologist  & Program  Annotator 
Marc  Mandel,  Publications  Coordinator 
Eleanor  Hayes  McGourty,  Publications  Assistant 
SALES,  SUBSCRIPTION,  AND  MARKETING 
Nancy  A.  Kay,  Director  of  Sales  & Marketing  Manager 

Kathleen  W.  Bennett,  Assistant  Marketing  Manager  • Helen  N.H.  Brady,  Group  Sales  Manager  • 
Rebecca  R.  Crawford,  Marketing  Coordinator  • Roger  Edwards,  SymphonyCharge  Assistant  • 
Ashley  Gaudet,  Subscription  Representative  • Carol  Ann  Mason,  Subscription  Manager  • Michael 
Miller,  SymphonyCharge  Manager  -James  O’Connor,  Group  Sales  Assistant  • Brian  Robinson, 
Senior  Subscription  Representative  x 

STAFF  PERSONNEL 

Patricia  fcorbes  Halligan,  Director  of  Personnel  Services 

Anna  Asphar,  Coordinator  of  Personnel  Services  • Michael  Finlan,  Switchboard  Supervisor 

SYMPHONY  HALL  OPERATIONS 
Robert  L.  Gleason,  Facilities  Manager  . 

TANGLEWOOD  OPERATIONS 
J ames  J . Mooney,  Facilities  Manager 

Ronald  T.  Brouker,  Coordinator  of  Audience  Services  • David  P.  Sturma,  Coordinator  of 
Audience  Services  • George  Tower,  Head  Carpenter 

Buildings  and  Grounds  Crew  Robert  Casey  •William  T.  Lahart,  Jr.,  Electrician  • Keith 
McClellan  • Scott  Tenney  • - 

Glass  House  Jeanrie  Massimiano,  Manager  • Leslie  Arment,  Assistant  Manager 
VOLUNTEER  OFFICE 

Margaret  Hillyard-Lazenby,  Director  of  Volunteers 

J enn  Dean,  Associate  Director  of  Volunteers  • Sarah  Leaf-Herrmann,  Projects  Coordinator/ 
Administrative  Assistant 


Opening  Gala  Honorary  Committee 


Claudio  Abbado 
Mrs.  Mayrice  Abravanel 
Emanuel  Ax 
J.P.  Barger 
Tony  Bennett 
Luciano  Berio 
Alexander  Bernstein 
Jamie  Bernstein 
Nina  Bernstein 
Sarah  Caldwell 
Maria  Cole 
Phyllis  Curtin 
Mario  Davidovsky 
Hugh  and  Ruth  Downs 
Jacob  Druckman 
Charles  Dutoit 
J ane  and  J ack  FitzpatVick 
Peter  M.  Flanigan 
Leon  Fleisher 
Lukas  Foss 
Dean  Freed 
Gordon  Getty 
John  Harbison 
Kitty  Carlisle  Hart 
Hans  Werner  Henze 
Billy  Joel 
Gilbert  Kalish 
Dr.  Hisashi  Kaneko 


Senator  and  Mrs. 
Edward  M.  Kennedy 
Joan  Bennett  Kennedy 
Senator  John  F.  Kerry 
George  H.  Kidder 
Leon  Kirchner 
Oliver  Knussen 
The  Kresge  Foundation 
George  and  Liz  Krupp 
Gary  Lakes 
Peter  Lieberson 
Yo-Yo  Ma 
Lorin  Maazel 
Wynton  Marsalis 
John  Mauceri 
Bobby  McFerrin 
Zubin  Mehta 
Nancy  and  Sherrill 
Milnes 

Ambassador  and  Mrs. 
Walter  F.  Mondale 
Hanae  Mori 
Paul  Newman 
Kenjiro  Nitta 
Jessye  Norman 
Roger  Norrington 
Norio  Ohga 
Andrall  E.  Pearson 


□□□□ 
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George  Perle 
Itzhak  Perlman 
Thomas  D.  Perry,  Jr. 
Andre  Previn 
Leontyne  Price 
Simon  Rattle 
Robert  Redford 
David  Rockefeller,  Jr. 
Mstislav  Rostropovich 
Hannah  H.  Schneider 
Michael  P.  Schulhof 
Gunther  Schuller 
Dr.  Tadahiro  Sekimoto 
Peter  Serkin 
. Gene  Shalit 
Joseph  Silverstein 
Steven  Spielberg 
Isaac  Stern 
Cheryl  Studer 
Sanford  Sylvan 
Michael  Tilson  Thomas 
Dawy  Upshaw 
Shirley  Verrett 
Andre  Watts 
John  Williams 
Joanne  Woodward 
John  Young 
Dr.  Nicholas  T.  Zervas 


Chairman,  Opening  Week  Celebration 

Hannah  H.  Schneider 
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Gala  Opening  Concert  sponsored  by  NEC 
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The  Boston  Symphony  Orchestra  gratefully  acknowledges 
NEC’s  generous  sponsorship  of  tonight’s  concert , and  also  extends  its 
gratitude  to  the  following  for  their  generous  contributions: 


' Hanae  Mori 
Seiko  Epson  Corporation 
Sony  Classical 
Barry  Wine 


□ □ 
□ □ 


With  thanks  also  to  the 

Boston  Symphony  Association  of  Volunteers  at  Tanglewood, 
and  to  the  staff  and  crew 
of  the  Boston  Symphony  Orchestra. 
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The  Berkshire  Arts  Alliance  and 

the  Berkshire  Visitors  Bureau 

congratulate 

the  Boston  Symphony  Orchestra 

on  the 

opening  of 

Seiji  Ozawa  Hall  at  Tanglewood 

and  wish  the  BSO 

continued  success  in  providing 

rewarding  musical  experiences 

for  visitors  and  Berkshire  residents. 

■y 

Berkshire  Arts  Alliance  Members 

Armstrong  Chamber  Concerts 

Jacob's  Pillow  Dance  Festival 

Aston  Magna  Festival 

Mac-Haydn  Theatre 

Becket  Arts  Center 

Massachusetts  Audubon  Society/ 

Berkshire  Albany  Ballet 

Pleasant  Valley  and  Canoe 

Berkshire  Artisans/ 

Meadows  Wildlife  Sanctuaries 

Lichtenstein  Center  for  the  Arts 

Merwin  House 

Berkshire  Botanical  Garden 

Miniature  Theatre  of  Chester 

Berkshire  Choral  Society 

Music  Theatre  Group 

Melville's  Arrowhead /Berkshire 

National  Music  Center 

County  Historical  Society 

Naumkeag/Missjon  House 

Berkshire  Opera 

(Trustees  of  Reservations) 

The  Berkshire  Museum 

Norman  Rockwell  Museum 

Berkshire  Scenic  Railway 

at  Stockbridge 

Museum 

North  Adams  State  College 

Berkshire  Theatre  Festival 

Shakespeare  & Company 

The  Bid  well  House 

South  Mountain  Concerts 

Chesterwood 

Sterling  and  Francine  Clark 

DeSisto  Productions 

Art  Institute 

Edith  Wharton  Restoration/ 

Theatre  Barn 

The  Mount 

Williams  College  Museum  of  Art 

Hancock  Shaker  Village 

Williamstown  Theatre  Festival 

Wood,  Brick,  Nature,  and  Music 


by  Richard  Dyer 

Idealists  build  concert  halls  for  practical  reasons. 

The  new  Seiji  Ozawa  Hall  atTanglewood  opens  tonight.  Tanglewood  needed  a 
new  building  because  of  the  limitations  of  the  old  Theatre-Concert  Hall,  because 
the  students  of  the  Tanglewood  Music  Center  deserved  a showcase,  because  the 
Boston  Symphony  needed  a recording  venue  in  the  Berkshires,  and  because  the 
chamber  music  Prelude  Concerts  evaporate  in  the  vast  spaces  of  the  Koussevitzky 
Music  Shed. 

In  1900  Symphony  Hall  was  built  because  the  Boston  Symphony  Orchestra, 
founded  in  1881,  was  already  a major  cultural  institution  and  needed  a home 
worthy  of  the  artistic  standards  it  had  reached.  Throughout  its  history  the  orches- 
tra had  played  in  the  Boston  Music  Hall,  now  the  site  of  the  Orpheum  Theater,  a 
decaying  downtown  rock-palace.  The  installation  of  the  great  organ — now  in  its 
own  building  in  Metheuen — had  altered  the  acoustics  of  the  Music  Hall,  and  many 
felt  the  arrival  of  the  subway  system  would  surely  ruin  the  sound  permanently. 
There  were  also  concerns  about  public  safety  in  the  fifty-year-old  building. 

In  1938,  the  Berkshire  Symphonic  Festival  built  the  Shed  at  Tanglewood  for  the 
summer  use  of  the  Boston  Symphony  Orchestra.  The  reason  it  was  built  was  a 
famous  storm  on  the  night  of  August  12,  1937.  Serge  Koussevitzky  was  conduct- 
ing an  all-Wagner  program.  The  thunder  drowned  out  even  the  Rienzi  Overture, 
and  the  tent  the  orchestra  was  playing  under  started  leaking.  Afterwards  ladies 
carried  their  evening  shoes  in  their  hands,  hiked  up  their  gowns,  and  waded 
through  the  mud  in  the  parking  lots;  bulldozers  had  to  pull  the  cars  out  of  the 
mire.  Miss  Gertrude  Robinson  Smith,  founder  of  the  Festival,  took  to  the  plat- 
form. “This  storm  has  proved  conclusively  the  need  for  a shed.  We  must  raise  the 
$100,000  to  build  it.”  $30,000  was'  reportedly  pledged  on  the  spot. 

Just  four  summers  later,  in  1941,  the  Berkshire  Music  Center  opened  the  last 
major  structure  built  for  the  activities  of  the  Boston  Symphony  Orchestra  until 
now,  the  Theatre-Concert  Hall.  Designed  by  Eliel  and  Eero  Saarinen  and  con- 
structed for  $40,000,  it  Was  intended  as  the  home  for  the  Berkshire  Music  Center 
Orchestra  and  for  the  BMC’s  opera  department. 

Symphony  Hall  had  been  built  purely  as  a concert  room  over  the  strenuous 
objections  of  those  who  felt  that  what  the  city  required  was  a multi-purpose  build- 
ing suitable  both  for  orchestral  programs  and  opera.  Boston  Symphony  founder 
Henry  Lee  Higginson  and  his  architectural  and  acoustical  team  felt  that  such  struc- 
tures were  always  compromised  because  the  conditions  required  for  a good  opera 
house  and  for  a good  orchestral  hall  are  incompatible. 

Those  who  performed  opera  in  the  old  Theatre-Concert  Hall  atTanglewood 
remember  it  with  great  fondness.  Certainly  it  became  a cultural  landmark  because 
the  American  premieres  of  works  as  diverse  as  Mozart’s  La  clemenza  di  Tito  and 
Benjamin  Britten’s  Peter  Grimes  took  place  there.  After  Boris  Goldovsky  left 
Tanglewood  in  1961  and  the  great  opera-training  program  he  had  created  faded 
away,  BSO  Music  Director  Erich  Leinsdorf  filled  in  the  pit  and  removed  the  stage 
rigging  without  creating  a concert  room  that  was  acoustically  flattering  to  the 
orchestra  or  physically  comfortable  for  the  audience;  the  potential  audience  was 
also  limited  by  the  seating  capacity  of  the  hall,  because  sightlines  from  the  lawn 
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were  poor.  The  need  for  a new  concert  hall  has  been  evident  for  at  least  thirty 
years,  but  the  history  of  the  old  Theatre-Concert  Hall  may  not  be  over  yet;  Seiji 
Ozayva  has  expressed  the  strong  hope  that  the  building  can  be  restored  to  its  origi- 
nal operatic  purpose. 

Symphony. Hall  is  now  renowned  throughout  the  world  ?s  the  most  beautiful 
concert  hall  in  America  and  the  one  with  the  finest  acoustics.  Curiously  enough 
press  accounts  of  the  opening  night  hardly  refer  to  these  characteristics  at  all;  there 
is  more  about  temperature  and  ventilation  in  the  hall  than  about  acoustics — the 
critics,  as  usual,  were  hedging  their  bets.  The  eminent  composer  John  Knowles 
Paine,  founder  of  the  music  department  at  Harvard  University,  complained  of 
the  draft,  and  another  concertgoer  remarked,  “The  ventilation  of  this  h'all  cost 
$75,000  and  $60,000  worth  of  it  came  down  right  on  my  head!”  All  the  eewspap- 
ers  included  lengthy  lists  of  the  names  of  prominent  citizens  who  were  in  atten- 
dance, and  a mathematician  at  one  of  the  papers  computed  that  Mrs.  Jack  Gardner 
who  had  bought  her  balcony  pair  of  subscription  tickets  at  auction  was  paying 
$47.662/3  for  each  concert.  On  the  other  hand,  a visitor  from  Baltimore  favorably 
noted  the  institution  of  25tf  rush  seats.  One  journalist  sounded  a fatalistic  note. 
“We  Bostonians  are  wedded  to  [Symphony  Hall],  for  better  or  for  worse,,  till 
death  do  us  part;  it  will  surely  outlast  most  of  those  who  listened  to  music  in  it  last 
. evening.” 

Symphony  Hall  opened  with  a ceremonious  program  of  music  suitable  for  a 
solemn  event — a Bach  chorale,  and  Beethoven’s  Missa  Solemnis,  which  was  receiv- 
ing its  second  Boston  performance.  The  writer  Owen  Wister,  author  of  the  popu- 
• lar  novel  “The  Virginian,”  read  a commemorative  ode  he  had  composed  for  the 
otcasion;  one  space  stood  silent  in  the  circle  of  thearts,  he  wrote,  “Until  at  length 
Cremona  raised  a magic  wand.  ” 

" Wister,  perhaps,  represented  idealism.  The  orchestra’s  founder,  Henry  Lee 
Higginson,  kept  to  the  practicalities,  thanking  the  architect,  the  acoustician,  the 
contractor,  and  the  donor-directors  who  had  raised  the  “slender  purse”  for  the 
building.  “Our  capital  is  $500,000,  of  which  $410,700  has  been  subscribed,  and, 
as  this  sum  was  far  too  small,  the  directors  have  borrowed  the  remaining  cost, 
which  is  about  $350,000,  making  the  total  cost  rising  $750,000.  They  mortgaged 
the  hall  with  reluctance,  but  had  no  other  course  as  the  money  was  essential.  ” 
Higginson  promised  for  ten  years  to  assume  the  costs  of  administering  the  orches- 
tra and  the  building,  but  at  the  end  of  his  remarks  turned  prophetically  to  the 
public  which  would  sustain  the  orchestra  into  the  future.  “Whether  this  hall  can 
ever  give  so  much  joy  to  our  people  as  the  old  Music  Hall,  no  one  can  tell.  Much 
depends  on  the  public,  which  has  always  been  loyal  and  staunch  to  the  orches- 
tra..  . ” 

In  his  review  of  the  opening  night,  the  eminent  critic  Philip  Hale  saluted  Hig- 
ginson by  mentioning  that  “In  the  18th  century  princes  of  Europe  maintained 
•orchestras  for  their  own  pleasure  ...  it  was  reserved  for  Mr.  Henry  L.  Higginson, 
a citizen  of  Boston,  to  see  to  it  that  the  people  of  his  town  might  have  an  opportu- 
nity of  hearing  at  i reasonable  price  the  be£t  music  performed  by  the  best  orchestra 
that  money  and  experience  could  bring  together  and  establish.  ” 

In  later  years  Serge  Koussevitzky  carried  fonyard  both  Higginson’s  idealism 
and  practicality.  Higginson  had  foreseen  a school;  Koussevitzky  was  to  create  a 
great  one.  Higginson  wanted  an  orchestra  for  the  people;  Koussevitzky ’s  vision 
for  Tanglewood  made  it  the  first  populist  summer  music  festival  in  America.  The 


Shed  became  its  visual  symbol,  open  on  all  sides  both  to  nature  and  to  the  widest 
possible  public. 

Symphony  Hall  represented  a scaled-back  ideal,  and  so  did  the  Tanglewood 
Shed.  Eliel  Saarinen’s  architectural  plan  for  Tanglewood  called  for  studios,  lecture 
halls,  a library,  and  a Greek  amphitheater,  and  the  cost  would  have  come  to 
$232,000.  Miss  Robinson  Smith  told  him  to  cut  his  plan  back  to  something  that 
would  cost  $123,000,  and  the  peeved  architect  wrote,  “Of  course,  a solution  could 
have  been  easily  had  by  erecting  just  a shed  without  any  consideration  as  to  good 
proportions,  good  architectural  qualities  and  a proper  fitting  into  the  landscape. 
And  as  any  builder  could  accomplish  this,  why  then,  hire  an  architect?  ” 

The  Trustees  bought  the  plans,  and  a builder  from  Stockbridge,  Joseph  Franz, 
simplified  them  into  “just  a shed”  which  carries  its  dismissive  appellation  with 
pride  to  this  day:  the  Koussevitzkv  Music  Shed.  The  opening  again  brought  Bach 
and  Beethoven,  this  time  the  opening  chorus  and  chorale  from  Bach’s  cantata 
“Ein’ festc  Burg  ist  unscr  Gott"  and  Beethoven’s  Ninth  Symphony  with  four 
American  soloists. 

Gertrude  Robinson  Smith  commented  on  the  need  for  money  for  immediate 
plans  unrealized  to  this  day — “covering  steel  pillars  with  fluted  columns”  and 
“installing  iron  roll  curtains  for  the  sides  of  the  shed.”  The  president  of  the  Boston 
Symphony  Orchestra’s  Board,  Bentley  W.  .Warren,  spoke  of  Koussevitzky’s  deter- 
mination to  found  a school  “devoted  to  the  cultivation  of  the  highest  standards  in 
the  work  of  orchestral  conductors,  choral  leaders  and  separate  instrumentalists.  ” 
Koussevitzkv  himself  unexpectedly  spoke,  holding  forth  the  hope  that  Beetho- 
ven’s Symphony  and  Schiller’s  “Ode  to  Joy”  would  “call  all  nations  to  brother- 
hood.” 

Two  years  later  Koussevitzky’s  school  was  in  place,  and  a young  Leonard  Bern- 
stein was  in  the  first  class;  the  second  summer  of  the  school,  1941,  brought  the 
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A Musical  Partnership 

The  Boston  Symphony  Orchestra  salutes  the  Baldwin  Piano 
Company,  which  has  provided  pianos  for  young  musicians  and 
professional  artists  at  Tanglewood  for  more  than  a half-century. 


Tanglewood 

Music 

Center 


opening  of  the  Theatre-Concert  Hall.  The  new  building  opened  officially  on  J uly 
13  with  an  all-Mozart  program— Koussevitzky  conducted  the  Berkshire  Music 
Center  Orchestra  in  Mozart’s  Eine  kleine  Nachtmusik  and  the  G minor  sym- 
phony, K.550,  and  student  singers  performed  scenes  from  The  Magic  Flute,  Don 
Giovanni,  and  The  Abduction  from  the  Seraglio  staged  by  Herbert  Graf  and  Boris 
Goldovsky,  in  settings  devised  by  Richard  Rychtarik. 

A few  days  earlier,  on  J uly  6,  the  opening  exercises  of  the  second  season  of  the  - 
Berkshire  Music  Center  had  taken  place  in  the  Theatre-Concert  Hall.  The  first 
music  heard  in  the  building  was  Randall  Thompson’s  choral  “Alleluia” — the  piece 
had  been  composed  especially  for  the  opening  of  the  school  the  year  before,  and  it 
has  been  sung  to  open  its  activities  every  summer  since.  The  Tanglewood  Festival 
Chorus,  and  the  audience  assembled  in  Ozawa  Hall,  will  sing  it  tonight.  Kousse- 
vitzky spoke  from  his  non-elitist  perspective,  calling  for  “new  methods  of  work” 
which  would,  he  believed,  “increase  the  participation  of  the  masses  which  influ- 
ences the  course  of  culture  and  the  very  process  of  its  development.  ” And  there 
was  unspecified  music  performed  by  the  violinist  Ruth  Posselt,  the  singer  Mary 
Van  Kirk,  and  the  pianist  J esus  Maria  Sanroma. 

Koussevitzky’s  speech  at  the  official  opening  of  the  Theatre-Concert  Hall  rever- 
berates today.  “We  are  not  adding  just  another  playhouse  to  existing  ones.  But  we 
are  building  a great  LABORATORY  where  we  will  work  out  new  problems  con- 
nected with  opera-dramatic  art . . . The  art  of  opera  long  waits  to  be  renovated. 

But,  courage,  energy  and  creative  power  are  needed  to  halt  its  decline  and  to  re- 
store it  to  new  life.  The  resources  of  the  country  are  great,  and  will  give  us  new 
singers,  new  producers,  and  new  creators.  One  needs  only  to  clear  the  way  for 
them.  ” 

Seiji  Ozawa  Hall  shares  characteristics  with  its  predecessors,  Symphony  Hall, 
the  Koussevitzky  Music  Shed,  the  Theatre-Concert  Hall,  because  it  was  built  in 
response  to  similar  convictions — convictions  about  the  importance  of  musical 
art,  about  how  it  ought  to  be  accessible  to  the  widest  possible  public,  about  how 
the  future  lies  in  the  hands,  energies,  and  imaginations  of  the  young. 

Today  Koussevitzky’s  analogy  between  a concert  hall  and  a laboratory  seems 
startling.  Many  do  not  share  Koussevitzky’s  faith  in  science,  questioning  it  in- 
stead, and  place  their  trust  in  the  validity  and  power  of  artistic  expression.  We  also 
know  that  in  our  age  of  technology,  many  people  distrust  the  arts  and  deny  their 
relevance;  the  arts  are  again  imperiled.  Seiji  Ozawa  Hall  will  outlast  the  audience 
that  assembles  to  welcome  its  opening  tonight,  but  it  will  not  outlast  this  debate. 
What  this  place  can  do  is  make  a permanent  contribution  to  the  debate  and  to  the 
lives  of  generations  of  musicians  and  music-lovers,  just  as  Symphony  Hall  and  the 
Tanglewood  Shed  already  have.  To  do  so,  it  will  indeed  need  to  be  a laboratory,  a 
place  where  idealistic  musicians  can  work,  experiment,  and  learn  in  common 
cause  with  an  adventurous  public,  not  the  isolation  of  an  ivory  tower,  but  in  a 
music-room  fashioned  of  practical  wood  and  brick,  opening  onto  nature,  sky,  / 
trees,  and  a lawn  crowded  with  humanity.  , / 

Richard  Dyer  is  the  music  critic  of  The  Boston  Globe.  Reprinted  by  permission  of  The  Boston 
Globe-,  a somewhat  different  version  of  this  article  appeared  in  The  Boston  Sunday  Globe  of 
July  3,  1994. 
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musicians  and  artists 
who  perform  here 
bring  joyous  delight 
to  all  who  come  to  listen. 


We  are  honored  to  sponsor  this 
Gala  Inaugural  Concert  in 
Seiji  Ozawa  Hall. 


Gala  Opening  Concert 
SEIJI  OZAWA  HALL 
LLORENCE  GOULD  AUDITORIUM 

Thursday,  July  7,  1994,  at  6 p.m. 

SPONSORED  BY  NEC 

BOSTON  SYMPHONY  ORCHESTRA 
TANGLEWOOD  MUSIC  CENTER  ORCHESTRA 

SEIJI  OZAWA,  LEON  FLEISHER, 

JOHN  WILLIAMS,  and  NORIO  OHGA, 
conductors 

/ 

YO-YO  MA,  cello 
SHERRILL  MILNES,  baritone 
PETER  SERKIN,  piano 

TANGLEWOOD  FESTIVAL  CHORUS,  JOHN  OLIVER,  conductor 

Pre-ConGerT  Fanfares 
OLIVER  KNUSSEN  “Opening  Signal” 

(world  premiere;  commissioned  by  the  Boston  Symphony  Orchestra) 
JOHN  WILLIAMS  “Aloft ...  to  the  Royal  Masthead!  ” 
AARON  COPLAND  Fanfare  for  the  Common  Man 

Members  of  theTanglewood  Music  Center  Fellowship  Program 
Roger  Voisin  conducting 

J.S.  BACH 

“Vorn  Himmel  hoch”  and  “Magnificat” 
from  Magnificat  in  D0  BWV  243 

Seiji  Ozawa  conducting 
Boston  Symphony  Orchestra 
Tanglewood  Festival  Chorus,  John  Oliver,  conductor 

□ □ 

□□ 

AARON  COPLAND 
Orchestral  Variations 

Leon  Fleisher  conducting 
Tanglewood  Music  Center  Orchestra 


JOHN  WILLIAMS 
Concerto  for  Cello  and  Orchestra 

(world  premiere;  commissioned  by  the  Boston  Symphony  Orchestra) 

Theme  and  Cadenza 
Blues 
Scherzo 

' Romance 

(playetj  without  pause) 

Yo-Yo  Ma,  cello 
John  Williams  conducting 
. Boston  Symphony  Orchestra 


□ □ 

□ □ 

i > • 

INTERMISSION 

Audience  members  seated  in  Ozawa  Hall  are  invited 
to  enjoy  sparkling  wine  courtesy  of  Chandon,  Napa  Valley 
and  hors  d’oeuvres  during  the  intermission. 


□ □ 
□ □ 


FRANZ  VON  SUPPE 
Overture  to  the  play 
“Morning,  Noon,  and  Night  in  Vienna” 

JOSEF  STRAUSS 
“Music  of  the  Spheres,”  Opus  235 

Norio  Ohga  conducting 
Bostom  Symphony  Orchestra 


□□ 
□ □ 


LEONARD  BERNSTEIN 
Opening  Prayer 


Sherrill  Milnes,  baritone 
Seiji  Ozawa  conducting 
Boston  Symphony  Orchestra 
Tanglewood  Music  Center  Orchestra 


LUDWIG  VAN  BEETHOVEN 
Fantasia  in  C minor  for  piano,  chorus, 
and  orchestra’,  Opus  80 

Peter  Serkin,  piano 

Members  of  the  Tanglewood  Music  Center  Vocal  Program 
Margery  Hellmold,  soprano  Robert  Eich,  tenor 

Helena  Rasker,  mezzo-soprano  David  Ossenfort,  tenor 
Julia  Oesch,  mezzo-soprano  David  Dillard,  bass 

Sepi  Ozawa  conducting 
Boston  Symphony  Orchestra 
Tanglewood  Music  Center  Orchestra 
Tanglewood  Festival  Chorus,  John  Oliver,  conductor 


RANDALL  THOMPSON 
Alleluia 

Seiji  Ozawa  conducting 

Tanglewood  Festival  Chorus,  John  Oliver,  conductor 

Seiji  Ozawa  cordially  invites  the  audience  to  join  in 
the  singing  of  Randall  Thompson's  “Alleluia,”  which  has  initiated 
the  Tanglewood  Music  Center’s  summer  activities  since  it 
was  composed  for  that  purpose  in  1940. 


□ □ 
□ □ 


Fireworks  following  the  post-concert  dinner 
courtesy  of  Seiko  Epson  Corporation 


Baldwin  piano 

Peter  Serkin  plays  the  Steinway  piano. 


“Opening  Signal”  by  Oliver  Knussen,  who  was  Head  of  Contemporary  Music 
Activities  at  the  Tanglewood  Music  Center  from  1987  to  1993,  was  commissioned 
through  the  Boston  Symphony  Orchestra’s  New  Works  Fund,  made  possible  with 
1 support  from  the  Massachusetts  Cultural  Council. 

John  Williams’s  Concerto  for  Cello  and  Orchestra  was  commissioned  through 
the  Boston  Symphony  Orchestra’s  New  Works  Fund,  made  possible  with 
support  from  the  Massachusetts  Cultural  Council, 
and  by  the  Arthur  P.  Contas  Commissioning  Fund. 
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Notes 


On  two  previous  occasions  in  Tanglewood  history,  special  concerts  have  been 
held  to  inaugurate  a new  concert  facility— the  opening  of  the  Shed  in  1938  (reded- 
icated as  the  Koussevitzky  Music  Shed  in  1988)  and  the  opening  of  the  Theatre- 
Concert  Hall  in  1941.  Tonight,  with  the  opening  of  Seiji  Ozawa  Hall,  the  first 
full-scale  performance  facility  to  be  built  at  Tanglewood  in  more  than  a half-cen- 
tury, the  program  is  filled  with  echoes  of  Tanglewood  past — of  works  that  have 
been  featured  in  those  earlier  Concerts, -of  composers  and  performers  who  have 
been  connected  with  Tanglewood  in  important  ways  over  the  years — and  antici- 
pates the  future  with  a world  premiere. 

□ □ 

□ □ 


A half-century  ago,  the  music  of  J.S.  Bach  was  second  only  to  Beethoven’s  in 
its  place  in  the  general  repertory.  Serge  Koussevitzky  chose  a work  by  Bach  to 
highlight  a special  moment  in  the  history  of  Tanglewood,  beginning  the  very  first 
Shed  concert  with  the  opening  chorus  and  final  chorale  from  the  Cantata  No.  80, 
“Ein’feste  Burg  ist  unser  Gott.  ” 

Bach  originally  composed  the  MAGNIFICAT  in  1723  for  the  Christmas  season  in 
Leipzig.  The  text  ( Luke  1 :46-55,  Mary’s  song  of  rejoicing)  has  been  sung  in  Chris- 
tian churches  as  part  of  the  Vesper  service  for  many  centuries.  In  the  first  version 
of  the  work,  Bach  added  four  German  chorales  to  the  traditional  Latin  text  to 
make  the  work  specifically  relevant  to  Christmas.  The  first  of  these  is  “Vom  Him- 
mel  hoch,”  both  text  and  tune  of  which  are  by  Martin  Luther  himself;  Bach  re- 
turned to  the  tune.time  and  again,  both  for  festive  expressions  of  Christmas  joy 
and  for  demonstrations  of  contrapuntal  ingenuity.  The  chorale  setting  treats  the 
tune  line  by  line  in  polyphonic  paraphrase.  The  opening  movement  of  the  Mag- 
nificat proper  captures  with  great  energy  the  overwhelming  joy  of  Mary’s  song. 

, 

Vom  Himmel  hoch  da  komm’  ich  her,  From  heaven  on  high  I come  here, 

Ich  bring’  euch  gute  neue  Mar.  I bring  you  good  new  tidings. 

Der  guten  Mar  bring’  ich  so  viel,  Good  tidings  I bring  in  such  abundance, 

davon  ich  singen  und  sagen  will.  Of  which  I want  to  sing  and  speak. 


Magnificat  anima  mea  Dominum. 


My  soul  doth  magnify  the  Lord. 


□ □ 

□ □ 

Aaron  Copland  was  the  first  American  composer  that  Serge  Koussevitzky  came 
to  know  and  admire.  The  conductor  was  principally  responsible  for  the  establish- 
ment of  Copland’s  career  in  the  years  after  his  return  from  studies  in  Paris  with 
Nadia  Boulanger  (who  had  introduced  them).  Copland  generously  brcuight  to 
Koussevitzky’^  attention  works  of  young  American  composers  that  he  felt  de- 
served performance.  Koussevitzky  appreciated  this  selfless  attitude  on  Copland’s 


part  and  came  to  trust  him  implicitly.  When  Koussevitzky  fulfilled  atTanglewood 
his  long-held  dream  of  establishing  a school  for  advanced  musical  training,  he 
discussed  all  of  his  plans  with  Copland  from  the  beginning  and  named  the  com- 
poser head  of  the  faculty,  a position  he  held  for  nearly  a quarter-century. 


John  Williams 

Concerto  for  Cello  and  Orchestra 

In  performance,  the  effusion  of  Yo-Yo  Ma’s  warm  and  vibrant  personality 
is  so  conjoined  with  his  musicianship  that  a uniquely  powerful  communica- 
tion is  created  for  the  listener.  From  the  moment  I first  heard  him  play  I as- 
pired to  write  something  that  might  express  the  exuberance,  virtuosity,  and  ' 
especially  the  lyrical  expression  that  are  the  essence  of  this  remarkable  man. 
The  impetus,  or  if  you  like,  inspiration,  for  this  concerto  has  clearly  been 
Yo-Yo  Ma  himself. 

The  piece  is  in  four  movements  played  without  a pause,  and  I suppose  that 
since  it  is  about  “feelings,”  or  the  attempt  to  be  in  touch  with  these  elusive 
things,  that  it  must  be  described  as  romantic  in  nature  if  not  always  in  style. 

The  first  movement  I’ve  simply  called  “Theme  and  Cadenza.”  Here  I’ve 
tried  to  write  music  that  might  develop  the  ebullience  that  the  cello  can  ex- 
press so  well.  The  principal  theme  constantly  reaches  upward  as  it  climbs, 
jumps,  and  leaps  from  its  opening  low  E set  against  a modal  E minor  (Elgar’s 
key).  It  then  provides  the  framework  for  passage-work  and  forms  the  basis 
for  an  extended  cadenza.  The  orchestra  provides  a warm  “humming”  accom- 
paniment and  has  a moment  or  two  of  its  own  in  which  to  exult. 

A kind  of  blues  monologue  follows  wherein  the  cello  is  set  more  alone  and 
apart  from  the  orchestra  by  a percussion  group  which  sends  harmonies  remi- 
niscent of  the  jazz  era  wafting  across  our  memory.  The  cello  then  takes  us 
spinning  into  a scherzo ...  all  speed,  virtuosity,  and  daredevil  play.  The  fun 
is  punctuated  by  “fermati"  where  the  orchestra  calls  periodic  halts  to  the 
proceedings,  only  to  have  the  cello  repeatedly  burst  free  to  continue  the 
chase. 

The  finale  (Romance)  closes  the  concerto.  It  seemed  appropriate  to  me  that 
the  most  lyrical  movement  should  comelast  because  it  could  present  the  cello 
in  its  most  natural  and  wondrous  role  . . . that  of  singer  of  song.  Throughout 
its  enormous  range  this  miracle  of  imagination  and  the  carpenter’s  art  has  the 
capacity  to  perform  expressively  in  the  vocal  style  like  no  other  instrument 
we’ve  been  blessed  with. 

I only  hope  that  my  efforts  are  worthy  of  this  great  soloist  and  our  magnifi- 
cent Boston  Symphony  Orchestra.  I feel  privileged  to  be  able  to  present  this 
piece  on  the  momentous  occasion  of  the  opening  and  dedication  of  Ozawa 
Hall. 


— John  Williams 


The  ORCHESTRAL  VARIATIONS  came  about  as  the  result  of  a commission  from 
The  Louisville  Orchestra,  which  had  repeatedly  tried  to  get  a new  work  from  Cop- 
land after  starting  its  imaginative  series  of  orchestral  commissions  in  1948.  In  1957 
Copland  responded  to  the  orchestra’s  latest  expression  of  interest  with  a sugges- 
tion that  he  fulfill  a project  he  had  long  had  in  mind:  “I  have  for  a long  time 
wanted  to  make  an  orchestral  version  of  my  Piano  Variations.  This  is  an  eleven- 
minute  work  that  dates  from  1930,  and  is  generally  considered  to  be  among  my 
most  serious  compositional  efforts.”  The  Piano  Variations  is,  in  fact,  one  of  the 
seyninal  contributions  to  th^  literature  of  the  piano.  It  is  a spacious,  craggy  work, 
generally  treating  the  piano  percussively  and  emphasizing  dry  sonorities  rather 
than  sensuous  effects.  Copland  made  very  few  changes  in  the  actual  substance  of 
the  music,  but  his  orchestral  version  ends  up  sounding  like  quite  a different  work, 
and  introduces  the  symphony-goer  to  one  of  the  rfiost  significant  American  com- 
positions of  our  century. 


□ □ 

□ □ 

/ 

John  Williams  led  the  Boston  Pops  Orchestra  for  the  first  time  as  a guest  con- 
ductor best-known  for  the  thrilling'score  to  Star  Wars.  A few  years  later  he  was 
the  surprise  candidate  named  to  succeed  Arthur  Fiedler,  one  of  the  grand  institu-' 
tions  of  American  music,  as  Conductor  of  the  Pops.  During  the  thirteen  years  of 
his  formal  leadership  of  the  orchestra — plus  this,  his  first  year  as  Laureate  Con- 
ductor— John  Williams  has  gone  from  strength  to  strength  in  the  world  of  film 
music,  with  numerous  Academy  Award  nominations  and  several  prizes.  He  has 
led  the  Boston  Pops  in  a wide-ranging  series  of  tours,  including  the  orchestra’s 
first  to  J apaTi,  with  great  success.  And  he  has  continued  to  compose  for  the  con- 
cert hall.  Indeed,  one  of  the  reasons  he  retired  as  conductor  of  the  Pops  following 
the  1993  season  was  to  allow  himself  more  time  for  composition  of  music  other 
than  film  scores.  The  new  CONCERTO  FOR  CELLO  AND  ORCHESTRA,  which  has  its 
premiere  tonight,  is  one  of  the  first  fruits  of  that  decision.  It  is  fitting  for  this  pre- 
miere to  take  place  atTanglewood  under  these  festive  circumstances  because  both 
the  composer  and  Yo-Yo  Ma,  for  whom  the  piece  was  written,  have  played  in- 
creasingly important  roles  here  in  the  last  decade  and  will  continue  to  be  an  impor- 
tant part  of  the  Tanglewood  family  for  years  to  come.  (J  ohn  Williams’s  own  com- 
ments on  his  new  concerto  are  printed  on  the  opposite  page.) 

□ □ 

□ □ 

Franz  von  Suppe  composed  music  that  we  all  know,  even  if  we  can’t  put  a name 
to  it.  Many  of  his  overtures  were  rifled  for  use  by  arrangers  of  music  for  the  silent 
films,  and  they  showed  up  long  after  in  the  soundtracks  of  animated  cartoons. 
Suppe  was  active  all  his  life  in  the  light  musical  theater.  By  the  age  of  twenty-one, 
he  had  already  found  his  metier.  For  the  next  fifty-five  years  he  turned  out  an 
astonishing  stream  of  works,  nearly  250  scores  for  plays,  farces,  and  operettas. 
Morning,  Noon,  and  Night  in  Vienna  is  one  of  eight  short-lived  plays  for 
which  Suppe  wrote  music  in  1844;  the  play  is  long  gone,  but  the  overture  remains 
popular.  It  shows  early  on  the  composer’s  love  of  the  solo  cello;  for  the  most  part 
it  is  built  of  vigorous  march  and  galop  themes.  * , 


Josef  Strauss,  two  years  younger  than  his  more  famous  brother  Johann,  shared 
with  him  the  leadership  of  the  Strauss  orchestra.  Johann  was  cheerful  and  extro- 
verted ; J osef  was  the  very  opposite,  seen  by  the  Viennese  as  highly  “ romantic.  ” 
His  early  death,  at  the  age  of  forty-three,  deprived  the  world  of  a musician  who 
might  well  have  outranked  his  brother  had  he  lived  longer.  Josef’s  music  is  often 
tinged  with  the  influence  of  Schubert,  Chopin,  and  even  the  “moderns”  Berlioz, 
Liszt,  and  Wagner,  yet  it  remains  thoroughly  dancelike.  MUSIC  OFTHE  SPHERES 
(its  German  title  is  “Spharenklange”),  from  1868*  two  years  before  his  death,  is 
one  of  his  finest  creations.  ' 

These  works  will  be  conducted  tonight  by  Norio  Ohga,  President  and  Chief 
Executive  Officer  of  Sony  Corporation,  who  has  made  a lasting  contribution  to 
Tanglewood  by  donating  the  naming  gift  for  Seiji  Ozawa  Hall  as  a personal  con- 


Choral  Fantasy,  Opus  80 

Schmeichelnd  hold  und  lieblich  klingen 
unsers  Lebens  Harmonien. 

Und  dem  Schonheitssinn  entschwingen 
Blumen  sich,  die  ewig  bliihn. 

Fried’  und  Freude  gleiten  freundlich 
wie  der  Wellen  Wechselspiel; 

Was  sich  drangte  rauh  und  feindlich, 
ordnet  sich  zu  Hochgefiihl. 

Wenn  der  Tone  Zauber  walten 
und  des  Wortes  Weihe  spricht, 

Muss  sich  Herrliches  gestalten, 

Nacht  und  Stiirme  werden  Licht. 

Auss’re  Ruhe,  inn’reWonne 
herrschen  fur  den  Gliicklichen. 

Doch  der  Kiinste  Friihlingssonne 
lasst  aus  beiden  Licht  entstehn. 

' Grosses,  das  in’s  Herz  gedrungen 
bliiht  dann  neu  und  schon  empor. 

Hat  ein  Geist  sich  aufgeschwungen, 
hall’t  ihm  stets  ein  Geisterchor. 

Nehmt  denn  hin,  ihr  schonen  Seelen, 
froh  die  Gaben  schoner  Kunst. 

Wenn  sich  Lieb  und  Kraft 'vermahlen, 
lohnt  dem  Menschen  Gotter-Gunst. 


I 

Radiant  chords  of  music’s  splendor, 
echoing  life’s  most  joyous  tune, 

Like  the  growth  of  springtime  flowers, 
lifts  our  hearts’  eternal  bloom. 

Peace  and  joy  in  soothing  union, 
like  the  ocean’s  billowing  spray — 

What  had  earlier  seemed  unfriendly, 
now  unites  in  peaceful  play. 

When  the  strength  of  music’s  magic 
joins  the  word’s  consuming  might, 

What  springs  forth  is  all-embracing, 
turning  dark  and  storm  to  light. 

Outer  stillness,  inner  rapture, 
for  the  fortunate  prevail. 

Yet  the  arts,  like  springtime  sunshine, 
bring  forth  light  throughout  the 
world. 

When  the  heart’s  enraptured  goodness 
blooms  forth  new  and  fair  again. 

Then  this  spirit  reaches  skyward, 
with  a heavenly  “Amen.” 

Take  these  gifts  of  art,  kind  spirits: 
there’s  no  greater  gift  you’ll  find; 

For  when  love  and  strength  are  wedded, 
Heaven  praises  Humankind. 

— English  version 
by  Marc  Mandel 
copyright  £-1994 


— Christian  Kuffner 


/ 


/ 


tribution.  Mr.  Ohga  not  only  trained  originally  as  a musician,  but  interrupted  a 
flourishing  singing  career  to  pursue  his  activities  with  Sony  Corporation. 


□ □ 
□ □ 


No  former  Tanglewood  student  has  had  so  signal  an  influence  on  the  place  as 
Leonard  Bernstein,  who  arrived  here  in  1940  as  a member  of  the  very  first  class  of 
what  was  then  called  the  Berkshire  Music  Center  and  who  returned — as  student, 
assistant  to  Serge  Koussevitzky,  conductor,  composer,  and  teacher — virtually 
every  summer  for  the  remainder  of  his  life.  As  America’s  musical  icon,  Bernstein 
regularly  focussed  the  attention  of  the  artistic  world  on  this  place,  not  least  when 
he  decided  that  he  wished  to  celebrate  his  seventieth  birthday  here;  the  result  was 
four  days  of  astonishing  events,  some  of  which  were  carried  by  live  television  to 
Europe.  And  it  was  at  two  Tanglewood  concerts  in  August  1990 — with  the  Tangle- 
wood  Music  Center  Orchestra  and  the  Boston  Symphony  Orchestra — that  Bern- 
stein conducted  for  the  layt  time,  appropriately  ending  his  career  at  the  place 
where,  for  all  practical  purposes,  it  had  begun. 

Bernstein’s  OPENING  PRAYER  for  baritone  and  orchestra  was  originally  com- 
posed for  the  re-opening  of  Carnegie  HaH  in  December  1986.  The  text  is  a familiar 
benediction  from  the  Bible  ( Numbers  6:24-26)  sung  in  Hebrew.  Following  the 
premiere  in  Carnegie  Hall,  Bernstein  decided  to  add  the  piece  as  a middle  move- 
ment to  his  Jubilee  Games,  written  for  the  fiftieth  anniversary  of  the  Israel 
Philharmonic,  which  had  given  the  premiere  of  the  original  version,  in  two  move- 
ments, in  September  1986.  In  that  context,  Opening  Prayer  is  called  Benediction, 
but  it  retains  its  independence  as  a separate  piece  under  the  original  title. 

The  Lord  bless  thee,  and  keep  thee:  « 

The  Lord  make  his  face  shine  upon  thee,  and  be  gracious  unto  thee: 

The  Lord  lift  up  his  countenance  upon  thee,  and  give  thee  peace. 


□ □ 

□ □ 

Beethoven  composed  his  FANTASIA  IN  C MINOR  FOR  PlANO,  CHORUS,  AND 
ORCHESTRA  (more  familiarly  known  as  the  “Choral  Fantasy”)  in  December  1808 
to  serve  as  the  festive  finale  to  a long  and  varied  concert  of  his  music  that  included 
an  orchestra,  a piano  soloist  (Beethoven  himself),  vocal  soloists,  and  a chorus.  He 
found  a bold  and  original  shape  for  this  work,  beginning  with  a lengthy,  impro- 
visatory introduction  for  solo  piano,  then  gradually  introducing  the  orchestra 
(with  whom  the  pianist  shares  a set  of  variations),  the  vocal  soloists  (who  put 
celebratory  words  to  the  tune),  and  chorus  (who  build  the  energy  level  to  the 
highest  pitch  of  celebration).  Though  often  described  as  a dry  run  for  the  finale  of 
the  Ninth  Symphony,  the  Choral  Fantasy  is  lively  and  colorful  in  its  own  right, 
not  just  naively  cheerful,  but  celebrating  the  power  of  art  in  human  life.  As  such  it 
was  a favorite  work  of  Rudolf  Serkin,  who  performed  it  numerous  times  with  the 
Boston  Symphony  Orchestra  between  1959  and  1984  (he  also  recorded  it  with  the 
BSO,  in  1982).  His  son  Peter  Serkin,  a frequent  soloist  with  the  BSO  since  1970 
and  aTMC  fatuity  member  since  1985,  has  also  been  drawn  to  the  piece,  having 
performed  it  with  the  BSO  at  Tanglewood  as  early  as  1972,  and  in  Boston  and 
New  York  in  1990. 


Boston  Symphony  Orchestra  Archives 


When  the  first  class  of  students  gathered  for  the  opening  session  of  the  Berk- 
shire Music  Center  in  1940,  Serge  Koussevitzy  inspired  them  with  high-minded 
words  on  the  importance  of  the  arts  to  humanity,  particularly  in  times  of  danger 
and  difficulty  (no  one  present  could  forget  that  war  had  been  raging  in  Europe  for 
nearly  a year).  Koussevitzky  wanted  to  have  an  object  lesson  in  the  form  of  a new 
composition  in  which  everyone  present  could  take  part.  To  that  end,  he  commis- 
sioned Randall  Thompson  to  compose  a choral  work  that  would  serve  as  the  finale 
to  the  opening  exercises  the  first  summer.  Through  some  hitch  at  the  printers,  the 
music  almost  failed  to  arrive;  when  it  showed  up  in  Lenox,  less  than  an  hour  be- 
fore the  ceremony  was  to  begin,  there  was  barely  time  for  a sight-reading.  But 
Thompson’s  ALLELUIA  made  such  a powerful  effect  that  it  went  on  to  become  the 
most-often-sung  work  of  American  choral  music.  It  has  become  traditionally  ;he 
first  music  performed  by  the  Fellows  of  the  Music  Center — whether  singers,  in- 
strumentalists, conductors,  or  composers — atTanglewood  every  year. 

— Steven  Ledbetter 


The  first  page  of  Randall 
Thompson’s  “Alleluia,”  as 
reproduced  from  the  original 
manuscript.  When  he  pre- 
sented the  manuscript  to  the 
TMC  Library  in  1941  the 
composer  wrote:  “For  the 
Berkshire  Music  Center 
Library,' and  all  the  angels 
that  hover  there,  from  their 
frieud  Randall  Thompson. 

21.  VII. ’41. " 


Artists 


Seiji  Ozawa  became  the  BSO’s  thirteenth  music  director  in  1973,  after  a 
year  as  music  adviser;  he  celebrates  his  twentieth  anniversary  as  the  BSO’s 
music  director  this  season.  Born  in  1935  in  Shenyang,  China,  Mr.  Ozawa 
studied  music  from  an  early  age  and  later  graduated  with  first  prizes  in 
composition  and  conducting  from  Tokyo’s  Toho  School  of  Music,  where 
he  was  a student  of  Hideo  Saito.  In  1959  he  won  first  prize  at  the  Interna- 
tional Competition  of  Orchestra  Conductors  in  Besan^on,  France,  after  . 
which  Charles  Munch,  then  music  director  of  the  Boston  Symphony,  invited  him  to  attend 
the  Tanglewood  Music  Center.  There  he  won  the  Koussevitzky  Prize  for  outstanding  stu- 
dent conductor  in  1960.  Mr.  Ozawa  conducted  his  first  Boston  Symphony  concert  in  1964 
at  Tanglewood,  of  which  he  became  artistic  director  in  1970.  He  recently  became  the  first 
recipient  of  Japan’s  Inouye  Sho  (the  “Inouye  Award,”  named  after  this  century’s  preeminent 
Japanese  novelist,  Yasushi  Inouye)  recognizing  lifetime  achievement  in  the  arts. 

□ □□□ 


Equally  renowned  as  pianist,  conductor,  and  teacher,  Leon  Fleisher  was 
named  artistic  director  of  the  Tanglewood  Music  Center  in  1985.  Mr. 
Fleisher  made  his  debut  with  the  New  York  Philharmonic  in  1944  when 
he  was  sixteen,  as  soloist  in  the  Brahms  D minor  piano  concerto  under 
2k  Pierre  Monteux’s  direction,  and  went  on  to  gain  recognition  as  one  of 

^k  q.  America’s  most  important  pianists.  In  the  mid-1960s  an  ailment  later 

Hi  Hi  diagnosed  as  “carpal  tunnel  syndrome”  crippled  his  right  hand;  he  even- 
tually readjusted  to  a new  career,  mastering  the  keyboard  literature  for  left  hand  and  forging 
a reputation  as  a conductor.  He  made  his  New  York  conducting  debut  at  the  Mostly  Mozart 
Festival  in  1970,  became  associate  conductor  of  the  Baltimore  Symphony  in  1973,  and  has 
since  appeared  as  a guest  conductor  with  orchestras  throughout  the  world.  Mr.  Fleisher  has 
given  master  classes  at  the  Salzburg  Mozarteum,  the  Paris  Conservatory,  the  Ravinia  Festi- 
val, and  New  York’s  Metropolitan  Museum  of  Art.  In  May  1990  his  thirty  years  of  teaching 
at  the  Peabody  Conservatory  were  celebrated  with  a gala  concert  in  his  honor. 


□ □□□ 


John  Williams  became  Laureate  Conductor  of  the  Boston  Pops  in  Janu- 
ary 1994,  having  stepped  down  the  previous  month  from  the  position  he 
had  held  as  Conductor  of  the  Boston  Pops  since  January  1980.  Mr.  Wil- 
liams has  composed  the  music  and  served  as  music  director  for  more  than 
seventy-five  films.  He  has  received  thirty  Academy  Award  nominations 
and  has  b^en  awarded  five  Oscars  and  fifteen  Grammy  awards,  as  well  as 
several  gold  and  platinum  records.  This  year  he  won  the  Oscar  for  his 
score  to  Steven  Spielberg’s  film  Schindler's  List.  In  addition  to  his  film  music,  Mr.  Williams 
has  written  numerous  concert  pieces,  including  two  symphonies,  a flute  concerto,  and  a 
violin  concerto.  His  recent  works  include  music  for  the  1992  Summer  Olympics,  a bassoon 
concerto  commissioned  for  New  York  Philharmonic  principal  bassoonist  J udith  LeClair, 
and  the  new  Concerto  for  Cello  and  Orchestra,  composed  for  Yo-Yo  Ma,  commissioned  by 
the  Boston  Symphony  Orchestra,  and  receiving  its  world  premiere  this  evening. 


□ □□□ 


Norio  Ohga,  President  and  Chief  Executive  Officer  of  Sony  Corpora- 
. tion,  began  his  career  as  a professional  musician  in  1951,  making  his 
singing  debut  as  baritone  soloist  in  Brahms’s  German  Requiem.  He 
graduated  in  1953  with  top  honors  from  the  Tokyo  National  University 
of  Fine  Arts  and  Music.  It  was  also  during  this  time  that  his  relationship 
with  Sony  began:  as  a student,  he  advised  Sony’s  engineers  for  many 
years  and  produced  one  of  Sony’s  first  tape  recordings.  After  earning  his 
master’s  degree,  Mr.  Ohga  continued  his  musical  studies  in  Munich  under  Gerhard  Htisch. 
He  won  the  Mozart  Bicentennial  Anniversary  Competition  in  Salzburg  in  1956  and 
graduated  from  Berlin’s  Kunst  Universitat  in  1957.  In  1959,  in  the  midst  of  a flourishing 
singing  career,  he  was  persuaded  to  join  Sony  by  its  present  chairman,  Akio  Morita;  at  Sony 
he  has  been  influential  in,  among  other  things,  the  establishment  of  the  compact  disc.  In 
recent  years  he  has  brought  his  musical  training  to  the  fore  by  conducting  a number  of 
special  benefit  performances,  including  concerts  with  the  Tokyo  Philharmonic  Orchestra, 
members  of  the  Metropolitan  Opera  Orchestra,  the  ORF  Symphony  Orchestra,  and  the 
Pittsburgh  Symphony. 


□ □□□ 


Cellist  Yo-Yo  Ma  has  earned  an  international  reputation  as  an  ambassador 
for  classical  music  and  its  vital  role  in  society.  ,In  addition  to  his  appear- 
ances with  orchestra^  he  is  deeply  committed  to  performing  the  vast 
ft  , chamber  music  literature.  Contemporary  mus^c,  particularly  by  Ahaer- 

• ican  composers,  is  5n  important  part  of  his  repertoire.  This  past  April  at 

w Symphony  Hall  he  gave  the  world  premiere  with  Seiji  Ozawa  and  the 

I Jt  a VM  Boston  Symphony  of  John  Harbison’s  Cello  Concerto,  which  was  jointly 
commissioned  by  the  BSO  and  the  Chicago  Symphony  Orchestra.  Future  commissions  will 
include  works  by  Richard  Danielpour  and  Ivan  Tcherepnin.  Mr.  Ma  devotes  a considerable 
portion  of  his  time  to  teaching,  spending  part  of  each  summer  at  Tanglewood,  wher<e,  be^ 
sides  performing  with  the  BSO  and  in  chamber  ensembles,  he  works  closely  with  students 
at  the  Tanglewood  Music  Center.  Born  in  Paris  in  1955  to  Chinese  parents,  Mr.  Ma  gave  his 
first  public  recital  at  five.  In  1991  he  received  an  honorary  doctorate  in  music  from  his  alma 
mater.  Harvard  University.  , 


□ □□□ 


American  baritone  Sherrill  Milnes  was  launched  to  stardom  in  1968  with 
his  Metropolitan  Opera  performance  in  Verdi’s  Luisa  Miller-,  his  inter- 
national career  began  in  1970  with  Macbeth  at  the  Vienna  Staatsoper.  The 
recipient  of  numerous  honors,  Mr.  Milnes  was  named  a Commendatore 
of  the  Italian  Republic  in  1982  for  his  continuing  commitment  to  Italian 
opera  and  received  New  York  City’s  Seal  of  Recognition  onstage  at  the 
Met  in  1987.  He  holds  the  distinction  of  being  the  most-recorded  Amer- 
ican opera  singer,  with  a discography  of  more  thai^ sixty  recordings  on  all  the  major  labels, 
including  operatic  roles,  rfieder,  oratorio,  symphonic  works,  and  folk  song.  He  has  worked 
extensively  with  young  singers  throughout  his  career,  including  master  classes  and  more 
extensive  teaching  during  his  concert  and  opera  tours,  and  became  Professor  of  Music  at  the 
Yale  University  School  of  Music  in  the  fall  of  1990.  An  alumnus  of  the  Tanglewood  Music 
Center,  Mr.  Milnes  made  his  Boston  Symphony  debut  at  Tanglewood  in  1968-and  appeared 
with  the  BSO  most  recently  in  the  gala  Tanglewood  concert  marking  the  Music  Center’s 
fiftieth  anniversity  in  July  1990.' 


The  American  pianist  Peter  Serkin  has  performed  frequently  with  the 
Boston  Symphony  Orchestra  since  his  first  Tanglewood  appearance  in 
1970  and  has  been  a faculty  member  at  the  Tanglewood  Music  Center 
since  1985.  Acclaimed  for  his  performances  with  orchestra,  as  recitalist, 
as  chamber  music  collaborator,  and  as  recording  artist,  he  maintains  an 
absorbing  interest  in  eontertiporary  music,  and  is  esteemed  as  much  for 
his  work  in  that  area  as  for  his  performances  of  music  by  Bach,  Mozart, 
and  Beethoven.  He  has  given  the  world  premieres  of  numerous  works,  including  Peter 
Lieberson’s  Piano  Concerto  written  for  the  Boston  Symphony  Orchestra’s  centennial.  His 
1989-90  season  was  notable  for  his  unprecedented  eighteen-city  recital  tour  featuring  eleven 
new  works  commissioned  by  him  from  ten  composers.  Also  on  the  faculties  of  the  Juilliard 
School,  Mannes  College  of  Music,  and  the  Curtis  Institute  of  Music,  Mr.  Serkin  was  the 
first  pianist  /to  receive  the  Premio  Internazionale  Musicale  Chigiana  in  recognition  of  his 
outstanding  artistic  achievement. 

□ □□□  ' 

The  Tanglewood  Festival  Chorus  was  organized  in  the  spring  of  1970, 
when  founding  conductor  John  Oliver  became  director  of  vocal  and  / 
choral  activities  at  the  Tanglewood  Music  Center.  Co-sponsored  by  the 
Tanglewood  Music  Center  and  Boston  University,  and  originally  formed 
for  performances  at  the  Boston  Symphony  Orchestra’s  summer  home, 

■the  chorus  was  soon  playing  a major  role  in  the  BSO’s  Symphony  Hall 
season  as  well.  Now  the  official  chorus  of  the  Boston  Symphony  Orches- 
tra, the  Tanglewood  Festival  Chorus  is  made  up  of  members  who  dopate  their  services, 
performing  in  Boston,  New  York,  and  at  Tanglewood.  The  chorus  has  also  collaborated 
with  Seiji  Ozawa  and  the  Boston  Symphony  Orchestra  on  numerous  recordings  (including 
Beethoven’s  Choral  Fantasy,  with  pianist  Rudolf  Serkin)  and  may  also  be  heard  on  two 
Christmas  albums  with  John  Williams  and  the  Boston  Pops  Orchestra. 

In  addition  to  his  work  with  the  Tanglewood  Festival  Chorus,  J ohn  Oliver  is  conductor 
of  the  MIT  Chamber  Chorus  and  MIT  Conce/t  Choif,  a senior  lecturer  in  music  at  MIT, 
and  conductor  of  the  John  Oliver  Chorale,  which  he  founded  in  1977.  His  recent  appear- 
ances as  a guest  conductor  have  included  performances  of  Mozart’s  Requiem  with  the  New 
Japan  Philharmonic  and  Mendelssohn’s  Elijah  with  the  Berkshire  Choral  Institute.  Mr. 
Oliver  made  his  Boston  Symphony  conducting  debut  at  Tanglewood  in  1985.  i 

Tanglewood  Festival  Chorus 
John  Oliver,  Conductor 

Sopranos  • Annette  Anfinrud  • Gina  Beck  • Michele  M.  Bergonzi  • Jennifer  E.  Brown  • Susan 
Cavalieri  • Sara  Dorfman  • Ann  M.  Dwelley  • Cheri  E.  Hancock  • Katherine  Hatfield  • Holly 
MacEwen  Kjafka  • Charlotte  C.  Russell  • Melanie  W.  Salisbury  • J oan  Pernice  Sherman  • 
Mary  Beth  Stevens  • Sarah  J.  Telford  • Mezzo-sopranos  • Maisy  Bennett  • Sharon  Brown  • 
Constance  T.  Cahill  • Sharon  Carter  • Diane  Droste  • Barbara  Naidich  Ehrmann  • Paula 
Folkman  • Irene  Gilbride  • Alida  Griffith  • April  Merriam  • Susan  Quinn  Pierce  • Linda  Kay 
Smith  • Julie  Steinhilber  • Dianne  M.  Terp  • Cynthia  Rodgers  Zimmerman  • Tenors  • Paul 
Allen  • James  Barnswell  • Richard  A.  Bissell  • Kenneth  I.  Blum  • Wayne  N.  Curtis  • Kent 
Montgomery  French  • David  Mack  Henderson  • James  R.  Kauffman  • Ronald  Lloyd  • Henry 
Lussier  • John  Vincent  Maclnnis  • David  Hale  Mooney  • John  R.  Papirio  • Don  P.  Sturdy  • 
Benjamin  Antes  Youngman  • Basses  • Mel  Conway  • Tim  Dreyer  • Steven  Ledbetter  • David  K. 
Lones  • Greg  Mancusi-Ungaro  • Rene  A.  Miville  • Clark  Nelson  • Stephen  H.  Owades  • 

Carl  R.  Petersheim  • Michael  J.  Prichard  • Peter  Rothstein  • Karl  Schoellkopf  • Frank  R. 
Sherman  • Rubens  P.  Silva  • Brad  Turner 

Virginia  S.  Hecker,  Manager  • Shiela  Kibbe,  Rehearsal  Pianist 


BOSTON  SYMPHONY 
ORCHESTRA 
1993-94 


First  Violins 

Malcolm  Lewe 
Concertmaster 
Charles  Munch  chpyr 
Tamara  Smirnova-Sajfar 
Associate  Concertmaster 
Helen  Horner  McIntyre 
chair 

Victor  Romanul 
Assistant  Concertmaster 
Robert  L.  Beal , and  Enid 
L.  and  Bruce  A.  Beal  chair 
Laura  Park 

ssistant  Concertmaster 
dward  and  Bertha  C. 

Rose  chair 
Bo  Youp  Hwang 
John  and  Dorothy  Wilson 
chair,  fully  funded 
in  perpetuity 
Lucia  Lin 

Forrest  Foster  Collier  chair 
Leo  Panasevich 
Carolyn  and  George 
Rowland  chair 

Gottfried.  Wilfinger 

Dorothy  Q and  David  B 
Arnold,  Jr.,  chair,  fully 
funded  in  perpetuity 
Alfred  Schneider 
Muriel  C.  Kasdon  and 
Marjorie  C.  Raley  chair 
Raymond  Sird 
Ruth  and  Carl  Shapiro  chair 
Ikuko  Mizuno 
Amnon  Levy 
Theodore  W.  and  Evelyn 
Berenson  Family  chair 
"J  cromc  Rosen 
"Sheila  Fiekowsky 
"J  ennie  Shames 
' Valeria  Vilker  Kuchment 
"Tatiana  Dimitriades 
"Si-Jing  Huang 

Second  Violins 
Marylou  Speaker  Churchill 
Principal 
Fahnestock  chair 
Vyacheslav  Uritsky 
Assistant  Principal 
Charlotte  and  Irving  U 
Rahb  (hair 


Ronald  Knudsen 
Edgar  and  Shirley 
Grossman  chair 
Joseph  McGauley 
Leonard  Moss 
"Harvey  Seigel 
"Nancy  Bracken 
"Aza  Raykhtsaum 
Ronan  Lefkowitz 
"Bonnie  Bewick 
"James  Cooke 
§ Joseph  Conte 
§ Lisa  Crockett 
§ Daniel  Banner 

Violas 

Rebecca  Young 

Principal 

Charles  S.  Dana  chair 


Assistant  Principal 
Anne  Stoneman  chair,  fully 
funded  in  perpetuity 
Ronald  Wilkison 
Lois  and  Harlan 
Anderson  chair 
Robert  Barnes 
Burton  Fine 
Joseph  Pietropaolo 
Michael  Zaretsky 
Marc  Jeanneret 
"Mark  Ludwig 
"Rachel  Fagerburg 
"Edward  Gazouleas 
"Kazuko  Matsusaka 
§ Emily  Bruell 

Cellos 
Jules  Eskin 
Principal 

Philip  R.  Allen  chair 
Martha  Babcock 
Assistant  Principal 
Vernon  and  Marion 
Alden  chair  , 

Sato  Knudsen 
Esther  S.  and  Joseph  M. 
Shapiro  chair 
Joel  Moerschel 
Sandra  and  David 
Bakalar  chair 
"Robert  Ripley 

Richard  C.  and  Ellen  E. 

Paine  chair,  fully  funded 
in  perpetuity 

Luis  Leguia 
Robert  Bradford 
Newman  chan 
Carol  Procter 
Lillian  and  Nathan  R. 

Miller  chair 
"Ronald  Feldman 
Charles  and  Jo  Anne 
Dtckmson  chan 
"Jerome  Patterson 
"Jonathan  Miller 
"Owen  Young 
John  F Cogan.Jr.,  and 
Mary  Comille  chan 


Basses 

Edwin  Barker 

Principal 

Harold  D.  Hodgkmson 
chan 

Lawrence  Wolfe 
Assistant  Principal 
Maria  Ntstazos  Stata 
chan,  fully funded 
in  perpetuity 
Joseph  Heame 
Leith  Family  chan,  fully 
funded  in  perpetuity 
John  Salkowski 
Joseph  and  Jan  Brett 
Heame  chan 
"Robert  Olson 
"J  ames  Orleans 
"Todd  Seeber  - 
■'John  Stovall 
" Dennis  Roy 

Flutes 


Principal 

Walter  Piston  chair 


Acting  Principal 
Marian  Gray  Lewis  chan, 
fully  funded  in  perpetuity 

Fenwick  Smith 
Acting  Assistant  Principal 
Myra  and  Robert  Kraft 
chan 

§ Catherine  Payne 
Piccolo 

Geralyn  Coticone 
Evelyn  and  C.  Charles 
Marran  chan 

Oboes 

Alfred  Genovese  — 

Principal 

Mildred  B.  Remis  chair 
Wayne  Rapier 
Keisuke  Wakao 
Assistant  Principal 

English  Horn 


Beranek  chair,  fully 
funded  in  perpetuity 

Clarinets 


Principal 

Ann  S.M  Banks  chan 
Thomas  Martin 
Acting  Principal 
William  R.  Fludgins 
Acting  Assistant  Principal 
§J  ulie  Vaverka 

Bass  Clarinet 

Craig  Nordstrom 
Faria  and  Harvey  Chet 
Krentzman  chair 

Bassoons 
Richard  Svoboda 
Principal 

Edward  A.  Taft  chan 
Roland  Small 
Richard  Ranti 
Associate  Principal 

Contrabassoon 

Gregg  Henegar 

Helen  Rand  Thayer  chan 


'Participating  in  a sysfpm  of  rotated 
seating 

$On  sabbatical  leave 
§ Substituting , Tanglewood  1994 


\ 


Horns 

Charles  Kavalovski 

Principal 

Helen  Sagoff  Slosberg  chan 
Richard  Sebring 
Associate  Principal 
Margaret  Andersep 
Congleton  chan 
Daniel  Katzen 
Elizabeth  B.  Storer  chan 
Jay  Wadenpfuhl 
Richard  Mackey 
Jonathan  Menkis 

Trumpets 

Charles  Schlueter 

Principal 

Roger  Louis  Voisin  chan 
Peter  Chapman 
Ford  H.  Cooper  chan 
Timothy  Morrison 
Associate  Principal 
Thomas  Rolfs 

Trombones 
Ronald  Barron 

\ Principal 

J.P  and  Mary  B.  Barger 
chan,  fully  funded 
in  perpetuity 
Norman  Bolter 

Bass  Trombone 

Doyglas  Yeo 

Tuba 

Chester  Schmitz 
Margaret  and  William 
C.  Rousseau  chan 

Timpani 

JlEverett  Firth 

Sylvia  Shippen  Wells  chan 

Percussion 

Thomas  Gauger 
Peter  and  Anne  Brooke  chan 
Frank  Epstein 
Peter  Andrew  Lurie  chan 
J.  William  Hudgins 
Timothy  Genis 
Assistant  Timpanist 

Harps 

Ann  Hobson  Pilot 

Principal 

Willona  Henderson 
Sinclair  chan 

Sarah  Schuster  Ericsson 

Librarians 

Marshall  Burlingame 
Principal 
William  Shisler 
James  Harper 

Assistant  Conductors 

Thomas  Dausgaard 
Elizabeth  and  Allen  2. 
Kluchman  chan 

David  Wroe 

Anna  E.  Finnerly  chan 

Personnel  Managers 

Lynn  Larsen 
Bruce  M.  Creditor 

Stage  Manager 

Position  endowed  by 
Angelica  L.  Russell 
Peter  Riley  Pfitzinger 


Tanglewood  Music  Center  1994  Fellowship  Program 


Violin 

Jorge  Avila,  San  Pedro  Sula,  Honduras 
Omar  Del  Carlo  Tanglewood  Fellowship 
Nurit  Bar-Josef,  Needham,  MA 

Hannah  and  Raymond  Schneider  Fellowship 
liana  Blumberg,  El  Cerrito,  CA 
Karl  Burack  Memorial  Fellowship 
Glen  Cherry,  Vermillion,  SD 

Carolyn  and  George  Rowland  Fellowship 
in  Honor  of  Eleanor  Panasevich 
Guillaume  Combet,  Chatellerault,  France 
Florence  Gould  Foundation  Fellowship 
Amy  Cutler,  San  Ramon,  CA 
Anonymous  Fellowship 
Sara  DeCorso,  Fairbanks,  AK 

Mr.  and  Mrs.  Robert  E.  Remis  Fellowship 
Joseph  Evans,  Salt  Lake  City,  UT 
Patricia  Plum  Wylde  Fellowship 
Gregory  Ewer,  Houston,  TX 
jane  W.  Bancroft  Fellowship 
Jason  Horowitz,  Amherst,  MA 
Eunice  Cohen  Fellowship 
Helen  Kim,  Timonium,  MO 

Mr.  and  Mrs.  David  B.  Arnold,  Jr.  Fellowship 
Beth  Kipper,  New  York,  NY 

Bristol-Meyers  Squibb  Foundation 
Fellowship 

Joan  Kwuon,  Los  Angeles,  CA 

Mr.  and  Mrs.  Frank  M.  Moody  Fellowship 
Maria  Lin,  Tappan,  NY 

EdwardS.  Brackett,  Jr.  Fellowship 
Noriko  Matsuda,  Tokyo,  Japan 
William  Kroll  Memorial  Fellowship 
Ioana  Missits,  Cluz,  Romania 
Ruth  and  Alan  Sagner  Fellowship 
Yoe  Miyazaki,  Tokyo,  Japan 
Leo  L.  Beranek  Fellowship 
Lyrico  Nakajima,  Tokyo,  Japan 
Aso  Tavitian  Fellowship 
Atsuko  Neriishi,  Yokohama,  Japan 
Morris  A.  Schapiro  Fellowship 
Evangeline  Peters,  New  Albany,  IN 
Max  Winder  Violin  Fellowship 
Anna  Presler,  Berkeley,  CA 
Albert  L.  and  Elizabeth  P.  Nickerson 
Fellowship 

Kathryn  Robertson,  Fort  Wayhe,  IN 
Clowes  Fund  Fellowship 
Leslie  Ryang,  East  Amherst,  NY 
Edward  G.  Shufro  Fellowship 
Anait  Seiranian,  Pittsburgh,  PA 

Philip  and  Bernice  Krupp  Fellowship 
Ashley  Stevens,  Cheltenham,  England 
Rapaporte  Foundation  Fellowship 


Vita  Wallace,  Philadelphia,  PA 
Presser  Foundation  Fellowship 
Katherine  Wolfe,  Minnetonka,  MN 
Gerald  Gelbloom  Memorial  Fellowship 
BingJingYu,  Levittown,  PA 
Starr  Foundation  Fellowship 

Viola 

Karin  Addis,  Iowa  City,  IA 

Dr.  Marshall  N.  Fulton  Memorial  Fellowship 
Andrew  Cahoon,  Vienna,  VA 

Frederic  and  Juliette  Brandi  Fellowship 
Peter  Chun,  Seoul,  Korea 

Daphne  Brooks  Prout  Fellowship 
Matthew  Dane,  Veazie,  ME 

Marion  Callanan  Memorial  Fellowship 
Marka  Gustavsson,  Greencastle,  IN 
Red  Lion  Inn  Fellowship 
Jessica  Nance,  Ann  Arbor,  MI 

Helena  Segy  Foundation  Fellowship 
Irina  Naryshkova,  Novosibirsk,  Russia 
Miriam  and  Sidney  Stoneman  Fellowship 
Charles  Noble,  Puyallup,  WA 
Anonymous  Fellowship 
Mari  Sawada,  Tokyo,  Japan 

Boston  Symphony  Orchestra  Fellowship  ' 
Naoko  Shimizu,  Tsukuba,  Japan 

Boston  Symphony  Orchestra  Fellowship 
Jessica  Troy,  Setauket,  NY 
James  A.  Macdonald  Foundation  Fellowship 
Joli  Wu,  Santa  Monica,  CA 

Gilbert  Cohen  Memorial  Fellowship 

Cello 

Hilary  Brown,  Nova  Scotia,  Canada 
Klaus  and  Bobbie  Hallig  Fellowship 
Katherine  Cherbas,  Bloomington,  IN 
Mr.  and  Mrs.  William  C.  Rousseau 
Fellowship 

Kari  Docter,  Bloomington,  MN 

Harry  and  Mildred  Remis  Fellowship 
Julian  Hersh,  Mill  Valley,  CA 

Naomi  and  Philip  Kruvant  Fellowship 
Ludmila  Konstantinova,  Sofia,  Bulgaria 
Dr.  John  H.  Knowles  Memorial  Fellowship 
Jason  McComb,  Vancouver,  WA 

Mr.  and  Mrs.  Richard  M.  Fraser  Fellowship 
Jennifer  Morsches,  New  Yprk,  NY 

Mr.  and  Mrs.  Belvin  Fnedson  Fellowship 
Katie  Schlaikjer,  Concord,  MA 
Susan  Kaplan/ Ami  Trauber  Fellowship 
Rebecca  Thornblade,  Syracuse,  NY 
Priscilla  H.  Garlock  Fellowship 


Julia  Tom,  Berkeley,  CA 

Luke  B.  Hancock  Foundation  Fellowship 
Benjamin  Wolff,  New  Y<?rk,  NY 

Charles  E.  Culpeper  Foundation  Fellowship 
Amos  Yang,  San  Francisco,  CA 

Northern  California  Fund  Fellowship 


Eric  Bradbury,  Boston,  MA 
Housatonic  Curtain  Company  Fellowship 
Hana  Kim,  Seoul,  Korea 

Boston  Symphony  Orchestra  Fellowship 
Jocelyn  Langworthy,  Woodbury,  MN 

Helene  R.  and  Norman  Cahners  Fellowship 


Double  Bass 

Scott  Best,  Newton,  MA 
Lucy  Lowell  Fellowship 
John  Grillo,  Oceanside,  MA 
Si+rdna  Foundation  Fellowship 
Donald  Howey,  Sudbury,  MA 
BayBanks  Fellowship 
Jeremy  Hulick,  Vergennes,  NY 
Stanley  Chappie  Fellowship 
Michael  Kazepides,  British  Columbia 
Anonymous  Fellowship 
David  Moore,  Los  Angeles,  CA 

Koussevitzky  Music  Foundation  Fellowship 
in  Memory  of  Margaret  Grant 
Burke  Shaw,  Poughkeepsie,  NY 

Caroline  Grosvenor  Congdon  Memorial 
Fellowship 

Flute 

Jennifer  Dame,  Phoenix,  MD  > 

James  and  Atherta  Ganvaltis  Fellowship 
Shannon  Finney,  Chicago,  IL 
Susan  Morse  Hilles  Fellowship 
Christina  Jennings,  Ann  Arbor,  MI 
Tappan  Dixey  Brooks  Fellowship 
Zara  Lawler,  New  York,  NY 
Anonymous  Fellowship  - 
Demarre  McGill,  Chicago,  IL 

Nathan  Cummings  Foundation  Fellowship 

Oboe 

Erin  Gustafson,  Puyallup,  WA 
Augustus  Thorndike  Fellowship 
Eugene  Izotov,  Highland  Park,  NJ* 

Geraldine  R.  Dodge  Foundation  Fellowship 
Alexandra  Knoll,  Philadelphia,  PA 
Mr.  and  Mrs.  Hugh  Downs  Fellowship 
Kathy  Lord,  Springfield,  PA 
Stephen  and  Persis  Moms  Fellowship 
Mardyn  Schram,  Anaheim,  CA 

Fernand  Gillet  Memorial  Fellowship 

Clarinet 

Scott  Andrews,  Virginia  Beach,  VA 

Barbara  Lee /Raymond  E.  Lee  Foundation 
Fellowship 

Igor  Begelman,  Brooklyn,  NY 
Kandell  Family  Fellowship 


Bass  Clarinet 

David  Chalick,  Santa  Barbara,  CA 
Leonard  Bernstein  Fellowship 

Saxophone 

John  Miller,  Glasgow,  Scotland 

English-Speaking  Union  Fellowship 

BassQon/Contrabassoon 

Lynne  Feller,  Rochester,  NY 
’ Boston  Symphony  Orchestra  Fellowship 

Hiromi  Imura,  Osaka,  Japan 
Sherman  Walt  Fellowship 

J.  Christopher  Marshall,  Hurst,  TX 
Robert  G.  McClellan,  Jr.  and 
IBM  Matching  Grant  Fellowship 

Valentin  Martchev,  St.  Zagora,  Bulgaria 
Mr.  and  Mrs.  John  C.  Haas  Fellowship 

Ryan  Simmons,  Huntington  Beach,  CA 
Mrs.  Hams  Fahnestock  Fellowship 


Horn 

Christopher  Caudill,  The  Woodlands,  TX 
Boston  Symphony  Orchestra  Fellowship 
Christopher  Cooper,  MiNbrae,  CA 
Rosamond  Sturgis  Brooks  Fellowship 
Christopher  Gongos,  Ontario,  Canada 
Lia  and  William  Poorvu  Fellowship 
Stephen  Kostyniak,  Burnt  Hills,  NY 
Frelinghuysen  Foundation  Fellowship 
Elizabeth  Rhodes,  Whitewater,  WI 
Boston  Symphony  Orchestra  Fellowship 
George  Warnock,  Boulder,  CO 
Arthur  Fiedler/ Leo  Wasserman  Fellowship 


Trumpet 

Daniel  Duncan,  Waltham,  MA 
Andre  Come  Memorial  Fellowship 
Mark  Inouye,  New  York,  NY 
Country  Curtains  Fellowship 
Gary  Peterson,  Brookline,  MA 
Armando  A.  Ghitalla  Fellowship 


Richard  Watson,  Danvers,  MA 
Boston  Company  Fellowship 
Jeffrey  Work,  Ann  Arbor,  MI 
Wynton  Marsalis  Fellowship 


Tenor  Trombone 

Mark  Horner,  Bar  Harbor,  ME 
Judy  Gardiner  Fellowship 
Eran  Levy,  Naharia,  Israel 

Lola  and  Edwin  Jaffe  Fellowship 
Scott  Pemrick,  Brookline,  MA 
iJ.P  and  Mary  Barger  Fellowship 

Bass  Trombone 

Jeremy  Van  Hoy,  Detroit,  MI 
Robert  and  Sally  King  Fellowship 

Tuba 

Steve  Campbell,  Brenham,  TX 

David  R.  and  Muriel  K.  Pokross  Fellowship 

Timpani/Percussion 

Barry  Dove,  Baltimore,  MD 

Frederick  W.  Richmond  Foundation 
Fellowship 

Jonathan  Fox,  Norwood,  MA 
Edward  G.  Shufro  Fellowship 
Jerome  LaCorte,  Mentor,  OH 
Juliet  Esselborn  Geier  Memorial  Fellowship 
Charles  Lawyer,  Bloomington,  IN 

Boston  Symphony  Orchestra  Fellowship 
Alex  Orfaly,  Belmont,  MA 
Rita  Meyer  Fellowship 
JohnTanzer,  Bedford,  MA 

Berkshire  Life  Insurance  Company 
Fellowship 

Harp  > 

June  Han,  Seoul,  Korea 
John  and  Susanne  Grandin  Fellowship 
Elisabeth  Remy,  Brewster,  MA 

Harry  and  Marion  Dubbs  Fellowship/ 
Brookline  Youth  Concerts  Awards 
Committee  Fellowship  and  Kathleen  Hall 
Banks  Fellowship 

Piano/Keyboard 

Melvin  Chen,  Nashville,  TN 

William  R.  Housholder  Fellowship 
Yuliya  Gorenman,  Walnut  Creek,  CA 
Billy  Joel  Keyboard  Fellowship 
Paige  Hoffman,  New  York,  NY 

Baldwin  Piano  and  Organ  Company 
Fellowship 

Hsing-Chwen  Hsin,  Taipei,  Taiwan 
William  J.  Rubush  Memorial  Fellowship 
Pei-Yee  Lee,  Taipei,  Taiwan 
Peggy  Rockfeller  Fellowship 
Hiroko  Sasaki,  Tsu-City,  Japan 
Marie  Gillet  Fellowship 
Michael  Torre,  San  Bruno,  CA 
Paul  Jacobs  Memorial  Fellowship 
Orit  Wolf,  Mevaseret,  Israel 

Marilyn  Brachman  Hoffman  Fellowship 


Composition 

Anthony  Brandt,  Cambridge,  MA 

Aaron  Copland  Fund  for  Music  Fellowship 
Gregory  D’Alessio,  New  York,  NY 
Otto  Eckstein  Family  Fellowship 
Ronald  Fqrd,  Amsterdam,  The  Netherlands 
Ann  and  Gordon  Getty  Foundation 
Fellowship 

Micha  Hamel,  Amsterdam,  The  Netherlands 
Benjamin  Britten  Memorial  Fellowship 
Chris  Theofanidis,  Stamford,  CT 
Bessie  Pappas  Fellowship 
Alessandro  Timossi,  Genoa,  l/aiy 
* Olivetti  Foundation  Fellowship 
Jason  Uechi,  Kealakekua,  HI 

DeWitt  Wallace-Reader’s  Digest  Fund 
Fellowship 

Conducting  Class 

Pei-Yu  Chang,  Taipei,  Taiwan 

Mr.  and  Mrs.  Allen  2.  Kluchman  Fellowship 
Stephen  D’Agostino,  Lindenhurst,  NY 
Leonard  Bernstein  Fellowship 
Achim  Fiedler,  Aichtal,  Germany 
Willy  Schaller  Fellowship 
Jurjen  Hempel,  Almere,  The  Netherlands 
Seiji  Ozawa  Fellowship 
Eric  Lindholm,  Stamford,  CT 

William  and  Mary  Greve  Foundation 
Fellowship 

Kevin  Noe,  Houston,  TX 

Maurice  Abravanel  Scholarship 
Jonathan  Shames,  Ithaca,  NY 

Koussevitzky  Music  Foundation  Fellowship 
Keri-Lynn  Wilson,  New  York,  NY 
Edward  and  Joyce  Linde  Scholarship 

Chamber  Ensemble  Residency 
Rackham  String  Quartet 

Lenora-Marya  Anop,  Rochester,  NY 
William  Randolph  Hearst  Foundation 
Fellowship 

Laurel  Butler,  Rochester,  NY 
Haskell  Gordon  Memorial  Fellowship 
Kenneth  Martinson,  Rochester,  NY 
Merrill  Lynch  Fellowship  _ 

Andrew  Ruben,  Rochester,  NY 

William  F.  and  Juliana  W.  Thompson 
Fellowship 

Amernet  String  Quartet 

Javier  Arias-Flores,  Mexico  City,  Mexico 
Omar  Del  Carlo  Tanglewood  Fellowship 
Malcolm  Johnston,  Glasgow,  Scotland 
Ruth  S.  Morse  Fellowship 
- Kyoko  Kashiwagi,  Cincinnati,  OH 
Darling  Family  Fellowship  ' 

Marcia  Littley  de  Arias,  Cincinnati,  OH 
Boston  Symphony  Orchestra  Fellowship 


Voice  " 

Laura  Bewig,  Andover,  MA 

Theodore  Edson  Parker  Foundation 
Fellowship 

Stephanie  Blythe,  Potsdam,  NY 

Bernice  and  Lizbeth  Krupp  Fellowship 
SeongSook  Choi,  New  York,  NY 
Leonard  Bernstein  Fellowship 
Robert  Eich,  Sound  Beach,  NY 

Francis  and  Caryn  Powers  Fellowship 
Margery  Hellmold,  New  York,  NY 
Nancy  Lurie  Marks  Fellowship 
Randall  Jakobsh,  Toronto,  Ontario,  Canada 
Donald  Bellamy  Sinclair  Fellowship 
Yoon-Sook  Lee,  Seoul,  Korea 

Mr.  and  Mrs.  Victor  P.  Levy  Fellowship 
Thomas  Lehmkuhl,  Lafayette,  CA 
Mildred  A.  Lein  bach  Fellowship 
Deanne  Meek,  New  York,  NY 

Ann  and  Gordon  Getty  Foundation 
Fellowship 

Thomas  Meglioranza,  Wayne,  NJ 

Geraldine  R.  Dodge  Foundation  Fellowship 
Kelley  Nassief,  Beaverton,  OR 
Abby  and  Joe  Nathan  Fellowship 
Helena  Rasker,  Amsterdam,  The  Netherlands 
Charles  L.  Read  Foundation  Fellowship 

Vocal  Accompaniment 

Chien  Chou,  Toronto,  Ontario,  Canada 
Boston  Symphony  Orchestra  Fellowship 
John  Churchwell,  Minneapolis,  MN 
Harry  Stedman  Fellowship 
Jonathan  Faiman,  New  York,  NY 
Wilhelmina  Sandwen  Fellowship 
Joseph  Lawson,  Los  Angeles,  CA 
Ruth  and  Jerome  Sherman  Fellowship 
Caren  Levine,  Valley  Stream,  NY  • 

R.  Amory  Thorndike  Fellowship 
Anna  Marchwinska,  Warsaw,  Poland 

Felicia  Montealegre  Bernstein  Fellowship 
Kyle  Nobles,  Stamford,  CT 

Mr.  and  Mrs.  Vincent  J.  Lesunaitis 
Fellowship 

Cristina  Stanescu,  Craiova,  Romania 
Stokes  Fellowship 
Valerie  Trujillo,  Tallahassee,  FL 
Mrs.  Peter  /.  B.  Lavan  Fellowship 


Phyllis  Curtin  Seminar  for  Singers 

Michelle  Abadia,  Caguas,  Puerto  Rico 
Boston  Symphony  Orchestra  Scholarship 
Heidi  Anderson,  Sharon,  MA 

Berkshire  County  Savings  Bank  Scholarship 
Anne  Berg,  Brookline,  MA 

Boston  Symphony  Orchestra  Scholarship 
Anna-Maria  Bogner,  Dachau,  Germany 
Aaron  Borst,  Bay  Village,  OH 

Evelyn  and  Phil  Spitalny  Scholarship 
Jacqueline  Bozza,  Massapequa,  NY 
William  E.  Crofut  Family  Scholarship 
David  Dillard,  Austin,  TX 

Leah  Jansizian  Memorial  Scholarship 
Stacey  Fraser,  Glasgow,  Nova  Scotia 
Boston  Symphony  Orchestra  Scholarship 
Jenny  Shang-Chen  Fu,  Taiwan 
Stuart  Haupt  Scholarship 
Virginia  Green,  Durham,  NC 
Dorothy  and  Montgomery  Crane 
Scholarship 

Jennifer  Griffith,  Baltimore,  MD 
Mary  H.  Smith  Scholarship 
Anne  Harley,  Brighton,  MA 
Elizabeth  Kennedy,  $t.  Louis,  MO 

Boston  Symphony  Orchestra  Scholarship 
Jennifer  Marquette,  Indiana,  PA 
Julia  Oesch,  Hattershein,  Germany 
Claire  and  Millard  Pryor  Scholarship 
David  Ossenfort,  Tuckahoe,  NY  . 
Tanglewood  Programmers  and  Ushers 
Scholarship 

Savitri  Pedraglio,  Wardha,  India 
Sarah  Pelletier,  Attleboro,  MA 
Cynthia  L.  Spark  Scholarship 
Cynthia  Plumb,  Storrs,  CT 
Eugene  Cook  Scholarship 
Anne  Riesenfeld,  Cambridge,  MA 
Chad  Smith,  Gettysburg,  PA 
Tisch  Foundation  Scholarship 
Katherine  Soscia,  Rochester,  NY 

Richard  F.  Gold'Memorial  Scholarship 
Lynn  Spurgat,  St.  Joseph,  MO 
Leah  Summers,  Miami,  FL 
Andrall  and  Joanne  Pearson  Scholarship 
Christine  Szabo,  Ontario,  Canada 
Shawn  Verges,  Sudell,  LA 

Boston  Symphony  Orchestra  Scholarship  y 
Jennifer  Wagner,  Louisville,  KY 
Dana  Whiteside,  J amaica  Plain,  M A 
Nat  Cole  Memorial  Scholarship 


Tanglew®d 

Music  PROGRAM 

Center 


SECOND  SONATA  RECITAL 

Saturday,  July  9,  1994  at  4:00  P.M. 

Chamber  Music  Hall 

Prepared  by  Eugene  Lehner,  Andrew  Jennings,  Gilbert  Kalish, 

and  Julius  Levine 


Mozart  Sonata  in  F Major,  K.  377 

Allegro 

Andante  con  Variazioni 
Tempo  di  Menuetto 

Lyrico  Nakajima,  violin 
Hsing-Chwen  Hsin,  piano 


Elgar  Sonata,  Op.  82 

Allegro 

Romance 

Allegro,  non  troppo 

Ioana  Missits,  violin 
Pei-Yee  Lee,  piano 


Ives  Second  Sonata 

Autumn:  Adagio  maestoso;  Allegro  moderato 
In  the  Barn:  Presto 

The  Revival:  Largo  - Allegretto  - Allegro 
assai 

Bing  Jing  Yu,  violin 
Yuliya  Gorenman,  piano 


Brahms  Sonata  in  G Major,  Op.  78 

Vivace  ma  non  troppo 
Adagio 

Allegro  molto  moderato 

Helen  Kim,  violin 
Michael  Torre,  piano 
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P R 0 G R A 

FIRST  CHAMBER  MUSIC  CONCERT 


Sunday,  July  10,  1994  at  10:00  A.M. 
Seiji  Ozawa  Hall 


M 


Prepared  by  Frank  Epstein,  Joel  Krosnick,  Norman  Fischer  and  Alan 
Smith,  Donald  MacCourt,  and  Yehudi  Wyner 


Henri  Lazarof  Necompe  (1992) 

Eight  Soundscapes  for  Eight  Percussionists 

*Marc  Damoulakis,  Barry  Dove,  Jonathan  Fox,  Jerome  LaCorte, 
♦Michael  LaMattina,  Charles  Lawyer,  Alex  Orfaly,  John  Tanzer 


Haydn  Quartet  in  F Major,  Op.  74,  no.  2 

Allegro  spiritoso 
Andante  grazioso 
Menuet 

Finale:  Presto 

Evangeline  Peters,  violin  Marka  Gustavsson,  viola 

Amy  Cutler,  violin  Jennifer  Morsches,  cello 


Chaus son 


Chanson  Perpetuelle 


Kelley  Nassief,  soprano 
Ashley  Stevens,  Atsuko  Neriishi,  violins 
Irina  Naryshkova,  viola 
Amos  Yang,  cello 
Paige  Roberts  Hoffman,  piano 


Gounod 


Petite  Symphony 

Adagio  - Allegretto 
Andante  cantabile 
Scherzo 

Finale:  Allegretto 


Jennifer 

Erin  Gustafson,  oboe 
Alexandra  Knoll,  oboe 
Eric  Bradbury,  clarinet 
Hana  Kim,  clarinet 


Dame,  flute 

Lynne  Feller,  bassoon 
Valentin  Martchev,  bassoon 
Christopher  Caudill,  horn 
Christopher  Gongos,  horn 


Bach  Brandenburg  Concerto  No.  6 in  B-flat  Major 

(Allegro) 

Adagio,  ma  non  troppo 
Allegro 


Peter  Chun,  viola  Katherine  Cherbas, 
Andrew  Cahoon,  viola  Katie  Schlaikjer, 
Jeremy  Hulick,  bass  Julia  Tom, 

Pei-Lee  Yee,  harpsichord 


cello 

cello 

cello 


♦Member,  Boston  University  Tanglewood  Institute 


Design  team  for  Seiji  Ozawa  Hall: 

William  Rawn  Associates,  Architect 
Lawrence  Kirkegaard  & Associates,  Acoustician 
Theatre  Projects  Consultants,  Inc.,  Theatrical  Consultant 
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NECOMPE,  Eight  Soundscapes  for  Eight  Percussionists , by  Henri  Lazarof,  was 
composed  in  1992  for  the  New  England  Conservatory  of  Music  Percussion 
Ensemble,  Frank  Epstein,  director,  the  title  being  an  acronym  of  the 
Ensemble's  name.  In  addition  to  a large  ensemble  of  pitched  and  un-pitched 
instruments  distributed  among  the  eight  players,  four  microphones  are 
positioned  strategically  for  amplifying  vocal  sounds  the  players  are  called 
upon  to  produce.  The  eight  soundscapes  may  be  performed  in  any  order, 
although  the  composer  suggests  the  order  in  the  score,  upon  which  the 
following  remarks  are  based. 

Soundscape  I (1'20")  is  short  and  intense,  with  quiet  music  featuring  the 
chimes  and  vocal  sounds  building  to  a fff  climax  in  which  the  players  chant 
the  work's  title. 

Soundscape  II  (1'50")  employs  a set  of  ostinato-like  rhythms  featuring  the 
pedal  bass  drum  and  gongs  in  areas  I and  VIII,  at  the  left  and  right 
extremes  of  the  stage.  In  Soundscape  III  (1'25"),  these  two  areas  play  soft 
timpani  figures  punctuated  by  still  un-pitched  figures  in  the  other  areas, 
terminated  by  a single  f attack. 

Soundscape  IV  (2 ’50")  makes  heavy  use  of  the  pitched  instruments, 
particularly  of  the  mallet  type.  Glockenspiel,  two  sets  of  tubular  bells, 
two  vibraphones,  marimba,  bass  marimba,  and  xylophone  build  to  a central 
climax  of  a cappella  vocal  sounds,  then  quickly  die  away  with  a return  of 
un-pitched  sounds. 

Soundscape  V (3 '20")  is  a Lament,  with  vibraphones  projecting  slow  pitch 
material  over  sustained  tremolos  on  bass  drum,  tam-tam  and  cymbals. 

Soundscape  VI  (1'25"),  though  short,  is  the  most  intensively  pitch-oriented 
of  the  set.  The  players  from  areas  V and  VI  "double-up"  with  players  III 
and  TV  for  double  four-hand  vibraphone  music  which  employs  the  most  complex 
cross-rhythms  yet  utilized.  Soundscape  VII  (2 '50")  after  a brief 
introduction,  returns  to  the  opposing  timpani  layout  of  number  III. 

Soundscape  VIII  (4 *5"),  is  the  longest  and  most  varied  of  the  set.  It 
begins  with  the  staggered  entrances  of  the  eight  players,  each  projecting 
rigidly  defined  ostinato  un-pitched  rhythms.  Since  each  player  lias  a 
different  interval  of  repetition,  the  result  is  a kale idoscopical ly  shifting 
set  of  accents  and  super impos it  ions . A central  section  employing  pitched 
instruments  and  sparing  vocal  sounds  returns  gradually  to  the  ostinati  of 
the  opening  section, and  is  then  followed  by  an  explosive  final  section  in 
which  the  players  rotate  among  the  different  areas,  playing  chaotically  on 
the  full  set  of  available  instruments.  At  a signal  from  the  conductor,  they 
concentrate  on  the  metal  instruments  (pitched  and  un-pitched),  and  gradually 
decrease  tempo  and  volume,  and  individually  exit  the  stage.  A deep  stroke 
on  the  tam-tam  marks  the  end. 

-David  Smalley- 


Chanson  Perpetuelle 

Shivering  woods,  starry  sky 
my  beloved  has  gone  away 
taking  my  broken  heart. 

Wind,  let  your  plaintive  sighs, 

let  your  songs,  charming  nightingales 

go  and  tell  him  that  I die. 

The  first  evening  he  came  here. 

My  heart  was  at  his  mercy. 

I ceased  to  care  about  pride. 

My  glances  gave  a full  confession 
He  took  me  in  his  nervous  arms, 
and  kissed  me  close  to  my  hair, 

I felt  a great  trembling 

and  then,  I don't  know  anymore 

how  lie  became  my  lover. 

I said  to  him;  love  me  as  long  as 
you  are  able. 

I only  slept  well  in  his  arms. 


But  he,  feeling  his  heart  extinguish 
left  me  the  other  morning 
to  a land  far  away. 

Since  I no  longer  have  my  friend 
I die  in  the  pond  among  the  flowers. 
Under  the  sleeping  waves. 

As  I reach  the  bank,  I will  say  his  name 
to  the  wind 

In  dreaming  I awaited  there  often 
As  a golden  shroud 
with  my  hair  undone, 

I will  abandon  myself  to  the  wind. 

Past  joys  will  spread 
their  soft  glow  on  my  brow. 

And  the  green  water  grass  will  enlace  me 
And  my  breasts  will  think 
trembling  under  the  caressing  enlacement 
I will  be  embraced  by  the  absent  one. 
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TANGLEWOOD  MUSIC  CENTER  VOCAL  DEPARTMENT 
Margo  Garrett,  coordinator 
FIRST  RECITAL 

Monday,  July  11,  1994  at  8:30  P.M. 

Seiji  Ozawa  Hall 


from  Italienisches  Liederbuch  (Paul  Heyse) 

Schweig'  einmal  still 
Mein  Liebster  ist  so  klein 

Du  denkst  mit  einem  Fadchen  mich  zu  fangen 
Wir  haben  beide  lange  Zeit  geschwiegen 
Mein  Liebster  singt  am  Haus  in  Mondenscheine 
Man  sagt  mir,  deine  Mutter  woll'  es  nicht 
Nein,  junger  Herr 

Wenn  du,  mein  Liebster,  steigst  zum  Himmel  auf 
Ich  hab'  in  Penna  einen  Liebsten  wohnen 

Sarah  Pelletier,  soprano 
Chien  Chou,  piano 

Dies  Natalis  (Thomas  Traherne) 

I . Intrada 

II.  Rhapsody  (Recitativo  Stromentato) 

III.  The  Rapture  (Danza) 

IV.  Wonder  (Arioso) 

V.  The  Salutation  (Aria) 

Robert  Eich,  tenor 
John  Churchwell,  piano 


Muttertandelei , Op.  43,  no.  2 (G.A.  Burger) 

Das  Rosenband,  Op.  36,  no.  1 (von  Klopstock) 

Die  Georgine,  Op.  10,  no.  4 (Hermann  v.  Gilm) 

Ich  liebe  dich,  Op.  37,  no.  2 (Detlev  von  Lilieneron) 
Meinem  Kinde,  Op.  37,  no.  3 (Gustav  Falke) 

Hat  gesagt  - bleibt ' s nicht  dabei,  Op.  36,  no.  3 
(aus  "dem  Knaben  Wunderhorn") 

Margery  Hellmold,  soprano 
Caren  Levine,  piano 


Intermission 


Zwei  gesange,  Op.  91 

Gestillte  sehnsucht  (Friedrich  Ruckert) 
Geistliches  wiegenlied  (Emanuel  Geibel) 

La  vie  anterieure  (Charles  Baudelaire) 

Extase  (Jean  Labor) 

Testament  (Armand  Silvestre) 

Helena  Rasker,  mezzo-soprano 
Marka  Gustavsson,  viola 
Anna  Marchwinska,  piano 


A M 


Hugo  Wolf 
(1860-1903) 


Gerald  Finzi 
(1901-1956) 


Richard  Strauss 
(1864-1949) 


Johannes  Brahms 
(1833-1897) 


Henri  Duparc 
(1848-1933) 
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Benjamin  Britten 
(1913-1976) 


On  This  Island  (W.H.  Auden) 

Let  the  florid  music  praise! 

Now  the  leaves  are  falling  fast 

Seascape 

Nocturne 

As  it  is,  plenty- 


Chad  Smith,  tenor 
John  Churchwell,  piano 


Ou  voulez-vous  aller? 
Mignon 

La  Reine  du  Matin 
Absence 


Bolero 


Charles  Gounod 


Stephanie  Blythe,  mezzo-soprano 
John  Churchwell,  piano 


Tonight's  program  was  prepared  by  Margo  Garrett,  Dennis  Helmrich, 
and  Alan  Smith,  members  of  the  TMC  Vocal  Faculty. 

THE  PERFORMERS  ASK  THAT  THERE  BE  APPLAUSE  ONLY  AT  THE 
END  OF  EACH  GROUP  OF  SONGS . 

The  singers  in  this  recital  are  students  in  the  Master  Classes  of 
Phyllis  Curtin,  Artist - in-Residence  for  Vocal  Music. 


Design  team  for  Seiji  Ozawa  Hall: 

William  Rawn  Associates,  Architect 
Lawrence  Kirkegaard  & Associates,  Acoustician 
Theatre  Projects  Consultants,  Inc.,  Theatrical  Consultant 
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from  Italienisches  Li ederbuch , by  Hugo  Wolf 


I . 

Be  quiet  at  once,  you  filthy  chatterbox  out  there! 

Your  hideous  singing  is  detestable  to  me. 

Even  if  you  should  try  so  loudly  until  early  morning 
You  would  not  find  success  with  any  pretty  song. 

Be  quiet  at  once  and  take  a nap! 

I would  rather  hear  the  serenade  of  a donkey. 

II . 

My  lover  is  so  small,  that  without  bending  down 
He  sweeps  the  floor  of  my  room  with  his  hair. 

When  he  went  into  the  garden  to  pick  jasmin, 
lie  was  very  frightened  by  a snail. 

Then  he  sat  inside  the  house  in  order  to  catch  his  breath, 
Whereupon  a fly  knocked  him  over  in  a pile; 

And  as  he  came  in  through  my  little  window, 

A horsefly  struck  his  skull. 

A curse  on  all  flies,  snails,  horseflies  - 
And  whoever  has  a lover  from  Maremma! 

A curse  on  all  flies,  snails,  gnats  -- 

And  whoever  must  bend  down  so  low  when  he  kisses. 

III . 

You  think  you  can  catch  me  with  a little  thread, 

That  with  one  glance  I would  fall  in  love  with  you, 

I have  already  caught  others  who  were  higher  flying, 

You  should  never  trust  me  when  you  see  me  laugh. 

I have  already  caught  others,  for  certain. 

I am  in  love,  but  just  not  with  you. 


IV. 

We  have  both  been  silent  for  a long  time, 
All  at  once  speech  came  to  us  again. 

The  angels  who  have  flown  here  from  heaven 
Brought  peace  again  after  the  war. 

The  angels  of  God  have  flown  here, 

With  them  has  peace  been  restored. 

Love's  angels  came  during  the  night 
And  have  brought  peace  to  my  breast. 


V. 

My  lover  sings  at  home  in  the  moonlight, 

And  I must  lay  here  in  bed  and  listen. 

I turn  away  from  my  mother  and  cry, 

I cry  tears  of  blood, which  are  not  dried  up. 

I have  cried  a wide  stream  of  tears  in  bed, 

Because  of  my  tears  I do  not  know  if  the  morning  light  shines. 
With  longing  I cry  a wide  stream  of  tears  in  bed; 

The  bloody  tears  have  made  me  blind. 


VI . 

I was  told  that  your  mother  forbids  it; 

So  stay  away,  my  darling,  if  you  want  to  do  her  will. 
No,  dear  one!  Do  not  obey  her  will, 

Deceive  her  in  secret! 

No,  my  beloved,  obey  her  no  more, 

Defy  her,  come  more  often  than  before! 

No,  do  not  listen  to  what  she  says; 

Defy  her,  my  love,  come  every  day! 


VII . 

No,  young  man,  this  won't  do  at  all; 

One  should  try  to  behave  properly. 

I'm  good  enough  for  everyday,  isn't  that  so? 

But  you  look  for  better  things  on  holidays, 

No,  young  man,  if  you  continue  to  go  on  like  this, 
Your  everyday- love  will  denounce  your  service. 


BALDWIN  PIANO 


VIII  . 


My  dear,  when  you  ascendt  to  Heaven, 

1 will  lift  my  heart  to  you  against  my  hand. 
Thereupon  you  will  so  lovingly  embrace  me, 

Then  we  will  lay  at  the  Lord's  feet. 

If  the  Lord  sees  our  love's  anguish. 

He  will  make  one  heart  out  of  two  loving  hearts, 
He  will  decree  that  two  hearts  be  made  into  one. 
In  Paradise,  glowing  with  Heaven’s  radiance. 

IX. 

I have  a lover  who  lives  in  Penna, 

One  other  in  the  Maremma  plain, 

One  in  the  beautiful  harbor  of  Ancona, 

I must  travel  to  Viterbo  to  meet  the  fourth; 
Another  one  lives  near  Casentino, 

The  next  one  lives  in  my  own  village  here. 

And  still  another  have  I in  Magione, 

Four  in  La  Fretta,  ten  in  Castiglione. 


Dies  Natalis,  by  Gerald  Finzi 


2. 

RHAPSODY 
(Recitativo  Stromentato) 

Will  you  see  the  infancy  of  this  sublime  and  celestial  greatness  ? I was 
a stranger,  which  at  my  entrance  into  the  world  was  saluted  and  surrounded 
with  innumerable  joys  ; my  knowledge  was  Divine  I was  entertained  like 
an  Angel  with  the  works  of  God  in  their  splendour  and  glory.  Heaven  and 
Earth  did  sing  my  Creator's  praises,  and  could  not  make  more  melody  to  Adam 
than  to  me.  Certainly  Adam  in  Paradise  had  not  more  sweet  and  curious 
apprehensions  of  the  world  than  I.  All  appear’d  new,  and  strange  at  first, 
inexpressibly  rare  and  delightful  and  beautiful.  All  things  were  spotless  and 
pure  and  glorious.  The  corn  was  orient  and  immortal  wheat,  which  never  should 
be  reap'd  nor  was  ever  sown.  I thought  it  had  stood  from  everlasting  to 
everlasting.  The  green  trees,  when  I saw  them  first,  transported  and  ravished 
me,  their  sweetness  and  unusual  beauty  made  my  heart  to  leap,  and  almost 
mad  with  ecstasy,  they  were  such  strange  and  wonderful  things.  O what  venerable 
creatures  did  the  aged  seem  ! Immortal  Cherubims  ! And  the  young  men 
glittering  and  sparkling  Angels,  and  maids  strange  seraphic  pieces  of  life  and 
beauty  ! I knew  not  that  they  were  born  or  should  die  ; but  all  things  abided 
eternally.  I knew  not  that  there  were  sins  or  complaints  or  laws.  I dream’d 
not  of  poverties,  contentions  or  vices.  All  tears  and  quarrels  were  hidden  from 
mine  eyes.  I saw  all  in  the  peace  of  Eden.  Everything  was  at  rest,  free  and 
immortal. 


Thomas  Traherne. 

Adapted  from  “ Centuries  of  Meditation  ” 
Third  century  ; Med  : 1,2,  3. 


Tanglew(®d 

Music  P r o G R 

Center  3 

THE  RAPTURE 
(Danza) 

Sweet  Infancy  I 

O Hevenly  Fire  I 0 Sacred  Light  ! 

How  Fair  and  bright  I 
How  Great  am  I 

Whom  the  whol  World  doth  magnify  ! 

O hevenly  Joy  I 

O Great  and  Sacred  Blessedness 
Which  I possess  I 
So  great  a Joy 

Who  did  into  my  Arms  convey  ? 

From  God  abov 

Being  sent,  the  Gift  doth  me  enflame 
To  prais  his  Name  ; 

The  Stars  do  mov, 

The  Sun  doth  shine,  to  shew  his  Low 
0 how  Divine 

Am  I ! To  all  this  Sacred  Wealth, 

This  Life  and  Health, 

Who  rais’d  ? Who  mine 
Did  make  the  same  1 What  hand  divine  I 

Thomas  Traherne. 
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WONDER 

(Arioso) 

How  like  an  Angel  came  I down  ! 

How  bright  are  all  things  here  ! 

When  first  among  his  Works  I did  appear 

0 how  their  Glory  did  me  crown  ! 

The  World  resembled  his  ETERNITY, 

In  which  my  Soul  did  walk  ; 

And  evry  tning  that  I did  see 
Did  with  me  talk. 

The  Skies  in  their  Magnificence, 

The  lovly  lively  Air, 

Oh  how  divine,  how  soft,  how  sweet,  how  fair  ! 

The  Stars  did  entertain  my  Sense  ; 

And  all  the  Works  of  God  so  bright  and  pure. 

So  rich  and  great,  did  seem, 

As  if  they  ever  must  endure 
In  my  Esteem. 

A Nativ  Health  and  Innocence 
Within  my  Bones  did  grow', 

And  while  my  God  did  all  his  Glories  show 

1 felt  a vigor  in  my  Sense 

That  was  all  SPIRIT  : I within  did  flow 
With  Seas  of  Life  like  Wine  ; 

I nothing  in  the  World  did  know 
But  ’twas  Divine. 

Thomas  Traherne. 
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THE  SALUTATION 
(Aria) 


These  little  Limbs, 

These  Eys  and  Hands  which  here  I find, 

This  panting  Heart  wherwith  my  Life  begins  ; 

Where  have  ye  been  ? Behind 
What  Curtain  were  ye  from  me  hid  so  long  ! 

Where  was,  in  what  Abyss,  my  new-made  Tongue  ? 

When  silent  I 

So  many  thousand  thousand  Years 
Beneath  the  Dust  did  in  a Chaos  ly, 

How  could  I Smiles,  or  Tears, 

Or  Lips,  or  Hands,  or  Eys,  or  Ears  perceiv  ? 
Welcom  ye  Treasures  which  I now  receiv. 

From  Dust  I rise 
And  out  of  Nothing  now  awake  ; 

These  brighter  Regions  which  salute  mine  Eys 
A Gift  from  God  I take  : 

The  Earth,  the  Seas,  the  Light,  the  lofty  Skies, 
The  Sun  and  Stars  are  mine  ; if  these  I prize. 

A Stranger  here 

Strange  things  doth  meet,  strange  Glory  see, 
Strange  Treasures  lodg’d  in  this  fair  World  appear, 
Strange  all  and  New  to  me  : 

But  that  they  mine  should  be  who  Nothing  was, 
That  Strangest  is  of  all  ; yet  brought  to  pass. 

Thomas  Traherne. 


The  words  of  this  Cantata  are  reprinted  from  “ The  Poetical  Works  of  Thomas 
Traherne  " and  “ Centuries  of  Meditations  ” by  Thomas  Traherne  by  kind  permission  of 
the  publishers,  Messrs.  P.  J.  6-  A.  E.  Dobell,  of  Tunbridge  Wells. 

A slightly  “ modernized  " version  of  numbers  3,  4 and  5 appears  in  the  vocal  score. 


Six  Songs  by  Richard  Strauss 


Muttertandelei 
Look  at  my  lovely  child, 
with  her  golden  curls, 
blue  eyes  and  rosy  cheeks ! 
Friends,  have  you  got  one 
No,  friends,  you  haven't. 

Look  at  my  sweet  child, 
fatter  than  a fat  snail, 
sweeter  than  a sugar  bun! 

Friends,  have  you  got  one 
No,  friends,  you  haven't. 

Look  at  my  charming  child, 
not  too  surly,  not  too  choosy! 
Always  friendly,  always  cheerful! 


Look  at  my  pious  child, 

no  naughty  seven 

could  love  their  mummy  as  much. 

Frierids,  would  you  like  one  like  her? 

Oh,  you  certainly  won't  get  mine! 

Just  let  any  merchant  come! 

Let  him  offer  me  a hundred  thousand 
dollars , 

all  the  gold  in  the  world! 

Oh,  he  certainly  wouldn't  get  mine! 
Let  him  buy  one  somewhere  else! 


(Mother's  Talk),  Op.  43,  no . 3 

Friends,  have  you  got  one  like  that? 
No,  friends,  you  haven't. 

like  that? 


like  that? 


Das  Rosenband  (The  Rose  Chain)  (von  Klopstock) 


In  spring's  shadows  I found  her, 
there  I bound  her  with  chains  of 
roses ; 

She  felt  it  not  and  slumbered. 

I gazed  upon  her; 

my  life  hung  at  that  moment  on  hers; 
I sensed  it  deeply  and  knew  it  not. 


Yet  to  her  I whispered  wordlessly 
and  rustled  the  chains  of  roses; 
then  she  awoke  from  her  slumber. 

She  saw  me; 

her  life  hung  in  that  gaze  upon  mine 
and  around  us  it  was  paradise. 
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Die  Georqine/Dahl ia 

Why  so  late,  Dahlia?  The  rose’s  fairytale  is  told,  and  full  of  honey  the  bee 
has  chosen  her  bed  for  slumber. 

Aren't  these  nights  too  cold  for  you? 

How  do  you  live  these  days? 

If  I would  bring  spring  for  you  now,  you  fire-yellow  dreamer, 

If  I would  with  maydew  moisten  you,  sprinkle  you  with  June  light,  then  you 
would  not  be  the  last,  the  majestic  single  one. 

How  dreamer,  I ask  you  in  vain?  So  give  me  your  sisterly  hand. 

I didn't  know  the  Mayday  of  this  lifetime  as  you  didn't  know  the  springtime. 
And  as  you  are  late  you  fire-yellow  blossom,  love  came  into  my  heart. 

Whether  it  is  late  or  early,  it  is  the  same  ecstasy  and  the  same  pain. 

Ich  liebe  dich  (I  love  you)  (Detlev  von  Lilieneron) 

Four  noble  steeds  before  our  carriage, 

We  live  in  the  castle  in  stately  comfort. 

The  early  light's  rays  and  the  nightly  lightning, 

All  that  they  illuminate  is  our  possession. 

And  should  you  lose  your  way,  exiled  through  the  country,- 
With  you  I'll  go  through  the  streets  in  poverty  and  disgrace! 

The  hands  bleed,  the  feet  are  sore, 

four  cheerless  walls, 

not  even  a dog  will  know  us. 

If  stands  silver  plated  should  stand  at  the  altar, 

they  should  carry  me  to  you  on  the  bier, 

and  far  away  on  the  heath  should  you  die  in  peril, 

with  the  dagger  from  my  sheath  shall  I follow  you  unto  death! 


Meinein  Kinde/To  my  child 

You  are  sleeping  and  softly  I lean  over  your  little  bed  and  bless  you 
Each  gentle  breath  is  a wandering  flight  to  heaven, 
a search  for  and  wide  for  a star. 

Where  from  its  pure  brightness  love  itself  might  pluck  a happy  flower, 
and  fly  down  with  it  to  lay  on  your  white  coverlet. 


bleibt's  nicht  dabei  ("dem  Knaben  Wunderhorn") 
My  mother  told  me 
I should  tell  on  the  servants, 
she'll  roast  three  birds 
for  me  this  evening,- 
if  she  roasts  three  for  me, 
she ' 11  eat  two, 
for  a single  bird 
I'll  not  be  a traitor. 


Hat  qesagt 
My  father  said 

I should  rock  the  little  child, 
he'll  boil  three 
eggs  for  me  this  evening,- 
if  he  boils  three  for  me, 
he'll  eat  two , 
and  I'm  not  going  to  rock 
the  kid  for  only  one  egg. 

My  sweetheart  said, 

I ought  to  think  about  him, 
he'll  send  me  this  evening 
three  kisses 
if  he  sends  me  three 
it  won't  stop  there. 

What  do  I care  about  a bird, 
What  so  I care  about  an  egg! 


BALDWIN  PIANO 


Zwei  Gesange,  Op.  91,  by  Johannes  Brahms 


Gestillte  Sehnsucht  - Appeased  Desire 

Steeped  in  the  golden  light  of  When  will  you  rest,  when  will  you  cease? 

evening,  To  the  sounds  of  whispering  wind  and  the 

How  solemnly  the  forests  stand!  the  birds. 

In  the  soft  voices  of  birds  breathes  You  longing  desires,  when  will  you  be 
The  gentle  stirring  of  the  evening  lulled  to  sleep? 

wind.  When  no  longer  into  golden  distances 

What  whisper  the  wind  and  the  birds?  My  spirit  hastens  on  wings  of  dreams, 
They  whisper  the  world  to  sleep.  No  longer  on  the  external  distant  stars 

Desires  which  always  arise  My  eyes  are  fixed  with  a longing  gaze; 

In  the  heart  that  is  without  peace  Then  the  winds,  the  birds  shall  lull 
or  rest.  My  life  and  my  longings. 

Longings  that  trouble  the  soul. 


Geistliches  Wiegenlied  -Sacred  Lullaby 


(Joseph,  my  good  Joseph, 

Help  me  to  rock  my  darling  child, 

God  will  be  the  one  to  reward  you 
In  the  Heavenly  Kingdom  of  t lie 
Virgin's  Son, 

Maria,  Maria) 

You  who  fly  above  these  palm  trees 
In  the  night  and  the  winds, 

You  holy  angels,  silence  the 
treetops ! 

My  child  is  asleep. 

You  palms  of  Bethlehem,  in  the 
raging  wind, 

How  can  you  rustle  so  angrily  today. 


Do  not  sough  thus,  be  silent, 

Sway  softly  and  gently 

Silence  the  treetops!  My  child  is  asleep 
The  Child  of  Heaven  suffers  pain; 

He  was  so  weary  of  the  sorrows  of  the 
earth . 

Now  gently  soothed  in  sleep, 

The  agony  leaves  him. 

Silence  the  treetops,  my  child  is  asleep 
Bitter  cold  descends, 

With  what  can  I cover  my  child's  limbs? 
All  you  angels,  who  on  wings 
Hover  in  the  air. 

Silence  the  treetops,  my  child  is  asleep 


Three  Songs  by  Henri  Duparc 

The  Former  Life  (Charles  Baudelaire) 
For  a long  time  I dwelt  beneath  vast  porticoes 
Coloured  by  the  marine  suns  with  a thousand  fires, 
whose  great  columns,  straight  and  majestic, 
resembled,  at  evening  basaltic  grottoes. 

The  surging  waves,  rolling  mirrored  skies, 

mingled  in  a solemn  and  mystical  way 

the  mighty  harmonies  of  their  sonorous  music 

with  the  colours  of  the  sunset  reflected  in  my  eyes. 

It  is  there  that  I lived  in  the  calm  delight  of  the  senses, 

surrounded  by  the  azure  skies,  the  waves,  the  splendours, 

and  the  naked  slaves,  imbued  with  fragrant  essences 

who  cooled  my  brow  with  waving  palms, 

and  whose  sole  care  was  to  deepen 

the  sorrowful  secret  that  made  me  languish. 


Ecstasy 

On  a pale  lily  my  heart  stops 
a sleep  sweet  as  death... 

Exquisite  death,  death  perfumed 


(Jean  Lahor) 

by  the  breath  of  the  beloved... 

On  your  pale  breast  my  heart  sleeps 
a sleep  sweet  as  death. . . 


Testament 

So  that  the  wind  carries  them  to  you 
On  the  black  wings  of  remorse, 

I shall  write  on  a dead  leaf 
The  torments  of  my  dead  heart. 

All  my  strength  has  been  sapped 
In  the  bright  sunlight  of  your  beauty. 
And,  like  unto  the  withered  leaf 
Nothing  of  life  is  left  in  me; 


(Armand  Silvestre) 

Your  eyes  have  seared  my  soul, 

Like  suns  without  mercy! 

A leaf  which  the  whirlwind  claims. 
The  storm  will  sweep  me  away  too. . . 
But  before  then,  so  that  it  carries 
them  to  you 

On  the  black  wings  of  remorse, 

I shall  write  on  the  dead  leaf. 

The  torments  of  my  dead  heart! 
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Five  Songs  by  Charles  Gounod 


Ou  voulez-vous  aller?  (Theophile  Gautier) 

Is  it  to  the  Baltic  upon  the  Pacific  ocean, 

to  the  isle  of  Java,  or  to  Norway 

to  gather  the  snow-white  flower  or  the  hibiscus? 

Lead  me  there,  says  the  beauty,  to  the  faithful  shore 
Where  one  loves  forever. 

This  shore,  my  love,  is  known  by  very  few  in  the  land  of  love. 

Mignon  (Louis  Gallet) 

Do  you  know  the  land  where  on  the  endless  plain 

the  fruit  of  orange  trees  gleams  like  gold, 

where  under  blessed  skies  a breath  of  love 

gathers  and  carries  far  away  the  fragrance  of  the  groves? 

The  land  where  each  day  rises  more  radiant  in  glory  -- 
Do  you  know  it?  Tellme:  do  you  know? 

It  is  there,  my  beloved,  where  my  dream  carries  me!... 

Ah,  it  is  there  where  I would  like  to  go  with  you! 

Do  you  know  the  house,  completely  white,  which  stands 
among  the  myrtle  groves,  so  beloved  of  butterflies, 
and  the  fields  bathed  in  light 
where  the  fresh  dew  sows  its  diamonds 
on  the  grassy  plains? 

The  land  where  each  day  rises  more  radiant  in  glory  -- 
Do  you  know  it?  Tell  me:  do  you  know? 

It  is  there,  my  beloved,  where  my  dream  carries  me!... 

Ah,  it  is  there  where  I would  like  to  go  with  you. 

La  Reine  du  Matin  (Barbier  et  Carre) 

As  the  new-born  dawn  rises  still  pale  into  the  azure  of  the  heavens, 

Soon,  sparkling  in  its  burnished  brilliance,  it  dazzles  the  eyes, 

So  it  is  that  sweet  spring  gleams  under  a vain  crown  which  fate  placed  upon 
its  brow. 

But  who  could  ever  describe  your  grace, 
your  grace,  and  your  smile, 

Oh,  Balkis,  queen  of  the  morning! 

Underneath  her  veil,  from  her  divine  splendor  one  can  sense  her  young  beauty 
Upon  her  face  resides  an  artless  modesty. 

Her  heart  seems  yet  unsure,  her  pride  mixed  with  blissful  ignorance  and  the 
intoxication  of  love. 

But  who  could  ever  describe  your  grace, 
your  grace  and  your  smile, 

Oh,  Balkis,  queen  of  the  morning! 

Absence  (Comte  A.de  Segur) 

A part  of  my  heart  lias  flown  far  away 

And  since  it  has  gone,  nothing  can  console  me! 

She  who  once  placed  great  joy  in  my  soul  and  in  my  eyes 
Has  left  me  in  sadness  when  she  left  this  place! 

None  of  the  other  many  beloved  souls  will  be  able  to  open  my  heart, 

The  well-springs  whence  I once  could  draw  happiness  will  be  dried  up. 

1 will  blossom  again  only  when  the  hour  of  seeing  her  once  more  is  tolled. 
Until  then,  I wait  and  weep  under  my  roof. 

Bolero  (Jules  Barbier) 

Ah,  how  I pity  your  passion,  dear  treasure  of  my  soul... 

If  in  the  evening  chill  you  come  to  my  window  to  sing  your  sweet  hope! 

Evil  may  befall  you  if  in  the  chill  of  the  night  you  come  to  sit  here! 

Beware  of  the  dark  sky! 

Your  voice  which  sighs  accuses  me  of  harshness,  me,  I can  only  laugh! 

Keep  your  heart ! 

Whoever  loves  you  is  a slave  of  foolish  fancy! 

Me,  I want  to  revel  in  my  beautiful  days  without  shackles! 
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Let  the 

Let  the  florid  music  praise! 

Let  the  florid  music  praise, 

The  flute  and  the  trumpet, 
Beauty's  conquest  of  your  face: 
In  that  land  of  flesh  and  bone. 
Where  from  citadels  on  high 
Her  imperial  standards  fly 
Let  the  hot  sun 
Shine  on, 


florid  music  praise! 

0 but  the  unlov'd  have  had  power, 

The  weeping  and  striking 
Always,  always;  time  will  bring  their 
hours ; 

Their  secretive  children  walk 
Through  your  vigilance  of  breath 
To  unpardonable  death. 

And  my  vows  break 
Before  his  look. 


Now  the  leaves 

Now  the  leaves  are  falling  fast, 
Nurses  flowers  will  not  last; 

Nurses  to  the  graves  are  gone, 

And  the  prams  go  rolling  on. 
Whisp'ring  neighbors,  left  and  right, 
Pluck  us  from  the  real  delight; 

And  the  active  hands  must  freeze 
lonely  on  the  sep'rate  knees. 

Dead  in  hundreds  at  the  back 
Follow  wooden  in  our  track 


are  falling  fast 
Arms  raised  stiffly  to  reprove 
In  false  attitudes  of  love 
Starving  through  the  leafless  wood 
Trolls  run  scolding  for  their  food; 
And  the  nightingale  is  dumb, 

And  the  angel  will  not  come. 

Cold,  impossible,  ahead 
Lifts  the  mountain's  lovely  head 
Whose  white  waterfall  could  bless 
Travellers  in  their  last  distress. 


Seascape 

Look,  stranger,  at  this  island  now, 

The  leaping  light  for  your  delight  discovers, 

Stand  stable  here 
And  silent  be, 

That  through  the  channels  of  the  ear 

May  wander  like  a river 

The  swaying  sound  of  the  sea. 

Here  at  the  small  field's  ending  pause, 

Where  the  chalk  wall  falls  to  the  foam,  and  its  tall  ledges 

Oppose  the  pluck 

And  krock  of  the  tide 

And  the  shingle  scramble  after  the  sucking  surf,  and  the  gull  lodges 

A moment  on  its  sheer  side. 

Far  off  like  floating  seeds  the  ships 
Diverge  on  urgent  voluntary  errands; 

And  the  full  view 
Indeed  may  enter 

And  move  in  memory  as  now  these  clouds  do, 

That  pass  the  harbour  mirror 

And  all  the  summer  through  the  water  saunter. 


Now  through  night's  caressing  grip 
Earth  and  all  her  oceans  slip. 
Capes  of  China  slide  away 
From  her  fingers  into  day 
And  the  Americas  incline 
Coasts  towards  her  shadow  line 
Now  the  ragged  vagrants  creep 
Into  crooked  holes  to  sleep: 

Just  and  unjust,  worst  and  best, 
Change  their  places  as  they  rest. 


Nocturne 

Awkward  lovers  lie  in  fields 
Where  disdainful  beauty  yields: 
While  the  splendid  and  the  proud 
Naked  stand  before  the  crowd 
And  the  losing  gambler  gains 
And  the  beggar  entertains: 

May  sleep's  healing  power  extend 
Through  these  hours  to  our  friend 
Unpursued  by  hostile  force, 
Traction  engine,  bull  or  horse 
Or  revolting  succubus; 

Calmly  till  the  morning  break 
Let  him  lie,  then  gently  wake. 


As 

As  it  is,  plenty; 

As  it's  admitted 
The  children  happy 
And  the  car,  the  car 
That  goes  so  far 
And  the  wife  devoted: 

To  this  as  it  is, 

To  the  work  and  the  banks 
Let  his  thinning  hair 
And  his  hauteur 
Give  thanks,  give  thanks. 

All  that  was  thought 
As  like  as  not,  is  not; 

When  nothing  was  enough 
But  love,  but  love 


it  is  plenty 

And  the  rough  future 
Of  an  intransigent  nature 
And  the  betraying  smile 
Betraying,  but  a smile: 

That  that  is  not,  is  not; 
Forget,  Forget,  Forget. 

Let  him  not  cease  to  praise 
Then  his  spacious  days; 

Yes,  and  the  success 

Let  him  bless,  let  him  bless: 

Let  him  see  in  this 

The  profits  larger 

And  the  sins  venal 

Lest  he  see  as  it  is 

The  loss  a major 

And  final. 
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TANGLEWOOD  MUSIC  CENTER  ORCHESTRA 
Second  Concert 

Tuesday,  July  12,  1994  at  8:30  P.M. 

Seiji  Ozawa  Hall 


Beethoven  Overture  "Leonore"  No.  3,  Op.  72a 

Seiji  Ozawa,  conductor 


Mozart  Symphony  No.  39  in  E-flat  Major,  K.  543 

Adagio;  Allegro 
Andante 

Menuetto:  Allegretto 
Finale:  Allegro 

David  Wroe,  conductor 


Intermission 


Ravel  "Daphnis  and  Chloe, " Ballet,  Suite  No.  2 

Lever  du  jour  - Pantomime  - Danse  generale 

Thomas  Dausgaard,  conductor 


Thomas  Dausgaard  and  David  Wroe  are  assistant 
conductors  of  the  Boston  Symphony  Orchestra. 


Design  team  for  Seiji  Ozawa  Hall: 

William  Rawn  Associates,  Architect 
Lawrence  Kirkegaard  & Associates,  Acoustician; 
Theatre  Projects  Consultants,  Inc.,  Theatrical  Consultant 


BALDWIN  PIANO 


First  violins 

Beth  Kipper 
Katherine  Wolfe 

Ashley  Stevens 
Gregory  Ewer 

Leslie  Ryang 
Helen  Kim 

Ioana  Missits 
Noriko  Matsuda 

Jorge  Avila 
Joan  Kwuon 

Anait  Seiranian 
Maria  Lin 

Glen  Cherry 
Joseph  Evans 

Second  violins 

Guillaume  Combet 
Vita  Wallace 

Amy  Cutler 
Lyrico  Nakajima 

Atsuko  Neriishi 
Youe  Miyazaki 

Jason  Horowitz 
Sara  DeCorso 

Anna  Presler 
Kathryn  Robertson 

liana  Blumberg 
Bing  Jing  Yu 

Nurit  Bar-Josef 
Evangeline  Peters 

Violas 

Joli  Wu 
Jessica  Nance 

Irina  Naryshkova 
Chung-Hoon  Peter 

Charles  Noble 
Jessica  Troy 

Andrew  Cahoon 
Naoko  Shimizu 

Matthew  Dane 
Marka  Gustavsson 

Mari  Sawada 
Karin  Addis 


ORCHESTRA  PERSONNEL 

(Winds,  brass  and  percussion  listed  alphabetically) 


Cellos 


Horns 


Chun 


Julia  Tom 
Kari  Docter 

Jennifer  Morsches 
Ludmila  Konstantinova 

Benjamin  Wolff 
Rebecca  Thornblade 

Julian  Hersh 
Amos  Yang 

Jason  McComb 
Katherine  Cherbas 

Hilary  Brown 
Katie  Schlaikjer 

Basses 

Donald  Howey 
David  Moore 

Michael  Kazepides 
Scott  Best 

Jeremy  Hulick 
John  Grillo 

Burke  Shaw 


Flutes 

Jennifer  Dame 
Shannon  Finney 
Christina  Jennings 
Zara  Lawler 
Demarre  McGill 


Oboes 

Erin  Gustafson 
Eugene  Izotov 
Alexandra  Knoll 
Kathy  Lord 
Marilyn  Schram 

Clarinets 

Scott  Andrews 
Igor  Begelman 
Eric  Bradbury 
Hana  Kim 

Jocelyn  Langworthy 

Bass  clarinet 
David  Chalick 


Bassoons 

Lynne  Feller 
Hiromi  Imura 
J.  Chris  Marshall 
Valentin  Martchev 
Ryan  Simmons 


Christopher  Caudill 
Christopher  Cooper 
Christopher  Gongos 
Stephen  Kostyniak 
Elizabeth  Rhodes 
George  Warnock 

Trumpets 

Daniel  Duncan 
Mark  Inouye 
Gary  Peterson 
Richard  Watson 
Jeffrey  Work 

Trombones 

Mark  Horner 
Eran  Levy 
Scott  Pemrick 


Bass  trombone 
Jeremy  Van  Hoy 

Tuba 

Steve  Campbell 

Percussion 

Barry  Dove 
Jonathan  Fox 
Jerome  LaCorte 
Charles  Lawyer 
Alexis  A.  Orfaly 
John  Tanzer 
*Gary  Wallen 


Harps 

June  Han 
Elisabeth  Remy 

Celesta 

Yuliya  Gorenman 

Librarian 
John  Perkel 


Orchestra  manager 
Harry  Shapiro 


Stage  management 

Gregg  Brighenti 
Keith  Elder 
Jacob  Moerschel 
Gary  Wallen 


^Member,  'l’MC  staff 
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July  and  August: 

Lenox,  Massachusetts  01240 
Telephone  (413)  637-1600 


THIRD  SONATA  RECITAL 

Wednesday,  July  13,  1994  at  4:00  P.M. 

Theatre  Concert  Hall 

Prepared  by  Yehudi  Wyner,  Andrew  Jennings, 
Joel  Smirnoff  and  Gilbert  Kalish 

Hindemith 

Sonata  for  Violin  and  Piano  (1939) 
Lively 

Slow  - Lively  - Slow 
Fugue:  with  quiet  motion 

Anait  Seiranian,  violin 
Hiroko  Sasaki,  piano 

Enesco 

Third  Sonata,  Op.  25 

(dans  le  caractere  populaire  roumain) 
Moderato  malinconico  .. 

Andante  sostenuto  e misterioso 
Allegro  con  brio,  ma  non  troppo  mosso 

Joan  Kwuon,  violin 
Paige  Roberts  Hoffman,  piano 

Messiaen 

Theme  et  Variations  for  violin  and  piano 
(1932) 

Theme : Mode re 

Var.  I:  Modere  (berceur) 

Var.  II:  Modere,  un  peu  vif 

Var.  Ill:  Modere,  avec  "eclat 
Var.  IV:  Vif  et  passionne 

Var.  V:  Tres  lent 

Jason  Horowitz,  violin 
Melvin  Chen,  piano 

Franck 

Sonata 

Allegretto  ben  moderato 
Allegro 

Recitativo  - Fantasia 
Allegretto  poco  mosso 

Jorge  Avila,  violin 
Orit  Wolf,  piano 
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TANGLEWOOD  MUSIC  CENTER  VOCAL  DEPARTMENT 
Margo  Garrett,  coordinator 

PHYLLIS  CURTIN  SEMINAR 
First  Concert 

Thursday,  July  14,  1994  at  4:00  P.M. 

Chamber  Music  Hall 

Prepared  by  Margo  Garrett,  Kenneth  Griffiths,  Dennis  Helmrich 

and  Alan  Smith 


Lachen  und  Weinen  (Friedrich  Ruckert)  Franz  Schubert 

An  die  Nachtigall  (Matthias  Claudius) 

Seligkeit  (Ludwig  Christoph  Heinrich  Holty) 

Nachtviolen  (Johann  Mayrhofer) 

Suleika  II  (Marianne  von  Willemer) 

Savitri  Pedraglio,  soprano 
Anna  Marchwinska,  piano 


S'il  est  un  charmant  gazon  Franz  Liszt 

Enfant,  si  j'etais  Roi 
Comment,  disaient-ils 
Oh ! Quand  j e dors 


Jenny  Shang-Chen  Fu,  soprano 
Joe  Lawson,  piano 


Madchenblumen,  Op.  22  (Felix  Dahn)  Richard  Strauss 

Kornblumen 
Mohnblumen 
Epheu 

Wasserrose 


Michelle  Abadia,  soprano 
Chien  Chou,  piano 


Vorrei  spiegarvi,  oh  Dio! 

No,  no,  no  che  non  sei  capace 

Heidi  Anderson,  soprano 
Jonathan  Faiman,  piano 


Wolfgang  Amadeus  Mozart 
(1756-1791) 


BALDWIN  PIANO 


La  Fra^cheur  et  le  Feu  (Paul  Eluard) 

I.  Rayon  des  yeux. . . 

II.  Le  matin  les  branches  attisent 

III.  Tout  disparut... 

IV.  Dans  les  tenebres  du  jardin... 

V.  Unis  la  fralcheur  et  le  feu... 

VI.  Homme  au  sourire  tendre . . . 

VII.  La  grande  riviere  qui  va . . . 

Anne  Riesenfeld,  mezzo-soprano 
Kyle  Nobles,  piano 


The  Lilacs  (E.  Beketov)  Sergei  Rachmaninov 

Do  not  sing,  beauty  (Pushkin) 

Sleep  (F.  Sologub) 

The  harvest  of  sorrow  (A.  Tolstoy) 

Anne  Harley,  soprano 
Jonathan  Levine,  piano 


Francis  Poulenc 
(1899-1963) 


Four  Songs,  Op.  2 Arnold  Schoenberg 

Erwartung  (Richard  Dehmel)  (1874-1951) 

Schenk  mir  deinen  goldenen  Kamm  - Jesus  bettelt 
(Richard  Dehmel) 

Erhebung  (Richard  Dehmel) 

Waldsonne  (Johannes  Schlaf) 


Elizabeth  Kennedy,  soprano 
Kyle  Nobles,  piano 


Lachen  und  Weinen  / Tears  and  Laughter 

FRIEDRICH  rCCKERT 

Franz  Schubert:  op.  59,  no.  4,  1823 


Lachea  und  Weinen  zu  jeglicher  Stunde 
Runt  bei  der  Lieb  auf  so  mancheriei 
Grunde. 

Morgens  Iacht  ich  vor  Lust, 

Und  warum  ich  nun  weine 
Bei  des  Abendes  Scheine, 

1st  mir  selb’  nicht  bewuBt. 

Weinen  und  Lachen  zu  jeglicher  Stunde 
Runt  bei  der  Lieb  auf  so  mancheriei 
Grunde. 

Abends  weint  ich  vor  Schmerz; 

Und  warum  du  erwachen 
Kannst  am  Morgen  mit  Lachen, 

Mu3  ich  dich  fragen,  o Herz. 


Laughter  and  tears,  at  whatever  hour, 
are  founded,  in  love,  on  so  many 
things. 

In  the  morning  I laughed  for  joy, 
and  why  I now  weep 
in  the  evening  glow 
I myself  do  not  know. 

Tears  and  laughter,  at  whatever  hour, 
are  founded,  in  love,  on  so  many 
things. 

At  evening  I wept  for  grief; 
and  why  you  can  awake 
at  mom  with  laughter, 
that  I must  ask  you,  O heart. 


dia  .Yachcigail 


3lee?s  in  my  hea: 
guardian  angel  sings  h-m 

““  - can  Nanr.,. 


and  - can  1 U Slngs  a u 
, ffn  “e  -aPPy  and  c he— 1,7 
-?&-S  -lower  and  leaf.  e — 


lullahv; 


Dcl^^sc  J-har-'  .^Cingale, 

a-sc^  Cupid  with  y0ur 


can  enjoy 


ah! 

chant . 


Seligkeit  / Bliss 

LUDWIG  CHRISTOPH  HEINRICH  HdLTY 
Franz  Schubert,  1816 


Freuden  sonder  Zahl! 
Bluhn  im  Himmelssaal ! 
Engein  und  Verklarten, 
Wie  die  Vater  lehrten. 

O,  da  mocht  ich  sein 
Und  mich  ewig  freun! 

Jedem  Iichelt  traut 
Eine  Himmelsbraut; 

Harf  und  Psalter  klinget, 
Und  man  tanzt  und  singet. 
0,  da  mocht  ich  sein 
_Und  mich  ewig  freun  ! 

Lieber  bleib  ich  hier, 
Lichelt  Laura  mir 
, Einen  Blick,  der  saget, 
§DaB  ich  ausgeklaget. 
gSelig  dann  mit  ihr, 
gBleib  ich  ewig  hier! 


Joys  without  number 
bloom  in  Heaven’s  hall 
for  angels  and  transfigured, 
as  our  fathers  taught. 

Oh,  there  would  I be, 
and  rejoice  eternally! 

Sweetly  upon  all  smiles 
a heavenly  bride; 
harp  and  psalter  sound, 
and  all  dance  and  sing. 

Oh,  there  would  I be, 
and  rejoice  eternally! 

Here  I’ll  rather  stay 
if  Laura  look  my  way, 
and  give  a look  that  says 
I’ve  to  lament  no  more. 
Blissful  then  with  her. 

I’ll  3tay  ever  here! 


Nachtviolen  / Dame’ s V lolets 

JOHANN  MAYRHOFER 

Franz  Schubert,  182 2 
Nachtviolen, 

Dunkle  Augen,  seelenvolle, 

Selig  ist  es,  sich  versenken 
In  dem  samtnen  Blau. 


Mit  erhabnen  Wehmutsstrahlen 
Trafet  ihr  mein  treues  Herz, 

Und  nun  bliiht  in  stummen  Nachten 
Fort  die  heilige  Verbindung. 


Dame’s  violets, 
dark-eyed,  soulful, 
blissful  it  is  to  plunge 
amongst  your  velvety  blue. 

Joyously,  green  leaves  strive 
to  brighten,  adorn  you; 
but,  earnest,  silent,  you  gaze 
into  the  mild  spring  air. 

Shafts  of  your  sublime  sadness 
have  touched  my  loyal  heart, 
and  now,  on  silent  nights, 
our  sacred  bond  blossoms  forth. 


Griine  Blatter  streben  freudig, 

Euch  zu  hellen,  euch  zu  schmiicken; 
Doch  ihr  blicket  emst  und  schweigend 
In  die  laue  Friihlingsluft. 


Suleika  II  I Zuleika  II 

Marianne  von  wileemer  (from  Goethe’s  West-ostlicher  Divan) 

Felix  Mendelssohn- Bartholdy : op.  34,  no.  4,  1833-34;  Franz  Schubert,  1821? 


Ach,  um  deine  feuchten  Schwingen, 
West,  wie  sehr  ich  dich  beneide: 
Denn  du  kannst  ihm  Kunde  bringen 
_Was  ich  in  der  Trennung  leide! 

■ 

uDie  Bewegung  deiner  Flugel 
Weckt  im  Busen  sdlles  Sehnen; 
^Blumen,  Au^en,  Wald  und  Hugel 
,;Stehn  bei  deinem  Hauch  in  Tranen. 

Doch  dein  mildes  sanftes  Wehen 
■jKuhlt  die  wunden  Augenlider; 
iAch,  fur  Leid  muQt’  ich  vergehen, 
rHofft  ich  nicht  zu  sehn  ihn  wieder. 

%Flle  denn  zu  meinem  Lieben, 
SSpreche  sanft  zu  seinem  Herzen; 
E)och  vermeid  ihn  zu  betruben 
fcjnd  verbirg  ihm  meine  Schmerzen. 

|&ag  ihm,  aber  sag’s  bescheiden: 
geine  Liebe  sei  mem  Leben, 
preudiges  Gefuhl  von  beiden 
CTird  mir  seine  Nahe  geben. 


Ah,  of  your  moist  wings, 

West  Wind,  how  envious  I am: 
for  to  him  you  can  bring  news 
of  what  I suffer  in  separation! 

The  beating  of  your  wings 
wakes  silent  longing  in  the  breast; 
flowers,  eyes,  forest,  hill 
are  tearful  where  you  breathe. 

Yet  your  mild  gentle  wafting 
is  cooling  to  sore  eyelids; 
ah,  for  grief  would  I have  to  die, 
did  I not  hope  to  see  him  again. 

Speed  then  to  my  beloved, 
speak  softly  to  his  heart; 
but  avoid  troubling  him, 
and  conceal  from  him  my  agony. 

Tell  him — but  put  it  simply — 
that  his  love  is  my  life, 
and  that  the  joyous  feelings  of  both 
will  his  presence  give  me. 


Shang-Chen  Jenny  Fu:  Soprano 
Joe  Lawson:  Piano 


Franz  Liszt:  Music 


Victor  Hugo : Poems 


* S'lL  EST  UN  CHARMANT  GAZON 

if  I knew  a meadow  fair,  wet  by 
pearly  showers, 

where  is  shining  every  season, 
and  flowers  are  blossoming; 
where  people  cull  from  largess  free, 
Rose,  Jasmine,  honeysuckle. 

I would  make  a path  where  your  feet 
can  rest. 

if  I knew  there  is  a dream  of  love, 
perfumed  by  the  roses, 
where  each  day,  with  joy  inwove, 
some  new  charm  discloses; 
a dream  by  holy  God  blessed, 
where  soul  to  soul  is  expressed. 

Oh!  I would  make  a nest  where 
your  heart  can  rest. 

* ENFANT,  SI  J'ETAIS  ROI 

Child,  if  I were  a King, 

I would  make  my  carriage, 

my  sceptre,  and  my  people  on  knee, 

and  my  golden  crown. 

and  my  palace  of  splendor, 

my  ships  too,  that  cleave  the  ocean's 

flood  asunder; 

for  one  look,  one  look  from  you. 

If  I were  a God,  the  earth,  the  air 
and  the  sea,  the  angels  and  the  demons 
who  bow  to  my  law. 

and  darkest  chaos 'night,  as  it  groans 
in  ceaseless  motion, 
eternity  and  space  and  the  Heaven 
and  the  world. 

for  one  kiss,  one  kiss  from  you. 


"How",  they  asked, 

can  we  forget  quarrels,  griefs  and 

perils? 

"Sleep",  the  girls  replied. 

"How",  they  asked, 

can  we  enchant  the  fair  without 

rare  potions? 

"Love",  the  girls  replied. 

Row,  sleep,  love... 


* OH!  QUAND  JE  DORS 

Oh,  when  I sleep,  then  appear  thou 
before  me,  as  Laura  came  to  Petrarch, 
and  let  your  breath  pass  over  me, 
suddenly  my  mouth  open  up. 

on  my  sad  brow  where  illchance  may 
engender  some  black  dreams  which 
is  lasted  too  long. 

Let  your  gaze  like  a star  belifted 
and  suddenly  my  dream  will  radiate. 
Radiate . . . 

then,  on  my  lips  where  floats  a flame. 
Flesh  of  love  that  God  himself  purified; 
place  a kiss  and  from  an  angel  become 
a woman, 

suddenly  my  soul  will  awaken,  will  awaken. 
Oh,  come,  as  Laura  appeared  to  Petrarch. 


* COMMENT,  DISAIENT-ILS 

"How",  they  asked, 

in  our  small  craft  can  we  escape 

alguazils? 

"Row,  row",  the  girls  replied. 


* MARGO  GARRETT:  COACH 


Madchenblumen  (Flower  Maidens),  by  Richard  Strauss.  text  by  Felix  Dahn 


Kornblumen  (Cornflower) 

Cornflower  I call  the  mild  maiden  with  blue  eyes, 

who,  with  unpretentious  quiet  action 

draws  the  dew  of  peace  from  her  own  clear  soul, 

sharing  it  with  those  who  are  near 

but  who  are  unaware  of  receiving 

the  jewels  of  peace  from  heaven's  hand. 

Mohnblumen  (Poppies) 

Poppies  are  the  round,  redblooded  ones, 
healthy,  freckled  by  the  sun, 

always  jolly  souls  who  never  tire  of  dancing,- 

under  their  laughter  is  weeping, 

they  seem  born  to  tease  the  cornflowers, 

yet  they  hide  the  softest,  best  hearts  in  vines  of  jokes. 

Perhaps  one  could,  with  kisses  smother  her  into  submission, 
if  he  were  not  afraid  that  in  embracing  the  rascal, 
she  would  burst  into  flame. 


Epheu  (Ivy) 

But  ivy  is  the  name  I call  every  maiden  with  the  soft  word, 
with  the  simple  light  hair  falling  around  a quietly  arched  brow, 
with  brown  soulful  doe's  eyes, 
that  are  often  in  tears, 

in  their  tears  they  are  particularly  irresistible, 

without  strength  and  self  confidence,  among  unadorned  hidden  blossoms 
lies  inexhaustible  deep  inner  faithfulness; 
they  can  never  by  their  own  strength 

raise  themselves  from  the  roots  from  which  they  were  born, 
instead,  they  wind  themselves  lovingly  around  the  life  of  another; 
the  fate  of  their  whole  life  depends  on  the  first  love  they  entwine 
themselves  around, 

for  they  belong  to  that  rare  class  of  flower  that  only  blooms  once. 

Wasserose  (Waterlilv) 

Do  you  know  the  flower,  the  fairy  legend  enchanting  waterlily? 

She  rocks  on  an  ethereal  slim  stem, 
her  head  translucent  and  colorless, 
she  blooms  by  reedy  ponds, 
proteceted  by  swans  who  circle  lovingly, 
she  opens  herself  only  to  moon  beams 
which  shimmer  in  silver  with  her: 

Thus  the  enchanted  sister  of  the  stars  blooms, 
surrounded  by  dream- like  dark  moths 

who  on  the  edge  of  the  pond  yearn  at  a distance  for  her, 
but  she  is  unaware  of  their  desires. 

Waterlily,  I call  the  thin  night-haired  maid  with  alabaster  cheeks, 
and  eyes  of  (presumed)  deep  thought, 
as  if  she  were  a ghost  caught  on  earth. 


LA  FRAICHEUR  ET  LE  FEU 


Francis  Poulenc 


I 

Rays  of  eyes  and  of  suns 
of  branches  and  of  fountains 
light  of  earth  and  of  sky 
of  man  and  man’s  oblivion 
a cloud  covers  the  earth 
a cloud  covers  the  sky 
suddenly  the  light  forgets  me 
death  alone  remains  complete 
I am  a shadow  I see  no  longer 
the  yellow  sun  the  red  sun 
the  white  sun  the  changing  sky 
I know  no  longer 
the  place  of  living  happiness 
at  the  edge  of  the  shadow  with 
neither  sky  nor  earth. 


II 

In  the  morning  the  branches  stir  up 
the  effervescence  of  the  birds 
at  evening  the  trees  are  peaceful 
the  rustling  day  is  resting. 

III 

All  disappeared  even  the  roofs  even  the  sky 
even  the  shadow  fallen  from  the  branches 
upon  the  tips  of  the  soft  mosses 
even  the  words  and  the  concordant  looks 

sisters  mirroring  my  tears 

the  stars  shone  around  my  window 

and  my  eyes  closing  their  wings  again  for  the  night 
lived  in  a universe  without  boundaries. 

IV 

In  the  darkness  of  the  garden 

come  some  invisible  girls 

more  delicate  than  a shower  at  midday 

my  sleep  has  them  for  friends 
they  intoxicate  me  secretly 
with  their  blind  complaisance. 

V 

Unite  the  coolness  and  the  fire 
unite  your  lips  and  your  eyes 
from  your  folly  await  wisdom 
make  an  image  of  woman  and  of  man. 


Vorrei  spiegarvi,  oh  Dio! 


Mozart 


I would  like  to  explain  to  you  , oh  God! 

What  is  my  affliction; 

But  fate  condems  me  to  be  silent. 

My  heart  cannot  burn  for  he  who  would  love  me, 
and  make  me  seem  cruel,  a barbarous  duty. 

Ah  count,  leave,  run  away,  flee,  far  from  me; 
your  beloved  Emelia  waits  for  you, 
dont  make  her  languish, 
she  is  worthy  of  love. 

Ah  merciless  stars! 

You  are  enemies  to  me. 

I lose  myself  if  he  stays. 

Oh  God! 

Leave,  run  away,  don't  speak  of  love. 

Her  heart  is  yours. 


No  ,no,  no  che  non  sei  capace 


Mozart 


No,  no,  no,  you  are  not  capable 

of  courtesy,  of  honor,  and  you  boast  wrongly 

for  a heart  theit  burns  of  love  for  me. 

Go  from  here. 

I abhor  you  ingrate 

and  I abhor  myself  more  for  having  loved  you  for  an  instant, 
for  having  sighed  for  you. 


VI 


Man  of  the  tender  smile 
woman  of  the  tender  eyelids 
man  of  the  freshened  cheeks 
woman  of  the  sweet  fresh  arms 
man  of  the  calm  eyes 
woman  of  the  ardent  lips 
man  of  the  plentitude  of  speech 
woman  of  the  shared  eyes 
man  of  the  useful  hands 
woman  of  the  sensible  hands 
man  of  the  constant  stars 
woman  of  the  enduring  breasts 

there  is  nothing  that  prevents  you 
my  masters  from  testing  me. 

VII 

The  great  river  that  flows 

big  under  the  sun  and  small  under  the  moon 
in  all  directions  at  random 
will  not  have  me  to  point  it  out 

I know  the  spell  of  the  light 
I have  enough  of  it  to  feign  its  brilliance 
so  that  I may  perfect  myself  behind  my  eyelids 
so  that  nothing  lives  without  me. 


CnpeHB 
The  Lilacs 


(Do)  not  sing,  beauty 


In  the  morning,  at  dawn, 
Through  grass  wet  with  dew, 

I will  go  to  breathe  the  fresh  air. 
In  the  fragrant  shade 
Where  lilacs  crowd 
I will  search  for  my  happiness 
there  ... 

One  happiness  only 
In  my  life  I will  find, 

And  it  dwells  in  a lilac  bower, 

On  green  branches, 

In  fragrant  clusters, 

My  meek  happiness  comes  into 
flower ... 


- 6". 


Sing  not,  0 lovely  one,  in  my 
presence 

Your  melodies  of  sorrowful 
Georgia, 

They  recall  in  me 
Another  life  and  a distant  shore. 
Alas,  your  cruel  song 
Recalls  in  me 

The  steppe,  the  night,  and  in  the 
moonlight 

The  features  of  a maiden,  sad 
and  far  away! 

I see  you  and  forget 
That  dear  and  fateful  vision 
But  you  sing 

And  it  comes  to  me  anew. 

Sing  not,  0 lovely  one,  in  my 
presence 

Your  melodies  of  sorrowful 
Georgia, 

They  recall  in  me 

Another  life  and  a distant  shore. 


COH 

Sleep 


„yjKT>  TH,  HHBa  MOhR' 

The  harvest  of  sorrow 


In  this  world  there  is  nothing 
More  desired  than  sleep, 

Sleep  has  enchantments 
And  peace. 

On  its  lips 

Neither  sorrow  nor  laughter, 
In  its  fathomless  eyes 
Secret  pleasures  abound. 

It  has  wings, 

Wide  wings, 

They  are  light,  so  light, 

As  the  midnight  mist. 

How  does  it  carry  us, 

Whence  and  on  what? 

Its  wings  do  not  open 
And  its  body  is  still. 


Oh,  my  field,  my  beloved  field, 

1 cannot  harvest  you  in  one  full 
sweep, 

I cannot  tie  you  into  a single 
sheaf  ... 

Oh,  my  thoughts,  my  sad 
thoughts, 

I cannot  cast  you  off  my 
shoulders, 

1 can’t  express  you  in  words 
alone! 

Was  it  not  over  you,  my  field,  that 
the  wind  blew  ardently, 

Bent  vour  grasses  to  the  very 
earth, 

Blew  the  ripened  seeds  all 
around  ... 

How  widely  you  have  scattered, 

Oh,  my  thoughts, 

Where  a sad  thought  fell 
There  grew  the  cruel  grass  of 
sorrow, 

Bitter  grief  appeared.  Ah!  Ah! 

__  /l.  'ToLi^oy 


Opus  2 of  Arnold  Schoenberg 


1,  ERWARTUNG  (Expectation)-  Richard  Dehmel 

Out  of  the  seagreen  pond,  near  the  red  villa,  under  the  dead  oak  shines  the  moon. 

Where  its  dark  image  through  the  water  gleams,  a man  stands  and  draws  a ring  from  his  hand. 
Three  opals  glimmer;  among  the  pale  stones  red  and  green  sparks  swim  and  sink  below. 

And  he  kisses  them,  and  his  eyes  glow  like  the  seagreen  depths:  A window  opens. 

Out  of  the  red  villa  near  the  dead  oak  a pale  woman’s  hand  waves  to  him. 


2.  SCHENK  MIR  DEINEN  GOLDENEN  KAMM  (Give  me  your  golden  comb)-  Richard  Dehmel 

JESUS  BETTELT  (Jesus  Begs) 

Give  me  your  golden  comb;  every  morning  may  you  remember  that  this  way  you  kiss  my  hair. 
Give  me  your  silken  sponge;  every  evening  I will  be  aware  when  you  prepare  for  your  bath. 
Oh,  Mary! 

Give  me  everything  that  you  have;  I am  the  kind  of  person  who  would  shun  you. 

Proudly  I receive  your  blessing. 

Give  me  your  heaviest  burden;  won't  you  lay  your  heart  on  my  head,. you  heart  on  my  head  .. 
Magdaline? 


3.  ERHEBUNG  (Exaltation)  - Richard  Dehmel 

Give  me  your  hand,  only  a finger,  then  I will  see  this  whole  round  earth  as  my  own! 
Oh,  how  my  land  blossoms! 

Gaze  upon  me,  that  I may  go  with  you  above  the  clouds  and  into  the  sun! 


4.  WALDSONNE  (Forest  sun)  - Johannes  Schlaf 

In  the  brown,  rustling  night  flutters  a light,  a greengolden  gleam. 

Flowers  glimmer  on  the  grass  and  the  singing,  leaping  forest  brook  and  memories. 

The  long,  silent  ones:  Awakening  anew  all  your  happy  songs. 

And  I see  you  golden  hair  glitter,  and  I see  your  golden  eyes  glitter,  out  of  the  green, 
murmuring  nights.  And  I feel  like  I am  lying  next  to  you  on  the  lawn  and  hearing  you 
again,  blowing  on  your  sparkling  pipes  in  the  blue  air  of  heaven. 

In  the  brown,  turbulent  night  fluttes  a light,  a gloden  gleam. 
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Six  Songs  by  Ernest:  Chausson 


Hebe 

Eyes  lowered,  blushing  and  innocent,  on  the  way  to  their  banquet  when  Hebe 
appeared . 

The  charmed  Gods  held  out  their  empty  cup  and  the  child  filled  it  with  nectar. 
All  of  us  too,  when  youth  passes  us  by,  we  hold  out  our  cup  in  the  same  way. 
What  is  the  wine  that  the  Goddess  pours  into  it? 

We  do  not  know;  it  intoxicates  and  delights. 

Having  smiled  with  her  immortal  grace. 

Hebe  disappears;  we  call  her  back  'in  vain. 

For  a long  time  on  the  eternal  road. 

J 

Our  tearful  eye  follows  the  divine  cup-bearer. 

Dans  la  Foreb  du  Charme  et  de  1 ’ Enchantement 
(In  the  Forest  of  Charm  and  Enchantment) 

Crowned  by  your  dark  tresses,  little  fairies, 

You  sang  on  my  way  very  sweetly, 
in  the  forest  of  charm  and  enchantment . 

In  the  forest  of  charm  and  wondrous  rites, 

Compassionate  gnomes,  while  I slept. 

You  held  in  your  hands,  honest  gnomes,  and  offered  to  me 
A golden  sceptre,  Alas!  while  I slept. 

I have  learned  since  that  it  is  but  a mirage  and  deception, 

The  sceptres  of  gold  and  the  songs  in  the  forest. 

Yet,  like  a credulous  child,  I weep  for  them 
And  I again  want  to  sleep  in  the  forest, 

Not  caring  that  I know  it  is  but  mirage  and  deception. 


L 1 Aveu 

I have  lost  the  forests,  the  plain, 
And  the  fresh  Aprils  of  yore. 

Give  me  your  lips,  their  breath, 

It  will  bo  the  breeze  of  the  woods. 
I have  lost  the  sullen  ocean, 

Its  mourning,  its  billows,  its 
waves . 


(The  Avowal) 

Say  to  me  what  you  will. 

It  will  be  the  clamor  of  the  waves. 
Heavy  with  a noble  sadness, 

I dream  of  vanished  sun  rays; 

Oh!  hide  me  in  your  pale  bosom! 

It  will  be  the  calm  of  the  night! 


Printemps  triste  (Melancoly  Spring) 
Our  beloved  paths  are  to  bloom  again 
And  my  broken  heart  cannot  be  revived. 

Thus  each  evening  sees  me  hastening  to, 

And  weeping  a long  time  under  your  window, 

Your  open  window,  where  shines  no  more 
Your  lovely  head  and  your  gentle  smile; 

And  as  I think  of  our  days  that  are  gone 
I mourn  and  know  not  what  to  say. 

And  there  are  ever  the  flowers  and  ever  the  sky 
And  the  soul  of  the  woods  in  their  dense  shade 
Diffused  in  the  air  filled  with  rapture! 

And  the  sea  rolling  under  the  rising  sun, 

In  a chorus  humming  an  eternal  chant. 

Carrying  far  away  all  my  thoughts... 

If  they  would  only  fly  on  the  wings  of  the  wind 
To  you,  these  wounded  doves! 


La  Cigale 

0 Cicada,  born  along  with  beautiful  days 
On  the  green  twigs  before  the  poised  dawn. 

Content  to  drink  a little  dew 
And  like  a king,  you  always  sing. 

Innocent  to  all,  peaceful  and  without  ruses. 

The  gay  laborer,  of  the  sheltered  oak, 

Hears  you  from  afar  announcing  Summer. 

Apollo  honors  you  as  much  as  the  Muses 
And  Zeus  gave  you  immortality! 

Hail,  obedient  child  of  the  ancient  earth. 

Whose  song  invites  us  to  close  our  eyes, 

And  who,  under  the  ardor  of  the  Attican  sun, 

Having  neither  flesh  nor  blood,  lived  like  the  Gods. 


Trepak 


The  forest  and  glades  are  deserted; 
the  snowstorm  weeps  and  moans; 

It  seems  as  if  in  the  gloom  of  night 
the  evil  one  is  burying  someone. 

Look,  so  it  is! 

In  the  darkness  death  embraces  a fellow,  caresses  him; 

together  death  and  the  little  drunkard  dance  the  trepak  and  death  croons  a 
song  into  his  ear: 

You  have  had  too  much  to  drink,  you  wretched  little  man, 

and  the  snowstorm,  like  a witch  has  risen  up,  begun  to  seethe,  and  driven  you 
from  the  field  into  the  thick  forest. 

From  grief,  yearning  and  need  you  are  weary, 

Lie  down  and  fall  asleep  my  darling! 

I will  warm  you,  dear  fellow,  with  snow,  and  around  you  I will  organize  a 
great  performance. 

Snowstorm,  fluff  a bed  for  him  like  a swan! 

Hi  winds!  set  him  a tune!  - 
A tale  that  will  last  the  whole  night 
so  that  the  sot  falls  fast  asleep. 

Oh,  you  forests,  heavens  and  stormclouds, 
darkness,  light  breeze,  and  flying  snow, 
weave  a downy  blanket  for  him, 
so  that  I can  wrap  him  up  like  a baby. 

Sleep,  my  little  friend,  my  happy  fellow, 

Summer  lias  come,  has  blossomed! 

The  sun  smiles  over  the  cornfields 
and  the  sickles  are  playing; 
a song  floats,  doves  are  flying. 

The  Field  Marshall 


The  battle  thunders,  the  armour  gleams, 

the  guns  roar,  the  regiments  rush, 

the  horses  gallop,  and  the  rivers  run  red. 

Midday  blazes,  men  fight, 

the  sun  sets,  the  battle  is  still  fierce! 

The  sunset  turns  pale  but  the  enemies 
fight  furiously,  viciously! 

Only  when  night  falls  do  the  troops  disperse  into  the  gloom... all  is  quiet, 
and  in  the  night  fog  their  groaning  rises  toward  heaven. 

The,  illuminated  by  the  moon,  on  her  battle  horse,  her  bones  glittering  white, 
appears  Death. 

And  in  the  silence,  listening  to  the  wails  and  prayers,  full  of  proud 
contentment,  like  a general  she  travels  over  the  battle  field. 

Having  risen  onto  a hilltop,  she  examines,  stops,  smiles... 
and  over  the  plains  of  battle  rings  out  her  fatal  voice: 

"The  battle  is  ended!  I have  conquered  all! 

You  have  all  submitted  before  me  warriors! 

Life  made  you  enemies,  I re-unite  you! 

Rise  up  in  review,  corpses! 

With  a solemn  march  pass  by  me, 

I want  to  count  my  army. 

AFterwards,  I will  pile  your  bones  into  the  earth; 
there  you  will  rest  sweetly  from  life! 

Years  will  pass  and  the  memory  of  you  will  disappear, 

I will  not  forget!  and  will  loudly  govern  a feast  over  you  at  the  midnight 
hour ! 

With  heavy  dancing  I will  stamp  the  damp  earth  so  that  for  ages  your  bones 
will  not  be  able  to  abandon  this  sepulchral  canopy, 

So  that  you  will  never  rise  up  out  of  the  earth.!" 


r 


from  "Clairieres  dans  le  ciel"  by  Lili  Boulanger  (text  by  Francis  Jammes) 

Elle  el.ait  descendue  au  bas  de  la  orairie 
She  descended  to  the  bottom  of  the  prairie 

and  the  prairie,  all  blooming  with  plants  whose  stems  like  to  push  through  the 
water, 

these  overrun  plants,  I gathered  them. 

Soon,  having  refreshed  herself,  she  reached  the  top  of  the  prairie  there,  which 
was  all  blooming. 

She  laughed  and  fluttered  with  the  awkward  grace  of  young  girls  who  are  too  tall. 
She  had  the  appearance  of  lavender  flowers. 

Elle  est  gravement  gaie 

She  is  seriously  happy. 

Sometimes,  her  gaze  rose  as  if  to  surprise  my  thought. 

She  was  sweet  then,  like  when  it  is  late. 

...the  yellow  and  blue  velvet  of  a path  of  pansies. 

Nous  nous  aimerons  tant  (We  shall  love  eachother  so  much) 

We  shall  love  eachother  so  much  that  we'll  not  speak  our  words 
while  holding  hands,  when  we  see  eachother  again. 

You  will  be  shaded  by  ancient  branches 
on  the  bench  I know  of,  where  we  will  sit. 

So,  we  will  sit  on  that  bench,  the  two  of  us,  alone, 
for  a long  moment,  oh  my  love.  You  will  not  dare... 

How  you  will  be  sweet  to  me,  and  how  I will  tremble. 

Les  lilas  uui  avaient  fleuri  (The  lilacs  which  had  flowered  last  year) 

The  lilacs  which  had  flowered  last  year 
will  bloom  again  in  the  sad  flowerbeds. 

Already,  the  slender  peach-tree  has  strewn  the  blue  sky 
with  its  roses,  like  a child  on  Festival  Day. 

My  heart  ought  to  die  amidst  these  things, 

for  it  was  in  the  midst  of  the  white  and  red  orchards 

that  I had  hoped  for  - I don't  know  what  - from  you. 

My  soul  dreams  dully  in  your  lap. 

Do  not  push  it  aside.  Don't  wake  it  up, 

for  fear  that  in  moving  away  from  you,  it  may  see 

how  very  weak  and  troubled  you  are  in  its  arms. 

Si  tout  ceci  n'est  gu'un  pauvre  r§ve 
If  all  of  this  is  nothing  but  a poor  dream, 

and  if  it  is  necessary  that  I add  in  my  life,  once  again,  this  disillusion  to  the 
disilluions , 

and  if  I must  again,  in  my  dark  madness,  search  in  the  sweetness  of  the  wind  and 
the  rain  for  the  only  vain  voices  that  would  have  me  passionately, 

I don't  know  if  I will  recover,  o my  friend. 

Un  poete  disait  (a  poet  used  to  say) 

A poet  used  to  say  that,  when  he  was  young, 
he  flowered  with  verses  like  a rosebush  with  roses. 

Whenever  I think  of  her,  it  seems  to  me 

that  an  inexhaustible  fountain  chatters  in  my  heart. 

As  God  places  on  the  lily  a perfume  of  the  church, 
as  He  puts  coral  in  the  cheeks  of  the  cherry, 

I want  to  place  on  her,  with  reverence, 
the  color  of  perfume  which  will  be  nameless. 

Demain  fera  un  an 

Tomorrow  will  be  a year  since,  at  Audaux,  I gathered  the  flowers  of  which  I spoke 
from  the  moistened  prairie. 

Today  is  the  most  beautiful  day  - Easter. 

I plunged  myself  in  the  blue  of  the  countryside,  across  woods,  across  near,  across 
fields . 

How,  my  heart,  are  you  not  dead  from  this  year? 

My  heart,  I gave  you  again  this  suffering  to  see  again  this  village  where  I have 
suffered  so  much,  these  roses  that  bleed  before  the  parsonage,  these  lilacs  that 
kill  me  in  the  sad  flowerbeds. 

I remembered  my  previous  distress  and  I don't  know  how  I have  not  fallen  on  the 


Le  temps  des  lilas  (The  Time  of  Lilacs) 
The  time  of  lilacs  and  the  time  of  roses 
Will  not  come  back  again  this  spring; 

The  time  of  lilacs  and  the  time  of  roses 
Has  passed  and  gone  are  the  carnations  too. 

The  wind  has  changed,  the  skies  are  somber, 

And  we  shall  never  again  hasten  to  gather 
The  blooming  lilacs  and  the  lovely  roses; 

The  spring  is  sad  and  cannot  flourish. 

Oh!  joyful  and  sweet  season  of  t lie  year, 

Which  came,  last  year,  to  steep  us  in  its  sunlight, 

Our  flower  of  love  has  so  much  faded, 

Alas!  That  your  kiss  cannot  wake  it  up  again! 

And  you,  what  are  you  doing?  No  more  budding  flowers, 

No  more  gay  sunshine  nor  cooling  shades; 

The  time  of  lilacs  and  the  time  of  roses, 

With  our  love,  is  dead  forever. 


Chansons  Gaillardes,  by  Francis  Poulenc 


My 

My 

If 


La  Maitresse 
mistress  is  fickle, 
rival  is  fortunate; 
he  has  her  virginity, 


volage  (The  fickle  mistress) 

She  must  have  had  two. 
Let's  chance  our  luck 
As  long  as  it  will  last. 


Chanson  § boire 


The  Kings  of  Fgypt  and  Syria 
wished  to  have  their  bodies  embalmed 
so  that  they  would  last  longer 
when  they  were  dead. 

What  folly! 


Let's  drink  then  as  we  will, 
we  must  drink  and  drink  again. 

Let  us  drink  our  whole  life  long; 
let  us  embalm  ourselves  before  death, 
Let  us  embalm  ourselves; 
since  this  balm  is  sweet. 


You  are  as  beautiful  as  an  angel 

sweet  as  a little  lamb, 

there  is  not  a heart,  Jeanneton, 


Madrigal 

that  has  not  fallen  beneath  your  spell. 

But  a girl  without  tits 

is  a partridge  without  orange. 


Invocation  aux  Paraues 
I swear  as  long  as  I shall  live, 
to  love  you,  Sylvie. 

0 fates,  who  hold  in  your  hands 


(Invocation  to  the  Fates) 
the  thread  of  our  life, 
extend,  as  long  as  you  can, 
mine,  I beg  you. 


Couplets  bachiques  (Bacchic  couplets) 

As  long  as  the  day  lasts  I am  When  I am  in  bed  with  my  wife 

serious  and  merry  in  turns.  I am  serious,  I am  serious. 

When  I see  an  empty  wine  bottle  When  I am  in  bed  with  my  wife, 

I am  serious,  I am  serious.  I am  serious  all  night  long. 

When  it  is  full,  I am  merry. 

When  I am  in  bed  with  a wench 
then  I am  merry. 

All  fair  hostess,  pour  me  some  wine. 

I am  merry,  merry,  merry. 


L' Of f rande 

To  the  god  of  Love  a virgin 
offered  one  day  a candle 
in  order  to  gain  a lover. 


(The  Offering) 

The  god  smiled  at  her  request 

and  said  to  her:  Fair  one, while  you 

the  offering  will  always  serve  you. 


wait 


La  belle  leunesse  (The  beauty  of  youth) 


You  should  love  always 
and  seldom  marry 
You  should  make  love 
without  priest  or  notary 

Cease,  good  sirs,  to  be  marrying 
only  go  for  the  tira-lira 
only  go  for  the  toura-loura 
Cease,  good  sirs,  to  be  marrying 
Only  aim  at  the  hearts. 

With  so  beautiful  a hand 
possessed  of  so  many  charms 
that  you  must  indeed 


Why  marry 

when  the  wives  of  others 
need  no  persuasion 
to  become  ours? 

When  their  ardours 
men,  When  their  favours 
seek  our  tira-lira, 
seek  our  toura-loura 
men,  seek  our  heart? 

Serenade 

handle  Cupid's  darts. 

And  when  this  child  is  upset 
wipe  away  his  tears. 


be  Galop  (Sully  Prudhomme) 

Shake  your  billowing  mane  my  good  horse  let  the  air  around  us  fill  with  voices 
let  me  hear  crunching  under  your  boisterous  hooves  the  gravel  of  the  stream  and 
the  twigs  of  the  woods . 

Let  your  hot  breath  mist  with  the  vapour  from  your  flanks,  the  flashes  of  your 
hooves,  your  foam  and  your  blood. 

Run  as  an  eagle  skimming  the  plain  beating  the  grass  with  its  sonorous  and 
quivering  flight. 

"Let's  go,  young  lads  to  the  swim,  to  the  swim!"  cries  the  old  chieftain  to  his 
horsemen.  , 

The  sons  of  the  desert  breathe  the  pillage  as  the  horses  frantically  inhale  the 
copious  air. 

Swim  through  the  air  my  rapid  horse 

Water  me  with  the  pure  air,  bathe  me  in  the  wind 

The  stirrups  beat  your  stomach. 

I have  loosened  your  bridle,  my  body  barely  touches  yours  while  following  in 
flight . 

Break  through  all,  the  thicket,  the  gate,  the  branches 
With  a single  bound  leap  torrents,  ditches  and  slopes. 

Run,  run  as  I dream  leaning  on  you  with  my  eyes  tightly  closed 
Take  me,  carry  me  away  to  the  deep  unknown. 

Serenade  (Gabriel  Marc) 

If  I were,  oh  my  sweet,  the  perfumed  air, 

I would  come,  fearful  yet  fascinated  to  touch  your  laughing  mouth. 


If  I were  the  flighty  bee,  or  the  seductive  butterly, 

you  would  never  see  me,  oh  frivolous  one,  leave  you  for  another  flower. 


If  Iwere  the  charming  rose  which  your  hand  places  on  your  heart, 

I would  tremble  being  so  near  to  you  and  would  wither  with  happiness. 

But  in  vain  I seek  to  please  you 
in  vain  I have  suffered  - sighed  - 


I am  but  a man,  nd  what  can  I do?  love  you,  tell  you  and  cry. 


La  Vague  et  la  Cloche  (Francois  Coppee) 
Once,  felled  by  a powerful  potion, 

I dreamed  that  among  the  waves  and  the  noise 
Of  the  sea,  I rowed  without  lantern  in  the  night, 

Sad  rower,  never  hoping  to  reach  the  shore  again... 

The  ocean  spat  its  foam  on  my  forehead, 

And  the  wind  froze  with  horror  the  very  marrow  of  my  bones, 
The  waves  tumbled  down  like  walls 


With  a slow  rhythm,  broken  by  a silence... 

Then,  all  was  changed ...  the  sea  and  its  black  fray  foundered... 
Under  my  feet  the  bottom  of  the  boat  collapsed... 

And  I found  myself  alone  in  an  old  steeple, 

Riding  furiously  on  a swinging  bell. 

I clasped  the  noisy  bell  stubbornly, 

Convulsively,  closing  my  eyes  in  the  effort. 

The  roaring  made  the  old  stones  tremble 

As  I quickened  continually  the  heavy  swinging, 

Why  did  you  not  tell,  oh  dream,  whither  God  leads  us? 

Why  did  you  not  tell  if  it  will  ever  end, 

The  useless  toil  and  the  eternal  turmoil 
Which  makes  up  life,  alas!  the  human  life! 


Phidvle  (Leconte  de  Lisle) 


The  grass  is  soft  for  slumbering 
Under  the  cool  poplar  trees 
By  the  slope  of  the  mossy  springs 
Which  in  the  flowering  meadows, 
Sprouting  in  thousands, 

Lose  themselves  among  the  dark 
thickets  . 

Rest,  oh  Phidyle! 

Noonday  on  the  leaves 

Sparkles  and  invites  you  to  slumber! 

Among  the  clover  and  the  thyme, 

Alone  in  the  full  sunshine, 

The  bees  hum  in  their  flight; 


A warm  perfume  fills  the  air 
At  the  turn  of  the  paths; 

The  red  poppy  is  drooping, 

And  the  birds,  grazing  the  hill  with 
their  wings, 

Seek  the  shade  of  the  wild  rosebushes, 
Rest,  oh  Phidyle! 

But , when  the  orb 

Descending  in  its  brilliant  curve 
Will  cool  its  smouldering  heat. 

Let  your  loveliest  smile 
And  your  tenderest  kiss 
Reward  me  for  waiting! 


The  manoir  of  Rosamund  (Robert  de  Bonniere) 


With  its  sudden  and  voracious  fang, 
like  a dog,  love  has  bitten  me. 

By  following  the  blood  I have  shed, 
Go!  You  will  be  able  to  follow  my 
trail . 

Take  a thoroughbred  horse, 

set  out,  and  follow  my  arduous  way 

bog  or  hidden  path 


if  the  ride  does  not  exhaust  you! 

In  passing  where  I have  passed, 
you  will  see  that  alone  and  wounded 
I have  ranged  this  sad  world 
and  that  thus  I went  to  die 
far  away,  far  away,  without 
discovering 

the  blue  manor  of  Rosamund. 


The  Songs  and  Dances  of  Death,  by  Mussorgsky 
I.  Lullaby 


The  baby  is  moaning.  The  candle,  burning  low, 
casts  a dim  light. 

The  mother  has  sat  up  the  whole  night, 
rocking  the  little  cradle. 

With  dawn's  first  light.  Death  comes  cautiously  to  the  door 
and  compassionately 
knocks ! 

The  startled  mother  glances  back  uneasily. . . 

Death:  "Do  not  be  frightened,  my  friend! 

The  pale  morning  already  looks  in  the  window. 

From  weeping,  yearning,  and  loving,  you  are  tired. 

Rest  for  a while. 

1 will  watcli  in  your  place. 

You  were  not  able  to  soothe  the  child; 

I will  sing  sweeter  than  you." 

Mother:  "Hush!  My  child  is  stirring,  is  struggling,  and  it  tears  my 

soul  to  pieces ! " 

Death:  "Now,  with  me,  he  quickly  calms  down. 

Bayushki,  bayu , bayu . " 

Mother:  "His  cheeks  are  turning  pale,  his  breath  growing  weaker... 

Oh  do  keep  silent,  I pray  you!" 

Death:  "These  are  good  signs  - soon  his  suffering  will  be  over. 

Bayushki,  bayu,  bayu." 

Mother:  "Away,  cursed  one!  With  your  caresses  you  ruin  my  joy." 

Death:  "No,  I will  evoke  a peaceful  sleep  for  the  baby. 

Bayushki,  bayu,  bayu." 

MotherL  "Take  pity!  Finish  your  terrible  song,  if  only  for  an  instant!" 
Death:  "You  see,  he  fell  asleep  under  my  quiet  song. 

Bayushki,  bayu, bayu." 


Serenade 


Enchanting  bliss,  blue  night, 
trembling  twilight  of  spring... 

With  bowed  head  the  sick  girl  listens 
to  the  whispers  in  the  stillness. 

Sleep  has  not  closed  her  brilliant 
eyes , 

Life  calls  her  to  delight, 

But  under  the  window,  in  the  silence 
of  midnight , 

Death  sings  a serenade: 

"In  the  darkness  of  cruel  captivity 
your  youth  is  fading  away. 

I,  a mysterious  knight  with  miraculous 
strenght , 

will  liberate  you. 

Rise,  look  at  yourself: 

You  are  beautiful, 

with  rosy  cheeks  and  wavy  tresses 


that  envelope  your  body  like  a dark 
cloud . 

The  blue  radiance  of  your  intent  gaze 
is  brighter  than  the  skies  and  fire. 
Your  breath  is  hot  as  midday  air. 

You  have  charmed  me. 

I have  captivated  you  with  my  serenade 
Your  whisper  called  the  knight, 
and  he  has  come  to  claim  his  final 
reward . 

The  hour  of  ecstasy  has  come. 

Your  body  is  delicate  and  trembles 

ravishingly . 

0,  I will  suffocate  you  in  strong 
embraces ; 

Listen  to  my  amorous  murmuring... 
be  silent... you  are  mine! 
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Schlichte  Weisen  Max  Reger 

Schmeichelkatzchen  (J.  Huggenberger)  (1873-1916) 

In  einem  Rosengartelein  (D.  Friderici) 

Herzenstausch  (Enslin) 

Der  verliebte  Jager  (M.  Boelitz) 

Waldeinsamkeit  (Folksong  from  Franken/Germany ) 

Winterahnung  (Anonymous) 

Hans  und  Grete  (L.  Uhland) 

Julia  Oesch,  alto 
Joseph  Lawson,  piano 


Chansons  de  Bilitis  (Pierre  Louys) 

La  Flute  de  Pan 
La  chevelure 
Le  tombeau  des  naiades 

Jennifer  Marquette,  mezzo-soprano 
Valerie  Trujillo,  piano 


from  Liederkreis,  Op.  39  (Joseph  V.  Eichendorff)  Robert  Schumann 

In  der  Fremde  (1810-1856) 

Waldesgesprach 
Schone  Fremde 
Zwielicht 
Friihlingsnacht 

Jennifer  L.  Wagner,  soprano 
Jonathan  Faiman,  piano 


Claude  Debussy 
(1862-1918) 


Cabaret  Songs  (W.H.  Auden) 


Benjamin  Britten 


Tell  Me  the  Truth  About  Love  (1913-1976) 

Johnny 

Calypso 


Shawn  Verges,  soprano 
Valerie  Trujillo,  piano 


BALDWIN  PIANO 


Francis  Poulenc 


Trois  poemes  de  Louise  de  Vilmorin 
Le  Garmon  de  Liege 
Au-Dela 

Aux  officiers  de  la  Garde  Blanche 

Metamorphoses 

Riene  des  Mouettes 
C'est  Ainsi  que  tu  es 
Paganini 


Stacey  Fraser,  soprano 
Anna  Marchwinska,  piano 


from  Fiinf  Lieder,  Op.  15  (A.F.  von  Schack) 

Winternacht 
Lob  des  Leidens 
Aus  den  Liedern  der  Trauer 
Heimkehr 

Dana  Whiteside,  baritone 
Caren  Levine,  piano 

Songs  About  Spring  (e.e.  cummings) 

who  knows  if  the  moon's  a balloon 
Spring  is  like  a perhaps  hand 
in  Just-spring 
in  Spring  comes 

when  faces  called  flowers  float  out  of  the 


Richard  Strauss 
(1364-1949) 


Dominick  Argento 
(b. 1927) 


ground 


Ginger  Green,  soprano 
Cristina  Stanescu,  piano 


LE  TOMBEAU  DES  NAIADES  (THE  TOMB  OF  THE  NAIADES) 


Along  the  wood  covered  with  frost,  I walked; 

My  hair,  hanging  down  before  my  mouth, 
was  adorned  with  little  icicles, 
and  my  sandals  were  heavy 
with  muddy,  packed  snow. 

He  said  to  me:  "What  are  you  looking  for?" 

-"I  follow  the  track  of  the  satyr." 

His  little  cloven  hoof  marks  alternate 
like  holes  in  a white  coat. 

He  said  to  me:  "The  satyrs  are  dead. 

The  satyrs  and  the  nymphs  also. 

For  thirty  years  there  has  not  been  so  terrible  a winter. 
The  track  that  you  see  is  one  of  a buck. 

But  let  us  stay  here,  where  their  tomb  is." 

And  with  the  iron  of  his  hatchet 
he  broke  the  ice  of  the  spring  where 
once  the  naiads  had  laughed. 

He  took  some  big,  frozen  pieces, 
and  raising  them,  toward  the  pale  sky 
he  looked  through  them. 


translations  by  Pierre  Bernac 


In  der  Fremde 
(In  a foreign  land) 

From  my  homeland,  in  the  wake  of  the  red  lightning 
The  clouds  are  drifting  here, 

But  my  father  and  mother  are  long  dead, 

No  one  knows  me  there  anymore. 

How  soon,  oh,  how  soon  will  the  quietude  come. 

When  I too  will  rest,  when  I too  will  rest. 

And  above  me  rustles  the  lovely  solitude  of  the  woods 
And  no  one  knows  me  here  any  more... 


Waldesgesprach 
(Dialogue  in  the  woods) 

"It  is  already  late,  it  is  already  cold, 

Why  do  you  ride  lonely  through  the  woods? 

The  wood  is  large,  you  are  alone, 

You  lovely  bride!  I guide  you  home!" 

"Great  is  men’s  cunning  and  deceit. 

With  sorrow  my  heart  has  been  broken, 

The  hunter's  horn  sounds  here  and  yon, 

Oh  flee!  Oh  flee!  you  know  not  who  I am." 

"Sp  richly  adorned  are  steed  and  woman. 

So  wondrously  fair,  so  wondrously  fair  the  young  body 
I know  you  now,  God  helpme! 

You  are  the  witch  Lorelei!" 

"You  know  me  well,  from  the  rock  on  high 
My  castle  looks  down  into  the  Rhine. 

It  is  already  late,  it  is  already  cold. 

Nevermore  will  you  leave  this  wood!" 

SchSne  Fremde 
(Beautiful  Stranger) 

Tfie  tree-tops  rustle  and  shiver. 

As  if  at  this  time  now, 

By  the  half  buried  walls. 

The  old  gods  are  making  their  rounds. 

Here  behind  the  Myrtle  trees, 

In  hidden  dusky  splendor 

What  do  you  say,  confused  as  in  dreams, 

To  me,  phantastic  night? 

The  stars  all  sparkle  on  me 
With  a burning  glance  of  love, 

Intoxicatedly  the  distance  speaks, 

As  if  speaking  of  future  great  happiness! 
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CHANSONS  DE  BILITIS  (SONGS  OF  BILITIS) 
poetry  by  Pierre  Louys 


LA  FLUTE  DE  PAN  (THE  FLUTE  OF  PAN) 


For  Hyacinthus  day 

he  has  given  me  a pipe 

made  of  well-cut  reeds, 

bound  with  white  wax 

that  is  sweet  to  my  lips  like  honey. 

He  teaches  me  to  play,  sitting  on  his  knee; 
but  I am  a little  tremulous. 

He  plays  after  me, 

so  softly  that  I scarcely  hear  it. 

We  have  nothing  to  say, 
so  close  are  we  to  each  other; 

But  our  songs  wish  to  respond 
and.  from  time  to  time  our  mouths 
join  upon  the  flute. 

It  is  late; 

here  is  the  song  of  the  green  frogs 
that  begins  at  nightfall. 

My  mother  will  never  believe 
that  I have  stayed  so  long 
to  look  for  my  lost  belt. 


LA  CHEVELURE  (THE  TRESSES  OF  HAIR) 

He  said  to  me: 

"Tonight  I dreamed, 

I had  the  tresses  of  your  hair  around  my  neck. 
I had  your  hair  like  a black  necklace 
around  the  nape  of  my  neck  and  on  my  breast. 

I caressed  it  and  it  was  my  own; 

and  we  were  united  forever  thus, 

by  the  same  tresses  mouth  upon  mouth, 

like  two  laurels  that  often  have  but  one  root. 

And  little  by  little,  it  seemed  to  me 

sc  intermingled  were  our  limbs, 

that  I became  part  of  you 

or  you  entered  into  me  like  my  dream." 

When  he  was  done , 

he  put  his  hands  gently  on  my  shoulders, 
and  he  looked  at  me  with  a look  so  tender, 
that  I lowered  my  eyes  with  a shiver. 


Zwielicht 

(Twilight) 


Twilight  stares  to  spread  its  pinions, 

Fearfully  the  trees  are  moving. 

Clouds  drift  by  like  heavy  dreams. 

What  does  all  this  dreading  mean? 

If  you  dearly  love  a doe. 

Do  not  let  it  graze  alone. 

Hunters  roam  in  the  woods,  and  blow  their  horns, 
Voices  wander  here  and  yon. 

If  you  have  a friend  on  earth. 

Do  not  trust  him  at  this  hour. 

Friendly  with  his  eyes  and  lips. 

He  plots  war  in  treacherous  peace. 

What  today  goes  down  so  tired. 

Rises  newly  born  tomorrow. 

Many  things  are  lost  at  night-time. 

Be  on  guard,  alert  and  watchful! 


Fruhlingsnacht 
(Spring  Night) 

Above  the  garden  through  the  breezes 
I heard  birds  of  passage  fly. 

That  means  scents  of  spring  are  coming, 
On  the  grounds  the  blossoms  start. 

I would  like  to  shout  for  you,  to  weep, 
It  seems  to  be  it  cannot  be! 

Ancient  miracles  shine  again 
With  the  moonlight  in  my  room 
And  the  moon,  the  stars  proclaim  it. 
And  the  woods  rustle  in  a dream. 

And  the  nightingales  are  singing: 

"She  is  yours,  she  is  yours!" 


i  THE  BOY  OF  LIEGE 

A fairy-tale  youth 
boldly  bowed  low  to  me, 
in  the  open  air,  on  the  verge  of  a 
pathway, 

standing  under  the  tree  of  the  Law. 

The  birds  of  late  autumn 
were  busy,  in  spite  of  the  rain, 
and,  seized  by  a foolish  whim, 

I dared  to  say  to  him:  I am  bored. 

Without  one  sweet  deceiving  word, 
at  evening,  in  my  cheerless  room, 
he  came  to  console  my  pallor; 
his  shadowy  figure  made  me  promises. 

But  he  was  a boy  of  Liege 

light,  light  as  the  wind, 

who  would  never  be  caught  in  a trap 

and  roams  the  plains  in  fine  weather. 

And  in  my  nightdress, 
ever  since  then,  when  I want  to  laugh. 
Ah!  handsome  young  man,  I am  bored. 
Ah!  in  my  nightdress,  bored  to  death. 

2  au-delA 

Eau-de-vie!  Au-dela! 

At  the  hour  of  pleasure 
to  choose  is  not  to  betray, 

I choose  that  one. 

I choose  that  one 
who  can  make  me  laugh, 
with  a finger  here,  there, 
as  when  one  writes. 


3  TO  THE  OFFICERS  OF  THE 
WHITE  GUARD 

Officers  of  the  White  Guard, 
guard  me  from  certain  thoughts  at 
night, 

guard  me  from  love’s  tussle  and  the 
pressure 

of  a hand  upon  my  hip. 

Guard  me  above  all  from  him 
who  pulls  me  by  the  sleeve 
towards  the  danger  of  full  hands, 
and  elsewhere,  of  water  that  shines. 

Spare  me  the  tempestuous  torment 

of  loving  him  one  day  more  than  today, 

and  the  cold  moisture  of  expectation 
that  will  press  on  the  windows  and 
doors 

my  profile  of  a woman  already  dead. 

Officers  of  the  White  Guard, 

I do  not  want  to  weep  for  him 
on  earth,  I would  weep  as  rain 
on  his  land,  on  his  star  of  carved 
boxwood, 

when  later  I float  transparent, 

above  a hundred  steps  of  weariness. 

Officers  of  the  pure  consciences, 
you  who  beautify  faces, 
confide  in  space,  to  the  flight  of  the 
birds, 


As  when  one  writes, 
he  goes  this  way,  that  way, 
without  my  daring  to  say  to  him: 
I very  much  like  this  game. 

I very  much  like  this  game, 
that  a breath  can  end, 
until  my  last  breath 
I choose  this  game. 

Eau-de-vie!  Au-dela! 

At  the  hour  of  pleasure, 
to  choose  is  not  to  betray, 

I choose  this  game. 


QUEEN  OF  THE  SEAGULLS 

Queen  of  the  seagulls,  my  orphan, 

I have  seen  you  pink,  I remember  it, 
under  the  misty  muslins 

of  your  bygone  mourning. 

Pink  that  you  liked  the  kiss  which 
vexes  you 

you  surrendered  to  my  hands 
under  the  misty  muslins 
veils  of  our  bond. 

Blush,  blush,  my  kiss  divines  you 
seagull  captured  at  the  meeting  of  the 
great  highways. 

Queen  of  the  seagulls,  my  orphan, 
you  were  pink  surrendered  to  my 
hands 

pink  under  the  muslins 
and  I remember  it. 


IT  IS  THUS  THAT  YOU  ARE 

Your  body  imbued  with  soul, 

your  tangled  hair, 

your  foot  pursuing  time, 

your  shadow  which  stretches 

and  whispers  close  to  my  temples. 

There,  that  is  your  portrait, 

it  is  thus  that  you  are, 

and  I want  to  write  it  to  you 

so  that  when  night  comes, 

you  may  believe  and  say, 

that  I knew  you  well. 


PAGANINI 

Violin  sea-horse  and  siren 
cradle  of  hearts  heart  and  cradle 
tears  of  Mary  Magdalen 
sigh  of  a queen 
echo 

Violin  pride  of  agile  hands 
departure  on  horseback  on  the  water 
love  astride  mystery 
thief  at  prayer 
bird 

violin  morganatic  woman 
puss-in-boots  ranging  the  forest 
well  of  insane  truths 
public  confession 
corset 

violin  alcohol  of  the  troubled  soul 
preference  muscle  of  the  evening 
shoulder  of  sudden  seasons 
leaf  of  the  oak 
mirror 

violin  knight  of  silence 
plaything  escaped  from  happiness 
bosom  of  a thousand  presences 
boat  of  pleasure 
hunter. 


from  FUNF  LIEDER,  Opus  15 
Music  of  Richard  Strauss 
Poetry  of  A.F.  von  Schack 
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"Winternacht"  (Winter  Night) 

With  rain  and  storm  uproar 
I welcome  you,  December  moon; 
and  lead  me  to  the  path  toward 
the  comfortable  house  in  which 
my  beloved  mistress  dwells. 

Never  have  I so  happily  greeted 
the  blooms  of  May,  the  blue  sky 
the  glistening  dew,  as  today 
I welcome  your  snowfall, 
your  fog-brewing  and  gray  clouds. 

For  in  the  snow  flurries 
more  lovely  than  any  laughing  spring 
radiates  and  blooms  the  spring  of  love 
secretly  for  me  now 
in  the  winter  night. 

"Lob  des  Leidens"  (In  Praise  of  Suffering) 

0 do  not  revile  the  sufferings  of  life. 

Can  you  not  see  the  leaves,  when  the  die 
are  more  richly  colored  in  the 
golden  autumn  light 
than  in  any  spring? 

What  equals  the  blossoms  dying  in  the 
breath  of  October’s  breezes? 

More  crystalline  than  the  clearest  flood 
shines  the  fountain  of  tears  from  the  eyes. 
And  no  one  gives  so  passionate  a kiss 
as  he  who  must  forever  be  separated. 


"Aus  den  Liedern  der  Trauer" 

(From  the  Songs  of  Suffering) 

Like  the  heart  when  it  long  struggles 
in  vain  for  some  tear  to  ease  its  pain 
so  now  the  earth,  bound  by  frost, 
bursts  through  the  winter  crust. 

Through  forest  and  field,  around  mountain 

and  lake,  now  her  old  pain  wells  up; 

and  sprouts  in  branches  and  shrubs 

and  darkens  in  the  blue  sky, 

and  the  trembling  dew  sways  in  the  grass 

Now,  bound  by  grief  for  her  whom  I have  los 
burst  forth  to  float  with  the  stream. 

You  shall  glow  with  the  lightening  of  the 
clouds;  and  bloom  with  the  violets, 
and  bleed  with  the  roses. 

"Heimkehr"  (Homecoming) 

Gently  sway  the  brances 
the  boat  floats  to  the  shore; 
the  dove  returns  home  to  its  nest; 
to  you  my  heart  returns 

Tired  of  brilliant  days 
wherein  sound  life’s  constant  noises 
with  wings  frantically  beating 
the  heart  seeks  distant  open  spaces. 

And  now  the  sun  is  setting 
and  silence  itself  covers  the  grove 
the  heart  feels  that  with  you  there  is  p 
with  you  alone  there  is  rest. 


I 

who  knows  if  the  moon’s 
a balloon, coming  out  of  a keen  city 
in  the  sky— filled  with  pretty  people? 

(and  if  you  and  i should 

get  into  it, if  they 

should  take  me  and  take  you  into  their  balloon, 
why  then 

we’d  go  up  higher  with  all  the  pretty  people 

than  houses  and  steeples  and  clouds: 
go  sailing 

away  and  away  sailing  into  a keen 
city  which  nobody’s  ever  visited,where 

always 

it’s 

Spring)and  everyone’s 
in  love  and  flowers  pick  themselves 


Spring  is  like  a perhaps  hand 
(which  comes  carefully 
out  of  Nowhere)arranging 
a window, into  which  people  look(while 
people  stare 

arranging  and  changing  placing 

carefully  there  a strange 

thing  and  a known  thing  here)and 

changing  everything  carefully 

spring  is  like  a perhaps 
Hand  in  a window 
(carefully  to 

and  fro  moving  New  and 

Old  things, while 

people  stare  carefully 

moving  a perhaps 

fraction  of  flower  here  placing 

an  inch  of  air  there)and 

without  breaking  anything. 


Ill 


in  Just- 

spring  when  the  world  is  mud- 
luscious  the  little 
lame  balloonman 

whistles  far  and  wee 

and  eddieandbill  come 
running  from  marbles  and 
piracies  and  it’s 
spring 

when  the  world  is  puddle-wonderful 
the  queer 

old  balloonman  whistles 

far  and  wee 

and  bettyandisbel  come  dancing 

from  hop-scotch  and  jump-rope  and 

it’s 

spring 

and 

the 

goat-footed 

balloonMan  whistles 

far 

and 


wee 


rv 


v 


in 

Spring  comes(no- 
one 

asks  his  name) 

a mender 
of  things 

with  eager 
fingers  (with 
patient 
eyes)re 


-new- 

ing  remaking  what 
other 

-wise  we  should 
have 

thrown  a- 
way(and  whose 
brook 

-bright  flower- 
soft  bird 

-quick  voice  loves 
children 

and  sunlight  and 

mountains)in  april(but 
if  he  should 
Smile)  comes 


when  faces  called  flowers  float  out  of  the  ground 
and  breathing  is  wishing  and  wishing  is  having— 
but  keeping  is  downward  and  doubting  and  never 
—it’s  april(yes^prilany  darling)it's  spring! 
yes  the  pretty  birds  frolic  as  spry  as  can  fly 
yes  the  little  fish  gambol  as  glad  as  can  be 
(yes  the  mountains  are  dancing  together) 

when  every  leaf  opens  without  any  sound 
and  wishing  is  having  and  having  is  giving— 
but  keeping  is  doting  and  nothing  and  nonsense 
— aiive;we’re  alive,dear:it’s(kiss  me  now)spring! 
now  the  pretty  birds  hover  so  she  and  so  he 
now  the  little  fish  quiver  so  you  and  so  i 
(now  the  mountains  are  dancing, the  mountains) 

when  more  than  was  lost  has  been  found  has  been  found 

and  having  is  giving  and  giving  is  living— 

but  keeping  is  darkness  and  winter  and  cringing 

—it’s  spring(all  our  night  becomes  day)o,it’s  spring! 

all  the  pretty  birds  dive  to  the  heart  of  the  sky 

all  the  little  fish  climb  through  the  mind  of  the  sea 

(all  the  mountains  are  dancingjare  dancing) 


e.  e.  cummings 


nobody’ll  know 
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Die  Schone  Mullerln  (Wilhelm  Muller)  Franz  Schubert 

1.  Das  Wandern 

2 . Wchin? 

3.  Halt! 

4.  Danksagung  an  den  Bach 

5.  Am  Feierabend 
6 . Der  Neugierige 

7.  Ungeduld 

8.  Morgengruss 

9.  Des  Mullers  Blumen 

10.  Trar.er.regen 

1 1 . Me in 

12.  Pause 

13 . Mit  dem  grunen  Lautenbande 
14  . Der  Jager 

15.  Eifersucht  und  Stolz 

16.  Die  liebe  Farbe 

17.  Die  bose  Farbe 

18 . Trockne  Blumen 

19.  Der  Muller  und  der  Bach 
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Die  sellout!  Mullet  in 

German  text  by  Wilhelm  Miiller 

1.  Das  YVandern 

Das  Wandern  ist  ties  M fillers  Lust, 
Das  Wandernl 

Das  mull  ein  schlechler  Midler  sein, 
Deni  niemals  fiel  das  Wandern  ein, 
Das  Wandern. 

Voin  Wasser  liaben  wir’s  gelernt, 

Vmn  Wasserl 

Das  hat  niclit  Rast  beiTag  und  Naclit, 
Ist  stets  auf  Wanderseliaft  bcdaeiit, 
Das  Wasser. 

Das  selin  wir  am  b den  Riidcrn  ah, 
Den  Radcrnl 

Die  gar  niclit  genie  stille  stelui, 

Die  sic  li  incin  lag  niclit  miide  drelm, 
Die  Riider. 

Die  Steine  selbst,  so  scliwer  sie  sind, 
Die  Sleinel 

Sie  tanzen  mil  den  munlern  Reilin 
Und  wollcn  gar  noth  scbnellcr  sein, 
Die  Steine. 

O Wandern,  Wandern,  ineine  Lust, 

O Wandernl 

llerr  Meislcr  und  Frau  Mcisterin, 

La  Ik  illicit  in  Frieden  weitcr  ziehn 
Und  wandern. 

2.  Woliin? 

Icb  libi  t’  ein  llachlcin  rauselien 
VVolil  ausdein  Felscii(|uell, 

1 1 i nab  zumTale  rauselien 
So  friseli  und  wunderbell. 

Icb  weifi  niclit,  wie  ndr  wurde, 

Niclit  wer  den  Rat  mir  gab, 

Icb  inuBte  aucli  liinunter 
Mil  mcinem  Wanderstab. 


I’lie  Piclty  Mill-maid 

English  translation  by  Marc  M and  el, 
cofryright  Q 1992 

1.  Wandering 

Ob  wandering  is  die  miller's  joy, 
yes,  wandering. 

I le's  a bad  miller  who's 
never  thought  of  wandering, 
wandering. 

We’ve  learned  it  from  the  water, 
from  the  water, 

which  lias  no  rest  by  day  or  night, 
always  set  on  wandering, 
the  water. 

We  sec  it  in  the  mill-wheels  too, 
the  mill  wheels! 

They  can't  stand  staying  still, 
they  never  tire  of  turning, 
the  mill-wheels. 

The  mill-stones  themselves, 
those  heavy  mill-stones, 
they  dance  in  the  lively  round 
and  would  love  to  go  faster  still, 
the  mill-stores. 

Oh  wandering,  wandering,  my  joy, 
wandering! 

Oh  Master,  Mistress, 

leave  me  in  pe,ice  to  roam  farther 

and  wander. 

I 

I 

2.  Where  To? 

I heard  a small  brook  rushing 
down  from  its  rocky  source, 
rushing  down  to  the  valley 
so  fresh  and  wonderfully  blight. 

I don't  know  what  came  over  me, 
or  who  suggested  it: 

I too  had  to  head  down  there 
with  my  walking-stick. 


Please  turn  the  page  quietly. 


Himmler  und  immer  weilcr, 
Und  immer  deni  Bailie  nacli, 
Und  immer  f i istlier  rausclile, 
Und  immer  heller  der  Bach. 

Ou  down  and  ever  farther, 
always  following  the  brook — 
and  the  brook  rushed  on, 
fresher  and  brighter  still. 

1st  das  dehn  tneine  SlraBe? 

O Bachlein,  spricli,  wohin? 

Du  hast  mil  deinein  Kauschen 
Mir  ganz  herauscht  den  Sinn. 

Is  this,  then,  my  path ? 

Oh  dear  brook,  tell  me,  where  to? 
You’ve  totally  enchanted  me 
with  your  rushing. 

Was  sag’  ith  denn  voni  Rauschen? 
Das  kann  kein  Rausc  hen  scin! 

F.s  singcn  wohl  die  Nixcti 
lief  nntcn  iliren  Rcihn. 

Why  do  1 talk  oPTushing”? 

That  can't  be  any  rushing: 

sin cly  those  arc  water-sprites  singing, 

dancing  their  round  below. 

hall  singcn,  Gescll,  laB  ranschcn, 
Und  wandrc  frdhlich  nacli! 

F.s  gclm  ja  Mnhlcmader 
In  jcdcm  klaren  Bach. 

In  them  sing,  friend,  let  it  rush, 
and  wander  gladly  on! 

So  go  the  mill-wheels 
in  every  clear  brook. 

3.  Halt! 

3.  Halt! 

f 

Fine  Miihlc  sell’  ich  hlicken 
Aus  den  Frlen  heraus, 

Durch  Rauschen  und  Singcn 
Bricht  Radergebraus. 

1 see  a mill  gleaming 
among  the  elder-trees. 

I hc  roaring  of  mill-wheels 
breaks  through  the  rushing  and  singing. 

Fi  willknmmen,  ei  willkommen, 
SiiBcr  Miihlcngesangl 
Und  das  1 Ians,  wic  so  traulichl 
Und  die  Fensler,  wie  blank! 

1 Icy,  welcome,  welcome, 
sweet  song  of  the  mill  1 
And  the  house — oh  how  cozy! 
and  the  windows — how  they  shine! 

1 1ml  die  Sonne,  wic  belle 
Voni  1 linunel  sic  scheinll 
Fi,  Bachlein,  lichcs  Bac  hlein, 
War  es  also  gcmcint? 

And  the  sun — how  brightly 
Irom  heaven  it  shines! 

1 Icy,  little  brook,  dear  little  brook — 
is  this  what  you  meant? 

T Dank-sagung  an  den  Bach 

d. Thanks  to  the  Brook 

War  cs  also  gemeint, 

Mein  rauschendcr  Freund, 
Dein  Singen,  dein  Klingen, 
War  cs  also  gcmcint? 

Is  this  what  you  meant, 
my  rushing  fi  iend? 

Your  singing,  your  ringing — 
is  this  what  you  meant? 

Zur  Milllcrin  hint 
So  lamct  der  Sinn. 

Gelt,  hab’  ich's  verstanden? 
Zur  Miillerin  bin! 

'lb  the  mill-maid,  there! 
The  sense  of  your  song — 
so — was  that  it? 

To  the  mill-maid,  there? 

Hat  sie  dich  geschickt? 

Oder  hast  inich  beriickt? 
Das  mocht’  ich  noch  wissen, 
Ob  sie  dich  geschickt. 

Did  she  send  you? 

Or  have  you  ti  icked  me? 
I’d  still  like  to  know 
whether  she  sent  you! 

Nun  wie’s  auch  mag  sein, 

Ich  gebe  mich  drein: 

Was  ich  such’,  hab’  ich  funden, 
Wie’s  immer  mag  seiu. 

Now,  whatever  happens, 

I’m  into  the  bargain; 

What  1 seek  I’ve  now  found, 
whatever  may  be. 

Nach  Arbeit  icli  frug, 

Nun  hab’  ich  genug, 

Fur  die  Maude,  fur’s  Herze 
Vollauf  genugl 

5.  Am  Feierabend 

Halt’  ich  tausend  Anne  zu  riihren! 
Konnt’  ich  brausend  die  Rader 
fuliren  I 

Konnt’  ich  wehcn 
Durch  alie  Maine! 

Routt’  icli  drehen  alle  Steincl 
DaBdie  schone  Miillerin 
Merkte  meinen  treuen  Sinn! 

Acli,  wie  ist  mein  Arm  so  schwacht 
Was  ich  hebc,  was  icli  trage, 

Was  ich  schneide,  was  ich  schlage, 
Jede  Knappe  tut  mir's  nach. 

Und  da  sitz’  ich  in  der  grossen  Rundc, 

In  der  stillen  kulilcn  Feicrstunde, 

Und  der  Meister  spricht  zu  Allen: 
Euer  Werk  hat  mir  gefallen; 

Und  das  liebe  Madchen  sagt 
Allen  eine  gute  Naclit. 

6.  Der  Ncugicrige 

Ich  frage  keine  Blume, 

Icli  frage  keinen  Stern, 

Sic  konnen  mir  alle  nit  lit  sagen, 

Was  ich  crfiihr’  so  gern. 

Ich  bin  ja  aucli  kein  Gartner, 

I)ic  Sterne  slchn  zu  liocli; 

Mein  Bachlein  will  ich  fragen, 

Ob  micli  mein  Merz  belog. 

O Bachlein  meiner  Liebe, 

Wie  bist  du  licut'  so  stununl 
Will  ja  nur  Fines  wissen, 

Ein  Wortchen  um  und  um. 

"Ja,"  heifit  das  eine  Wortchen, 

Das  andre  heiliet  “Nein," 

Die  beiden  Wortchen  schlieBen 
Die  ganze  Well  mir  ein. 

O Bachlein  meiner  Liebe, 

Was  bist  du  wunderlichl 
Will’s  ja  niclit  weiter  sagen, 

Sag',  Bachlein,  licbl  sie  mich? 


I went  looking  for  work — 1.*'  -.'lx 
now  I’ve  got  plenty: . ( 
for  my  hands,  for  my  heart — i,. j 
more  than  enough!  ,f 

••  >'! 

5.  On  Resting  at  Evening  . j . « • 

I f only  I had  a thousand  armsl 
I’d  be  strong  enough  to  guide  the  > ■/ 

mill-wheels!  I’d  sweep  like  the  wind  I 
through  e\lery  grovel  • ••ii  ( 

I could  turn  every  mill-stone! — 

That  way  the  pretty  mill-maid  1 *• 
would  notice  my  faithful  devotionl 
•'  ;■  • !ljt • • *!  ' ••••  > • * '• 

Oh,  how  weak  my  arm  is! 

What  I hoist,  what  I carry, 
what  I cut,  what  I strike — 
any  apprentice  can  match  mel 
And  there  I sit,  no  different  from  the 
others,  > i>  •'  • S' 
in  the  calm,  cool  hour  of  rest, 
and  the  master  says  to  us  all:  ’ 

Your  work  has  pleased  me; 
and  the  dear  maid  says 
good  night  to  us  all. 

G.  Curiosity  • u<  ■ • • ■ i 

I do  not  ask  the  flowers, 

I do  not  ask  the  stars; 
not  one  of  them  can  tell  me 
what  I so  want  to  know.  ' 

I’m  no  gardener  anyway, 
and  the  stars  are  loo  high — 
so  I'll  ask  my  little  brook 
whether  my  heart  was  lying. 

Oh  little  brook  of  my  love,  ’’  ,'1 
you’re  so  silent  todayl 
There’s  just  one  tiling  1 want  to  know — 
a small  word,  all  told.  ' ’ 

“Yes”  is  one  of  the  words,  ' ' ' 

the  other  is  “No.”  \ 1 

These  two  little  words 
encompass  my  entire  world. 

Oh  dear  brook  of  my  love, 

how  strange  you  arel 

Just  between  us — 

say,  little  brook:  does  she  love  me? 


Please  turn  the  page  quietly,  and 
only  after  the  music  has  stopped. 


10.  'IVauenrcgen 

VVir  salJen  so  Itaiilich  hcisaitimen 
I in  kiililcu  F.ilcndarh, 

Wir  schauten  so  traulich  zusammen 
I linab  in  den  liescludcn  llacli. 

(l)cr  Mond  war  aucli  gcknmmcu, 

Die  Stei  iilcin  hinteidiein, 

l)nd  scliautcn  so  traulich  ztisaininen 

In  den  silbernen  Spiegel  hineiu. 

I 

I « 1 1 sail  nadi  keiuein  Monde, 

Nadi  keineni  Slerncnsdiein, 

Icli  sdiaute  nacli  ilirem  Bilde, 

Nadi  iliren  Augen  allein. 

Und  salie  sie  nicken  und  blickcn 
I lerauF  ans  deni  seligen  Bach, 

Die  Hliiiiilein  am  UFcr,  die  blaucn, 

Sie  nickten  und  blickten  ibr  nath. 

Und  in  den  Bach  versunken 
Dei  gauze  I liminel  sdlien, 

Und  wollle  midi  mil  hiniinlcr 
In  seine  Iicfe  zielin. 

Und  iiber  den  YVolken  und  Sternen 
Da  ricsclte  munterder  Uadi, 

Und  rieF  mil  Singen  und  Klingcn: 
Cesellc,  Geselle,  mir  naclil 

Da  gingen  die  Augen  mil  iiber, 

Da  ward  cs  im  Spiegel  so  kiaus; 

Sic  spradi:  F.s  koiiiml  ein  Rcgcn, 
Ade,  idi  geli’  nadi  I laus. 

1 1.  Mein 

M;i(  lilein,  kill  drill  Kansdien  seinl 
Rader,  stellt  cur  Rraiiscu  cinl 
AH'  ibr  miinlern  Waldvbgelciu, 

(InilJ  und  klein, 

Fndel  cute  Mclodcinl 

Durdi  den  I lain 
Aus  und  ein 

Sdialle  lieut'  ein  Rciin  allein: 

Die  geliebte  Miillerin  ist  nieinl 
Meinl 


10.  Rain  of'Iears 

We  sal  so  cozily  logelbcr 
bencalli  die  cool  cover  or  (lie  aldeis; 
we  gazed  down  so  cozily  together 
into  die  tippling  brook. 

The  moon  bail  also  come  out, 
llie  stars  Following  alter, 
and  looked  down  so  cozily  together 
into  the  silver  mirror. 

I bad  no  eyes  For  die  moon,  ( 
nor  lor  die  shining  stais:  1 

I looked  only  at  her,  ^ 

at  her  eyes  alone. 

And  I saw  them  nodding  and  looking 
up  From  the  blessed  brook, 
those  little  flowers  on  the  shore,  the 
blue  ones, 

they  nodded  and  looked  up  at  her. 

And  within  (lie  brook 
all  heaven  seemed  absotbed, 
and  wanted  to  pull  me  down 
into  its  depths. 

And  above  the  clouds  and  stars 
the  brook  checrFully  murmured 
and  called  with  the  sound  oF  its  song: 
Come  Friend — good  Friend — to  mcl 

Then  my  eyes  filled  up, 
blurring  the  mirror's  image; 
she  spoke:  It’s  going  to  rain. 
Good-hyc,  I'm  going  home. 

1 1.  Mine 

Deal  Inook,  stop  your  iiishiiigl 
Mill-wheels,  cease  your  roaring! 

All  you  cheerful  wood  birds, 
big  and  small, 
end  your  melodies! 

Through  the  glade, 
in  and  out, 

trumpet  loitli  one  single  rhyme: 

The  beloved  mill-maid  is  miiiel 
Mine! 


Friihling,  siiul  das  alle  deine 
Blilmelciu? 

Sonne,  hast  dn  keinen  licllcr n Scliein? 
Ach,  so  nndl  ich  ganz  allcin, 

Mil  dem  scligen  Wortc  mein, 
Unvetstanden  in  det  weilen 
Schbplung  scinl 

12. 1‘ause 

Meinc  L.aute  hab’  ich  gchangt  an 
die  Wand, 

I lab'  sie  nmsc  hhingen  mil  einein 
griinen  Band — 

Ich  kann  nicht  mehrsingen, 
mein  Herz  ist  zu  voll; 

WeiB  nicht,  wie  icli’s  in  Reime 
zwingen  soil. 

Meiner  Schnsucht  allerhciBeslen 
Schmerz 

Durfl’  ich  ausltauchen  in  Liederscherz, 
Und  wie  ich  klagte  so  si'iB  mid  fein, 
Glanbt'  ich  docli,  mein  Leiden  war’ 
nicht  klcin. 

£i,  wie  groB  ist  wohl  meines  Gliickes 
Last, 

DaB  kein  Klang  auf  Erden  es  in  sicli 
faBt? 

Nun,  liebe  Lautc,  ruh'  an  dem  Nagel 
hierl 

Und  weht  cin  Liiftchen  iiber  die 
Saiten  dir, 

Und  slreift  cine  Bicne  mil  ihren 
Flilgeln  dich, 

Da  wild  mir  so  hangc 
und  es  dtirchschaucrt  midi. 

Wariun  lie!)  ich  das  Band  aucli  liiingen 
so  lang'? 

( Ml  lliegt's  iiiii  <lie  Saiten 
mil  scufzcndcm  Klang. 

1st  es  dcr  Nachklang  meiner 
Licbcspcin? 

Soil  es  das  Voi spiel  nciicr  l.ieder  sein? 

13.  Mitdem  grihicn  Laiitcnbande 
"Scliad  um  das  sclionc  grime  Band, 
DaB  es  verbleiclit  bier  an  der  Wand, 

Ich  hab'  das  Gi  tin  so  genii" 

So  spraclisl  du,  Liebchcn,  heut'  zu  mir; 
Gleidi  kniipf'  ich's  ab  und  send’  es  dir; 
Nun  hab’  das  Griine  gcrnl 


Springtime,  are  these  all  your  Mowers? 

• ■ r -It  * H •!  ' 

Sun,  can't  you  shine  more  bi  iglitly  ? 1 
Ah,  I must  he  entirely  alone  then, 
with  that  blessed  word — mine — 1 '• 
beyond  comprehension  to  anything 
in  existence!' '• 1 

12. 1‘ause  < . 1 '•  • ! 

I've  hung  my  lute  upon  the  wall  " ' 

and  wound  it  around  with  a green 
ribbon — ‘ ' ' 

1 can  no  longer  sing: 
my  heart  is  too  full, 

I don’t  know  how  I’m  to  force  rhymes 
from  it. 

My  passion’s  most  burning  torment 

I could  breathe  out  in  playful  song; 
and  as  I lamented  so  sweetly  and  artfully 

I still  thought  my  sorrows  were  not 

small.  ’•  ■ • 1 

Oh,  how  great  must  be  the  burden  of 
my  good  fortune,  ! 
that  no  tone  on  earth  can  convey  it. 

Now,  dear  lute,  rest  here  on  this  nail  I 

■ '•••  ‘ mi'i  •'  • >'  • " 

And  should  a slight  breeze  waft  across 
your  strings,  ■ 

or  a bee  strike  you  with  its  wings,  ' 1 

t J 

then  I shall  lie  anxious,  ' 1 ' 

and  filled  through  with  shuddciing. 
Why  have  I let  the  ribbon  hang  down 
so  far?  ' ' ' ' 

II  often  i bailees  against  the  sti  ings 
with  a sighing  lone. 

Is  it  the  echo  of  my  love’s  pain? 

Or  is  it  picludc  to  some  new  songs? 

. . • I • • * ’ 

13.  With  the  Green  Lute-ribbon 

"Too  bad  that  pretty  green  i ibbon 
is  fading  here  on  the  wall — ' ' 

I like  green  so  miiclil” 

So  you  said  to  me  today,  my  love; 
so  I’ve  untied  it  to  send  to  you: 
enjoy  its  greenl 


Please  turn  the  page  quietly. 


1st  auch  tlein  ganzcr  Licbstcr  weifi, 
Soil  Griin  doch  liahen  seinen  Preis, 
Unci  ich  auch  hab’  cs  gem. 

Weil  unsre  Lieb  ist  immergriin, 

Weil  gi  iin  dcr  I loffnung  Feruen 
bliilin, 

Drum  haben  wir  cs  gem. 

) 

Nun  schliogc  in  die  Ijx'kcn  deiu 
Das  grime  Maud  gcliillig  eiu, 

Du  hast  ja’s  Grim  so  gcru. 

Dauu  wcifl  ich,  wo  die  I loffnung 
wohut, 

Dauu  weill  ich,  wo  die  Liebe  throul, 
Da nn  hah’  ich's  Griin  erst  gem. 

14.  Derjager 

Was  suchl  denn  tier  Jager  am 
Miihlhach  liier? 

Rlcib',  trotziger  Jiigcr,  in  deincm 
Revierl 

I lier  giebl  cs  kein  Wild  zu  jagen  fin 
dich, 

I lier  woluit  mir  ein  Rchlciu,  eiu 
7. dimes,  fur  micli. 

Und  wills!  du  das  zartlic lie  Rchlcin 
selin, 

So  lafl  dcinc  Miichscn  im  Walde  stclm, 
So  laB  deinc  klaffcndcn  1 1 unde  zu 
I Ians, 

Und  lafl  an f deni  I Ionic  den  Sans  und 
M rails, 

Und  S(  here  vom  Kinnc  das  struppige 
I laar; 

Sonsl  sell  cut  sicli  im  Garten  das 
Rcchlcin  fiinvahr. 

Doth  besscr,  du  hlichcsl  im  Walde 
dazu, 

Und  licflcsl  die  Miihlcu  und  Muller 
in  Ruh'. 

Was  taugen  die  Fischlein  im  griinen 
Gczweig? 

Was  will  denn  das  Eichhorn  im 
blauliclien  lb  ich? 

Drum  blcibe,  du  Irotzigcr  Jiiger,  im 
I lain, 

Und  lal)  micli  mil  meinen  drci  Rjidcrn 
allcin; 


Even  if  your  lover  is  all  in  white, 
green  still  deserves  praise, 
and  I like  it  tool 
Since  our  love  is  evergreen, 
since  far-oll  hope  blooms  green, 

that’s  why  we  like  itl 

Now  braid  that  green  ribbon 
into  your  hair  nicely: 
you  like  green  so  much. 

Then  I'll  know  where  hope  dwells^ 

I 

then  I’ll  know  where  love’s 
enthroned — 1 

only  then  will  I really  love  green. 

14. The  Hunter 

What’s  the  hunter  looking  for  here  by 
the  mill-stream? 

Spiteful  hunter — stay  in 
your  own  hunting  ground) 

There's  no  game  here  for  you  to  hunt: 

only  a little  dove  lives  here,  a tame  one, 
for  me. 

And  if  you  want  to  see  that  tender  doe, 

leave  your  rifles  standing  in  the  woods, 
and  leave  your  yelping  dogs  at  home, 

and  leave  off  all  that  noise  blowing 
your  horn; 

and  cul  from  your  chin  that  shaggy 
hair; 

or  my  doc  in  the  garden  will  surely  be 
fi  ightened. 

Still  better — stay  there  in  (he  woods, 

and  leave  the  mill  and  the  miller  in 
peace. 

Of  what  use  are  fish  in  the  green 
tree-branches? 

What  does  a squirrel  want  in  the 
bluish  pond? 

So  stay  there,  you  spiteful  hunter,  in 
the  grove, 

and  leave  me  alone  with  my  three 
mill-wheels. 


Und  wills!  ineinein  Schatzchen  dich 
maclien  beliebt, 

So  wisse,  mein  Freund,  was  ihr 
Herzchen  betriibt: 

Die  Eber,  die  kommen  zu  Naclit 
aus  dein  Main,  ' 

Und  brechen  in  iliren  Koblgarten  ein, 
Und  trelen  und  wiiblen  herum  in 
dcin  Feld: 

Die  Eber  die  schicBe  du  Jagcrheldl 


15.  Eifersucht  und  Stolz 
Wobin  so  scbncll,  so  kraus  und  wild, 
mein  liebcr  Bach? 

Eilst  du  voll  Zorn  dem  freclten 
B ruder Jagcr nach? 

Kehr’  uni,  kelir’  um,  und  scbilt  erst 
deine  Miillerin 

Fur  iliren  leicbten,  losen,  kleinen 
Flaltersinn. 

Sabst  du  sic  gcstern  abend  nicbt 
am  Fore  stebn, 

Mil  langem  I lalse  nach  der  groBen 
StraBe  scbn? 

VVenn  von  dem  Fang  dcr  Jager  lustig 
ziclit  nach  I (aus, 

Da  slcckt  kein  siltsam  Kind  den  Kopf 
zum  Fenster  ’nans. 

Geb',  Bachlcin,  bin  und  sag  ihr  das, 
docli  sag  ill  r niclil, 

I lorst  du,  kein  Wort,  von  meinem 
traurigen  Gesicht; 

Sag  ihr:  F;r  scbnilzt’  bci  mir  sicli 
cine  I’feiF  aus  Rohr, 

Und  blast  den  Kindern  schoneTanz’ 
und  Lieder  vor. 


16.  Die  liebe  Farbe 

In  Grim  will  ich  micli  klcidcn, 

In  grime  Tranenweiden, 

Mein  Scbatz  bat’s  Grim  so  gem. 

Will  sucben  einen  Zypressenbain, 
Eine  Ileide  voll  griinem  Rosmarein, 
Mein  Scbatz  bat’s  Grim  so  gern. 

Woblauf  zum  frohlichen  Jagenl 
Woblauf  durch  Heid’und  Ilagcnl 
Mein  Scbatz  hat's  Jagen  so  gern. 

Das  Wild,  das  ich  jage,  das  ist  der  Tod, 
Die  Ileide,  die  hciB  ich  die  Liebesnot, 
Mein  Scbatz  hat's  Jagen  so  gern. 


And  if  yotl  want  to  Win  my  sweetheart, 

m ! n pi'iiiiviit  iitji  i «hii  t*  i it  t 

then  know,  ttiy  friend,  What  distresses 
her  heart:  '17  '■,l " : ' !>l  1 ■ 

the  wild  boars  that  come  at  night  1 
from  the  grove1 1 1 1 ’ " : i ‘ 1 ‘U 

and  break  into  her  cabbage^patch, ' 1 
and  trample  it,  and  uproot  the  field. 

I 

Those  boars — shoot  them,  you  ' ' 1 
hunter-herol  i , • ,i  -m.I  • ••'>! 


i!  ;• 


15.  Jealousy  and  Pride  ■ • &’/  • 

Where  to  so  fast,  so  riled  and  wild,  1 
my  dear  brook? 

Do  you  htirry  so  angrily  after  that  cheeky 
brother  huntsman? 

Turn  round,  turn  round,  and  first  scold 

your  mill-maid  " 

for  her  light,  loose,  petty  Mightiness. 

Didn’t  you  see  her  last  night  standing 
at  the  gate, 

craning  her  neck,  looking  down' 1 '• 

the  big  street? 

When  with  his  catch  the  huntcE  ’ 

cheerfully  heads  home, 

a well-bred  girl  doesn't  stick  her  head 
out  the  window. 

Go  there,  dear  brook,  and  tell  her  that; 


but  don’t  you  day  a Word  about 
my  sad  expression! 

Icll  her:  nearby,  lie  cut  himself  a pipe 
from  a reed, ' ‘ " 

and  plays  pretty  dances  and  songs 
for  the  children.  “ 

'■  ;>l.  •!  ; •'  :.l  i I 

16.  The  Beloved  Color,1  ; t 1 

In  green  I'll  dress  myself — ;•  , , v 

the  green  of  weeping  willows: 

My  love  likes  green  so  much. 

I’ll  seek  a grove  of  cypresses,  t i j 
a heath  all  green  with  rosemary:. 

My  love  likes  green  so  much.  ", 

Now  on  tb  the  merry  hunll 

Now  on  through  heath  and  hedges!. 

My  love  likes  huhting  so  much. 

The  game  that  I hunt — it’s  death;  , 
the  heath  I call  “Love’s  Distress”: 

My  love  likes  hunting  so  much. 

Please  turn  the  page  quietly. 


Grabt  mir  ein  Grab  im  Waseu, 

Dcckt  niicb  mit  grunein  Rasen, 

Mein  Scliatz  hat’s  Griin  so  pern. 

Rein  Krcuzlcin  schwarz,  keiti  Bltimlcin 
bunt, 

('•I On,  Alles  griin  so  lings  und  Hindi 
..Mein  Sebatz  hat's  Griin  so  gern. 

17.  Die  hose  Farbc 

b b mo(  ble  ziebn  in  die  Welt  hinaus, 

I linaus  in  die  weile  Welt, 

Wcnn’s  nnr  so  griin,  so  griin  nitlil  war’ 
Da  drauBcu  in  Wald  und  Feldl 

I eli  inocble  die  griineti  Blatter  all’ 
IMliieken  von  jedein  Zweig, 
l( b inoeblc  die  gt  iinen  Grascr  all’ 
Weincn  ganz  totcnblcich. 

A(  b Griin,  tin  biise  Farbe  dti, 

Was  sielist  midi  itniner  an, 

So  stolz,  so  keck,  so  schadenfroh, 

Midi  arinen  weilien  Mann? 

Itb  mbclitc  liegen  vor  ibrerTiir, 

I m Sturm  und  Regen  und  Sclince, 

Und  singen  ganz  leise  bei  Fag  und 
Nacbt 

Das  cine  Woi  telicn  Add 

I loreli,  we  tin  im  Wald  ein  Jagdborn 
seballt, 

So  klingt  ibr  Fensterlein, 

Und  sebaut  sie  aucli  nacli  mir  niclit 
a us, 

Dai  f icb  docli  sebauen  binein. 

0 hindc  von  der  Slit  n dir  ab 
Das  grime,  gi  line  Band; 

Ade,  adel  und  ici<  be  mil 

7. u in  Absebicd  dcinc  I landl 

IH.Iloi  kne  Blimieit 

1 In  Bliinileiu  alle,  die  sic  mir  gab, 

F,n<  h soil  man  li'gen  mil  mil  ins  Grab. 

Wic  sclit  ibr  alle  inieli  an  so  web, 

Als  ob  ibr  wiistet,  wic  mir  gestbeb? 

Ibr  Bliimtein  alle,  wic  wclk,  wie  blafJ? 
Ibr  Bliimlcin  alle,  wovon  so  naf}? 


Dig  me  a grave  in  the  turf, 
cover  me  over  with  green  grass: 
my  love  likes  green  so  much. 

No  black  cross,  no  colored  Bowers, 

just  giccn,  on  all  sides  ’round: 

My  love  likes  giecn  so  much. 

17.  Flic  Wicked  Color 

I’d  love  to  head  out  into  l lie  woild, 
out  into  the  wide  world;  ( 

if  only  it  weren’t  i|iiilc  so  green,1 
out  there  in  the  woods  and  fields! 

I’d  love  to  pluck  from  every  branch 
all  of  the  green  leaves; 

I’d  love  to  turn  the  green  grass 
(|iiilc  deathly  pale  with  all  my  weeping. 

Oh,  green,  you  wicked  color,  you, 
why  do  you  constantly  watch  me 
so  proudly,  so  impudently,  so  gloatingly, 
me,  a poor,  white  man? 

I’d  love  to  lie  before  her  door, 
in  storm  and  rain  and  snow, 
and  sing  so  softly,  day  and  night, 

that  one  small  word:  “Farewell!” 

I lark — should  a bunting  born  peal  in 
the  woods, 

there’s  a sound  at  her  window! 

And  though  it’s  not  me  she’s  looking 
for, 

I can  still  look  in  at  her. 

Ob,  unlie  from  your  blow 
dial  giccn,  green  ribbon; 

FareWell,  farewell!  and  give  me 
youi  band  in  laiewell. 

IH.  Di  ied-up  Mowers 

All  you  (lowers  that  she  gave  me, 
you'll  be  laid  with  me  in  my  grave. 

I low  you  all  look  at  me  so  sadly, 

as  if  you  knew  bow  this  happened  to  me. 

All  you  flowers,  bow  withered,  bow  pale? 
All  you  flowers — how  then  so  damp? 


Ach.'lVanetl  tnacheti  nicht  maiengriin, 
Maclicn  tote  Liebe  niclit  wietler  bltilm. 

Und  Lenz  witd  kommen, 
mid  Winter  wild  gclicn, 

Und  Blilmlcin  wcidcn  im  Grase  stclm. 


Und  Blumlein  liegen  in  incincin  Grab, 
l)ic  Blilmlcin  allc,  die  sic  inir  gab. 


Und  wenn  sic  wandclt  am  I lilgcl 
vorbci, 

Und  denkl  ini  I lerzen:  Uer  meint’  es 
treu! 

Dann  Blumlein  alle,  licrans,  licransl 

Dcr  Mai  ist  kommen,  der  Winter  ist 
aus. 

19.  Der  Muller  und  der  Bach 

Der  Muller  : 

Woein  Irenes  I Icrzc  in  Liebe  vergchl, 

Da  wclken  die  Lilien  aufjedem  Beet; 

Da  muB  in  die  Wolken  der  Vollmond 
gehn, 

Damit  seineTranen  die  Mensclien 
nicht  selin; 

Da  halten  die  Englcin  die  Augen  sich 

7.U, 

Und  schluchzen  und  singen  die  Seele 
zur  Ruh’. 


Der  Bach: 

Und  wenn  sich  die  Liebe  detn  Schincrz 
entringt, 

Ein  Slernlein,  ein  neues,  am  Hitnincl 
erblinkt. 

Da  springen  drei  Rosen, 

halb  rot  und  lialb  wciB, 

Die  wclken  nicht  wiedcr,  aus 
Dorncnrcis. 

Lind  flic*  Engclcin  schnrideu  die  Fliigel 
sich  ah 

Und  gclin  allc  Morgen  zur  Enlc  hciab. 

Der  Milller: 


Ach  Bachlein,  licbcs  Bachlein, 
du  incinst  cs  so  gut; 

Ach  Bachlein,  aber  weiflt  du, 
wic  Liebe  tut? 

Ach,  unten,  da  unten,  die  kiilile  Ruh’l 
Ach,  Bachlein,  liebes  Bachlein,  so  singe 


nur  zu. 


• -'C 


Old  tears  don’t  mak^  you  May-green, 
or  make  dead  love  bloom  again,  m > 1 

• v’l  til  >, 

And  spring  will  come,  l-  . . . .* 

and  winter  will  go,  1 

and  flowers  will  spring  up  in  the  grass. 

And  (lowers  will  lie  in  my  grave, : l 

all  the  (loweis  that  she  gave  me.  M , 

Anil  when  she  walks  on  the  hill  nearby 

and  thinks  in  her  heart:  He  was  true  to 

me  I .}(••{!•  •.  ». ! 

• ' ••  •'  I , 

I hen,  all  you  flowers,  up,  rise  upl  ' 

May  has  come:  winter  is  over.  . , ■ ; 


<:K 

'M 

■;':S 

! 

■4 

if 


19.  Hie  Miller  and  the  Brook  : 

The  Miller:  " ' 1 

When  a true  heart  dies  from  love, 
then  the  lilies  wither  in  their  own  heds; 
then  must  the  full  moon  go  behind.  \ 
the  clouds,  , , , 

lest  mankind  see  its  teats; 

l 

then  the  angels  close  their  eyes  tight, 

I 'I 

sobbing,  and  singing  the  soul  to  rest. 


The  Brook:  . . , , 

And  when  love  frees  itself  from  sorrow, 

a little  star,  a new  one,  twinkles  in  • 1 
heaven;  , .. 

then  three  roses  spring  up, 
half  t ed  and  half  white, 
no  more  to  wither,  from  the  thorny 
stem.  • t 

And  the  angels  clip  oir  their  wings 

and  cotnc  down  to  cat  th  each  morning. 

The  Miller: 

Ah,  dear  lit  tie  brook, 
you  mean  so  well; 
ah,  little  brook,  but  don't  you  know 
what  love  can  do? 

Ah  below,  there  below — cool  restl 
Ah,  dear  little  brook,  just  sing  on. 


Please  turn  the  page  quietly. 


\ 


20.  Des  (laches  Wicgenlied 

Gulc  Huh*,  gutc  Ruli’l 
’Hi’  die  Augcn  7.11I 
Wandrcr,  Ju  milder, ! 
dii  hist  7.U  I Ians. 

Die 'IVeu’  ist  hicr, 

Sollst  licgcn  bci  inir, 

His  das  Nicer  will  (i  inken  die  Hachlcin 
aus. 

Will  bcltep  dich  kiilil, 

Auf  wcichein  I’ftihl, 

In  deni  hlancn 

kryslallcnfcn  Kiiinmcilcin.  \ 

I lei  an,  licran, 

Was  wiegen  kann, 

Wogct  mid  wieget  den  Knahcn  inir  cinl 

Wcim  cin  Jagdhorn  schallt 
Ans  deni  griinen  Wald, 

Will  ich  sansen  mid  brausen 
wolil  mil  dich  her. 

Hli<  kt  ni( lit  herein, 

Hlanc  Hliimclcml 

lln  inacht  mcincin  Schlafcr 

die  IVaumc  so  scliwcr. 

I linwcg,  liinweg 
Von  dem  Muhlcnstcg, 

Hoses  Magdclcin, 
dad  ihn  dein  Schatlen 
niclit  wcckll 
Wiif  mil  herein 
Dcin Tiithlcin  fein, 

Dali  ich  die  Angcn  ihni  lialtc  hcdecktl 

Gnlc  Naclit,  gnte  Natlill 
His  Allcs  wachl, 

Stlilaf  ans  ilcinc  Frende, 
sdilaf  ans  dcin  Ivcidl 
Dcr  Vollinond  steigt, 

Dcr  Ncbel  weiclit, 

Und  dcr  I limmel  da  oben,  wie  ist 
er  so  weitl 


20.  The  Brook's  Cradle-song  • . » * , * 

Rest  well,  rest  welll  : * 

Shut  your  eyesl 
Wanderer,  you  weary  one, 
now  you’re  at  home. 

T he  truth  is  here — 

you  lie  here  with  me 

until  the  sea  drinks  all  the  htooks  dry. 

Here  I'll  give  you  a fresh  bed 
with  a soft  pillow 
in  a little 

crystal-blue  chamber. 

Come  now,  come, 

to  cradle  him,  i 

rock  and  cradle  the  boy  for  ine<l 

When  a hunting  horn  echoes 
from  the  green  wood, 

I'll  rush  and  roar  all  about  you. 

Don't  look  this  way, 
little  blue  Mowers . . . 
you'll  bring  my  sleeping  one 
such  bad  dreams. 

Away,  away 
from  the  mill-path, 
wicked  girl, 
so  your  shadow 
doesn't  wake  him! 

'loss  in 

your  line  kerchief, 
so  I can  cover  his  eyes. 

Good  night,  good  nightl 
until  everything  wakes: 
sleep  away  your  joy, 
sleep  away  your  sorrow!  • 

The  full  moon  is  rising, 
the  mist  clears, 

and  the  heaven  above— how  vast  it  isl 
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FOURTH  SONATA  RECITAL 

Saturday,  July  16,  1994  at  2:00  P.M  . 
Seiji  Ozawa  Hall 

Prepared  by  Yehudi  Wyner,  Julius  Levine, 
Joel  Smirnoff  and  Norman  Fischer 


Copland  Sonata  for  Violin  and  Piano  (1943) 

Andante  semplice 
Lento 

Allegretto  giusto 

Ioana  Missits,  violin 
Pei-Yee  Lee,  piano 


Beethoven  Sonata  No.  9 in  A Major,  Op.  47 

Adagio  sostenuto;  Presto 
Andante  con  Variazioni 
Presto 

Bing  Jing  Yu,  violin 
Yuliya  Gorenman,  piano 


-brief  interval- 


Schnittke  Quasi  una  Sonata  (1968) 

Helen  Kim,  violin 
Michael  Torre,  piano 


Strauss  Sonata  in  E-flat  Major,  Op.  18 

Allegro,  ma  non  troppo 
Improvisation:  Andante  cantabile 
Finale:  Andante;  Allegro 

Lyrico  Nakajima,  violin 
Hsing-Chwu  Hsin,  piano 


Design  team  for  Seiji  Ozawa  Hall: 

William  Rawn  Associates,  Architect 
Lawrence  Kirkegaard  & Associates,  Acoustician 
Theatre  Projects  Consultants,  Inc.,  Theatrical  Consultant 
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SECOND  CHAMBER  MUSIC  CONCERT 

Sunday,  July  17,  1994  at  10:00  A.M. 

Seiji  Ozawa  Hall 

Prepared  by  Joel  Smirnoff  • (Stravinsky  and  Webern),  Fenwick  Smith, 
Ralph  Gomberg,  Jurjen  Hempel  and  Andrew  Jennings 


Stravinsky 

Three  Pieces  for  String  Quartet  (1914) 

I . Dance 

II.  Eccentric 

III.  Canticle 

Webern 

Six  Bagatelles  for  String  Quartet,  Op.  9 
Massig 

Leicht  bewegt 
Ziemlich  fliessend 
Sehr  langsam 
Ausserst  langsam 
Fliessend 

Maria  Lin,  violin  Karin  Addis,  viola 

Glen  Cherry,  violin  Hilary  Brown,  cello 


Janacek 

Suite  "Mladi " (Youth)  (1924) 
Allegro 

Andante  sostenuto 
Vivace 

Allegro  animato 

Shannon  Finney,  flute  David  Chalick,  bass  clarinet 
Kathy  Lord,  oboe  Ryan  Simmons,  bassoon 
Igor  Begelman,  clarinet  George  Warnock,  horn 


Dvorak 

Serenade  in  D minor,  Op.  44 
Moderato  quasi  marcia 
Menuetto 

Andante  con  moto 
Finale:  Allegro  molto 

Hilary  Brown,  cello 
David  Moore,  bass 

Alexandra  Knoll,  Marilyn  Schram,  oboes 
Hana  Kim,  Jocelyn  Langworthy,  clarinets 
Hiromi  Imura,  Valentin  Martchev,  bassoons 
Ryan  Simmons,  contrabassoon 

Stephen  Kostyniak,  George  Warnock,  Christopher  Caudill,  horns 
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Alessandro  Timossi 


Contrappunto  Triplo 


Gregory  Ewer,  violin 


Christina  Jennings,  flute 


Glen  Cherry,  violin 
Mari  Sawada,  viola 


Eric  Bradbury,  clarinet 


Kathy  Lord,  oboe 


Benjamin  Wolff,  cello 
Donald  Howey,  bass 


Lynne  Feller,  bassoon 
Christopher  Cooper,  horn 


Yuliya  Gorenman,  piano 
Jurjen  Hempel,  conductor 


Alessandro  Timossi  was  born  in  Genova  (Italy)  in  1964 
and  studied  piano  composition  and  conducting  in  Genova, 
Siena,  Pescara  and  London.  He  also  read  classics  at  the 
Humanities  Faculty  of  the  University  of  Genova.  Mr. 
Timossi  is  a Fellow  in  Composition  at  the  1994 
Tanglewood  Music  Center.  ' 

"Contrappunto  Triplo"  is  based  on  the  principle  of  the 
three  part  invertable  counterpoint,  whereby  here  the 
three  elements,  instead  of  being  melodic  lines,  are 
complex  musical  elements.  They  are  presented  clearly 
in  the  beginning : the  moto  perpetuo  of  the  piano,  the 
held  harmony  of  the  winds  and  the  canonic  imitative 
chromatic  episode  of  the  strings.  These  three  elements 
change  places  and  qualities  shaping  the  overall  form 
of  the  piece  into  six  short  parts. 


Design  team  for  Seiji  Ozawa  Hall: 

William  Rawn  Associates,  Architect 
Lawrence  Kirkegaard  & Associates,  Acoustician 
Theatre  Projects  Consultants,  Inc.,  Theatrical  Consultant 


Mozart 


String  Quintet  in  D Major,  K.  593 
Larghetto;  Allegro 
Adagio 
Menuetto 
Finale:  Allegro 


Vita  Wallace,  violin 
Noriko  Matsuda,  violin 


Naoko  Shimizu,  viola 
Jessica  Nance,  viola 


Ludmila  Konstantinova,  cello 
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THIRD  CHAMBER  MUSIC  CONCERT 

Sunday,  July  17,  1994  at  8:30  P.M. 

Seiji  Ozawa  Hall 

Prepared  by  Roger  Voisin,  Bradley  Lubman, 
Donald  MacCourt,  Joel  Smirnoff  and  Norman  Fischer 


Ibert  Capnccio 


Guillaume  Combet,  violin 
Gregory  Ewer,  violin 
Irina  Naryshkova,  viola 
Hilary  Brown,  cello 
June  Han,  harp 


Demarre  McGill,  flute 
Eugene  Izotov,  oboe 
Scott  Andrews,  clarinet 
J.  Chris  Marshall,  bassoon 
Gary  Peterson,  trumpet 


Jason  Uechi  Guardians  of  the  Secret  (1994) 

liana  Blumberg,  Amy  Cutler,  violins 
Chung-Hoon  Peter  Chun,  viola 
Katherine  Cherbas,  cello 
Scott  Best,  bass 

Shannon  Finney,  flute,  alto  flute 
Erin  Gustafson,  oboe 
David  Chalick,  clarinet,  bass  clarinet 
- Christopher  Gongos,  horn 
Jeffrey  Work,  trumpet 

Jerome  LaCorte,  Charles  Lawyer,  percussion 
Pei-Yee  Lee,  piano 
Bradley  Lubman,  conductor 
-First  performance- 

Jason  Uechi  was  born  and  raised  in  Kealakekua,  Kona  on  the 
island  of  Hawaii  and  is  pursuing  a doctorate  in  composition 
at  Columbia  University.  He  is  a Fellow  in  Composition  at 
the  1994  Tanglewood  Music  Center. 

Guardians  of  the  Secret,  written  from  October  1993  to  June 
1994  is  a twelve  minute  work  cast  in  one  movement  for 
chamber  ensemble  and  takes  its  title  from  an  early  painting 
by  Jackson  Pollock.  Pollock's  painting,  which  is  from  a 
period  that  bridges  the  famous  drip  painting  and  earlier 
work  influenced  by  Thomas  Hart  Benton,  is  full  of  colorful 
details  which  serve  to  obscure  larger  recognizable  images 
while  energizing  the  vibrant  surface  of  the  work. 


Ligeti  Six  Bagatelles  for  Wind  Quintet 

Allegro  con  spirito 
Rubato.  Lamentoso 
Allegro  grazioso 
Presto  ruvido 
Adagio.  Mesto 

Bela  Bartok  In  Memoriam 
Molto  vivace.  Capriccioso 


Zara  Lawler,  flute  Jocelyn  Langworthy, 

Marilyn  Schram,  oboe  Hiromi  Imura 

Elizabeth  Rhodes,  horn 


clarinet 

bassoon 
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Messiaen 


Theme  et  Variations  for  violin  and  piano 


(1932) 

Theme : 

Var . I : 
Var;  II: 
Var.  Ill: 
Var.  IV: 
Var.  V: 


S s 

Modere 

Modere  (berceur) 
Modere,  un  per  vif 
Modere,  avec  £clat 
Vif  et  passionne 
Tres  lent 


Jason  Horowitz,  violin 
Melvin  Chen,  piano 


Dvorak  Piano  Quintet  in  A Major,  Op.  81 

Allegro,  ma  non  tanto 
Dumka:  Andante  con  moto. 

Scherzo  (Furiant) : Molto  vivace 
Finale:  Allegro 


Joseph  Evans,  violin 
Youe  Miyazaki,  violin 

Orit  Wolf,  piano 


Joli  Wu,  viola 
Julian  Hersh,  cello 


Design  team  for  Seiji  Ozawa  Hall: 

William  Rawn  Associates,  Architect 
Lawrence  Kirkegaard  & Associates,  Acoustician 
Theatre  Projects  Consultants,  Inc.,  Theatrical  Consultant 
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TANGLEWOOD  MUSIC  CENTER  ORCHESTRA 
Third  Concert 

Monday,  July  18,  1994  at  8:30  P.M. 
Seiji  Ozawa  Hall 


Beethoven  Symphony  No.  4 in  B-flat  Major,  Op.  60 

Adagio  - Allegro  vivace 
Adagio 

Scherzo:  Allegro  vivace 
Allegro  ma  non  troppo 

Achim  Fiedler,  conductor 
Stuttgart,  Germany 


Intermission 


Mendelssohn  Overture  to  "A  Midsummer  Night's  Dream,"  Op.  21 

Keri-Lynn  Wilson,  conductor 
Winnipeg,  Canada 

Debussy  Prelude  a L'Apres-midi  d'un  Faune 

Eric  Lindholm,  conductor 
» Stamford,  Connecticut 


Barber  Medea's  Meditation  and  Dance  of  Vengeance,  Op.  23-A 

Jonathan  Shames,  conductor 
Springfield,  Massachusetts 


Tonight  is  Berkshire  Night  at  Tanglewood. 

We  welcome  the  residents  of  Berkshire  County  to  this  concert, 
and  thank  them  for  their  support  of  Tanglewood  activities. 


Design  team  for  Seiji  Ozawa  Hall: 

William  Rawn  Associates,  Architect 
Lawrence  Kirkegaard  & Associates,  Acoustician 
Theatre  Projects  Consultants,  Inc.,  Theatrical  Consultant 


BALDWIN  PIANO 


ORCHESTRA  PERSONNEL 

(Winds,  brass  and  percussion  listed  alphabetically ) 


First  violins 

Cellos 

Horns 

Jorge  Avila 

Benjamin  Wolff 

Christopher  Caudill 

Helen  Kim 

Jason  McComb 

Christopher  Cooper 

loana  Miss  i ts 

Katie  Schlaikjer 

Christopher  Gongos 
Stephen  Kostyniak 

Glen  Cherry 

Rebecca  Thornblade 

Elizabeth  Rhodes 

Joan  Kwuon 

Julia  Tom 

George  Warnock 

Joseph  Evans 

Hilary  Brown 

Anait  Seiranian 

Katherine  Cherbas 

Trumpets 

Leslie  Ryang 

Ludmila  Konstantinova 

Daniel  Duncan 

Marla  Lin 

Jennifer  Morsches 

Mark  Inouye 
Gary  Peterson 

Ashley  Stevens 

Julian  Hersh 

Richard  Watson 

Beth  Kipper 

Kari  Docter 

Jeffrey  Work 

Gregory  Ewer 

Amos  Yang 

Katherine  Wolfe 
*Melale  Mantu 

Basses 

Trombones 
Mark  Horner 

Noriko  Matsuda 

David  Moore 

Eran  Levy 
Scott  Pemrick 

Second  violins 

Michael  Kazepides 
Scott  Best 

Bass  trombone 

Evangeline  Peters 

Jeremy  Hulick 

Jeremy  Van  Hoy 

liana  Blumberg 

John  Grillo 

Youe  Miyazaki 

Burke  Shaw 

Tuba 

Sara  DeCorso 

Donald  Howey 

Anna  Presler 
Lyrico  Nakajima 

Flutes 

Steve  Campbell 

Vita  Wallace 

Jennifer  Dame 

Percussion 

Nurit  Bar-Josef 

Shannon  Finney 

Barry  Dove 

Christina  Jennings 

Jonathan  Fox 

Atsuko  Neriishi 

Zara  Lawler 

Jerome  LaCorte 

Bing  Jing  Yu 

Demarre  McGill 

Charles  Lawyer 

Kathryn  Robertson 

Alexis  A.  Orfaly 
John  Tanzer 

Guillaume  Combet 

Oboes 

Jason  Horowitz 

Erin  Gustafson 

Harps 

Amy  Cutler 

Eugene  Izotov 

Alexandra  Knoll 

June  Han 

Kathy  Lord 

Elisabeth  Remy 

Violas 

Marilyn  Schram 

Matthew  Dane 

Piano 

Irina  Naryshkova 

Clarinets 

Jessica  Troy 

Scott  Andrews 

Michael  Torre 

Marka  Gustavsson 

Igor  Begelman 

Eric  Bradbury 

Librarian 

Mari  Sawada 

Hana  Kim 

Naoko  Shimizu 

Jocelyn  Langworthy 

John  Perkel 

Jessica  Nance 
Karin  Addis 

Bass  clarinet 

Orchestra  manager 

Charles  Noble 

David  Chalick 

Harry  Shapiro 

Joli  Wu 
Andrew  Cahoon 

Bassoons 

Stage  management 

Chung-Hoon  Peter  Chun 

Lynne  Feller 

Gregg  Brighenti 

Hiromi  Imura 

Keith  Elder 

J.  Chris  Marshall 

Jacob  Moerschel 

Valentin  Martchev 

Gary  Wallen 

Ryan  Simmons 

*guest  performer 
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TANGLEWOOD  MUSIC  CENTER  VOCAL  DEPARTMENT 
Margo  Garrett,  coordinator 

PHYLLIS  CURTIN  SEMINAR 
Third  Concert 

Tuesday,  July  19,  1994  at  4:30  P.M. 

Chamber  Music  Hall 

Prepared  by  Margo  Garrett,  Kenneth  Griffiths,  Dennis  Helmrich 

and  Alan  Smith 


Es  weiss  und  rat  es  doch  keiner  Felix  Mendelssohn- Bartholdy 

(Joseph  von  Eichendorff)  (1809-1847) 

Romance  (Aus  dem  Spanischen) 

Andres  Maienlied  (Ludwig  Heinrich  Holty) 

Wenn  sich  zwei  Herzen  scheiden  (Emanuel  Geibel) 

Neue  Liebe  (Heinrich  Heine) 

Jacqueline  Bozza,  soprano 
John  Churchwell,  piano 


from  "Serate  Musicali"  Gioacchino  Rossini 

La  Promessa  (Pietro  Metastasio)  (1792-1868) 

L' Invito  (Carlo  Pepoli) 

L'Partenza  (Pietro  Metastasio) 

La  Pastorella  Delle  Alpi  (Carlo  Pepoli) 

Lynn  Spurgat,  soprano 
John  Churchwell,  piano 


Prose  Lyrique 

De  Reve 
De  Greve 
De  Soir 

Leah  Summers,  soprano 
Jonathan  Faiman,  piano 

Au  Cimitiere  (Jean  Richepin) 

Soir  (Albert  Samain) 

Automne  (Armand  Silvestre) 

Nocturne  (August  Villiers  de  L'Isle-Adam) 

Dans  le  forfet  de  Septembre  (Catulle  Mendes) 

Aaron  J.  Borst,  bass -baritone 
Joseph  Lawson,  piano 


Claude  Debussy 
(1862-1918) 


Gabriel  Faure 
(1845-1924) 
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from  Spanisches  Liederbuch  Hugo 

In  dem  Schatten  meiner  Locken  (Heyse)  (1860- 

Alle  gingen,  Herz,  zur  Ruh  (Geibel) 

Mogen  alle  bosen  Zungen  (Geibel) 

Trau  nicht  der  Liebe  (Heyse) 

Bedeckt  mich  mit  Blumen  (Geibel) 

Cynthia  Vasil  Plumb,  soprano 
Chien  Chou,  piano 


Don  Quichotte  a Dulcinee  (Paul  Morand)  Maurice 

Chanson  romanesque  (1875- 

Chanson  epique 
Chanson  a boire 

David  Dillard,  baritone 
Anna  Marchwinska,  piano 


Wol  f 
1903) 


Ravel 

1937) 


FELIX  MENDELSSOHN  BARTHOLDY 


Es  weiss  und  rac  es  keiner,  op.  99,  6 
(Nobody  knows  or  can  guess) 

Nobody  knows  or  can  guess 
why  I'm  so  happy,  so  happy! 

If  only  one  person  knew  it,  only  one. 
No  one  else  need  know. 

The  snow  out  there  is  not  so  still. 
Nor  the  stars  on  high 
As  silent  and  discreet 
As  are  my  own  thoughts. 

I wish  it  were  already  morning. 

Two  larks  soring  above, 
flying  over  one  another. 

My  heart  following  their  course. 

I wish  I were  a little  bird 
flying  over  the  sea. 

Over  the  sea  and  further  still 
Until  I were  in  Heaven. 


Romanze , op.  8,  10 
(Romance ) 

Just  once  from  his  glance 
And  from  his  sweet  mouth 
May  greeting  and  kiss  enliven 
My  saddened  heart. 

I cannot  forget  him, 

I cannot  regret  it, 

I do  not  sin  wantonly. 

Heaven  will  forgive  me! 

Andres  Maienlied,  op.  8,  8 
(Another  may  song) 

The  swallow  flies,  the  spring  wins  through 
^nd  gives  us  flowers  for  a wreath; 

Soon  we  slip  away  gently  out  of  the  door 
And  fly  to  our  splendid  dance. 

A black  he-goat,  a broomstick. 

The  poker,  the  distaff 

Seized  us  quickly  like  lightning  and  wind. 
Through  the  whistling  air  to  the  Brocken. 
Our  troop  dances  round  Beelzebub 
And  kisses  his  claw-like  hands! 

A swarm  of  spirits  grab  us  by  the  arm 
And  dancing,  swing  us  round  the  fire! 

And  beelszebub  promises  our  troop 
Of  dancers  gifts  upon  gifts: 

You  shall  look  lovely  in  finest  silk 
And  dig  yourselves  pots  of  gold. 


A fire  dragon  flies  around  the  roof 
And  brings  us  butter  and  eggs. 

The  neighbors  see  the  sparks  blow 
And  cross  themselves  by  the  fire. 

The  swallow  flies,  the  Spring  wins 
through. 

The  flowds  bloom  for  the  wreath. 

Soon  we  slip  away  gently  out  of  the  do 
Hurrah  for  our  spendid  dance! 


Wenn  sich  zwei  Herzen  scheiden,  op.  99,  5 
(When  two  hearts  are  parted) 

When  two  hearts  are  parted 
Which  one  day  were,  sweethearts  , 

That  is  the  greatest  suffering. 

No  greater  can  there  be. 

The  sound  of  these  words  are  so  sorrowful: 
Farewell,  farewell  for  ever. 

When  first  I learned 
That  love  may  cease. 

To  me, it  was  as  though 

The  sun  had  vanished  on  the  brightest  day. 
In  my  ear  it  rang  to  me  wondrous: 
Farewell,  farewell  for  ever. 


Neue  Liebe , op.  19a,  4 
(New  love) 

In  the  moonlit  woods 
I saw  the  elves  ride  by; 

I heard  their  horns  a-sounding, 

I heard  their  bell  a-ringing. 

On  their  little  white  horses 
Were  antlers  all  of  gold 
They  flocked  swiftly  past 
Like  savage  swans  through  the  air. 

The  queen  nodded  to  me  and  smiled 
As  she  rode  by. 

Did  she  think  of  my  new  love 
Or  am  I about  to  die? 


Serate  Musicali-Rossini 


La  Pronessa 


That  I could  ever  stop  to  love  you. 
No,  do  not  believe  it,  dear  one; 

Not  even  in  jest  will  I deceive  you. 
You  alone  are  the  flame. 

And  you  will  be,  dear  one. 

The  fire  without  whom  I cannot  live. 


LT Invito 


Come,  Ruggiero,  your  Eloisa  is  separated  from  you  and  can  no  longer  remain 
You  once  answered  my  tears. 

Come,  oh  come,  and  receive  my  prayer. 

Come,  oh  beautiful  angel,  come  my  beloved. 

Come  and  rest  upon  my  breast! 

Feel  if  it  is  beating,  if  love  invites  you. 

Come,  give  me  life. 


La  Partenza 


The  cruel  moment  has  arrived, 

Nice,  my  Nice,  farewell; 

How  am  I going  to  live,  dear  one, 

So  far  away  from  you? 

I will  live  always,  always  in  pain, 

I will  feel  good  no  more. 

And  who  knows  if  you  will  ever  think  of  me! 
On  your  path  you  will  always  have  me  near. 
But  who  knows  if  you  will  ever  think  of  me! 


La  Pastorella  Delle  Alni 


I am  a beautiful  shepardess. 

Who  comes  down  each  morning 

And  offers  a small  basket  of  fresh  fruit  and  flowers. 

Whoever  comes  at  dawn  will  have  charming  roses  and  red  apples. 
So  come  to  my  garden. 

Ahu. 

Whoever  gets  lost  in  the  night 

Can  come  to  my  cabin  and  rediscover  the  path. 

Come,  oh  wanderer,  the  shepardess  is  here. 

But  her  fairest  thoughts  to  only  one  will  give. 

Ahu. 


Prose  Lvrigue 


Claude  Debussv  (1862-1918) 


De  Reve 

The  night  has  the  tenderness  of  a woman, 
and  the  old  trees,  under  the  golden  moon, 
are  dreaming  of  her  who  has  just  passed  by, 
her  head  all  in  pearls. 

Now  brokenhearted,  forever  brockenhearted , 

they  could  not  beakon  to  her...  they  are  gone,  all  of  them, 
the  frail,  the  frenzied,  sowing  their  laughter  on  the  very 
thin  lawn...  the  light  breezes,  the  charming  caress  of  blooming 
hips . 

Alas!  Of  all  this,  nothing  is  left  but  a pale  shiver... 
the  old  trees  under  the  golden  moon  are  tearing  their  lovely 
leaves  of  gold. 

Noone  will  dedicate  to  them  again  the  glory  of  those  golden  helmets, 
now  tarnished,  tarnished  forever:  the  knights  have  died  on  the  road 

to  the  Grail. 

The  night  has  the  tenderness  of  a woman, 
hands  seeming  to  lightly  touch  our  souls, 

hands  so  frenzied,  so  frail,  for  whom  swords  sang  in  olden  times. 
Strange  sighs  arise  from  under  the  trees: 
my  soul  is  an  ancient  dream  which  embraces  you. 


De  Greve 

Over  the  ocean  falls  the  twilight,  white  slender  silk. 

The  waves,  like  small  creatures,  chatter, 

like  little  girls  coming  from  school, in  the  rustling  of  their  dresses, 
green  iridescent  silk. 

The  clouds,  dark  travelers,  gather  for  the  coming  storm, 
a background  really  far  too  dark  for  this  English  watercolor. 

The  waves,  the  little  waves,  know  no  more  where  to  go, 

for  here  comes  now  the  wicked  downpour,  the  rustling  of  billowing 

skirts,  green  bewitched  silk. 

But  the  moon,  compassionate  to  all,  comes  to  quiet  this  grey  conflict, 
and  slowly  caresses  her  little  friends,  who  offer  themselves, 
like  loving  lips,  to  this  warm  and  white  kiss. 

Then,  nothing  more...  nothing  but  the  tardy  bells  of  the  floating  churches, 
Angelus  of  the  waves,  white  smooch  silk. 


De  Soir 

Sunday  in  Che  cities,  Sunday  in  the  hearts, 

Sunday  with  the  little  girls,  singing,  with  childish  voices, 
presistant  tunes  or  gay  rounds,  and  only  a few  days  left  for  them. 

On  Sunday,  the  stations  become  frenzied,  everybody  is  set  out  for 
one  suburb  or  another,  saying  goodbye  with  frantic  gestures. 

On  Sunday,  the  trains  travel  fast,  devoured  by  insatiable  tunnels; 
and  the  faithful  road  signals  communicate  through  a single  eye, 
in  altogether  mechanical  impressions. 

On  Sunday,  in  the  blue  haze  of  my  dreams,  my  sad  thoughts, 
of  fireworks  that  were  missed,  will  not  leave  off;  mourning  for  those 
Sundays  passed. 

And  the  night,  on  velvet  feet,  puts  the  beautiful  sky  to  sleep, 

and  it  is  Sunday  on  the  pathway  of  the  stars; 

the  Virgin  of  gold  on  silver,  falls  the  flowers  of  slumber. 

Quickly,  little  angels,  overtake  the  swallows, 

so  that  you  may  go  to  rest  with  all  your  sins  forgiven. 

Have  pity  on  the  towns,  have  pity  on  the  hearts, 
you.  Virgin  of  gold  on  silver. 


GABRIEL  FAURE  (1845-1924) 

1.  Au  Cimiciere  (Ac  Che  Cemecery)-  cexc  by  Jean  Richepin,  from  The  Seq 

Happy  is  he  who  dies  here, 
like  Che  birds  of  che  fields! 

His  body  beside  his  friends. 

Is  laid  in  che  grass  amidsc  Che  songs. 

He  sleeps  a good  and  rosy  sleep. 

Under  che  radianc  sky. 

All  chose  he  has  known  come 
To  bid  him  a long  good-bye. 

Ac  his  cross  his  relacives,  weeping. 

Remain  on  cheir  knees; 

And  his  bones  under  che  flowers,  wich  cears 
Are  gendy  moiscened. 

On  Che  black  headboard  everyone 
Can  see  if  he  was  young  or  noc, 

And  can,  wich  crue  regrec. 

Call  him  by  his  name. 

How  much  more  unforcunaCe  are  chey 
Who  die  upon  Che  seas. 

And  under  che  deep  wave 
Go  far  from  che  beloved  land! 

Oh!  Poor  ones!  Who  for  cheir  only  shroud 
Have  Che  green  seaweeds , 

Where  they  roll  unknown,  uncloched. 

And  wich  eyes  wide  open! 


2.  Soir  (Evening)-  CexC  by  Alberc  Samain 

The  gardens  of  che  nighc  are  abouC  Co  blossom. 

Lines,  colors,  sounds  become  vague; 

See  Che  lasc  ray  of  sunshine  is  fading  away  on  your  rings. 
My  siscer,  don't  you  hear  someChing  dying? 

Place  upon  my  brow  your  hands  cool  as  a fresh  scream. 

Place  upon  my  eyes  your  hands  as  gencle  as  flowers. 

And  lec  my  soul,  in  which  lives  che  secreC  Caste  of  Cears, 
Be  like  a faithful  and  pale  lily  at  your  belt! 

Ic  is  picy  that  Chus  lays  ics  finger  upon  us. 

And  all  chac  che  earth  contains  of  rising  sighs. 

Is  to  Id, it  seems,  to  my  intoxicated  heart 
By  your  eyes  raised  Co  heaven  so  sad  and  so  soft! 


3.  Aucomne  (AuCumn)-  CexC  by  Armand  Silvescre 

AuCumn  of  miscy  skies,  of  heart-rending  horizons. 

Of  hasty  sunsecs,  of  pale  dawns, 

I see  flowing  like  Che  wacers  of  a CorrenC, 

Your  days  filled  wich  melancholy 

My  choughcs,  carried  away  on  wings  of  regrec. 

As  if  our  lifetime  could  be  reborn. 

Roam  dreaming  chrough  che  enchanted  hills. 

Where,  in  days  gone  by,  my  youth  delighced! 

I feel  in  che  bright  sunlight  of  triumphant  recollections , 
The  scaccered  roses  blooming  again  in  a bouquec. 

And  I feel  cears  rising  Co  my  eyes,  which  in  my  hearc 
My  cwency  years  had  forgoccen! 


4. 


Nocturne  -text  by  Auguste  Villiers  de  L'  Isle-Adam 


Upon  the  great  mystery  the  night 
Begins  to  open  its  blue  jewel  cases: 

As  many  flowers  on  the  earth 
As  stars  in  the  skies! 

One  sees  its  sleeping  shadows 
Illuminated  every  moment 
As  much  as  by  the  charming  flowers 
As  by  the  charming  stars. 

As  for  me,  by  the  night  with  its  dark  veils 
Has  as  charm  and  brightness 
Only  one  flower  and  one  star- 
My  love  and  your  beauty! 


5.  Dans  la  foret  de  Septembre  (In  the  September  Forest)-  text  by  Catulle  Mendes 

Op. 85,  No.  1 

Branches  with  muffled  sounds. 

Sonorous  trunks  hollowed  by  age, 

The  ancieny  sorrowful  forest 
Is  attuned  to  our  melancholies. 

0 pines  gripping  the  abyss. 

Deserted  nests  with  broken  branches. 

Burnt  thickets,  flowers  without  dew. 

You  well  know  what  suffering  is! 

And  when  man,  a pallid  passer  by. 

Weeps  in  the  solitary  wood. 

Laments  of  shadow  and  mystery 

Greet  him  with  corresponding  weeping. 

Kind  forest!  open  promise 
Of  the  exile  that  life  implores, 

1 come  with  a step  that  is  still  alert 
Into  your  depths  that  are  still  green. 

But  from  a slender  birch  along  the  path 
A leaf,  turned  somewhat  red,  brushes 

My  head  and  trembles  on  my  shoulder; 

It  is  because  the  forest,  growing  old. 

Knowing  that  winter  when  everything  miscarries. 

Is  already  near  in  me  as  it  is  in  it. 

Gives  me  the  frateral  alms 
On  its  first  dead  leaf! 


-translations  by:  Stanley  Appelbaum 


from  the  Spanisches  Liederbuch  (Heyse  and  Geibel) 

1. 

In  the  shadow  of  my  locks  my  beloved  fell  asleep. 

Shall  I wake  him  up  now?  Ah,  no! 

Carefully  I comb  my  curly  locks  every  morning 

but  in  vain  is  my  effort  for  the  winds  dishevel  them. 

The  shadow  of  my  locks,  the  rustle  of  the  wind 
put  my  beloved  to  sleep. 

Shall  I wake  him  up  now?  Ah,  no! 

I must  listen  to  how  it  grieves  him  that  he  has 

already  pined  so  long,  that  this  my  brown  cheek  gives  him  life  and  takes 
it  away.  And  he  calls  me  his  serpent  and  yet  he  fell  asleep  at  my  side. 

Shall  I wake  him  up  now?  Ah,  no! 

2. 

All  have  gone  my  heart  to  rest.  All  are  sleeping  except  you. 

For  hopeless  grief  drives  slumber  from  your  bed  and  your 
musings  fly  in  silent  sorrow  toward  their  love. 

3. 

Let  all  the  malicious  tongues  say  whatever  they  like. 

Him  who  loves  me  I’ll  love  in  return,  and  I love  and  am  loved. 

Evil,  evil  speeches  your  tongues  whisper  mercilessly 
yet  I know  they  merely  desire  innocent  blood. 

Never  shall  it  grieve  me  chatter  as  much  as  you  like. 

Him  who  loves  me  I'll  love  in  return,  and  I love  and  am  loved. 

Only  he  understands  slander  well  who  lacks  love  and  good  will 
for  it  always  goes  ill  with  him  and  no  one  loves  or  likes  him. 

Therefore  I think  that  love  for  which  they  revile  me  does  me  honor. 

Him  who  loves  me  I'll  love  in  return,  and  I love  and  am  loved. 

If  I were  of  stone  and  iron  you  might  insist  that  I should 
reject  love's  greeting  and  love's  pleading. 

Yet  my  heart  unfortunatley  is  tender  as  God  makes  it  for  us  girls. 

Him  who  loves  me  I'll  love  in  return,  and  I love  and  am  loved. 

4 

Do  not  trust  love  my  dearest  take  heed: 

it  will  make  you  weep  where  today  you  have  laughed. 

And  do  you  not  see  the  moon's  form  swindle?  Fortune  is  no  less 
inconstant  in  stability.  Soon  it  will  take  its  toll  and  love  look  out: 
it  will  make  you  weep  where  today  you  have  laughed. 

Therefore  guard  yourself  carefully  from  foolish  pride. 

Sure  in  May  the  crickets  sing  in  the  wood  but  then  they  fall  asleep  and  love  look  out 
it  will  make  you  weep  where  today  you  have  laughed. 

Where  are  you  roving?  Take  some  advice!  The  child  with  the  arrows 
has  pranks  in  mind.  The  days  are  passing,  and  love  look  out: 
it  will  make  you  weep  where  today  you  have  laughed. 

It  is  not  always  bright,  it  is  not  always  dark.  Sparks  of  joy  fade 
so  quickly  a false  companion  is  Amor  look  out: 
he  will  make  you  weep  where  today  you  have  laughed. 


5. 

Cover  me  with  flowers  I am  dying  of  love. 

So  Chat  che  air  wich  soft  blowing,  might 
not  take  away  the  sweet  fragrance,  cover  me, 
for  it  is  all  the  same,  the  breath  of  love 
or  the  sweetness  of  flowers.  With  jasmine 
and  white  lilies  you  must  prepare  my  grave  here. 
I am  dying.  And  if  you  ask  me  of  what,  I shall 
say  amid  sweet  tortures  of  love. 


Don  ‘Quichotte  a Dulcinee 

Maurice  Ravel 
> 

Chanson  romanesque 

Were  you  to  tell  me  that  the  earth 
offended  you  with  so  much  turning, 
speedily  would  I dispatch  Panca: 
you  should  see  it  motionless  and  silent. 

Were  you  to  tell  me  that  you  are  weary 
of  the  sky  too  much  adorned  with  stars, 
destroying  the  divine  order, 

with  one  blow  I would  sweep  them  from  the  night. 

Were  you  to  tell  me  that  space 
thus  made  empty  does  not  please  you, 
god-like  night,  lance  in  hand, 

I would  stud  the  passing  wind  with  stars. 

But  were  you  to  tell  me  that  my  blood 
belongs  more  to  myself  than  to  you,  my  Lady, 

I would  pale  beneath  the  reproach 

and  I would  die,  blessing  you.  0 Dulcinee. 


Chanson  epique 

Good  Saint  Micheal  who  gives  me  liberty 

to  see  my  Lady  and  to  hear  her, 

good  Saint  Micheal  who  deigns  to  elect  me 

to  please  her  and  to  defend  her, 

good  Saint  Micheal,  I pray  you  descend 

with  Saint  George  upon  the  altar 

of  the  Madonna  of  the  blue  mantle. 

With  a beam  from  heaven  bless  my  sword 

and  equal  in  its  purity 

and  its  equal  in  piety 

as  in  modesty  and  chastity:  my  Lady. 

(0  Saint  George  and  Saint  Micheal) 
the  angel  who  watches  over  my  vigil, 
my  gentle  Lady  so  much  resembling  you, 
Madonna  of  the  blue  mantle!  Amen. 


Chanson  a boire 

A fig  for  the  bastard,  illustrious  Lady, 
who  to  shame  me  in  your  sweet  eyes, 
says  that  love  and  old  wine 
will  bring  misery  to  my  heart,  my  soul! 

I drink  to  joy! 

Joy  is  the  one  aim 
to  which  I go  straight... 
when  I am  drunk! 

A fig  for  the  jealous  fool,  dark-haired  mistress, 

who  whines,  who  weeps  and  vows 

ever  to  be  this  pallid  lover 

who  waters  the  wine  of  his  intoxication! 
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Morike  Lieder  Hugo  Wolf 

Ein  stundlein  wohl  vor  Tag  (1860-1903) 

Gesang  Weylas 
Nixe  Binsefuss 
Auf  ein  Aiks  Bild 
Verborgenheit 

. , t 

Christine  Szabo,  mezzo-soprano 
Caren  Levine,  piano 


Opus  58 

Mandoline 
En  Sourdine 
Green 
Aclymene 

David  Ossenfort,  tenor 
Cristina  Stanescu,  piano 


Drei  Lieder  der  Ophelia  (William  Shakespeare)  Richard  Strauss 

Wie  erkenn  ich  mein  Treulieb  vor  andern  nun 
Guten  Morgen,  ' s ist  Sankt  Valentinstag 
Sie  trugen  ihn  auf  der  Bahre  bloss 

Anne  Marie  Berg,  soprano 
Caren  Levine,  piano 


Gabriel  Faure 
(1845-1924) 


Ariettes  Oubliees  (Paul  Verlaine)  Claude  Debussy 

C'est  1 ' Extase  (1862-1918) 

Chevaux  de  Bois 
Green 
Spleen 


Katherine  Soscia,  soprano 
Valerie  Trujillo,  piano 


BALDWIN  PIANO 


Albert  Roussel 


Coeur  en  Peril 
Le  Jardin  Mouille 
Reponse  d'une  Epouse  sage 
A un  Jeune  Gentilhomme 
Le  Bachelier  de  Salamanque 

Jennifer  Griffith,  soprano 
Kyle  Nobles,  piano 


Hiroshima- Lieder  Udo  Zimmermann 

Das  Grun  von  Hiroshima  (b.1938) 

Papiervogelchen 
Das  Madchen  Sackido 


Anna-Maria  Bogner,  soprano 
Cristina  Stanescu,  piano 


Ein  Stundlein  wohl  vor  Tag  (Just  before  dawn) 

As  I lay  sleeping  just  before  dawn,  a swallow  sang  to  me  from  a 
tree  by  my  window;  I could  hardly  hear  it,  just  before  dawn. 
'Listen  to  what  I'm  saying  to  you;  I'm  accusing  your  lover, 
while  I'm  singing  this  he  lies  snug  beside  another  love, 
just  before  dawn. ' 

"Alas,  say  no  more;  be  silent,  I don't  want  to  hear  anymore. 

Fly  away,  fly  away  from  my  tree!  Oh,  love  and  faith  are  like  a 
dream  just  before  dawn." 


Gesang  Weylas  (Wevla's  Song) 

You  are  Orplid,  my  land!  that  shines  afar. 

Your  sunlit  shores  send  up  seamists  that  moisten 
the  cheeks  of  the  gods. 

Ancient  waters  rise  renewed  about  your  waist,  child! 

The  kings  who  wait  upon  you  bow  down  before  vcur  divinity. 


Nixe  Binsefuss  (The  Nixie  Reedfoot) 

The  water  elf's  daughter  is  dancing  on  the  ice  in  the  light  of  the 
full  moon,  boldly  she  comes  singing  and  laughing  right  past  the 
fisherman's  house. 

"I'm  the  maiden  Reedfoot,  and  I must  look  after  my  fish.  My  fish 
are  in  a tank,  having  a cold  Lent;  the  tank  is  made  of  3ohemian 
glass,  so  that  I can  count  them  at  every  opportunity. 

Do  you  hear,  you  fisher  brat,  you  old  wretch,  can't  you  understand 
that  it ' s winter?  Just  you  come  anywhere  near  me  with  your  nets 
and  I'll  tear  them  to  shreds  for  you! 

But  your  little  maid  is  pious  and  good,  her  sweetheart  a fine 
young  huntsman.  So  as  a wedding  bouquet  I'll  hang  a wreath  of 
reeds  at  the  front  door,  and  a pike  made  of  heavy  silver,  inherited 
from  King  Arthur.  This  masterpiece  by  a dwarf  goldsmith  brings  its 
owner  the  best  of  luck.  Every  year  it  scales,  worth  five  hundred 
groschen  in  cash. 

Farewell  my  child!  Farewell  for  today!  The  morning  cock  is 
crowing  in  the  village." 


Auf  ein  altes  Bild  (On  an  Old  Painting) 

In  the  summery  haze  of  a green  landscape,  beside  cool  water,  reeds 
and  rushes,  see,  the  Christ-child,  born  without  sin,  playing  freely 
on  the  Virgin's  lap! 

And  there  growing  blissfully  in  the  forest,  already  green,  is  the 
tree  of  the  Cross. 


Verborgenheit  (Seclusion) 

Let  me  be,  0 World,  let  me  be! 

Tempt  not  with  gifts  of  love, 

leave  this  heart  to  know  alone  its  own  bliss,  its  own  pain. 

I cannot  tell  why  I grieve;  it  is  unknown  sorrow. 

Through  tears  I still  see  the  sun's  dear  light. 

Often,  when  I am  lost  in  thoughts, 

a bright  joy  flashes,  through  the  heaviness  that  oppresses  me, 
blissfully  in  my  breast. 

Let  me  be.... its  own  pain. 


Les  dooneurs  de  serenades 
Et  les  belles  ccouteuses 
Echangent  des  propos  rides. 

Sous  les  nraures  rhantroses. 

C'csc  TTras  et  e'est  Amintc. 

E:  e'est  1’eternd  Gitandre, 

E:  e'est  Dinus  qui  pour  mainte 
Cruelle  fit  count  vers  rend  res. 
Leurs  court  es  vested  de  soie. 
Leurs  longues  robes  i queues, 

Leur  elegance,  Icur  joie 
Et  leurs  molles  ombres  bleues 
Tourbiilonnent  dans  I’extase 
6'une  lunc  rose  et  gnsc 
Et  la  mandoline  jase 
Parma  les  fnssons  de  brise. 


The  serenading  i warns 
And  their  lovely  listeners 
Exchange  insipid  remarks 
Under  the  singing  Bought. 

There  is  Tircis  and  there  it  Amenta. 

And  the  eternal  Ciitander, 

And  there  is  Damn,  who  for  many  creel  ladies 
Fashions  many  lender  verses.  .. 

Toetr  short  silken  vests. 

Their  long  dresses  with  trains. 

Their  elegance,  their  gaiety 
And  their  soft  blue  shadows 
Whirl  madly  in  the  ecstasy 
Of  a moon  rose  and  gray. 

And  the  mandolin  chatters 
Amid  the  trembling  of  the  breeze. 


4.  En  Sourdine 


Grimes  dans  !e  demi-jour 
Que  les  branches  hautes  font, 
Penetrons  bien  notre  amour 
De  cc  science  prorond. 

Melons  nos  imes.  nos  coetars 
£:  nos  sens  cxtasies, 

Parmi  les  /agues  langueurs 
Des  pins  et  des  arbousiers. 
Ferine  tes  yeux  a demi, 

Cmise  tes  bras  sur  ton  sem, 

Et  de  toa  coeur  endonnr 
Grasse  a jamais  tout  dcssein, 
Lussons-nous  persuader 
Au  souffle  berceur  et  doux 
Qua  vient  a tes  pieds1  rider 
Les  ondes  des  gazoos  roux. 

Et  quand,  solennei,  le  soir 
Des  chenes  noirs  tomoera, 

Voix  de  notre  desespoir, 

Le  rossignol  chantera. 


Ser  erte  in  the  twilight 
Creates,  ay  the  high  branches. 

Let  our  love  be  tmbued 
With  this  profound  silence. 

Let  us  blend  our  souls , our  hearts , 
And  our  enraptured  senses , 

Amidst  she  joint  languor 
Of  srte  pines  snd  arbutus. 

Half -close  your  eyes. 

Cross  your  arms  on  your  breast , 

And  from  your  weary  heart 
Drive  away  forever  ail  plans. 

Let  us  surrender 
To  the  soft  and  rocking  breath 
W hich  comes  to  your  feet  and  ripples 
The  waves  of  the  russet  lawn. 

And  when,  solemnly,  the  night 
Shall  descend  from  the  black  oaks. 

The  voice  of  our  despair. 

The  nightingale,  shall  sing. 


13.  GREEN 


Void  des  fruits,  des  fleurs.  des  feuilles  et  des  branches 
~ <*“•  ~ bat  que  pour  ”uS 
er  ••  ?3S  3,vec  vos  mains  blanches 

7.  qua  os  Vcux  51  oe*ux  I'humole  presenr  suit  d,  „r 
J arrive  rout  couvett  encore  de  ros«  ‘ d<'UI' 

Lfue  le  vent  au  matin  v.ent  giacer  a mon  front 
-ourrret  que  ma  fatigue  a v«s  p.eds  renovE 
< aes  chers  ,ai:2n's  qu.  la  delasseront 
iur  votre  jeune  sc:n.  !aissez  rouler  ma  tetc 
route  sonore  encore  de  vos  dem.ers  baisers: 

—nssez-la  saoaiser  de  la  bonne  temp«e 
qUC  ,C  aorrT*  <"»  P™  puisque  vous  reposez 


a"  f !lower{-  le*°'S  and  branches , 

And  oere,  also.  ,s  my  heart  which  beats  only  for 
Do  not  tear  „ apart  with  your  two  white  hind, 

And  may  ,h,s  oumble  offering  seem  sweet  to  yo„  so  lonely 

! come,  still  covered  with  dew, 

Which  the  morning  wind  has  turned  to  frost  t 

P^mit  ,ha,  my  fatigue,  reposing  a,  your  fell  ^ W 
May  dream  of  the  cherished  moments  that  'will  refresh  it 

?*/,y%r ru,,{  m l" me  cradu  ’nr  ^ • 

Sul.  ,.lled  with  mu  tic  from  your  last  kisses- 
Let  it  oe  soothed  after  the  good  storm. 

And  let  me  sleep  a little,  while  you  rest 


Drri  Lieder  da-  Ophelia  / Ophelia’s  Three  Songs 

willuam  SHAXrsrsARB:  from  Hamlet 
Richard  Strauss:  op.  67  • nat-  IQlS-rg 


I 


Wie  erkenn  ich  mein  Treuheb 
Vor  andem  nun? 

An  dem  Muschelhut  und  Stab 
Und  den  Sandaischuhn. 

Er  ist  tot  und  lange  bin. 

Tot  und  bin,  Friuiein  1 
Ihm  ru  Hlupten  grtlnes  Gras, 

Ihm  ru  FuO  cn  Stein. 

Ohol 

Auf  ti-inrm  Bahrtucn,  weiB  wie  Schnee, 
Viei  iiebe  Blumea  trauem. 

Sie  gehn  ru  Graoe  naB,  o weh! 

Vor  Liebesschauem. 

Guten  Morgen,  ’a  ist  Sankt  Valendnstag, 
So  fruh  vor  Sonnenschein. 

Ich  junge  Maid  am  Fensterschlag 
Will  Euer  Valentin  sein. 

Der  junge  Mann  tut  Hosen  an, 

Tat  auf  die  Kammerrtlr, 

LieB  ein  die  Maid,  die  ab  Maid 
Ging  nimmermehr  herfur. 

Bei  Sankt  Niklas  und  Charitas! 

Ein  unverschamt  Geschiechtl 

Ein  j unger  Mann  rut’s,  wenn  er  kann, 

Furwahr,  das  ist  nicht  recht. 

Sie  sprach : Eh  Ihr  gescherzt  mit  mir, 
Verspracht  Ihr  mich  zu  frein. 

Ich  braen’s  auch  nicht  beim  Sonneniicht, 
Wirst  du  nicht  kommen  herein. 


Sie  trugen  inn  auf  der  Bahre  bloB, 
Leider,  ach  1 eider,  den  Liebsten ! 
Manche  Trine  hel  in  des  Grabes 
SchoB— 

Fahr  wohi,  fahr  wohi,  meine  Taube! 

Mein  j unger  ffischer  Hansel  ist's, 
Der  mir  gefillt — Und  kommt  er 
nimmermehr? 

Er  ist  tot,  o weh  1 
In  dein  TotfJett  geh, 

Er  kommt  dir  nimmermehr. 

Sein  Bart  war  weiB  wie  Schnee, 

Sein  Haupt  wie  Flachs  dazu. 

Er  ist  hin,  er  ist  bin, 

Kein  Trauem  bringt  Gewinn: 

Mit  seiner  Seeie  Ruh 

Und  mit  alien  Christenseelen ! 

Darum  bet  ich!  Gott  sei  mit  euchl 


How  shall  I know  my  true  love 
from  others  now? 

By  his  cockle  hat  and  stafF 
and  his  sandal  shoes. 

He  is  dead  and  long  gone, 
dead  and  gone,  lady! 

At  his  head  green  grass, 
at  his  feet  a stone. 

0,  hoi 

On  his  pail-cloth  white  as  snow, 
many  sweet  flowers  mourn. 

Mas,  to  the  grave  they’ll  go  wet, 
with  love’3  showers. 

Good  morning,  it's  St  Valentine  s D»y» 
so  early  before  sunshine. 

1,  young  maid  at  the  window, 
will  be  vour  Valentine. 


The  young  man  put  trousers  on, 
opened  the  chamber  door, 
let  in  the  maid  who  as  a maid 
departed  nevermore. 

By  St  Nicholas  and  Clarity, 
a shameless  breed! 

A young  man  does  it  when  he  can, 
for  truth,  that  is  not  right. 

She  said : Before  you  trifled  with  me, 
you  promised  me  to  wed. 

I’d  not  by  sunlight  break  my  word 
if  you  had  not  come  in. 

3 

They  earned  him  naked  on  his  bier, 
alas,  alas,  the  dear  one! 

Many  a tear  in  the  grave’s  lap 
dropped, 

farewell,  farewell,  my  dovel 

My  young  fresh  Johnnie  it  is 
I love — and  will  he  come  never 
more? 

He  is  dead,  oh  woe! 

To  your  deathbed  go, 

he  will  come  to  you  never  more. 

His  beard  was  white  as  snow, 
and  his  head  like  flax. 

He  is  gone,  he  is  gone, 

of  mourning  nothing  comes; 

to  his  soul  peace, 

and  to  all  Christian  souls! 

For  that  I pray ! God  be  with  you! 


THIS  IS  ECSTASY 


GREEN 


This  is  languorous  ecstasy, 

This  is  sensual  weariness , 

This  is  all  the  rustling  of  forests 
In  the  embrace  of  the  breezes. 

This  is,  through  the  gray  boughs, 

The  chorus  of  little  voices. 

Oh,  the  faint  cool  murmur, 

It  twitters  and  whispers, 

It  resembles  the  gentle  cry 
Which  the  ruffled  grass  exhales. 

You  might  call  it,  — under  the  water  which  eddies — 
The  muted  rolling  of  pebbles! 

This  soul  which  is  lamenting 
'n  this  subdued  plaint, 

7 is  ours,  is  it  not? 
lay  that  it  is  mine!  and  yours 
Which  breathes  this  humble  hymn, 
to  softly,  on  this  mild  evening. 


WOODEN  HORSES 

Turn  round,  keep  turning,  good ' wooden  horses, 

T urn  a hundred  times,  turn  a thousand  times. 

Turn  often  and  do  not  stop, 

Turn  round,  turn  to  the  tune  of  the  oboes. 

The  child  quite  red  and  the  mother  white, 

The  boy  in  black  and  the  girl  in  rose, 

Each  one  doing  as  he  pleases, 

Each  one  spending  his  Sunday  penny. 

Turn  round,  turn,  horses  of  their  choice, 

While  at  all  your  turning 

The  sly  rogue  casts  a surreptitious  glance. 

Keep  turning  to  the  tune  of  the  victorious  trumpet! 

's  is  astounding  how.it  intoxicates  you, 

To  move  thus  in  this  foolish  circus, 

IWith  empty  stomachs  and  dizzy  heads, 

-eeling  altogether  badly,  yet  happy  in  the  crowd ; 
Turn,  hobby  horses,  without  needing 
Ever  the  aid  of  spurs 
To  make  you  gallop  on. 

Turn  round,  turn,  without  any  hope  of  hay, 

And  hurry,  horses  of  their  fancy, 

Here,  already  the  supper  bell  is  sounded 

3y  Night,  which  falls  and  disperses  the  crowd 

?f  g*y  drinkers,  whose  thirst  has  made  them  famished. 

Turn,  turn  round ! The  velvet  sky 

Arrays  itself  slowly  with  golden  stars. 

The  church  tolls  a mournful  knell. 

Turn  to  the  gay  tune  of  the  drums,  keep  turning. 


Here  are  fruits,  flowers,  leaves  and  branches, 

And  here,  also,  is  my  heart  which  beats  only  for  you. 

Do  not  tear  it  apart  with  your  two  white  hands, 

And  may  this  humble  offering  seem  sweet  to  your  so  lovely 
eyes. 

I come,  still  covered  with  dew, 

Which  the  morning  wind  has  turned  to  frost  on  my  orow 
Permit  that  my  fatigue,  reposing  at  your  feet, 

May  dream  of  the  cherished  moments  that  will  refresh  it. 
On  your  young  bosom  let  me  cradle  my  head, 

Still  filled  with  music  from  your  last  kisses: 

Let  it  be  soothed  after  the  good  storm, 

And  let  me  sleep  a little,  while  you  rest. 


SPLEEN 

The  roses  were  all  red, 

And  the  ivy  all  black. 

Beloved,  when  you  become  a little  restless, 
All  my  despair  is  reborn. 

The  sky  was  too  blue,  too  tender, 

The  sea  too  green,  and  the  air  too  mild: 
l am  always  afraid  of  what  may  come, 

Of  some  cruel  flight  of  yours! 

Of  the  green-leaved  holly, 

And  of  the  shining  box  trees,  l am  weary, 
And  of  the  endless  countryside, 

And  of  everything,  except  you.  Alas! 


Albert  Roussel 

Heart  in  Danger  Rene  Oialupt 

What  do  [ care  whether  the  Infanta  of  Portugal 
has  a round  or  an  oval  face, 
and  a scar  on  her  right  breast, 
whether  she  has  the  manner  of  a king's  daughter 
or  of  a goose  girl? 
what  do  I care?  ~ 

It  matters  little  to  me  if  the  princess  of  Trebizond 
be  red-haired,  chestnut-haired  or  fair, 
if  she  be  quick-tempered  and  dictatorial, 
it  matters  little  to  me. 

I do  not  care  at  all  that  the  Marchioness  of  Carabas 
is  a widow  and  wishes  to  marry  again, 
to  create  her  paradise  here  on  earth! 

I do  not  care  at  all! 


Response  of  a virtuous  wife 

H.P.  Roche 

Knowing,  sir,  my  married  state, 
you  have  sent  me  two  precious  pearls, 
and  I,  understanding  your  love, 
coldly  placed  them  upon  the  silk  of 
my  dress.  . 

For  my  house  is  of  high  lineage, 
my  husband,  captain  of  the  King's 
Guard.  • — v »r 

And  a man  such  as  yourself  ought  to 
say:  ’**’  •’  ;i:  . . - 

’ The  bonds  of  matrimony  are  not  to 
be  broken.’ 

With  the  two  pearls  I send  you  back 
two  tears, 

two  tears  that  I did  not  meet  you  sooner. 


But  it  needs  no  more,  young  scatterbrain, 
than  one  glance  from  your  mocking  eyes 
with  their  iridescent  light, 
to  make  my  poor  heart 
beat  hard  enough  to  break. 

Garden  in  the  rain  Henri  de  Regnier 

The  casement  is  open,  it  is  raining, 
as  though  meticulously, 
quietly  and  gradually, 
on  the  fresh,  sleeping  garden. 

Leaf  by  leaf  the  rain  awakens 
the  dusty  tree  that  it  turns  green, 
the  vine  on  the  wall  seems 
to  be  stretching  itself 
with  a sleepy  movement. 

The  grass  trembles,  the  warm  gravel 
crackles,  as  though  yonder 
could  be  heard  on  the  sand  and  on  the  grass 
imperceptible  steps. 

The  garden  is  whispering  and  quivering 
stealthily  and  confidentially, 
stitch  by  stitch  the  shower  seems 

to  be  weaving  the  earth  to-  the  skyr — 

It  rains,  and  with  closed  eyes.  I listen. 

as  with  all  its  rain  at  once 

the  wet  garden  flows 

into  the  secret  silence  of  my  mind. 


To  a young  gentleman  HJ?.  Roche 

Don't  come  in.  Sir,  please, 
don't  crush  my  ferns, 
not  that  it  would  very  much  grieve  me, 
but  what  would  my  father  and 
mother  say? 

.And  even  if  I love  you. 

I dare  not  think  what  would  happen. 

Don't  climb  over  my  wail.  Sir,  please, 
don't  spoil  my  primulas, 
not  that  it  would  very  much  grieve  me, 
but,  heavens,  what  would  my 
brothers  say? 

And  even  if  I love  you. 

L dare  not  think  what  would  happen. 

Stay  outside.  Sir,  please. 

don't  come  through  my  shutter, 

not  that  it  would  very  much  grieve  me. 

but.  heavens!  What  would  people  say 

And  even  if  I love  you. 

I dare  not  think  what  would  happen. 


t 


The  Bachelor  of  Salamanca  Rene  Chalupt 

V V ri  - 

— .Where.  are  you  going,  you  who  pass 
by  so  late 

in  the  deserted  streets  of  Salamanca, 
with  your  black  hat  and  your  guitar, 
which  you  are  hiding  under  your  cloak? 

The  curfew  has  already  sounded 

and  long  since  in  their  peaceful  houses 

the  citizens  have  been  fast  asleep. 

Do  you  not  know  that  an  edict  of  the  mayor 
decrees  that  prison  shall  be  the 
punishment 

for  ail  those  who  serenade, 
that  the  brigands  will  cut  your  golden 
chain, 

and  that  the  Admiral’s  daughter 
for  whom  you  vainly  sigh, 

~ is  laughing  at  you  behind  her  mirador? 


The  ash  of  Death  is  still  polluting  the  air  of  Hiroshima, 
the  sunbeams  are  burning  strongly, 

the  roots  of  the  trees  burrow  themselves  deep  in  the  sandy  soil: 
they  sprout  branches  in  all  directions,  with  burned,  black  bark. 

No  longer  trees  should  die  in  Hiroshima 
No  longer  green  should  fade  in  Hiroshima 

With  a new  brilliance,  new  green  should  light  up  to  the  sunlight. 
A new  green,  a fresh  green. 

The  ash  of  Death  is  still  polluting  the  air  of  Hiroshima. 

Still. 


LITTLE  BIRDS  OF  PAPER 

Little  birds  of  paper,  beautiful,  colorful  little  birds  of  paper, 
like  flowers,  chained  and  bound  together  in  a gigantic,  huge  bouquet. 
Silent,  remaining  in  the  shadow,  swinging  to  and  fro, 
deadly  summer  day_ 

Little  birds  of  paper,  beautiful,  colorful  little  birds  of  paper_ 
SACK I DO  THE  YOUNG  GIRL 

It  is  already  three  days  since  you  came  back  to  me. 

On  a small  hand  cart  your  body  lay  lifeless, 
your  face  covered  with  a white  handkerchief. 

The  air-raid  alarm  is  still  on, 

still,  the  incandescent  red  flames  don't  let  the  night  happen. 

Screams  of  despair  break  off  though  the  dusk,  that  sound  like 
animal  roars. 

People  strewn  with  gigantic  blisters,  burst  into  a classroom 
like  in  a dark  cave. 

On  the  bare  floor,  after  an  endless,  agonizing  search, 
under  a pile  of  bodies  covered  with  rags, 
yours , 

identified  by  the  identity  disc. 

She  was  in  the  third  girl  school, 
understood  nothing  about  war, 
her  life  was  still  in  front  her. 

The  whole  Japan  held  the  death  wake! 

All  rooms  windows  are  darkened, 
in  front  of  Budda's  altar  her  body  lies. 

Her  mother  covers  what  is  left  fron  her  dead  daughter 

with  a white  kimono, 

embroidered  with  colorful  flowers. 

Forgive  me  , 

I sewed  this  kimono  for  you; 

but  the  war  gave  you  no  time  to  wear  it. 

Forgive  me, 


Forgive  me — 
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The  Leonard  Bernstein  Memorial  Concert 

TANGLEWOOD  MUSIC  CENTER  ORCHESTRA 
SEIJI  OZAWA  conducting 
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FOSS  Piano  Concerto  for  the  Left  Hand 

(world  premiere;  commissioned  through  the  Boston  Symphony 
Orchestra’s  New  Works  Fund,  made  possible  with  support 
from  the  Massachusetts  Cultural  Council;  and  with  additional 
support  from  the  National  Endowment  for  the  Arts) 

I.  Recitative/Toccata 

II.  Lullaby /Scherzo 
Transition/Cadenza 

III.  Sonata/Fugue 

LEON  FLEISHER 


BERNSTEIN  Serenade  (after  Plato’s  Symposium)  for  solo 

violin,  string  orchestra,  harp,  and  percussion 

I.  Phaedrus;  Pausanias  (Lento— Allegro) 

II.  Aristophanes  (Allegretto) 

III.  Eryximach us  (Presto) 

IV.  Agathon  (Adagio) 

V.  Socrates;  Alcibiades  (Molto  tenuto — 

Allegro  molto  vivace) 

ITZHAK  PERLMAN 


INTERMISSION 


Baldwin  piano 

Leon  Fleisher  plays  the  Steinway  piano. 
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BRAHMS 


Symphony  No.  4 in  E minor,  Opus  98 
Allegro  non  troppo 
Andante  moderato 
Allegro  giocoso 
Allegro  energico  e passionato 


Please  do  not  take  pictures  during  the  concert.  Flashbulbs,  in  particular,  are 
distracting  to  the  musicians  and  other  audience  members. 

Please  be  sure  the  electronic  signal  on  your  watch  or  pager  is  switched  off 
during  the  concert. 


NOTES 


Lukas  Foss 

Piano  Concerto  for  the  Left  Hand 

Lukas  Foss  was  born  in  Berlin,  Germany,  on  August  15,  1922,  and  lives  in  New  York  City.  He  is 
currently  Professor  of  Music  at  Boston  University  School  for  the  Arts,  an  appointment  he  received 
in  1991.  Foss  composed  his  Piano  Concerto  for  the  Left  Hand  in  1993 for  Leon  Fleisher  on  a 
commission  from  the  Boston  Symphony  Orchestra.  This  is  the  first  performance;  it  is  scheduled  to 
be  performed  again  during  the  BSO’s  1994-95  subscription  season  next  February.  In  addition  to 
the  solo  piano,  the  score  calls  for  two  each  of flutes,  oboes,  clarinets,  and  bassoons,  two  horns,  two 
trumpets,  two  trombones,  timpani,  harp,  snare  drum,  tenor  drum,  bass  drum,  high  and  low  wood 
blocks,  high  and  low  tom-toms,  high  and  low  temple  blocks,  cymbals,  gong,  tambourine,  chimes, 
vibraphone,  xylophone,  whip,  anvil,  and  strings. 

Lukas  Foss  demonstrated  precocious  musical  gifts  when  he  began  studying  piano 
and  theory  in  his  native  Berlin,  working  on  the  music  of  the  great  Classical  masters. 

In  1933  his  family  moved  to  Paris,  where  he  studied  piano,  composition,  orchestra- 
tion, and  flute.  In  1937  his  family  came  to  America,  and  the  talented  teenager  con- 
tinued his  studies  at  the  Curtis  Institute  in  Philadelphia.  He  continued  to  develop 
as  a triple  threat — pianist  (working  with  Isabelle  Vengerova),  conductor  (with  Fritz 
Reiner),  and  composer  (with  Rosario  Scalero  and  Randall  Thompson).  In  1940  he 
was  invited  by  Serge  Koussevitzky  to  be  part  of  the  first  class  at  the  Berkshire  Music 
Center,  where,  like  his  fellow  student  that  summer,  Leonard  Bernstein,  he  was  eager 
to  pursue  all  aspects  of  music.  Foss  came  back  toTanglewood  for  each  of  the  next 
several  summers.  Then,  in  1944,  the  year  he  turned  twenty-two,  his  large-scale  cantata 
for  chorus  and  orchestra,  The  Prairie  (a  setting  of  Carl  Sandburg’s  poem),  made  a 
considerable  splash  when  it  was  premiered  by  Robert  Shaw  and  his  Collegiate 
Chorale,  receiving  the  New  York  Critics  Circle  award. 

In  1943  Koussevitzky  hired  Foss  as  the  pianist  of  the  Boston  Symphony  Orchestra. 
Foss  had  little  to  do,  since  few  orchestral  scores  call  for  a pianist,  and  this  allowed  him 
plenty  of  time  to  work  on  his  own  music,  which  was  precisely  Koussevitzky’s  aim  in 
making  the  appointment.  Foss  remained  with  the  Boston  Symphony  until  1949.  Dur- 
ing that  time  he  became,  at  twenty-three,  the  youngest  composer  ever  to  win  a 
Guggenheim  Fellowship. 

After  some  time  spent  in  Rome  as  a Fellow  at  the  American  Academy  in  1950,  Foss 
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Week  3 


Tanglewod 

MUSIC  PROGRAM 

Center 


FOURTH  CHAMBER  MUSIC  CONCERT 

Sunday,  July  24,  1994  at  10:00  A.M. 

Seiji  Ozawa  Hall 

Prepared  by  Samuel  Rhodes  and  Andrew  Jennings,  Eugene  Lehner 
Donald  MacCourt  and  Julius  Levine 


Mozart  String  Quartet  in  D Major,  K.  499 

Allegretto 

Menuetto:  Allegretto 
Adagio 

Molto  Allegro 


Kathryn  Robertson,  violin  Karin  Addis,  viola 

Leslie  Ryang,  violin  Kari  Docter,  cello 


Dvorak  String  Quartet  in  E-flat  Major,  Op.  51 

Allegro  ma  non  troppo 
Dumka  (Elegie) : Andante  con  moto 
Romanze:  Andante  con  moto 
Finale:  Allegro  assai 

Katherine  Wolfe,  violin  Mari  Sawada,  viola 

Sara  DeCorso,  violin  Jason  McComb,  cello 


Villa  Lobos 


Chcrros  No.  7 


Maria  Lin,  violin 
Rebecca  Thornblade,  cello 
Shannon  Finney,  flute 
John  Miller,  saxophone 


Erin  Gustafson,  obofe 
Eric  Bradbury,  clarinet 
Lynne  Feller,  bassoon 
Jerome  LaCorte,  percussion 


Brahms  String  Quintet  in  G Major,  Op.  Ill 

Allegro  non  troppo,  ma  con  brio 
Adagio 

Un  poco  Allegretto 

Vivace,  ma  non  troppo  presto 

Nurit  Bar-Josef,  violin  Matthew  Dane,  viola 

liana  Blumberg,  violin  Charles  Noble,  viola 

Rebecca  Thornblade,  cello 


Design  team  for  Seiji  Ozawa  Hall: 

William  Rawn  Associates,  Architect 
Lawrence  Kirkegaard  & Associates,  Acoustician 
Theatre  Projects  Consultants,  Inc.,  Theatrical  Consultant 


BALDWIN  PIANO 


Tanglewakl 

Music  program 

Center 

TANGLEWOOD  MUSIC  CENTER  VOCAL  DEPARTMENT 
Margo  Garrett,  coordinator 

THIRD  RECITAL 

Sunday,  July  24,  1994  at  8:30  P.M. 

Seiji  Ozawa  Hall 

Prepared  by  Margo  Garrett,  Dennis  Helmrich, 

Kenneth  Griffiths  and  Alan  Smith 


Three  Songs,  Op.  45  Samuel  Barber 

Now  have  I fed  and  eaten  up  the  rose  (1910-1981) 

A Green  Lowland  of  Pianos 
0 boundless,  boundless  evening 

Elizabeth  Kennedy,  soprano 
John  Churchwell,  piano 


from  Funf  Lieder,  Op.  15  Richard  Strauss 

Winternacht  (1864-1949) 

Lob  des  Leidens 
Aus  den  Liedern  der  Trauer 
Heimkehr 


Dana  Whiteside,  baritone 
Caren  Levine,  piano 


Dover  Beach,  for  voice  and  string  quartet  ’ Barber 

Randall  Jakobsch,  bass-baritone 
Noriko  Matsuda,  violin  Andrew  Cahoon,  viola 

Amy  Cutler,  violin  Ludmila  Konstantinova,  cello 


To  Bring  You  Here  • - Alan  Smith 

from  Appreciations  (b.l95J) 

Life  Loves  Life 
I've  Seen  You 
Questions 
A Lesson  in  Music 

Liebst  Du  um  Schonheit  (from  Funf  Gesange) 

Stephanie  Blythe,  mezzo-soprano 
Cristina  Stanescu,  piano 


Tonight's  program  was  prepared  by  the  TMC  Vocal  Faculty,  Margo 
Garrett,  Kenneth  Griffiths,  Dennis  Helmrich  and  Alan  Smith. 

THE  PERFORMERS  ASK  THAT  THERE  BE  APPLAUSE  ONLY  AT  THE  END  OF 

EACH  GROUP  OF  SONGS. 

The  singers  in  this  recital  are  students  in  the  Master  Classes  of 
Phyllis  Curtin,  Artist-in-Residence  for  Vocal  Music. 


BALDWIN  PIANO 


“ Our  problem  is  to  help  artists  with  good  training  and  knowledge  to  acquire  a penetrating  and 
vivid  conception  of  the  music  they  create  and  mterpret;  to  stir  their  imagination  to  new  heights 
and  new  depths,  because  imagination  invokes  in  the  creator  and  interpreter  the  right  intuition 
and  emotions  to  conceive  the  inner  meaning  of  their  art . . .We  want  to  be  modest  in  our  prom- 
ises. But  by  no  means  do  we  want  to  be  modest  in  our  aspirations.  We  are  confident  that  our 
students  will  receive  the  very  best  of  our  ability  and  practiced  experience,  as  well  as  our  spiritual 
guidance.  ” 

Serge  Koussevitzky 

Opening  Exercises,  1941 


The  Tanglewood  Music  Center  invites  150  of  the  world’s  most  talented  young  musicians  to  study  as 
Fellows  for  the  summer  with  tuition  fully  underwritten  by  the  generosity  of  donors  to  the  program. 

A performance  facility  worthy  of  these  musicians  is  presently  the  program’s  greatest  need.  The  new 
Concert  Hall  will  provide  an  appropriate  home  for  all  of  the  many  concert  activities  presented  by  these 
gifted  performers,  and  will  serve  as  the  home  of  the  Boston  Symphony  Orchestra’s  Recital  Series  and 
Friday  Prelude  Concerts.  It  will  also  allow  music  lovers  like  you  to  experience  music  in  a superb  new 
environment,  and  to  create  a lasting  gift  to  future  generations. 

For  information  on  how  you  can  participate  in  this  exciting  venture,  please  visit  the  Friends  Office 
at  Tanglewood  or  call  Joyce  Senvitz  at  617-638-9273.  We  give  special  thanks  to  the  following  donors, 
who  are  helping  to  make  the  new  Concert  Hall  a reality. 


Concert  Hall  Donors 

June  1991 


ROOMS 

($75,000-$500,000) 


Florence  Gould  Foundation 
Jack  and  Jane  Fitzpatrick 
Charles  E.  Culpeper  Foundation 
Susan  Morse  Hilles 
Mr.  and  Mrs.  H.  Eugenejones 
William  and  J uliana  Thompson 
Estate  of  Erances  B.  Nalle 
Baldwin  Piano  and  Organ  Company 


Auditorium 

Conductor’s  Greenroom 
Library 

Soloist's  Greenroom 
Soloist’s  Greenroom 
Orchestra  Dressing  Room 
Percussion  Room 
Piano  Room 


FOUNDERS 

Benefactors  ($50,0000) 

Mr.  and  Mrs.  Peter  H.B.  Frelinghuysen  Mrs.  Arthur  Stanton 

Fujisankei  Communications  Group  Mrs.  Anson  Phelps  Stokes,  Jr. 
Frederick  W.  Richmond  Foundation  Suntory  International  Corporation 
Mrs.  George  R.  Rowland 


Sponsors  ($25,000) 


Bank  of  New  England  - West 
Berkshire  County  Savings  Bank 
Berkshire  Life  Insurance  Company 
Mrs.  A.  Wei  k Cook 
Herbert  and  Jeanine  Coyne 
Mr.  and  Mrs.  George  M.  Elvin 
Filene’s,  a division  of 
I’he  May  Department  Stores  Company 
First  Agricultural  Bank 
Frelinghuysen  Foundation 


Carol  and  Avram  Goldberg 
Mr.  and  Mrs.  James  H.  Maxymillian 
Mr.  and  Mrs.  Michael  Oestreicher 
Daphne  Brooks  Prout 
Mr.  and  Mrs.  Millard  H.  Pryor,  Jr. 
Mr.  and  Mrs.  Peter  Van  S.  Rice 
Mr.  and  Mrs.  William  Rousseau 
Warner  Communications  Inc. 

Mr.  and  Mrs.  John  Williams 
Anonymous 


Contributors  ($  10,000) 


The  Bristol-Myers  Fund,  Inc. 

City  Savings  Bank 
Crane  & Company,  Inc.  and 
Byron  Weston  Company 
Mr.  and  Mrs.  Monroe  England 
L.  Antony  Fisher 
Dr.  and  Mrs.  Donald  B.  Giddon 
John  He 


Kajimoto  Concerts 

Natalie  and  Murray  S.  Katz 

Kay  Bee  Toy  Stores 

Mr.  and  Mrs.  George  H.  Kidder 

Thomas  and  Barbara  Lee 

Petricca  Industries 

Andrall  E.  and  Joanne  P.  Pearson 

Stookey 


l he  Friends  of  Music  at  Tanglewood  are  invited  to  all  concerts  of  the  Tanglewood  Music  Center  with  a 
Family  Season  Membership  of  $75  or  an  Individual  Season  Membership  of  $50.  Others  attending  each 
TMC  event  are  asked  to  contribute  a minimum  of  $5  at  the  gate,  $6  for  orchestra  concerts.  The  Tangle- 
wood Music  Center  is  also  supported  by  a grant  from  the  National  Endowment  for  the  Arts. 


Three  Songs,  Co.  45,  bv  Samuel  Barber 


Now  have  I fed  and  eaten 
Now  have  I fed  and  eaten  up  the  rose 
Which  she  then  laid  within  my 
stiff cold  hand. 

That  I should  ever  feed  upon  a rose 
I never  had  believed  in  liveman's  land. 


up  the  rose  (James  Jovce) 

Only  I wonder  was  it  white  or  red 
The  flower  that  in  the  dark  my  food 
has  been. 

Give  us,  and  if  Thou  give,  thy  daily 
bread 

Deliver  us  from  evil.  Lord,  Amen. 


A Green  Lowland 

in  the  evening 

as  far  as  the  eye  can  see 

herds 

of  black  pianos 

up  to  their  knees 
in  the  mire 

they  listen  to  the  frogs 

they  gurgle  in  water 
with  chords  cf  rapture 

they  are  entranced 

by  froggish,  moonish  spontaneity 


of  Pianos  (Czeslaw  Milosz) 
after  the  vacation 
they  cause  scandals 
in  a concert  hall 
during  the  artistic  milking 
suddenly  they  lie  down 
like  cows 

looking  with  indifference 
at  the  white  flowers 
of  the  audience 

at  the  gesticulating 
of  the  ushers 


0 boundless,  boundless  evening  (Christopher  Middleton) 
0 boundless,  boundless  evening.  Soon  the  glow 
Of  long  hills  on  the  skyline  will  be  gone. 

Like  clear  dream  country  now,  rich-hued  by  sun. 

0 boundless  evening  where  the  cornfields  throw 
The  scattered  daylight  back  in  an  aureole. 

Swallows  high  up  are  singing,  very  small. 

On  every  meadow  glitters  their  swift  flight. 

In  woods  of  rushes  and  where  tall  masts  stand 
In  brilliant  bays.  Yet  in  ravines  beyond 
Between  the  hills  already  nests  the  night. 


from  FUNF  LIED  IP. , Opus  15 
Music  of  Richard  Strauss 
Poetry  of  A.F.  vcn  Schack 


"Wintemacht"  (Winter  Night) 

With  rain  and  storm  uproar 
I welcome  you,  December  moon; 
and  lead  me  to  the  path  toward 
the  comfortable  house  in  which 
my  beloved  mistress  dwells. 

Never  have  I so  happily  greeted 
the  blooms  of  May,  the  blue  sky 
the  glistening  dew,  as  today 
I welcome  your  snowfall,  . 
your  fog-brewing  and  gray  clouds. 

For  in  the  sncw  flurries 
more  lovely  than  any  laughing  spring 
radiates  and  blooms  the  spring  of  love 
secretly  for  me  new 
in  the  winter  night. 

"Lob  des  Leidens"  (In  Praise  of  Suffering) 

0 do  not  revile  the  sufferings  of  life. 

Can  you  not  see  the  leaves,  when  the  die 
are  more  richly  colored  in  the 
golden  autumn  light 
than  in  any  spring? 

What  equals  the  blossoms  dying  in  the 
breath  of  October's  breezes? 

More  crystalline  than  the  clearest  flood 
shines  the  fountain  of  tears  from  the  eyes. 
And  no  one  gives  so  passionate  a kiss 
as-,  he  who  must  forever  be  separated. 


"Aus  den  Liedern  der  Trauer" 

(From  the  Songs  of  Suffering) 

Like  the  heart  when  it  long  struggles 
in  vain  for  some  tear  to  ease  its  pain 
so  now  the  earth,  bound  by  frost, 
bursts  through  the  winter  crust. 

Through  forest  and  field,  around  mountain 

and  lake,  now  her  old  pain  wells  up; 

and  sprouts  in  branches  and  shrubs 

and  darkens  in  the  blue  sky, 

and  the  trembling  dew  sways  in  the  grass 

Now,  bound  by  grief  for  her  whom  I have  lost 
burst  forth  to  float  with  the  stream. 

You  shall  glow  with  the  lightening  of  the 
clouds;  and  bloom  with  the  violets, 
and  bleed  with  the  roses. 


"Heimkehr"  (Homecoming) 

Gently  sway  the  b ranees 
the  boat  floats  to  the  shore; 
the  dove  returns  home  to  its  nest; 
to  you  my  heart  returns 

Tired  of  brilliant  days 
wherein  sound  life’s  constant  noises 
with  wings  frantically  beating 
the  heart  seeks  distant  open  spaces. 

And  now  the  sun  is  setting 

and  silence  itself  covers  the  grove 

the  heart  feels  that  with  you  there  is  peace 

with  you  alone  there  is  rest. 


Dover  Beach,  by  Samuel  Barber  (poem  by  Matthew  Arnold) 


The  sea  is  calm  conight, 

The  tide  is  full,  Che  moon  lies  fair 
Upon  Che  straits ; on  the  French  coast 
the  light 

Gleams  and  is  gone;  the  cliffs  of 
England  stand, 

Glimm'ring  and  vast,  out  in  the 
tranquil  bay. 

Come  to  the  window,  sweet  is  the 
night-air ! 

Only,  from  the  long  line  of  spray 
Where  the  sea  meets  the  moon-blanch' d 
land. 

Listen!  you  hear  the  grating  roar 
Of  pebbles  which  the  waves  draw  back 
At  their  return,  up  the  high  strand, 
Begin,  and  cease,  and  then  again  begin. 
With  tremulous  cadence  slow,  and  bring 
The  eternal  note  of  sadness  in. 

Sophocles  long  ago 

Heard  it  on  the  Aegean,  and  it  brought 
Into  his  mind  the  turbid  ebb  and  flow 
Of  human  misery;  we 
Find  also  in  the  sound  a thought 
Hearing  it  by  this  distant  northern  sea. 


The  sea  of  faith 

Was  once,  too,  at  the  full,  and  round 
earth's  shore 

Lay  like  the  folds  of  a bright  girdle 
furled . 

But  now  I only  hear 

Its  melancholy,  long,  withdrawing  road. 

Retreating  to  the  breath 

Of  the  night -wind,  down  the  vast  edges 
drear 

And  naked  shingles  of  the  world. 

Ah,  love,  let  us  be  true 

To  one  another!  for  the  world,  which 
seems 

To  lie  before  us  like  a land  of  dreams. 

So  various,  so  beautiful,  so  new, 

Hath  really  neither  joy,  nor  love,  nor 
light , 

Nor  certitude,  nor  peace,  nor  help  for 
pain; 

And  we  are  here  as  on  a darkling  plain 

Swept  with  confused  alarms  of  struggle 
and  flight. 

Where  ignorant  armies  clash  by  night. 


To  Brir.a  You  Here  f.A 


scr. 


Alan  Smith 


Hunter)  . bv 


I'd  say  anything  to  bring  you  here. 
I'd  tell  you  that  the  great  lew 
noises 

floating  up  from  the  banks 
are  really  women  under  the  river 
that  the  heavy  thresh  of  the  current 
moans  through  their  dresses, 
chat  the  remnant  of  light  behind 
them  opens  in  this  certain  weather 
I'd  tell  you  this  pleat  of  earth  is 
turning 

and  its  moon  pulls  us 
into  the  perfect  sleep  of  oceans  of 
wheat , 

of  the  silk  that  shifts  beneath  us 
as  we  dream. 

from  Appreciations  (John  Gar-/  Tharo)  , 


I'd  tell  you  that  the  tree  you  knew  in 
childhood  has  been  uprooted  in  wind 

has  been  cut 

and  pressed  into  the  book  in  which  I new 
write  your  namet 

Its  pages  could  tell  you  every  story  you 
lost  when  you  left  it 

but  better  richer, 

as  the  image  in  a mirror  is  at  once 
distant 

but  just  as  real  as  what  waits  here  for 
you 

the  book, 

the  hand  that  is  writing  your  name. 


bv  Alan  Smith 


I 

I wanted 

to  paint  my  colored  mind; 
my  engendered-by-ycur-un-self - 
conscious  - 
helping  thanks. 

But  the  image , 

replayed  on  understandings'  eye, 
might  blur, 
me-to-you  refracting 
you- to -me . 


Life  loves  Life 

You  appeared 

lending  life,  love,  light 
to  too  often 

dark,  delightless,  dream  days. 

For  your  being, 
life  loves  life: 
me-to-you. 


II. 

You  surely  knew  hew 

to  tell  a really  fine  story. 

But  can  you  dance? 

Can  you  paint  a picture? 

Can  you  make  life  seem 
like  a dream  come  true? 

Can  you  paint  a picture? 


I ' ve  Seer.  You 

I've  seen  you 

from  across  the  street, 

and  you  don't  know  I!m  watching. 

Still,  you  strike  your  pose: 

you  suppose  there's  no  other  way 

to  make  your  really  fine  living. 


Do  I know  hew 
to  tall  a story? 

I don't  care. 

I dance  and  I paint  pictures. 
I've  made  life  seem 
like  a dream  come  true . 

I like  that  mere 
than  what  you  do . 


ITT.  Questions 
What  do  you  mean, 
do  I care? 

If  you  have  tc  ask, 

you  couldn't  possibly  know 

the  true  answer  to  that  question  anyway. 


Reid)  . bv  Alar.  Smith 


A Lesson  in  Music  'Alascair 


Play  che  cune  again:  but  chis  cime 
with  more  regard  for  che  rcvemer.c 
ac  Che  source  of  ic 
and  less  accer.cicn  co  Cime.  Time 
falls 

curiously  in  che  course  of  ic. 

Play  che  cune  again:  noc  wacching 
your  fingering,  buc  forgeccing, 
leccing  flow 

che  sound  cill  ic  surrounds  you. 

Do  noc  counc 
or  even  chink.  Lee  go. 

Play  che  cune  again:  buc  cry  cc  be 
nobody,  nochir.g,  as  chough  che  pace 
of  Che  sound  were  your  hearc  beacing, 
as  chough 

che  music  were  your  face. 


Play  che  cune  again:  ic  should  be  easier 

Co  chink  less  every  cime  of  che  noces, 
of  che  measure. 

IC  is  all  an  arrangemenc  of  silence.  Be 
silenc,  and  Chen 

play  ic  for  your  pleasure. 

Play  che  cune  again:  and  chis  cime,  when 
ic  ends, 

do  noc  ask  me  whac  I Chink.  Feel  whac  is 
happening 

scrangely  in  che  room  as  che  sound  glooms 
over 

you,  me,  everyching. 


Now, 

play  Che  Cune  again. 


Liebsc  Du  urn  Schcr.heit  (Rnckert'  from  Fnnf  Gesance , bv  Alan  Smich 


If  you  love  for  che  sake  of  beauty,  love  me  noc ! 
Love  che  sun,  wich  her  golden  hair! 

If  you  love  youch,  oh  love  me  noc! 

Love  Che  spring,  for  ic  is  new  every  year! 

If  you  love  creasure,  oh  love  me  ncc! 

Love  Che  mermaid,  for  she  has  many  radianc  pearls! 
If  you  love  love,  oh  yes,  love  me! 

Love  me  always,  as  I will  love  you  always,  forever! 


Tanglewood 
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Center 

A PROGRAM  OF  SONG 
and 

MUSIC  FOR  TWO  PIANOS 

Tuesday,  July  26,  1994  at  8:30  P.M. 

Seiji  Ozawa  Hall 

Prepared  by  Margo  Garrett,  Gilbert  Kalish,  Yehudi  Wyner 
(Rachmaninoff  and  Brahms) , and  Dennis  Helmrich 


Early  Songs 

There's  Nae  Lark  (1929) 

Love  at  the  Door  (1934) 

Serenader  (1934) 

Beggar's  Song  (1936) 

In  the  Dark  Pinewood  (1937) 

Three  Songs,  Op.  10 

Rain  Has  Fallen 
Sleep  Now 
I Hear  an  Army 

Thomas  Meglioranza,  baritone 
Valerie  Trujillo,  piano 


Three  Pieces  for  Two  Pianos  Arthur  Berger 

Michael  Torre  and  Pei-Yee  Lee,  pianists 


Samuel  Barber 
(1910-1981) 


Fantasy  (Suite  No.  1),  Op.  5 Sergei  Rachmaninoff 

Barcarolle 
A Night  for  Love 
Tears 

Russian  Easter 

Yuliya  Gorenman  and  Paige  Roberts  Hoffman,  pianists 


-brief  pause- 


BALDWIN.  PIANO 


Madchenblumen , Op.  22  Richard  Strauss 

Kornblumen  (1864-1949) 

Mohnb Lumen 
Epheu 

Wasserrose 

Robert  Eich,  tenor 
Jonathan  Faiman,  piano 


Sonata  in  F minor,  Op.  34A,  for  Two  Pianos 
Allegro  non  troppo 
Andante,  un  poco  Adagio 
Scherzo:  Allegropo 

Finale:  Poco  sostenuto;  Allegro  non  troppo 

Hsing-Chwen  Hsin  and  Melvin  Chen,  pianists 


Johannes  Brahms 
(1833-1897) 


Design  team  for  Seiji  Ozawa  Hall: 

William  Rawn  Associates,  Architect 
Lawrence  Kirkegaard  & Associates,  Acoustician 
Theatre  Projects  Consultants,  Inc.,  Theatrical  Consultant 


Madchenb lumen  (Flower  Maidens),  bv  Richard  Strauss.  text  by  Felix  Palm 


Kornblumen  (Cornflower) 

Cornflower  I call  the  mild  maiden  with  blue  eyes, 

who,  with  unpretentious  quiet  action 

draws  the  dew  of  peace  from  her  own  clear  soul, 

sharing  it  with  those  who  are  near 

but  who  are  unaware  of  receiving 

the  jewels  of  peace  from  heaven's  hand. 

Mohnblumen  (Poppies) 

Poppies  are  the  round,  redblooded  ones, 
healthy,  freckled  by  the  sun, 

always  jolly  souls  who  never  tire  of  dancing; 

under  their  laughter  is  weeping, 

they  seem  born  to  tease  the  cornflowers, 

yet  they  hide  the  softest,  best  hearts  in  vines  of  jokes. 

Perhaps  one  could,  with  kisses  smother  her  into  submission, 
if  he  were  not  afraid  that  in  embracing  the  rascal, 
she  would  burst  into  flame. 


Epheu  (Ivy) 

But  ivy  is  the  name  I call  every  maiden  with  the  soft  word, 
with  the  simple  light  hair  falling  around  a quietly  arched  brow, 
with  brown  soulful  doe's  eyes, 
that  are  often  in  tears, 

in  their  tears  they  are  particularly  irresistible, 

without  strength  and  self  confidence,  among  unadorned  hidden  blossoms 
lies  inexhaustible  deep  inner  faithfulness; 
they  can  never  by  their  own  strength 

raise  themselves  from  the  roots  from  which  they  were  born, 
instead,  they  wind  themselves  lovingly  around  the  life  of  another; 
the  fate  of  their  whole  life  depends  on  the  first  love  they  entwine 
themselves  around, 

for  they  belong  to  that  rare  class  of  flower  that  only  blooms  once. 

Wasserose  (Waterlilv) 

Do  you  know  the  flower,  the  fairy  legend  enchanting  waterlily? 

She  rocks  on  an  ethereal  slim  stem, 
her  head  translucent  and  colorless, 
she  blooms  by  reedy  ponds, 
proteceted  by  swans  who  circle  lovingly, 
she  opens  herself  only  to  moon  beams 
which  shimmer  in  silver  with  her: 

Thus  the  enchanted  sister  of  the  stars  blooms, 
surrounded  by  dream- like  dark  moths 

who  on  the  edge  of  the  pond  yearn  at  a distance  for  her, 
but  she  is  unaware  of  their  desires. 

Waterlily,  I call  the  thin  night-haired  maid  with  alabaster  cheeks, 
and  eyes  of  (presumed)  deep  thought, 
as  if  she  were  a ghost  caught  on  earth. 

If  she  speaks  it's  like  silver  rushing  water. 

When  she  is  quiet,  it  is  the  foreboding  stillness  of  a moon  lit  night; 

She  appears  to  exchange  soft  glances  with  the  stars, 

who  speak  the  same  language  as  her  inner  nature; 

one  would  never  weary  of  gazing  into  her  eyes, 

with  the  silken  longlashes  that  surround  you, 


Marly  Songs,  by  Samuel  Barber 


There's  Nae  Lark  (Algernon  Swinburne) 

There's  nae  Lark  loves  the  lift,  my  dear  The  whin  shines  fair  upon  the  fell, 

There's  nae  ship  loves  the  sea,  The  blithe  broom  on  the  lea, 

There's  nae  bee  loves  the  heather  bells,  The  muir-side  wind  is  merry  at  heart 
That  loves  as  1 love  thee,  my  love,  It's  a'  for  love  o'  thee,  my  love, 

That  loves  as  I love  thee.  It's  a'  for  love  o'  thee. 


Love  at the  boor  (John  Addington  Svmonds  from  the  Greek  of  Meleager 


Cold  blows  the  winter  wind: 

' tis  Love,  whose  sweet  eyes  swim  with 
honeyed  tears, 

That  bears  me  to  thy  doors,  my  love, 
Tossed  by  the  storm  of  hopes  and  fears 


Cold  blows  the  blast  of  aching  Love, 
But  be  thou  for  my  wand' ring  sail 
Adrift  upon  these  waves  of  love 
Safe  harbour  from  the  whistling  gale 


Serenader  (George  Pi 1 Ion) 


I have  nothings  that  is  mine  sure 
To  give  you,  I am  born  so  poor. 

What  ever  r have  was  given  me: 

The  earth,  the  air,  the  sun,  the  sea 

i 

Beggar's  Song 

Good  people  keep  their  holy  day, 

They  rest  from  labour  on  Sunday; 

But  we  keep  holy  every  day. 

And  rest  from  Monday  until  Monday. 


If  I have  anything  to  give 
Made  surely  of  the  life  I live 
It  is  a song  that  I have  made 
Now  in  your  keeping  it  is  laid. 

( W . H . Davies) 

And  yet  the  noblest  work  on  earth 
Is  done  when  beggars  do  their  part: 
They  work,  dear  ladies,  on  the  soft 
And  tender  feelings  in  your  heart. 


In  the  Dark  Pinewood  (James  Joyce:  Chamber  Mu sic  20) 


In  the  dark  pinewood 
T would  we  lay, 

Tn  deep  cool  shadows 
At  noon  of  day. 


Thy  kiss  descending 
Sweeter  were 
With  the  soft  tumult 
Of  thy  hair. 


How  sweet  to  lie  there 
Sweet  to  kiss, 

Where  the  great  pine  forest 
Mnaisled  is! 


O,  unto  the  pinewood 
At  noon  of  day 
Come  with  me  now, 
Sweet  love,  away. 


Three  Songs,  Op.  10,  by  Samuel  Barber  (James  Joyce:  Chamber  Music  32,  34,  36) 


Rain 

Rain  lias  fallen  all  the  day. 

O come  among  the  laden  trees: 

The  leaves  lie. thick  upon  the  way 
Of  memories . 


Has  Fallen 

Staying  a little  by  the  way 
Of  memories  shall  we  depart. 
Come,  my  beloved,  where  I may 
Speak  to  your  heart. 


Sleep  Now 

Sleep  now,  0 sleep  now,  The  voice  of  the  winter 

O you  unquiet  heart ! Is  heard  at  the  door. 

A voice  crying  "Sleep  now"  O sleep,  for  the  winter 

Is  heard  in  my  heart  Is  crying  "Sleep  no  more. 

My  kiss  will  give  peace  now 
And  quiet  to  your  heart. 

Sleep  on  in  peace  now, 

0 you  unquiet  heart! 

I Hear  an  Army 

r hear  an  army  charging  upon  the  land, 

Arid  the  thunder  of  horses  plunging,  foam  about  their  knees: 
Arrogant  in  black  armour,  behind  them  stand, 

Disdaining  the  reins,  with  fluttering  whips,  the  charioteers. 

They  cry  unto  the  night  their  battle-name: 

T moan  in  sleep  when  I hear  afar  their  whirling  laughter. 

They  cleave  the  gloom  of  dreams,  a blinding  flame, 

Clanging,  clanging  upon  the  heart  as  upon  an  anvil. 

They  come  shaking  in  triumph  their  long,  green  hair: 

They  come  out  of  the  sea  and  run  shouting  by  the  shore. 

My  heart,  have  you  no  wisdom  thus  to  despair? 

My  love,  my  love,  my  love,  why  have  you  left  me  alone? 
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TANGLEWOOD  MUSIC  CENTER  VOCAL  DEPARTMENT 
Margo  Garrett,  coordinator 

PHYLLIS  CURTIN  SEMINAR 
Fifth  Concert 

Friday,  July  29,  1994  at  11:00  a.m. 

Chamber  Music  Hall 

Prepared  by  Margo  Garrett,  Kenneth  Griffiths,  Dennis 
Helmrich  and  Alan  Smith 


Sei  ariette  da  camera 

Malinconia  ninfa  gentile 
Vanne  o rosa  fortunata 
Bella  Nice  che  d'amore 
Almen  se  non  poss'io 
Per  pieta  bel  idol  mio 
Marrendi  pur  contento 

Michelle  Abadia,  soprano 
Anna  Marchwinska,  piano 

Maienbluten  (L.  Jacobowsky) 

Nocturne  (Otto  E.  Hartleben) 

Der  bescheidene  Schafer  (Ch.  Weisse) 

Ein  goldenes  Kettlein  (R.  Graf) 

Waldseligkeit  (Richard  Dehmel) 

Jenny  Shang-Chen  Fu,  soprano 
John  Churchwell,  piano 


A Song  for  the  Lord  Mayor's  Table 
The  Lord  Mayor's  Table 
Glide  Gently 
Wapping  Old  Stairs 
Holy  Thursday 
The  Contrast 
Rhyme 

Sarah  Pelletier,  soprano 
Anna  Marchwinska,  piano 

Banalites  (Guillaume  Apollinaire) 

Chanson  d'Orkenise 
Hotel 

Fagnes  de  Wallonie 
Voyage  a Paris 
Sanglots 

Dana  Whiteside,  baritone 
Jonathan  Faiman,  piano 

The  Blessed  Virgin's  Expostulation  (Harmonia  Sacra)  Henry  Purcell 

(1659-1695) 

Christine  Szabo,  mezzo-soprano 
Anna  Marchwinska,  piano 


Francis  Poulenc 
(1899-1963) 


William  Walton 
(1902-1983) 


Joseph  Marx 
(1882-1964) 


Vincenzo  Bellini 
(1801-1835) 


BALDWIN  PIANO 


Sei  ariette  da  camera,  by  Vincenzo  Bellini 


Malinconia  ninfa  gentile 

Melancholy,  good  nymph,  I consecrate  my  life  to  you.  Whoever  holds  your 
pleasures  as  worthless  is  not  born  to  true  pleasures.  Springs  and  hills, 
temples  of  the  Gods,  I shall  listen  to  myself  and  I shall  live  satisfied.  I 
shall  never  again  pass  over  this  spring  or  this  nountain  with  my  desires. 

Vanne  o rosa  fortunata 

Go,  fortunate  rose,  to  rest  on  Nice's  breast.  And  everyone  will  be 
constrained  to  envy  your  fate.  If  I could  only  be  you  for  a single  moment, 
my  heart  could  have  no  greater  happiness  to  hope  for.  But  you,  spitefully 
incline,  lovely  faded  rose,  your  discolored  brow.  The  beautiful  rose  is 
destined  to  an  unfortunate  fate:  we  both  must  find  death  - you  of  envy  and  I 
of  love . 


Bella  Nice  che  d'amore 

Beautiful  Nice  who  awakened  with  love  the  trembling  with  desire,  the  sweet 
hope  and  the  only  sigh  of  my  heart.  Oh,  perhaps  the  day  will  come  to  me  in 
the  not  so  distant  future,  on  which  death's  wicked  hand  will  cut  off  the 
thread  of  my  life.  When  I shall  be  in  the  bosom  of  the  fatal  nest,  heavy 
and  miserable,  remember  how  faithfully  this  heart  will  always  love  you. 
Beautiful  Nice  if  you  drop  a flower  on  my  silent  ashes  I shall  be  less 
horrified  of  death,  I do  not  ask  you  to  bathe  my  urn  with  your  tears,  if 
only  I could  hope  so  much  that  I might  suddenly  die. 

Almen  se  non  poss'io 

If  I cannot  follow  my  good  loved  one,  at  least  the  feeling  of  my  heart  will 
follow  him  for  me.  Love  already  holds  you  gathered  ever  close  to  him  and 
the  strange  path,  which  to  you  is  not  strange. 

Per  oieta  bel  idol  mio 

Have  pity  on  me,  my  beloved,  do  not  tell  me  I am  ungrateful.  Heaven  has  sent 
me  enough  unhappiness  and  grief;  that  I am  faithful  to  you,  that  I am 
tormented  by  the  light  of  your  beautiful  eyes,  love  knows  it,  the  Gods  know 
it,  my  heart,  your  heart  knows  it. 

Marrendi  pur  contento 

But  restore  happiness  now  to  my  lovely  one's  heart.  And  I forgive  you  love 
(Cupid)  if  my  heart  is  not  happy.  I fear  her  woes  more  than  I fear  my  own, 
because  I live  more  in  her  than  I live  in  myself. 


JOSEPH  MARX  (1882-1964) 


* Maienbluten  (May  Blossoms)  poem  by  L.  Jacobowsky 

Quietly  endure  it,  when  from  the  branches, 
blossoms  drift  into  your  lovely  hair, 
and  gently  bow  down, 
a pair  of  lips  on  a pair  of  lips. 

See  a sweet  and  wondrous  life 

flowing  through  sundrenched  rows  of  leaves. 

All  the  blossoms  that  fall, 
spring  is  spreading  for  you  and  me. 


* Nocturne  poem  by  Otto  Erich  Hartleben 

Sweetly  fragrant  linden  blossoms 
in  the  flowing  June  night 
awakened  in  my  being 
a feeling  of  rapture. 

There  sounded  in  my  ears 
a song  of  happiness 
as  if  long  lost 
youth  gently  resounded. 

Sweetly  fragrant  linden  blossoms 
in  the  flowing  June  night 
awakened  in  my  being 
a feeling  of  pain. 


* Per  bescheidene  Schafer  (The  Shy  Shepherd) 

poem  by  Ch.  Weisse 

My  shepherd,  oh!  He  is  so  shy! 
he  loves  me,  tenderly  he  loves  me. 
the  very  essence  of  his  joy, 
he  tells  me  often,  is  me  only. 

But  he  is  always  so  shy! 

Recently  mother  left  us  alone, 
what  do  you  think  happened  then? 

He  just  stood  there  as  a stone, 
stared  into  his  hat, 
and  wanted  to  leave ! 

and,  oh,  we  were  alone,  totally  alone... 

My  shepherd,  oh!  He  is  so  shy! 


-1- 


JOSEPH  MARX  (1882-1964) 


* Ein  goldenes  Kettlein  (A  Little  golden  Necklace) 

poem  by  R.  Graf 

Eight  of  the  tiniest  pearls 
from  the  golden  necklace, 
just  as  you  may  someday  send 
eight  little  tears  to  my  grave. 

Wear  it  during  the  day, 
softly  concealed  by  protectly  dress 
as  you  cautiously  concealed 
our  secret  from  the  world. 

But  in  the  secretive  nights, 
oh,  wear  it  to  sweetly  remember  that, 
the  giver  so  often  at  night 
embraced  your  neck. 


* Waldseligkeit  (Bliss  in  the  Forest)  poem  by  Richard  Dehmel 

The  forest  begins  to  rustle, 
night  descends  upon  the  trees, 
as  if  they  blissfully  eavesdrop, 
gently  touching  each  other. 

And  under  their  branches 
here  I am  totally  alone, 
here  I am  totally  myself. 

Totally  only  yours. 


* ALAN  SMITH:  COACH 


A Song  for  the  Lord  Mayor’s  Table 

The  Lord  Mayor's  Table 

Thomas  Jordan — written  for  the  Lord  Mayor  of  1674 

Let  all  the  Nine  Muses  lay  by  their  abuses. 

Their  railing  and  drolling  on  tricks  of  the  Strand, 

To  pen  us  a ditty  in  praise  of  the  City, 

Their  treasure,  and  pleasure,  their  powT  and  command. 

Their  feast,  and  guest,  so  temptingly  drest. 

Their  kitchens  all  kingdoms  replenish; 

In  bountiful  bowls  they  do  succour  their  souls. 

With  claret,  Canary,  and  Rhenish: 

Their  lives  and  wives  in  plenitude  thrives. 

They  want  not  for  meat  nor  money; 

The  Promised  Land’s  in  a Londoner’s  hand. 

They  wallow  in  milk  and  honey. 


Glide  Gently  William  Wordsworth 

Glide  gently,  thus  for  ever  glide, 

O Thames!  that  other  bards  may  see 
As  lovely  visions  by  thy  side 
As  now,  fair  river!  come  to  me. 

O glide,  fair  stream,  for  ever  so. 

Thy  quiet  soul  on  all  bestowing. 

Till  all  our  minds  for  ever  flow 
As  thy  deep  waters  now  are  flowing. 


Wapping  Old  Stairs  Anon. — 1790 

Your  Molly  has  never  been  false,  she  declares. 

Since  last  time  we  parted  at  Wapping  Old  Stairs, 

When  I swore  that  I still  would  continue  the  same. 

And  gave  you  the  ’bacco  box  mark’d  with  your  name; 

When  I pass’d  a whole  fortnight  between  decks  with  you. 

Did  I e’er  give  a kiss,  Tom,  to  one  of  the  crew? 

To  be  useful  and  kind,  with  my  Thomas  I stay’d. 

For  his  trousers  I wash’d,  and  his  grog,  too,  I made. 

Though  you  threaten’d,  last  Sunday,  to  walk  in  the  Mall 
With  Susan  from  Deptford,  and  likewise  with  Sal, 

In  silence  I stood  your  unkindness  to  hear. 

And  only  upbraided  my  Tom  with  a tear: 

Why  should  Sal,  or  should  Susan,  than  me  be  more  priz’d? 
For  the  heart  that  is  true,  Tom,  should  ne'er  be  despis’d; 
Then  be  constant  and  kind,  nor  your  Molly  forsake. 

Still  your  trousers  I’ll  wash,  and  your  grog,  too.  I’ll  make. 


Holy  Thursday  William  Blake — 1789 

’Twas  on  a holy  Thursday,  their  innocent  faces  clean. 

The  children  walking  two  and  two,  in  red,  and  blue,  and  green: 
Grey-headed  beadles  walked  before,  with  wands  as  white  as  snow. 
Till  into  the  high  dome  of  St.  Paul’s  they  like  Thames  waters  flow. 

O what  a multitude  they  seemed,  these  flowers  of  London  town! 
Seated  in  companies  they  sit,  with  radiance  all  their  own. 

The  hum  of  multitudes  was  there,  but  multitudes  of  lambs. 
Thousands  of  little  boys  and  girls  raising  their  innocent  hands. 

Now  like  a mighty  wind  they  raise  to  heaven  the  voice  of  song. 
Or  like  harmonious  thunderings  the  seats  of  heaven  among: 
Beneath  them  sit  the  aged  men,  wise  guardians  of  the  poor. 

Then  cherish  pity,  lest  you  drive  an  angel  from  your  door. 


The  Contrast 


Charles  Morris — 1798 


In  London  I never  know  what  I’d  be  at. 

Enraptured  with  this,  and  enchanted  by  that; 

I’m  wild  with  the  sweets  of  variety’s  plan. 

And  life  seems  a blessing  too  happy  for  man. 

But  the  country,  Lord  help  me!  sets  all  matters  right. 
So  calm  and  composing  from  morning  to  night; 

Oh!  it  settles  the  spirit  when  nothing  is  seen 
But  an  ass  on  a common,  a goose  on  a green. 

Young  magpies  and  stock-doves  may  flirt  among  trees. 
And  chatter  their  transports  in  groves,  if  they  please: 
But  a house  is  much  more  to  my  taste  than  a tree. 

And  for  groves,  Oh ! a good  grove  of  chimneys  for  me. 

In  the  country,  if  Cupid  should  find  a man  out. 

The  poor  tortured  victim  mopes  hopeless  about; 

But  in  London,  thank  Heaven!  our  peace  is  secure. 
Where  for  one  eye  to  kill,  there’s  a thousand  to  cure. 

I know  love’s  a devil,  too  subtle  to  spy, 

That  shoots  through  the  soul,  from  the  beam  of  an  eye; 
But  in  London  these  devils  so  quick  fly  about. 

That  a new  devil  still  drives  an  old  devil  out. 


Rhyme 

Gay  go  up  and  gay  go  down. 

To' ring  the  bells  of  London  Town. 

Oranges  and  lemons. 

Say  the  bells  of  St.  Clement’s. 

Bull’s  eyes  and  targets. 

Say  the  bells  of  St.  Marg’ret’s. 

Brickbats  and  tiles. 

Say  the  beils  of  St.  Giles’. 

Halfpence  and  farthings, 

Say  the  bells  of  St.  Martin’s. 

Pancakes  and  fritters. 

Say  the  bells  of  St.  Peter’s. 

Two  sticks  and  an  apple. 

Say  the  bells  of  Whitechapel. 

Pokers  and  tongs. 

Say  the  bells  of  St.  John’s. 


Anon. — 18/A  century 

Kettles  and  pans. 

Say  the  bells  of  St  Ann’s. 

Old  father  baldpate. 

Say  the  slow  bells  of  Aldgate. 

You  owe  me  ten  shillings. 

Say  the  bells  of  St.  Helen’s. 

When  will  you  pay  me? 

Say  the  bells  of  Old  Bailey. 

When  I grow  rich. 

Says  the  bells  of  Shoreditch. 

Pray  when  will  that  be? 

Say  the  beils  of  Stepney. 

I do  not  know, 

Says  the  great  bell  of  Bow. 

Gay  go  up  and  gay  go  down. 

To  ring  the  bells  of  London  Town. 


Banalites 


"Fagnes  de  Wallonie" 
(Walloon  Uplands) 


Music  of  Francis  Poulenc  (1899-1963) 

Poems  of  Guillaume  Apollinaire  (1880-1918) 

"Chanson  d' Orkenise" 

(Song  of  Orkenise) 

Through  the  gates  of  Orkenise 
A wagoner  wishes  to  enter. 

Through  the  gates  of  Orkenise 
A vagabond  wishes  to  go  out. 

And  the  guardsmen  of  the  town 
Rush  up  to  the  vagabond: 

'What  do  you  take  out  of  the  town?' 
fI  leave  there  my  whole  heart!’ 

And  the  guardsmen  of  the  town 
Hasten  up  to  the  wagoner: 

'What  do  you  bring  into  the  town?' 

'My  heart  to  be  married!’ 

So  many  hearts  in  Orkenise 

The  guardsmen  laughged  and  laughed 

Vagabond,  the  road  is  hazy. 

Love  is  vague,  o wagoner. 

The  handsome  guardsmen  of  the  town 
Superbly  mustached 
Then  the  gates  of  the  town 
Slowly  closed. 

"Hotel" 

(Hotel) 

My  room  shaped  like  a cage 
The  sun  passes  its  arms 
Through  the  window 
But  I who  want  to  smoke 
To  make  smoke  pictures 

Light  with  the  fire  of  day  my  cigarette 
I do  not  want  to  work 
I would  rather  smoke. 


Such  great  sadness  gripped  my  heart 
in  the  desolate  uplands 

When  tired  I rested  the  weight  of  kilometers 
in  the  fir  plantation 
while  the  wind  blustered. 

I have  left  the  happy  forest 

The  squirrels  remained  there 

My  pipe  tried  to  make  cloud  smoke 

In  the  sky  which  remained  obstinately  clear. 

I never  entrusted  any  secret  or  enigmatic  song 
To  the  damp  peat  bog. 

The  heather  smelling  of  honey 
Attracted  the  bees. 

And  my  weary  feet 

Trampled  the  myrtleberries  and  whortleberries. 


Tenderly  married 
North 
North 

Life  there  is  tangled 
Within  the  strong  entwined  trees 
Life  bites 
Death 

Voraciously 

When  the  wind  howls. 

"Voyage  a Paris" 

(Trip  to  Paris) 

Ah!  What  a pleasure 
To  leave  a dreary  country 
For  Paris 
Lovely  Paris 

That  once  must  have  created 
Love 


Banalites  (continued) 


"Sanglots" 

(Sobs) 

Our  love  is  ruled  by  the  calm  stars 
But  we  know  that  many  men  exist 
Who  come  from  very  far  away 
and  are  one  under  our  brows. 

It  is  the  song  of  dreamers 
Who  have  torn  out  the  heart 
And  carry  it  in  the  right  hand 

(Remember  precious  arrogance 
all  these  memories 

of  soldiers  who  sang  like  conquerors 
of  the  gulfs  of  Thule  of  the  tender  sky  of  Ophir 
of  wretched  sick  ones,  of  those  who  flee  their  shadow 
and  of  the  joyous  return  of  happy  emigrants) 

Of  this  heart  dripping  blood 
and  the  dreamer  who  thinks 
of  the  delicate  wound 

(You  will  not  break  the  chain  of  these  causes) 

And  painful 
and  said  to  us 

(What  are  the  results  of  other  causes?) 

My  poor  heart 

my  heart  breaks 

Like  the  heart  of  all  men 

(See,  see  here  the  hands  which  life  has  enslaved) 

It  is  dead  of  love  or  so  it  seems 
It  is  dead  of  love  and  so  it  is 
Thus  go  all  things 
Tear  out  yours  as  well 

(And  nothing  is  free 

even  until  the  end  of  time) 

Let  us  leave  all  to  the  dead 
And  hide  our  sobs. 


The  Blessed  Virgin’s  Expostulation  (Harmonia  Sacra)  by  Henry  Purcell 


Tell  me,  some  Pitying  Angel,  tell  quickly,  quickly  say. 

Where  does  my  Soul’s  sweet  Darling  Stay? 

In  Tyger’s,  or  more  cruel  Herod's  way? 

Ah!  rather  let  his  little  Footsteps  press 
unregarded  through  the  Wilderness, 
where  milder  Savages  resort, 
the  desert's  safer  than  a Tyrant's  Court. 

Why,  fairest  Object  of  my  Love, 

why  dost  thou  from  my  longing  Eyes  remove? 

Was  it  a Waking  Dream,  that  did  foretell  thy  Wondrous  Birth? 
No  vision  from  above? 

Where's  Gabriel  now,  that  visited  my  Cell? 

I call,  Gabriel!  he  comes  not; 
flatt'ring  hopes  farewell,, 

Me  Judah’s  Daughters  once  caress 'do 

Call'd  me  of  Mother's,  the  most  bless 'd0 

Now  fatal  Change  of  Mothers,  of  Mothers  most  distress 'd0 

How  shall  my  Soul  its  Motions  guide? 

How  shall  I stem  the  various  tide, 

whilst  Faith  and  Doubt  my  Lab 'ring  Soul  divide? 

For  Whilst  of  thy  dear,  dear  Sight  beguil’d, 

I trust  the  God,  but  oh!  I fear  the  Child 0 


(ref:  Luke  2,  42) 
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Maienbluten  (L.  Jacobowsky) 

Nocturne  (Otto  E.  Hartleben) 

Der  bescheidene  Schafer  (Ch.  Weisse) 

Ein  goldenes  Kettle.in  (R.  Graf) 

Waldseligkei t (Richard  Dehmel) 

Jenny  Shang-Chen  Fu,  soprano 
John  Cliurchwell,  piano 


Six  Romances  to  poems  of  Anna  Akhmatova  Sergei  Slonimsky 

What  my  dream  sang  to  me  (b.1932) 

1 ought  to  have  screeched  out  folksongs 
Not  for  nothing  do  they  call  me  the  grieving  one 
I won't  start  drinking  wine  with  you 
I will  give  up  your  white  house  and  quiet  garden 
Suffocating  drunkenness 

Margery  Hellmold,  soprano 
Chien  Chou,  piano 


The  Blessed  Virgin's  Expostulation  (Harmonia  Sacra)  Henry  Purcell 

(1659-1695) 


Joseph  Marx 
(1882-1964) 


Christine  Szabo,  mezzo-soprano 
Anna  Marchwinska,  piano 


Ana  kak  polden'  haraslia,  Op.  14,  no.  9 (N.  Minksii)  Serge  Rachmaninoff 
Fch.ira  my  fstretilis,  Op.  26,  no.  13  (Ya  Polonski)  (1873-1943) 

Hristos  vaskres,  Op.  26,  no.  6 (D.  Myeryezhkoskii ) 

Sleza  drazhyt  f tvajom  rivnivam  vzore,  Peter  Ilyich  Tchaikovsky 

Op.  6,  no.  4 (1840-1893) 

Serenada  Don  Zhuana,  Op.  38,  no.  1 

Randall  Jakobsh,  bass-baritone 
Anna  Marchwinska,  piano 


Das  Geheimnis  Richard  Strauss 

Weisser  Jasmin  (1864-1949) 

Fruhlingsgsdr'ange 

Leises  Lied 

Malven 

Schlechtes  Wetter 


Yoon-Sook  Lee,  soprano 
Joseph  Lawson,  piano 


Intermission 


BALDWIN  PIANO 


Johannes  Brahms 
(1833-1897) 


Sonata  in  F minor,  Op.  34A,  for  Two  Pianos 
Allegro  non  troppo 
Andante,  un  poco  Adagio 
Scherzo:  Allegro 

Finale:  Poco  sostenuto;  Allegro  non  troppo 

Hsing-Chwen  Hsin  and  Melvin  Chen,  pianists 


Today's  program  was  prepared  by  the  TMC  Vocal  Faculty,  Margo 
Garrett,  Kenneth  Griffiths,  Dennis  Helmrich  and  Alan  Smith. 
The  Brahms  was  prepared  by  Yehudi  Wyner. 


THE  PERFORMERS  ASK  THAT  THERE  BE  APPLAUSE  ONLY  AT  THE 
END  OF  EACH  GROUP  OF  SONGS. 

The  singers  in  this  recital  are  students  in  the  Master  Classes  of 
Phyllis  Curtin,  Artis t - in-Residence  for  Vocal  Music. 


% 


Design  team  for  Seiji  Ozawa  Hall: 

William  Rawn  Associates,  Architect 
Lawrence  Kirkegaard  & Associates,  Acoustician 
Theatre  Projects  Consultants,  Inc.,  Theatrical  Consultant 


JOSEPH  MARX  ( 1882-1964) 


* Maienbluten  (May  Blossoms)  poem  by  L.  Jacobowsky 

Quietly  endure  it,  when  from  the  branches, 
blossoms  drift  into  your  lovely  hair, 
and  gently  bow  down, 
a pair  of  lips  on  a pair  of  lips. 

See  a sweet  and  wondrous  life 

flowing  through  sundrenched  rows  of  leaves. 

All  the  blossoms  that  fall, 
spring  is  spreading  for  you  and  me. 


* Nocturne  poem  by  Otto  Erich  Hartleben 

Sweetly  fragrant  linden  blossoms 
in  the  flowing  June  night 
awakened  in  ray  being 
a feeling  of  rapture. 

There  sounded  in  my  ears 
a song  of  happiness 
as  if  long  lost 
youth  gently  resounded. 

Sweetly  fragrant  linden  blossoms 
in  the  flowing  June  night 
awakened  in  my  being 
a feeling  of  pain. 


* Per  bescheidene  Schafer  (The  Shy  Shepherd) 

poem  by  Ch.  Weisse 

My  shepherd,  oh!  He  is  so  shy! 
he  loves  me,  tenderly  he  loves  me. 
the  very  essence  of  his  joy, 
he  tells  me  often,  is  me  only. 

But  he  is  always  so  shy! 

Recently  mother  left  us  alone, 
what  do  you  think  happened  then? 

He  just  stood  there  as  a stone, 
stared  into  his  hat , 
and  wanted  to  leave ! 

and,  oh,  we  were  alone,  totally  alone... 

My  shepherd,  oh!  He  is  so  shy! 


* Ein  goldenes  Kettleln  (A  Little  golden  Necklace) 

poem  by  R.  Graf 

Eight  of  the  tiniest  pearls 
from  the  golden  necklace, 
just  as  you  may  someday  send 
eight  little  tears  to  my  grave. 

Wear  it  during  the  day, 
softly  concealed  by  protectly  dress 
as  you  ca  tiously  concealed 
our  secret  from  the  world. 

But  in  the  secretive  nights, 
oh,  wear  it  to  sweetly  remember  that, 
the  giver  so  often  at  night 
embraced  your  neck. 


* Waldseligkeit  (Bliss  in  the  Forest)  poem  by  Richard  Dehmel 

The  forest  begins  to  rustle, 
night  descends  upon  the  trees, 
as  if  they  blissfully  eavesdrop, 
gently  touching  each  other. 

And  under  their  branches 
here  1 am  totally  alone, 
here  I am  totally  myself, 

Totally  only  yours. 


Six  Romances  Lo  uuems  of  Anna  Akhmatova,  bv  Sergei  Slonimsky 


What  my  dream  sang  to  me 

Since  morning  I have  kept  silent  about  what  my  dream  sang  to  me. 

The  pink  rose,  moonbeams  and  I share  one  fate. 

From  the  sloping  hills  crawl  the  snows,  and  I am  whiter  than  snow, 
but  sweetly  the  banks  of  swollen,  murky  rivers  break  off. 

The  fresh  rustling  of  spruce  groves 
Is  more  restful  than  waking  thoughts. 

I ought  to  have  screeched  out  folksongs 
I ought  to  have  screeched  out  folksongs 
And  you  to  have  played  on  a wheezy  accordion. 

And  hugging  each  other  by  night  in  the  oatfields 
To  have  lost  the  ribbon  from  my  tight  braids. 

Better  for  me  to  have  rocked  our  child's  cradle. 

And  for  you  to  have  earned  50  kopecks  a day. 

And  to  walk  in  the  cemetery  on  Remembrance  Day 
To  view  God's  white  lilacs. 

Not  for  nothing  do  they  call  me  the  grieving  one 

Hew  can  you  want  to  look  at  the  Neva? 

How  can  you  dare  to  cross  the  bridges? 

Not  for  nothing  do  they  call  me  the  grieving  one 
Since  that  time  you  appeared. 

The  *bla-  '•  angels'  wings  are  pointed 
Soon  will  come  Judgement  Day 
And  raspberry-colored  bonfires, 
hike  roses,  will  bloom  in  the  snow. 

*black  angels  - statues  on  Admiralty  Arch  in  St.  Petersburg 

I won't  start  drinking  wine  with  you 
I won't  start  drinking  wine  with  you  But  here  we  have  peace  and  quiet 

Because  you  are  wicked  little  boy  God  be  praised. 

I know  - you  are  accustomed  But  we  have  no  shining  eyes 

To  kiss  anyone  under  the  sun.  That  lift  upon  command. 

1 will  give  up  vour  white  house 
I will  g . ”e  up  your  white  house  and  quiet  garden. 

Let  my  life  be  empty  and  bright. 

You,  only  you  in  my  poems  will  I celebrate. 

As  a woman  has  never  done  before. 

And  you  will  remember  the  beloved  friend 
For  whose  eyes  you  built  this  paradise. 

But  I deal  in  rare  treasures  -- 
I sell  your  love  and  tenderness. 

Suffocating  drunkenness 

My  husband  whipped  me  with  his  braided  belt  folded  in  half. 

For  you  at  the  casement  window  with  a candle 
I sit  waiting  all  night  long. 

Dawn  appears.  And  over  the  blacksmith's  shop 
Rises  a puff  of  smoke. 

Ah,  once  again,  with  me,  the  sad  prisoner, 

You  were  unable  to  stay. 

On  your  account  I have  accepted 
A dismal  fate,  a torturous  fate. 

Perhaps  you  love  a fairhaired  beauty,  or  even  a redhead. 

How  can  I suppress  my  loud  groans ! 

In  my  heart  is  dark,  suffocating  drunkenness 
And  slender  beams  lie  down 
On  the  undisturbed  bed. 


-translations  by  Kenneth  Griffiths- 


The  Blessed  Virgin's  Expostulation  (Harmonia  Sacra)  by  Henry  Purcell 


Tell  me,  some  Pitying  Angel,  tell  quickly,  quickly  say, 

Where  does  my  Soul's  sweet  Darling  Stay? 

In  Tyger's,  or  more  cruel  Herod's  way? 

Ah!  rather  let  his  little  Footsteps  press 
unregarded  through  the  Wilderness, 
where  milder  Savages  resort, 
the  desert's  safer  than  a Tyrant's  Court. 

Why,  fairest  Object  of  my  Love, 

why  dost  thou  from  my  longing  Eyes  remove? 

Was  it  a Waking  Dream,  that  did  foretell  thy  Wondrous  Birth? 
No  vision  from  above? 

Where's  Gabriel  now,  that  visited  my  Cell? 

I call,  Gabriel!  he  comes  not; 
flatt'ring  hopes  farewell. 

Me  Judah's  Daughters  once  caress'd. 

Call'd  me  of  Mother's,  the  most  bless’d. 

Now  fatal  Change  of  Mothers,  of  Mothers  most  distress'd. 

How  shall  my  Soul  its  Motions  guide? 

How  shall  I stem  the  various  tide, 

whilst  Faith  and  Doubt  my  Lab 'ring  Soul  divide? 

For  Whilst  of  thy  dear,  dear  Sight  beguil'd, 

I trust  the  God,  but  oh!  I fear  the  Child. 


(ref:  Luke  2,  42) 


Tin  ee  Songs  by  Sergei  Rachmaninoff 


Ana  kak  poldcn'  haragha  (She  is  as  fair  as  day) 
Shf*  is  as  fait  as  day  in  the  fullness  of  noon, 

•die  is  more  mysterious  than  night's  darkest:  hour... 

Iter  eyes  have  never  shed  a tear, 
her  soul  is  a stranger  to  suffering. 


And  I,  knowing  only  struggle  and  sorrow, 
am  destined  to  long  for  her. 

Oh!  Tims  is  the  eternally  weeping  ocean 
devoted  to  the  silent  shore. 


Fchira  my  fstretilis'  (Yesterday  we  met) 


Yesterday  we  met; 

she  st  opped,  1 did  t on.  . . 

We  gazed  into  one  another's  eyes. 

0 God!  How  she  has  changed, 
the  fire  in  her  eyes  lias  died! 

And  the  colour  has  faded  from  her 

cheeks . . . 

1 looked  at:  her  for  a long  time, 
s i lent  and  stern . . . 

Holding  her  hand  out  to  me 
the  poor  girl  smiled, 


I wanted  to  speak  , but  she 

bade  me  say  nothing,  for  God’s  sake, 

and  immediately  turned  away, 

and  knit  her  brow, 

and  withdrew  her  hand,  and  said: 

"Farewell,  goodbye  I " 

I wanted  to  say: 

Farewell  as  we  part  forever, 
my  lost  but  dear  one! 


"Hristos  vaskres"  ("Christ  is  risen") 
"Ghrist  is  risen"  they  sing  in  holy  places; 
but  1 feel  sad... my  soul  is  silent. 

So  much  blood  and  so  many  tears  are  shed  in  the  world 
a nr  1 this  song  of  praise  before  the  altars 
offends  like  a mockery. 

If  he  was  among  us  and  could  see 

the  achievements  of  our  glorious  age, 

how  brothers  have  come  to  hate  one  another, 

how  man  is  shamed, 

and  if  here,  in  this  glittering  church 

he  heard  "Christ  is  risen!", 

how  he  would  weep 

bitter  tears  before  the  throng  I 


Two  songs  by  Tchaikovsky 


Sleza  drazhvt . . . 

A tear  trembles  in  your  jealous  gaze 
oh,  do  not  be  sad,  you  are  still  dear 
to  me ! 

Rut  I can  only  love  when  my  feelings 
may  run  free, 

my  love,  boundless  as  the  ocean, 
cannot  be  confined,  no! 

Cannot  be  confined  within  life's  shores 
Oh,  do  not  grieve,  my  friend. 


(A  tear  trembles) 
earthly  sorrow  will  not  endure, 
be  patient,  it  will  not  hold  you 
captive  for  long, 

we  will  all  soon  be  united  in  one  love, 
one  love,  boundless  as  the  ocean, 
which  will  not  be  confined,  no! 

Which  will  not  be  confined  by  earthly 
shores . 


Serenade  Don  Zhuana 
Darkness  is  enfolding 
distant  Alpujara's  golden  lands, 
come  out,  muy  darling, 
to  the  call  of  my  guitar! 

All  those  who  claim  that  another 
is  your  rival  here, 
inflamed  with  love,  I challenge 
them  all, 
all,  every  one , 
to  fight  to  the  death! 

Moonlight  has  brought  a glow  to  the  sky, 

oh,  come  out,  Nisetta, 

oh,  come  out,  Nisetta, 

come  quickly  onto  the  balcony. 


(Don  Juan's  Serenade) 

From  Seville  to  Granada 
in  the  shadowy  stillness  of  the  night 
come  the  sound  of  serenades, 
and  the  ringing  of  swords. 

Much  blood  and  many  songs 
are  dedicated  to  charming  ladies, 
and  to  the  one  who  is  more  charming 
than  any  other, 

I will  give  all,  everything,  my  blood 
and  my  song! 

Moonlight  has  brought  a glow  to  the  sky 
oh,  come  out,  Nisetta, 
come  quickly  onto  the  balcony. 


Das  Geheimnis  (A. F . von  Schack) 

You  ask  mr* , girl,  what  the  whispering  westwind  confides  to  the  bluebells? 
Why  from  bough  to  bough  in  the  branches 
the  chirping  birds  call  out? 

Why  bud  clings  to  bud  and  wave  ebbs  with  wave, 

and  when  a moonbeam  rocks  on  the  calyx 

the  violets  disclose  themselves  to  the  night? 

0 foolish  questions!  When  knowledge  is  needed 

the  answer  cannot  be  missed. 

So  wait,  my  child,  until  love  comes; 
it  will  tell  you  every  tiling. 


Weisser  Jasmin  (Carl  Busse 


White  flower,  flower  of  love, 
q listen  on  the  canopy  of  leaves, 
and  in  the  throbbing  hearts  of  girls 
call  desire  to  life,  flower  of  love. 
The  breath  streaming  from  your 
calyx  trembles, 

trembles  away  so  heavy  and  strong, 
and  warm  from  your  fragrance 
the  scented  nightwind  drifts  over 
the  garden. 


Two  eyes  are  watching  in  the  leaves, 
a girl's  mouth  hesitates  and  wavers, 
put  away  care  and  let  yourself  be 
kissed , 

see  only  shrubs  whispering  around  you. 
And  in  your  beating  heart. 

Summer  jasmin  calls  your  soul  to  life. 
White  flower,  flower  oflove, 
glisten  on  the  canopy  of  leaves. 


Fruhlingsgedrange/Spring  crowd 
Spring's  children  in  colorful  crowd. 

Fluttering  blossoms,  perfumed  breath,  longing,  joyous  love  songs,  plunge  into 
my  heart  from  every  bush. 

Spring's  children,  my  heart  surrounding,  whisper  into  it  with  coaxing  words, 
call  into  it  with  drunken  noises,  rattle  on  long  locked  doors. 

Spring’s  children  my  heart  surrounding,  what  then  are  you  searching  for  so 
urgent ly? 

Have  I betrayed  to  you  just  now  in  dreaming, slumbering  among  the  blossoming 
tree,  or  did  the  morning  breeze  bring  you  the  legend? 

Enclosed  in  my  heart,  I carry  secretly  and  blissfully  her  image,  your  lovely 
playmate. 


Leises  Lied/Gentle  song 

In  a quiet  garden  by  a fountain's  well. 

How  happy  I was  to  wait,  the  long  gray  night. 

Many  bright  lilies  are  blooming  around  the  fountain's  pool. 
The  golden  stars  are  swimming,  the  moon  is  bathing 
And  the  lovely  stars  are  shining  in  the  fountain  well. 

The  gleam  of  your  lovely  eyes  always  shines  in  my  heart. 

But  the  stars  in  the  heavens,  are  all  standing  so  far  away, 
Yet  still  I wish  to  be  standing  in  your  quiet  garden. 


Malven 

Out  of  Roses,  Phlox,  Zinnias  stand  tallest  the  Mallows, 
scentless  and  without  the  glow  of  sunset, 

Like  a weeping  pale  face,  under  the  gold  light  of  Heaven. 

And  then,  gently  blown  away  in  the  wind 
Are  the  tender  blossoms,  summer's  servants. 

Schlechtes  Wetter  (Heinrich  Heine) 

The  weather  is  rough  today;  rain,  storm,  and  sleet! 

I sit  at  my  window  and  peer  out  into  the  darkness. 

A lone  little  light  glimmers  out  there,  passing  slowly  by: 

a little  old  woman  with  a lantern  hobbles  across  the  street. 

I think  she  lias  been  shopping, 

buying  flour,  eggs  and  butter  to  bake  a cake 

for  her  grown-up  daughter. 

The  daughter  sits  at  home,  in  the  arm-chair, 

blinking  sleepily  into  the  light; 

her  golden  curls  fall  about  her  sweet  face. 
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FIFTH  CHAMBER  MUSIC  CONCERT 

Sunday,  July  31,  1994  at  10:00  A.M. 

Seiji  Ozawa  Hall 

Prepared  by  Yehudi  Wyner,  Peter  Serkin,  Ronald  Barron, 

and  Joel  Krosnick 


Telemann  Trio  Sonata  in  C minor  for  Flute,  Oboe, 

Harpsichord  and  Bassoon  Continuo 
Largo 
Vivace 
Andante 
Allegro 

Zara  Lawler,  flute 
Alexandra  Knoll,  oboe 
Paige  Roberts  Hoffman,  harpsichord 
Lynne  Feller,  bassoon  continuo 


Brahms  Trio  in  C minor  for  Piano  and  Strings, 

Op.  101 

Allegro  energico 
Presto  non  assai 
Andante  grazioso 
Allegro  mol to 

Kathryn  Robertson,  violin 
Julia  Tom,  cello 
Noriko  Sasaki,  piano 


Wuorinen  Trio  for  Bass  Instruments  (1981) 

David  Moore,  double  bass 
Jeremy  Van  Hoy,  bass  trombone 
Steve  Campbell,  tuba 


Beethoven  Quartet  in  C-sharp  minor,  Op.  131 

Adagio,  ma  non  troppo  e mol to 
espressivo  - Allegro  molto  vivace  - 
Allegro  moderato  - Andante,  ma  non 
troppo  e molto  cantabile  - Presto  - 
Adagio  quasi  un  poco  andante  - Allegro 

Beth  Kipper,  violin  Jessica  Troy,  viola 

Anna  Presler,  violin  Benjamin  Wolff,  cello 


Design  team  for  Seiji  Ozawa  Hall: 

William  Rawn  Associates,  Architect 
Lawrence  Kirkegaard  & Associates,  Acoustician 
Theatre  Projects  Consultants,  Inc.,  Thearical  Consultant 


BALDWIN  PIANO 


TheTANGLEWOOD  MUSIC  CENTER  is  maintained 
for  advanced  study  in  music  and  sponsored  by  the 

BOSTON  SYMPHONY  ORCHESTRA. 
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BOSTON  SYMPHONY  ORCHESTRA 
Seiji  Ozawa,  Music  Director 
Kenneth  Haas,  Managing  Director 
Daniel  R.  Gustin.  Manager  of  Tanglewood 
Josiah  Stevenson,  Director  of  Development 

TANGLEWOOD  MUSIC  CENTER 
Leon  Fleisher,  Artistic  Director 
Gilbert  Kalish.  Chairman  of  the  Faculty , 

Charles  E.  Culpeper  Foundation  Chair 
Richard  Ortner,  Administrator 

Robin  J.  Yorks,  Director  of  Tanglewood  Development 
James  E.  Whitaker,  Chief  Coordinator 
Harry  Shapiro,  Orchestra  Manager 


Tanglewood  on  Parade 
Tuesday,  August  2,  1994 
For  the  benefit  of  the  Tanglewood  Music  Center 
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2:00  Gates  Open 

2:00  Boston  University 

Tanglewood  Institute: 

Brass  Fanfares  at 
Main  Gate  Drive 
(Rear  of  Shed  in 
case  of  rain) 

2:30  Boston  University 

Tanglewood  Institute 
Chamber  Music  Concert 
(Theatre-Concert  Hall) 

2:30  Tanglewood  Music  Center 
Fellowship  Vocal  and 
Chamber  Music  Concert 
(Seiji  Ozawa  Hall) 

3:45  Boston  University 

Tanglewood  Institute 
Young  Artists  Orchestra 
and  Chorus 

(Koussevitzky  Music  Shed) 


5:15 

Alpine  Horn  Demonstration 
(Uawn  in  front  of  Theatre- 
Concert  Hall;  inside  in  case 
of  rain) 

5:30 

Balloon  Ascension 
(Front  lawn  of  Highwood 
Manor  House,  weather 
permitting) 

6:00 

Tanglewood  Music  Center 
Fellowship  Wind  Music 
(Tanglewood  Manor  House 
porch;  Chamber  Music  Hall 
in  case  of  rain) 

7:00 

Berkshire  Highlanders 
(Uion  Gate;  rear  of 
Shed  in  case  of  rain) 

8:00 

Fanfares 

(Koussevitzky  Music  Shed) 

8:30 

Gala  Concert 

(Koussevitzky  Music  Shed) 

Please  note  that  portions  of  this  concert  are  being  videotaped  for  a 
documentary  about  the  Tanglewood  Music  Center,  and  that  pictures  of  the 
audience  may  be  included. 

Hot  air  balloon  courtesy  of  Mr.  and  Mrs.  Charles  Joseph  of  Lebanon,  New  Jersey 
Alpine  horns  courtesy  of  BSO  horn  player  Daniel  Katzen 
Artillery  and  cannon  supplied  by  Eastover,  Inc. 

Scottish  folk  music  courtesy  of  the  Berkshire  Highlanders 
Fireworks  over  the  Stockbridge  Bowl  following  the  Gala  Concert 


A Message  from  Seiji  Ozawa 


Welcome  to  Tanglewood  on  Parade — our 
annual  celebration  made  even  more  spe- 
cial this  year  by  the  exciting  changes  that 
have  taken  place  at  Tanglewood  since  last 
summer.  This  year  we  have,  as  a place  to 
create  and  hear  music,  the  new  Leonard 
Bernstein  Campus.  Also  this  year  we 
have  had  the  long-awaited  opening  of  our 
beautiful  new  concert  hall.  As  I have 
already  said  many  times  this  summer, 
this  “room  for  music”  called  Seiji  Ozawa 
Hall  is  not  mine — it  is  first  and  foremost 
for  the  Tanglewood  Music  Center,  whose 
important  work  you  support  by  joining  us 
here  today. 

Our  new  concert  hall  and  the  other 
new  facilities  located  on  the  Bernstein 
Campus  provide  our  young  musicians 
and  faculty  with  performance  spaces  and 
practice  studios  truly  worthy  of  their 
extraordinary  talents.  But  buildings 
alone  cannot  sustain  the  Tanglewood 
Music  Center.  Each  year  generous  pa- 
trons provide  financial  support  in  the 
form  of  Fellowships,  Scholarships,  and 
Faculty  Chairs  that  make  it  possible  to 
maintain  theTMC  year  after  year.  Without 
this  help,  and  the  support  of  music  lovers 
like  yourselves,  the  Tanglewood  Music 
Center  could  not  thrive. 

Every  ticket  sold  today  helps  us  con- 
tinue to  offer  tuition-free  fellowships  to 
the  young  musicians  who  come  here  each 
summer.  Such  freedom  from  financial 
concern  allows  them  to  focus  all  their 


attention  on  their  music-making.  There 
is  no  other  place  in  the  world  like  Tangle- 
wood, where  young  artists  are  inspired  by 
the  Boston  Symphony  Orchestra,  the 
TMC  Faculty,  and  the  guest  artists  who 
perform  here. 

The  Tanglewood  Music  Center  has 
held  a very  special  place  in  my  heart 
since  I arrived  here  in  1960.  Making 
others  feel  welcome  here  has  become  an 
important  part  of  my  life.  For  two  months 
each  year  we  live  and  work  together,  and 
experience  the  joy  of  music  and  the  land- 
scape together.  This  is  the  spirit  that 
welcomed  me  when  I first  arrived,  and 
which  I hope  to  pass  on  to  others.  Just  as 
I found  a home  in  music  at  Tanglewood, 
so  do  hundreds  of  aspiring  young  artists 
who  come  here  each  summer.  I thank  you 
for  helping  to  make  this  possible. 


The  Tanglewood  Music  Center 


Tanglewood  provides  much  more  than  a 
setting  for  the  concerts  offered  by  the 
Boston  Symphony  Orchestra.  It  is  also 
the  site  of  the  Tanglewood  Music  Center, 
one  of  the  world’s  most  influential  centers 
for  advanced  musical  study,  and  which 
has  been  maintained  by  the  Boston  Sym- 
phony Orchestra  since  its  establishment 
in  1940  under  the  leadership  of  Serge 
Koussevitzky.  With  Leon  Fleisher  now  in 
his  tenth  year  as  its  Artistic  Director,  the 
Tanglewood  Music  Center  continues  to 
provide  a wide  range  of  specialized  train- 
ing and  experience  for  young  musicians 
from  all  over  the  world. 

With  the  1994  session  this  summer, 
the  Tanglewood  Music  Center  enters  a 
new  era.  The  newly  constructed  Seiji 
Ozawa  Hall— along  with  its  backstage 
facilities,  Green  Room,  TMC  orchestra 
library,  and  instrument  storage  space  all 
located  in  the  Leonard  Bernstein  Perform- 
ers Pavilion — serves  as  the  focal  point  of 
the  new  Leonard  Bernstein  Campus, 
which  also  encompasses  the  Leon 
Fleisher  Carriage  House  with  chamber 
music  coaching  studios  and  offices;  the 
Aaron  Copland  Library,  in  a cottage 
adjacent  to  the  refurbished  carriage 
house;  a new  Rehearsal  Hall;  and  addi- 
tional coaching  studios  throughout  the 
campus.  With  the  inauguration  of  Seiji 
Ozawa  Hall  on  July  7,  1994,  and  the 
opening  of  the  Leonard  Bernstein  Cam- 
pus this  summer,  all  involved  with  the 
Tanglewood  Music  Center  look  toward  the 
twenty-first  century  newly  inspired,  with 
a renewed  sense  of  purpose. 

The  school  opened  formally  on  July  8, 
1940,  with  speeches — Koussevitzky, 
alluding  to  the  war  then  raging  in  Europe, 
said,  “If  ever  there  was  a time  to  speak  of 
music,  it  is  now  in  the  New  World” — and 
music,  the  first  performance  of  Randall 
Thompson’s  Alleluia  for  unaccompanied 


chorus,  which  was  written  for  the  cere- 
mony and  arrived  less  than  an  hour  before 
the  event  was  to  begin,  but  which  made 
such  an  impression  that  it  has  remained 
the  traditional  opening  music  each  sum- 
mer. The  TMC  was  Koussevitzky’s  pride 
and  joy  for  the  rest  of  his  life.  He  assem- 
bled an  extraordinary  faculty  in  composi- 
tion, operatic  and  choral  activities,  and 
instrumental  performance;  he  himself 
taught  the  most  gifted  conductors. 

The  emphasis  at  the  Tanglewood  Music 
Center  has  always  been  not  on  sheer 
technique , which  students  learn  with 
their  regular  private  teachers,  but  on 
making  music.  Although  the  program  has 
changed  in  some  respects  over  the  years, 
the  emphasis  is  still  on  ensemble  per- 
formance, learning  chamber  music,  vocal 
music,  and  the  orchestral  literature  with 
talented  fellow  musicians  under  the 
coaching  of  a master-musician-teacher. 
Many  of  the  pieces  learned  this  way  are 
performed  in  TMC  recitals;  each  summer 
brings  exciting  performances  by  talented 
young  professionals  beginning  a love 
affair  with  a great  piece  of  music. 


The  Tanglewood  Music  Center  Orches- 
tra performs  weekly  in  concerts  covering 
the  entire  repertory  under  the  direction 
of  student  conductors  as  well  as  members 
of  the  TMC  faculty  and  guest  conductors 
present  at  Tanglewood  to  lead  BSO  con- 
certs. The  quality  of  the  TMC  Orchestra, 
assembled  for  just  eight  weeks  each  sum- 
mer, regularly  astonishes  visitors.  It 
would  be  impossible  to  list  all  the  distin- 
guished musicians  who  have  been  part  of 
this  annual  corps  of  young  people  on  the 
verge  of  professional  careers  as  instru- 
mentalists, singers,  conductors,  and 
composers.  But  it  is  worth  noting  that 
20%  of  the  members  of  the  major  orches- 
tras in  this  country  have  been  students  at 
the  Tanglewood  Music  Center,  with  that 
figure  constantly  rising. 

Today  there  are  three  principal  pro- 
grams at  the  Tanglewood  Music  Center, 
each  with  appropriate  subdivisions.  The 
Fellowship  Program  provides  a demanding 
schedule  of  study  and  performance  for 
students  who  have  completed  most  of 
their  training  in  music  and  who  are 
awarded  fellowships  to  underwrite  their 
expenses.  It  includes  courses  of  study  for 
instrumentalists,  singers,  and  composers. 
Other  courses  of  instruction  include  the 


Conducting  Class,  from  which  members 
are  selected  for  public  performance,  and 
the  Phyllis  Curtin  Seminar  for  Singers.  In 
1966,  educational  programs  at  Tangle- 
wood were  extended  to  younger  students, 
mostly  of  high-school  age,  when  Erich 
Leinsdorf  invited  the  Boston  University 
School  for  the  Arts  to  become  involved 
with  the  Boston  Symphony  Orchestras 
activities  in  the  Berkshires.  Today,  Boston 
University,  through  its  Tanglewood  Insti- 
tute, sponsors  programs  that  offer  indi- 
vidual and  ensemble  instruction  to 
talented  younger  musicians,  with  eleven 
separate  programs  for  performers  and 
composers. 

Today,  alumni  of  the  Tanglewood  Music 
Center  play  a vital  role  in  the  musical  life 
of  the  nation.  Tanglewood  and  the  Tangle- 
wood Music  Center,  projects  with  which 
Serge  Koussevitzky  was  involved  until  his 
death,  have  become  a fitting  shrine  to  his 
memory,  a living  embodiment  of  the 
vital,  humanistic  tradition  that  was  his 
legacy.  At  the  same  time,  the  Tanglewood 
Music  Center  maintains  its  commitment 
to  the  future  as  one  of  the  world’s  most 
important  training  grounds  for  the  com- 
posers, conductors,  instrumentalists, 
and  vocalists  of  tomorrow. 


TMC  Artistic  Director  Leon  Fleisher  working  with  the  Tanglewood  Music  Center  Orchestra 


Gala  Concert 


TANGLEWOOD  ON  PARADE 

Tuesday,  August  2,  at  8:30 

For  the  benefit  of  the  Tanglewood  Music  Center 

TANGLEWOOD  MUSIC  CENTER  ORCHESTRA 
BOSTON  SYMPHONY  ORCHESTRA 

SEIJI  OZAWA,  LEON  FLEISHER,  and  JOHN  WILLIAMS,  conductors 
MARIA  TIPO,  EMANUEL  AX,  and  JOHN  WILLIAMS,  piano  soloists 
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BEETHOVEN 


MOZART 


Leonore  Overture  No.  3 

TANGLEWOOD  MUSIC  CENTER  ORCHESTRA, 
SEIJI  OZAWA  conducting 

Concerto  in  F for  Three  Pianos,  K.242 
Allegro 
Adagio 

Rondeau.  Tempo  di  Menuetto 

MARIA  TIPO,  EMANUEL  AX, 
and  JOHN  WILLIAMS,  pianos 
BOSTON  SYMPHONY  ORCHESTRA, 

SEIJI  OZAWA  conducting 


WILLIAMS 
arr.  RAMIN 


WILLIAMS 


TCHAIKOVSKY 


INTERMISSION 


Liberty  Fanfare 
Bernstein  on  Broadway 

“New  York,  New  York,”  from  On  the  Town 
“Lonely  Town,”  from  On  the  Town 
“America,”  from  West  Side  Story 
“Adventures  on  Earth,”  from  E.T.  (The  Extra-terrestrial) 

BOSTON  SYMPHONY  ORCHESTRA, 

JOHN  WILLIAMS  conducting 

Ceremonial  Overture,  1812 

TANGLEWOOD  MUSIC  CENTER  ORCHESTRA  and 
BOSTON  SYMPHONY  ORCHESTRA, 

LEON  FLEISHER  conducting 


Baldwin  piano 


Notes 


Ludwig  van  Beethoven’s  struggles  with  musical  drama  in  his  single  completed  opera 
Fidelio  are  well  documented  not  only  in  the  different  versions  of  the  opera  itself  (the 
earliest  of  which  can  now  be  heard  on  records,  as  Leonore)  but  also  in  the  overtures — 
no  fewer  than  four! — that  he  composed  for  his  work.  Of  these,  three  are  called  “ Leo- 
nore Overtures,”  according  to  the  title  that  Beethoven  preferred  (though  it  was  not,  in 
the  end,  used  in  performance  since  Giovanni  Simone  Mayr  had  recently  written  an 
opera  with  the  same  title),  and  the  fourth  is  called  simply  the  Fidelio  Overture. 

Beethoven  wrote  what  we  now  call  No.  3 for  a revised  version  of  the  opera  given  in 
March  1806.  The  problem  with  the  overture  when  connected  to  the  opera  is  that  it  is 
too  powerful,  utterly  overwhelming  the  light  opening  scenes.  It  remains  one  of  the 
most  dramatic  and  exciting  overtures  ever  written.  It  begins  with  a slow  introduction 
that  slips  surprisingly  from  the  tonic  C major  to  a dark  B minor  and  then  to  A-flat, 
where  Beethoven  quotes  the  imprisoned  Florestan's  moving  aria  ‘7n  des  Lebens 
Friihlingstagen"  (“In  the  springtime  of  my  life”).  It  takes  some  time  for  Beethoven  to 
return  to  his  home  key  for  the  Allegro  and  the  main  body  of  the  movement.  The  expos- 
ition of  the  Allegro  modulates  to  E major  for  the  secondary  theme  (another  version, 
stated  by  clarinet,  of  Florestan’s  aria).  The  taut,  exciting  development  climaxes  in  a 
gesture  borrowed  from  the  opera  itself — an  offstage  trumpet  signaling  the  arrival  of 
help  and  the  downfall  of  the  villainous  Don  Pizarro’s  murderous  intentions. 

The  Concerto  for  Three  Pianos,  K.242,  which  Wolfgang  Amadeus  Mozart  com- 
posed in  Salzburg  in  February  1776,  has  alwrays  been  somewhat  patronized  by  critics. 
To  be  sure,  given  the  extraordinarily  high  level  of  his  writing  for  the  genre  of  the  piano 
concerto,  the  present  work  is  not  on  the  same  empyrean  plane.  But  the  reason  is  not 
far  to  seek:  Mozart  composed  the  work  on  commission  not  for  himself  or  any  other 


A Musical  Partnership 

The  Boston  Symphony  Orchestra  salutes  the  Baldwin  Piano 
Company,  which  has  provided  pianos  for  young  musicians  and 
professional  artists  at  Tanglewood  for  more  than  a half-century. 
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virtuoso  but  for  three  lady  amateurs  who  were  a mother  and  two  daughters.  The  com- 
poser was,  of  course,  not  concerned  here  with  depths  of  emotion  or  heights  of  elo- 
quence; he  simply  wanted  to  write  something  pleasant  and  charming  that  would  de- 
light the  performers  themselves  and  their  guests.  In  that  he  surely  succeeded,  for 
this  concerto  is  as  galant  as  anything  Mozart  ever  composed.  As  Voltaire  said,  “Being 
galant,  in  general,  means  seeking  to  please.”  In  music  this  meant  writing  simple 
melodies  of  charming  grace,  lightly  accompanied. 

The  performers  were  Countess  Lodron  (a  sister  of  Mozart’s  patron,  the  Archbishop 
Colloredo)  and  her  two  daughters,  Louise  and  Josepha,  both  of  them  students  of 
Mozart’s.  If  we  assume  that  mother  played  the  first  piano  part  and  the  two  daughters 
the  second  and  third  respectively,  we  can  judge  that  Josepha  was  distinctly  the 
weakest  pianist.  Mozart  carefully  wrote  a part  for  her  with  fewer  technical  difficulties. 
Indeed,  he  later  rewrote  the  three  piano  parts  for  two  pianos  without  losing  anything 
essential.  In  this  smaller  form  he  himself  performed  the  concerto  in  Salzburg  and 
Mannheim. 

A Bach  concerto  for  three  keyboard  instruments  would  by  highly  contrapuntal,  but 
Mozart’s  concerto  is  almost  devoid  of  counterpoint.  Tastes  had  changed  drastically  in 
a half-century,  especially  among  the  noble  patrons  whom  Mozart  was  attempting  to 
please.  Delicacy,  charm,  grace,  and  tunefulness  were  of  prime  importance.  The 
opening  Allegro  and  the  closing  Rondo  in  minuet  tempo  and  style  are  purely  galant. 
The  slow  movement,  on  the  other  hand,  is  expressive  in  a way  that  we  know  even  from 
Mozart’s  greatest  works,  its  passing  chromaticisms  embellishing  the  melodies  with 
delicate  sighs. 

Ever  since  the  soaring,  fanfare-like  main  theme  that  he  composed  for  Star  Wars 
brought  him  to  prominence,  John  Williams  has  been  in  demand  to  write  more  fan- 
fares for  special  occasions.  When  the  Boston  Pops  was  invited  to  perform  at  the  Fourth 
of  July  ceremony  in  1986,  at  which  the  restored  Statue  of  Liberty  was  unveiled  and 
her  torch  relit,  Williams  was  commissioned  to  write  a new  fanfare,  to  be  heard  ’round 
the  world  during  the  concert  televised  as  part  of  the  weekend’s  festivities.  By  their 
very  nature,  fanfares  are  brief  and  affirmative;  they  bring  people  together  for  a few 
minutes  of  celebration  and  remembrance,  lifting  spirits  and  lightening  hearts. 

One  of  the  many  lives  led  by  the  late,  multi-faceted  Leonard  Bernstein  was  as 
a composer  for  the  Broadway  stage,  among  the  most  gifted  and  influential  we’ve  ever 
had.  Bernstein’s  first  show,  On  the  Town  (1944),  was  also  the  first  show  for  his  col- 
laborators, Betty  Comden  and  Adolph  Green  for  book  and  lyrics,  Jerome  Robbins 
for  direction  and  choreography.  All  four  went  on  to  significant  careers  in  the  theater. 
On  the  Town  tells  a simple  story  of  three  sailors  stationed  at  the  Brooklyn  Naval  Yard 
during  World  War  II  who  enjoy  twenty-four  hours  of  leave  in  “New  York,  New  York.  ” 

It’s  their  first  visit  and  they’re  determined  to  make  the  most  of  it,  seeing  the  sights 
and  falling  in  love.  One  of  the  sailors  spends  the  day  in  a vain  search  for  Miss 
Turnstiles,  with  whom  he  has  fallen  in  love  from  a subway  advertisement;  he  finds 
New  York  to  be  a “Lonely  Town.  ” 

Following  Wonderful  Town  and  Candide , Bernstein  composed  West  Side  Story 
(1957),  an  adaptation  of  Shakespeare’s  Romeo  and  Juliet  with  a book  by  Arthur  Lau- 
rents, lyrics  by  Stephen  Sondheim  (his  first  Broadway  credit),  direction  and  choreog- 
raphy by  Robbins,  and  Leonard  Bernstein’s  masterful  score,  the  most  musically  un- 
ified and  dramatic  score  yet  composed  for  Broadway.  The  tragedy  of  two  young  people 
whose  love  crosses  the  boundary  between  two  rival  teen  gangs,  leading  ultimately  to 
death,  is  projected  in  music  of  extraordinary  vividness  and  power.  One  of  the  show’s 


most  touching  songs  occurs  in  a fantasy  sequence  of  the  world  as  it  is  not:  the  yearn- 
ing “Somewhere.” 

Most  visitors  from  outer  space  in  literature  and  films  have  been  terrifying  and 
threatening  “bug-eyed  monsters”;  none  has  captivated  the  hearts  of  audiences  as 
completely  as  a frightened  and  hapless  extra-terrestrial  biologist  inadvertently  aban- 
doned on  earth  and  befriended  by  a lonely  boy.  John  Williams’s  score  for  the  1982 
film  E.T.  (The  Extra-terrestrial)  reaches  nearly  operatic  levels  of  expressiveness  in 
the  climactic  episode  which  historians  of  film  music  rank  as  one  of  the  greatest  scores 
of  all  time.  Few  listeners  can  resist  the  stirring  “lift”  of  the  soaring  “flying”  music, 
when  E.T.  and  Elliott  evade  their  pursuers  in  a wonderful  bicycle  chase. 

In  1880,  Pyotr  Ilyich  Tchaikovsky  promised  Nikolai  Rubinstein  that  he  would 
compose  an  occasional  piece  to  celebrate  the  Silver  Jubilee  of  Tsar  Alexander  II,  the 
“Tsar-Liberator,”  who  had  ascended  the  throne  in  1855  and  six  years  later  issued  the 
Edict  of  Emancipation  that  freed  the  serfs,  who  comprised  one-third  of  Russia’s  popu- 
lation. During  the  summer  and  early  fall  of  1880  Tchaikovsky  worked  on  the  celebra- 
tory piece  along  with  another  work,  composed  purely  for  his  own  musical  satisfaction, 
his  Serenade  for  Strings,  Opus  48.  The  former,  finished  on  October  18,  was  a single- 
movement orchestral  work  that  he  labeled  an  overture  with  the  formal  title  The  Year 
1812.  To  any  Russian  the  date  1812  instantly  conjured  up  the  image  of  Napoleon’s 
invasion  of  Russia,  his  conquest  of  Moscow,  and  his  devastating,  ignominious  retreat 
with  only  a tiny  percentage  of  his  army,  most  of  which  had  been  destroyed  by  extremes 
of  winter  weather  and  lack  of  food.  Tchaikovsky  composed  his  musical  tribute  to  the 
Russian  victory  essentially  as  a potboiler,  aimed  at  popular  success.  Without  ques- 
tion he  achieved  his  goal.  The  quotation  of  familiar  tunes  (familiar,  at  any  rate,  to  his 
Russian  audience  in  the  1880s)  guaranteed  a patriotic  response  as  it  reminded  them 
of  the  historical  events:  the  hymn  “God  Preserve  the  Tsar”  which  opens  the  piece,  the 
appearance  of  the  “Marseillaise ,”  symbolizing  the  invading  French  army,  the  musical 
battle  between  the  two  sides  and  the  gradual  overwhelming  of  the  “ Marseillaise ” by 
the  Russian  music,  and  finally  the  Imperial  anthem,  reinforced  by  bells  and  cannon 
— all  this  has  made  the  overture  a popular  showpiece  from  its  very  first  performance. 

— Steven  Ledbetter 


Artists 


Seiji  Ozawa  is  Music  Director  of  the  Boston  Symphony  Orchestra. 

Pianist/conductor/teacher  Leon  Fleisher  is  now  in  his  tenth  year  as  Artistic  Director 
of  the  Tanglewood  Music  Center. 

John  Williams  is  Laureate  Conductor  of  the  Boston  Pops  and  Artist-in-Residence  at 
Tanglewood. 

Emanuel  Ax  has  performed  regularly  with  the  Boston  Symphony  Orchestra  at  Symphony 
Hall  and  at  Tanglewood  since  his  BSO  debut  at  Tanglewood  in  1978. 

Italian  pianist  Maria  Tipo  made  her  Boston  Symphony  debut  in  December  1991  after 
nearly  three  decades’  absence  from  performing  in  North  America.  Her  appearance 
this  evening  is  her  third  at  Tanglewood  this  summer,  following  a chamber  music 
concert  and  this  past  weekend’s  performance  as  soloist  with  the  BSO. 


Tanglewood  Music  Center  1994  Fellowship  Program 


Violin 

Jorge  Avila,  San  Pedro  Sula,  Honduras 
Omar  Del  Carlo  Tanglewood  Fellowship 
Nurit  Bar-Josef,  Needham,  MA 

Hannah  and  Raymond  Schneider  Fellowship 
liana  Blumberg,  El  Cerrito,  CA 
Karl  Barack  Memorial  Fellowship 
Glen  Cherry,  Vermillion,  SD 

Carolyn  and  George  Rowland  Fellowship 
in  Honor  of  Eleanor  Panasevich 
Guillaume  Combet,  Chatellerault,  France 
Florence  Gould  Foundation  Fellowship 
Amy  Cutler,  San  Ramon,  CA 
Anonymous  Fellowship 
Sara  DeCorso,  Fairbanks,  AK 

Mr.  and  Mrs.  Robert  E.  Remis  Fellowship 
Joseph  Evans,  Salt  Lake  City,  UT 
Patricia  Plum  Wylde  Fellowship 
Gregory  Ewer,  Houston,  TX 
Jane  W.  Bancroft  Fellowship 
Jason  Horowitz,  Amherst,  MA 
Eunice  Cohen  Fellowship 
Helen  Kim,  Timonium,  MO 

Mr.  and  Mrs.  David  B.  Arnold,  Jr.  Fellowship 
Beth  Kipper,  New  York,  NY 

Bristol-Meyers  Squibb  Foundation 
Fellowship 

Joan  Kwuon,  Los  Angeles,  CA 

Mr.  and  Mrs.  Frank  M.  Moody  Fellowship 
Maria  Lin,  Tappan,  NY 

Edward  S.  Brackett,  Jr.  Fellowship 
Noriko  Matsuda,  Tokyo,  Japan 

William  Kroll  Memorial  Fellowship 
Ioana  Missits,  Cluz,  Romania 
Ruth  and  Alan  Sagner  Fellowship 
Yoe  Miyazaki,  Tokyo,  Japan 
Leo  L.  Beranek  Fellowship 
Lyrico  Nakajima,  Tokyo,  Japan 
Aso  Tavitian  Fellowship 
Atsuko  Neriishi,  Yokohama,  Japan 
Morris  A.  Schapiro  Fellowship 
Evangeline  Peters,  New  Albany,  IN 
Max  Winder  Violin  Fellowship 
Anna  Presler,  Berkeley,  CA 

Albert  L.  and  Elizabeth  P.  Nickerson 
Fellowship 

Kathryn  Robertson,  Fort  Wayne,  IN 
Clowes  Fund  Fellowship 
Leslie  Ryang,  East  Amherst,  NY 
Edward  G.  Shufro  Fellowship 
Anait  Seiranian,  Pittsburgh,  PA 

Philip  and  Bernice  Krupp  Fellowship 


Ashley  Stevens,  Cheltenham,  England 
Rapaporte  Foundation  Fellowship 
Vita  Wallace,  Philadelphia,  PA 
Presser  Foundation  Fellowship 
Katherine  Wolfe,  Minnetonka,  MN 
Gerald  Gelbloom  Memorial  Fellowship 
BingJingYu,  Levittown,  PA 
Starr  Foundation  Fellowship 

Vola 

Karin  Addis,  Iowa  City,  IA 

Dr.  Marshall  N.  Fulton  Memorial  Fellowship 
Andrew  Cahoon,  Venna,  VA 

Frederic  and  Juliette  Brandi  Fellowship 
Chung-Hoon  Peter  Chun,  Seoul,  Korea 
Daphne  Brooks  Prout  Fellowship 
Matthew  Dane,  Veazie,  ME 

Marion  Callanan  Memorial  Fellowship 
Marka  Gustavsson,  Greencastle,  IN 
Red  Lion  Inn  Fellowship 
Jessica  Nance,  Ann  Arbor,  MI 

Helena  Segy  Foundation  Fellowship 
Irina  Naryshkova,  Novosibirsk,  Russia 
Miriam  and  Sidney  Stoneman  Fellowship 
Charles  Noble,  Puyallup,  WA 
Anonymous  Fellowship 
Mari  Sawada,  Tokyo,  Japan 

Boston  Symphony  Orchestra  Fellowship 
Naoko  Shimizu,  Tsukuba,  Japan 

Boston  Symphony  Orchestra  Fellowship 
Jessica  Troy,  Setauket,  NY 

James  A.  Macdonald  Foundation  Fellowship 
Job  Wu,  Santa  Monica,  CA 

Gilbert  Cohen  Memorial  Fellowship 

Cello 

Hilary  Brown,  Nova  Scotia,  Canada 
Klaus  and  Bobbie  Hallig  Fellowship 
Katherine  Cherbas,  Bloomington,  IN 
Mr.  and  Mrs.  William  C.  Rousseau 
Fellowship 

Kari  Docter,  Bloomington,  MN 

Harry  and  Mildred  Remis  Fellowship 
Julian  Hersh,  Mill  Valley,  CA 

Naomi  and  Philip  Kruvant  Fellowship 
Ludmila  Konstantinova,  Sofia,  Bulgaria 
Dr.  John  H.  Knowles  Memorial  Fellowship 
Jason  McComb,  Vancouver,  WA 

Mr.  and  Mrs.  Richard  M.  Fraser  Fellowship 
Jennifer  Morsches,  New  York,  NY 

Mr.  and  Mrs.  Belvin  Friedson  Fellowship 


Katie  Schlaikjer,  Concord.  MA 

Susan  Kaplan/ Ami  Trauber  Fellowship 
Rebecca  Thornblade,  Newton,  MA 
Priscilla  H.  Garlock  Fellowship 
Julia  Tom,  Berkeley,  CA 

Luke  B.  Hancock  Foundation  Fellowship 
Benjamin  Wolff,  New  York,  NY 

Charles  E.  Culpeper  Foundation  Fellowship 
Amos  Yang,  San  Francisco,  CA 

Northern  California  Fund  Fellowship 

Double  Bass 
Scott  Best,  Newton,  MA 
Lucy  Lowell  Fellowship 
John  Grillo,  Oceanside,  NY 
Surdna  Foundation  Fellowship 
Donald  Howey,  Sudbury,  MA 
BayBanks  Fellowship 
Jeremy  Hulick,  Vergennes,  NY 
Stanley  Chappie  Fellowship 
Michael  Kazepides,  British  Columbia 
Anonymous  Fellowship 
David  Moore,  Los  Angeles,  CA 

Koussevitzky  Music  Foundation  Fellowship 
in  Memory  of  Margaret  Grant 
Burke  Shaw,  Poughkeepsie,  NY 

Caroline  Grosvenor  Congdon  Memorial 
Fellowship 

Flute 

Jennifer  Dame,  Phoenix,  MD 

James  and  Athena  Garivaltis  Fellowship 
Shannon  Finney,  Chicago,  1L 
Susan  Morse  Hilles  Fellowship 
Christina  Jennings,  Ann  Arbor,  Ml 
Tappan  Dixey  Brooks  Fellowship 
Zara  Lawler,  New  York.  NY 
Anonymous  Fellowship 
Demarre  McGill,  Chicago,  IL 

Nathan  Cummings  Foundation  Fellowship 

Oboe 

Erin  Gustafson,  Puyallup,  WA 
Augustus  Thorndike  Fellowship 
Eugene  Izotov,  Highland  Park,  NJ 

Geraldine  R.  Dodge  Foundation  Fellowship 
Alexandra  Knoll,  Pietermaritzburg, 

South  Africa 

Mr.  and  Mrs.  Hugh  Downs  Fellowship 
Kathy  Ixird,  Springfield,  PA 

Stephen  and  Persis  Morris  Fellowship 
Marilyn  Schram,  Anaheim,  CA 

Fernand  Gillel  Memorial  Fellowship 


Clarinet 

Scott  Andrews,  Virginia  Beach.  VA 

Barbara  Lee! Raymond  E.  Lee  Foundation 
Fellowship 

Igor  Begelman,  Brooklyn,  NY 
Kandell  Family  Fellowship 
Eric  Bradbury,  Boston,  MA 

Housatonic  Curtain  Company  Fellowship 
Hana  Kim,  Seoul,  Korea 

Boston  Symphony  Orchestra  Fellowship 
Jocelyn  Langworthy,  Woodbury,  MN 

Helene  R.  and  Norman  Cahners  Fellowship 

Ba  ss  Clarinet 

David  Chalick,  Santa  Barbara,  CA 
Leonard  Bernstein  Fellowship 

Saxophone 

John  Miller,  Glasgow,  Scotland 

English-Speaking  Union  Fellowship 

Bassoon/Contrabassoon 
Lynne  Feller,  Rochester,  NY 

Boston  Symphony  Orchestra  Fellowship 
Hiromi  Imura,  Osaka,  Japan 
Sherman  Walt  Fellowship 
J.  Christopher  Marshall,  Hurst,  TX 
Robert  G.  McClellan.  Jr.  and 
IBM  Matching  Grant  Fellowship 
Valentin  Martchev,  St.  Zagora,  Bulgaria 
Mr.  and  Mrs.  John  C.  Haas  Fellowship 
Ryan  Simmons,  Huntington  Beach.  CA 
Mrs.  Harris  Fahnestock  Fellowship 

Horn 

Christopher  Caudill.  The  Woodlands,  TX 
Boston  Symphony  Orchestra  Fellowship 
Christopher  Cooper,  Millbrae,  CA 
Rosamond  Sturgis  Brooks  Fellowship 
Christopher  Gongos,  Ontario,  Canada 
Lia  and  William  Poorvu  Fellowship 
Stephen  Kostyniak,  Burnt  Hills,  NY 
Frelinghuysen  Foundation  Fellowship 
Elizabeth  Rhodes,  Whitewater.  WI 

Boston  Symphony  Orchestra  Fellowship 
George  Wamock , Boulder,  CO 

Arthur  Fiedler! Leo  Wasserman  Fellowship 

Trumpet 

Daniel  Duncan.  Waltham,  MA 
Andre  Come  Memorial  Fellowship 
Mark  Inouye,  New  York,  NY 
Country  Curtains  Fellowship 
Gary  Peterson,  Brookline,  MA 
Armando  A.  Ghitalla  Fellowship 
Richard  Watson,  Danvers,  MA 
Boston  Company  Fellowship 


Jeffrey  Work,  Ann  Arbor,  MI 
Wynton  Marsalis  Fellowship 

Tenor  Trombone 
Mark  Homer,  Bar  Harbor,  ME 
Judy  Gardiner  Fellowship 
Eran  Levy,  Naharia,  Israel 

Lola  and  Edwin  Jaffe  Fellowship 
Scott  Pernrick,  Brookline,  MA 
J.P.  and  Mary  Barger  Fellowship 

Bass  Trombone 

Jeremy  Van  Hoy,  Detroit,  MI 

Robert  and  Sally  King  Fellowship 

Tuba 

Steve  Campbell,  Brenham,  TX 

David  R.  and  Muriel  K.  Pokross  Fellowship 

Timpani/ Percussion 
Barry  Dove,  Baltimore,  MD 

Frederick  W . Richmond  Foundation 
Fellowship 

Jonathan  Fox,  Norwood,  MA 
Edward  G.  Shufro  Fellowship 
Jerome  LaCorte,  Mentor.  OH 

Juliet  Esselborn  Geier  Memorial  Fellowship 
Charles  Lawyer,  Bloomington,  IN 

Boston  Symphony  Orchestra  Fellowship 
Alex  Orfaly,  Belmont.  MA 
Rita  Meyer  Fellowship 
JohnTanzer,  Bedford,  MA 

Berkshire  Life  Insurance  Company 
Fellowship 

Harp 

June  Han,  Seoul,  Korea 

John  and  Susanne  Grandin  Fellowship 
Elisabeth  Remy,  Brewster,  MA 

Harry  and  Marion  Dubbs  Fellowship / 
Brookline  Youth  Concerts  Awards 
Committee  Fellowship  and  Kathleen  Hall 
Banks  Fellowship 

Piano/Keyboard 
Melvin  Chen,  Nashville,  TN 

William  R.  Housholder  Fellowship 
Yuliya  Gorenman,  Walnut  Creek,  CA 
Billy  Joel  Keyboard  Fellowship 
Paige  Hoffman,  New  York,  NY 

Baldwin  Piano  and  Organ  Company 
Fellowship 

Hsing-Chwen  Hsin,  Taipei,  Taiwan 

William  J . Rubush  Memorial  Fellowship 
Pei-Yee  Lee,  Taipei,  Taiwan 
Peggy  Rockfeller  Fellowship 


Hiroko  Sasaki,  Tsu-City,  Japan 
Marie  Gillet  Fellowship 
Michael  Torre,  San  Bruno,  CA 
Paul  Jacobs  Memorial  Fellowship 
Orit  Wolf,  Mevaseret,  Israel 

Marilyn  Brachman  Hoffman  Fellowship 

Composition 

Anthony  Brandt,  Cambridge,  MA 

Aaron  Copland  Fund  for  Music  Fellowship 
Gregorv  D'Alessio,  New  York,  NY 
Otto  Eckstein  Family  Fellowship 
Ronald  Ford,  Amsterdam,  The  Netherlands 
Ann  and  Gordon  Getty  Foundation 
Fellowship 

Micha  Hamel,  Amsterdam,  The  Netherlands 
Benjam  in  Britten  Memorial  Fellowship 
Chris  Theofanidis,  Stamford,  CT 
Bessie  Pappas  Fellowship 
Alessandro  Timossi,  Genoa,  Italy 
Olivetti  Foundation  Fellowship 
Jason  Uechi,  Kealakekua,  HI 

DeWitt  Wallace-Reader’s  Digest  Fund 
Fellowship 

Conducting  Class 
Pei-Yu  Chang,  Taipei,  Taiwan 

Mr.  and  Mrs.  Allen  Z.  Kluchman  Fellowship 
Stephen  D’Agostino,  Lindenhurst,  NY 
Leonard  Bernstein  Fellowship 
Achim  Fiedler,  Aichtal,  Germany 
Willy  Schaller  Fellowship 
Jurjen  Hempel,  Almere,  The  Netherlands 
Seiji  Ozawa  Fellowship 
Eric  Lindholm.  Stamford,  CT 

William  and  Mary  Greve  Foundation 
Fellowship 

Kevin  Noe,  Houston,  TX 

Maurice  Abravanel  Scholarship 
Jonathan  Shames,  Ithaca,  NY 

Koussevitzky  Music  Foundation  Fellowship 
Keri-Lynn  Wdson,  New  York,  NY 
Edward  and  Joyce  Linde  Scholarship 

Chamber  Ensemble  Residency 
Rackham  String  Quartet 
Lenora-Marya  Anop,  Rochester,  NY 
William  Randolph  Hearst  Foundation 
Fellowship 

Laurel  Butler,  Rochester,  NY 

Haskell  Gordon  Memorial  Fellowship 
Kenneth  Martinson,  Rochester,  NY 
Merrill  Lynch  Fellowship 
Andrew  Ruben,  Rochester,  NY 

William  F.  and  Juliana  W.  Thompson 
Fellowship 


Amemet  String  Quartet 

Javier  Arias-Flores,  Mexico  City,  Mexico 
Omar  Del  Carlo  Tanglewood  Fellowship 
Malcolm  Johnston,  Glasgow,  Scotland 
Ruth  S.  Morse  Fellowship 
Kyoko  Kashiwagi,  Cincinnati,  OH 
Darling  Family  Fellowship 
Marcia  Littley  de  Arias,  Cincinnati,  OH 
Boston  Symphony  Orchestra  Fellowship 

Voice 

Laura  Bewig,  Andover,  MA 

Theodore  Edson  Parker  Foundation 
Fellowship 

Stephanie  Blythe,  Potsdam,  NY 

Bernice  and  Lizbeth  Krupp  Fellowship 
SeongSook  Choi,  New  York,  NY 
Leonard  Bernstein  Fellowship 
Robert  Eich,  Sound  Beach,  NY 

Francis  and  Caryn  Powers  Fellowship 
Margery  Hellmold,  New  York,  NY 
Nancy  Lurie  Marks  Fellowship 
Randall  Jakobsh,  Toronto,  Ontario,  Canada 
Donald  Bellamy  Sinclair  Fellowship 
Yoon-Sook  Lee,  Seoul,  Korea 

Mr.  and  Mrs.  Victor  P.  Levy  Fellowship 
Thomas  Lehmkuhl.  Lafayette,  CA 
Mildred  A.  Leinbach  Fellowship 
Deanne  Meek,  New  York,  NY 

Ann  and  Gordon  Getty  Foundation 
Fellowship 

Thomas  Meglioranza,  Wayne,  NJ 

Geraldine  R.  Dodge  Foundation  Fellowship 
Kelley  Nassief.  Beaverton,  OR 
Ah  by  and  Joe  Nathan  Fellowship 
Helena  Rasker,  Amsterdam,  The  Netherlands 
Charles  L.  Read  Foundation  Fellowship 

Vocal  Accompaniment 
Chien  Chou,  Toronto,  Ontario,  Canada 
Boston  Symphony  Orchestra  Fellowship 
John  Churchwell.  Minneapolis,  MN 
Harry  Stedman  Fellowship 
Jonathan  Faiman,  New  York,  NY 
Wilhelmina  Sandwen  Fellowship 
Joseph  Lawson,  Los  Angeles,  CA 

Ruth  and  Jerome  Sherman  Fellowship 
Caren  Levine,  Valley  Stream,  NY 
R.  Amorv  Thorndike  Fellowship 
Anna  Marchwinska,  Warsaw.  Poland 

Felicia  Montealegre  Bernstein  Fellowship 
Kyle  Nobles,  Stamford,  CT 

Mr.  and  Mrs.  Vincent  J.  Lesunaitis 
Fellowship 


Cristina  Stanescu,  Craiova,  Romania 
Stokes  Fellowship 
Valerie  Trujillo,  Tallahassee,  FL 
Mrs.  Peter  LB.  Lavan  Fellowship 

Phyllis  Curtin  Seminar  for  Singers 
Michelle  Abadia,  Caguas,  Puerto  Rico 
Boston  Symphony  Orchestra  Scholarship 
Heidi  Anderson,  Sharon,  MA 

Berkshire  County  Savings  Bank  Scholarship 
Anne  Berg,  Brookline,  MA 

Boston  Symphony  Orchestra  Scholarship 
Anna-Maria  Bogner,  Dachau,  Germany 
Aaron  Borst,  Bay  Village,  OH 

Evelyn  and  Phil  Spitalny  Scholarship 
Jacqueline  Bozza,  Massapequa,  NY 
William  E.  Crofut  Family  Scholarship 
David  Dillard,  Austin,  TX 

Leah  Jansizian  Memorial  Scholarship 
Stacey  Fraser,  Glasgow,  Nova  Scotia 
Boston  Symphony  Orchestra  Scholarship 
Jenny  Shang-Chen  Fu,  Taiwan 
Stuart  Haupt  Scholarship 
Virginia  Green.  Durham,  NC 

Dorothy  and  Montgomery  Crane  Scholarship 
Jennifer  Griffith,  Baltimore,  MD 
Mary  H.  Smith  Scholarship 
Anne  Harley,  Brighton,  MA 
Elizabeth  Kennedy,  St.  Louis,  MO 

Boston  Symphony  Orchestra  Scholarship 
Jennifer  Marquette,  Indiana,  PA 
Julia  Oesch,  Hattershein,  Germany 
Claire  and  Millard  Pryor  Scholarship 
David  Ossenfort.  Tuckahoe,  NY 

Tanglewood  Programmers  and  Ushers 
Scholarship 

Savitri  Pedraglio,  Wardha,  India 
Sarah  Pelletier,  Attleboro,  MA 
Cynthia  L.  Spark  Scholarship 
Cynthia  Plumb,  Storrs,  CT 
Eugene  Cook  Scholarship 
Anne  Riesenfeld,  Cambridge,  MA 
Chad  Smith,  Gettysburg,  PA 
Tisch  Foundation  Scholarship 
Katherine  Soscia,  Rochester,  NY 

Richard  F.  Gold  Memorial  Scholarship 
Lynn  Spurgat,  St.  Joseph,  MO 
Leah  Summers,  Miami,  FL 

Andrall  and  Joanne  Pearson  Scholarship 
Christine  Szabo,  Ontario,  Canada 
Shawn  Verges,  Sudell,  LA 

Boston  Symphony  Orchestra  Scholarship 
Jennifer  Wagner,  Louisville,  KY 
Dana  W'hiteside,  Jamaica  Plain,  MA 
Nat  Cole  Memorial  Scholarship 


Boston  Symphony  Orchestra  1993-94 


Boston  Symphony  Orchestra 
Seiji  Ozawa,  Music  Director 

Music  Directorship  endowed  by  John  Moors  Cabot 


First  Violins 

Malcolm  Lowe 
Concertmaster 
Charles  Munch  chair 
Tamara  Smimova-Sajfar 
Associate  Concertmaster 
Helen  Horner  McIntyre  chair 
Victor  Romanul 
Assistant  Concertmaster 
Robert  L.  Beal , and 
Enid  L.  and  Bruce  A.  Beal  chair 
Laura  Park 
Assistant  Concertmaster 
Edward  and  Bertha  C.  Rose  chair 
Bo  You  p Hwang 
John  and  Dorothy  Wilson  chair , 
fidly  funded  in  perpetuity 
Lucia  Lin 

Forrest  Foster  Collier  chair 
Leo  Panasevich 
Carolyn  and  George  Rowland 
chair 

Gottfried  Wilfinger 
Dorothy  Q.  and  David  B.  Arnold , 
Jr.,  chair,  fully  funded  in 
perpetuity 
Alfred  Schneider 
Muriel  C.  Kasdon  and 
Marjorie  C.  Paley  chair 
Raymond  Sird 
Ruth  and  Carl  Shapiro  chair 
Ikuko  Mizuno 
Amnon  Levy 

Theodore  W.  and  Evelyn  Berenson 
Family  chair 
*Jerome  Rosen 
*Sheila  Fiekowsky 
*Jennie  Shames 
*Valeria  Vilker  Kuchment 
*Tatiana  Dimitriades 
*Si-Jing  Huang 

Second  Violins 
Marylou  Speaker  Churchill 
Principal 
Fahnestock  chair 
Vyacheslav  Uritsky 
Assistant  Principal 
Charlotte  and  Irving  W.  Rabb 
chair 

Ronald  Knudsen 

Edgar  and  Shirley  Grossman  chair 


* Participating  in  a system  of  rotated 
seating 

%0n  sabbatical  leave 
§ Substituting,  Tanglewood  1994 


Joseph  McGauley 
Leonard  Moss 
*Harvey  Seigel 
* Nancy  Bracken 
*Aza  Raykhtsaum 
Ronan  Lefkowitz 
*Bonnie  Bewick 
*James  Cooke 
§Joseph  Conte 
^Joseph  Scheer 
tjLisa  Crockett 

Violas 

Rebecca  Young 

Principal 

Charles  S.  Dana  chair 


Assistant  Principal 
Anne  Stoneman  chair, 
fully  funded  in  perpetuity 
Ronald  Wilkison 
Lois  and  Harlan  Anderson  chair 
Robert  Barnes 
Burton  Fine 
Joseph  Pietropaolo 
Michael  Zaretsky 
Marc  Jeanneret 
*Mark  Ludwig 

* Rachel  Fagerburg 

* Edward  Gazouleas 
*Kazuko  Matsusaka 
§ Emily  Bruell 

Cellos 
Jules  Eskin 

Principal 

Philip  R.  Allen  chair 
Martha  Babcock 
Assistant  Principal 
Vernon  and  Marion  Alden  chair 
Sato  Knudsen 

Esther  S.  and  Joseph  M.  Shapiro 
chair 

Joel  Moerschel 
Sandra  and  David  Bakalar  chair 
*Robert  Ripley 

Richard  C.  and  Ellen  E.  Paine 
chair,  fully  funded  in  perpetuity 


Luis  Leguia 

Robert  Bradford  Newman  chair 

Carol  Procter 

Lillian  and  Nathan  R.  Miller  chair 

*Ronald  Feldman 

Charles  and  Jo  Anne  Dickinson 
chair 

*Jerome  Patterson 
*Jonathan  Miller 
*Owen  Young 

John  F.  Cogan,  Jr.,  and 
Mary  Cornille  chair 

Basses 
Edwin  Barker 
Principal 

Harold  D.  Hodgkinson  chair 
Lawrence  Wolfe 
Assistant  Principal 
Maria  Nistazos  Stata  chair, 
fully  funded  in  perpetuity 
Joseph  Heame 
Leith  Family  chair, 
fully  funded  in  perpetuity 

John  Salkowski 

Joseph  and  Jan  Brette  Hearne  chair 
* Robert  Olson 
*James  Orleans 
*Todd  Seeber 
*John  Stovall 
*Dennis  Roy 

Flutes 

Principal 
Walter  Piston  chair 


Assistant  Principal 
Marian  Gray  Lewis  chair, 
fully  funded  in  perpetuity 
Fenwick  Smith 
Acting  Assistant  Principal 
Myra  and  Robert  Kraft  chair 
§Catherine  Payne 

Piccolo 

Geralyn  Coticone 
Evelyn  and  C.  Charles  Marran 
chair 

Oboes 

Alfred  Genovese 

Principal 

Mildred  B.  Remis  chair 
Wayne  Rapier 
Keisuke  Wakao 
Assistant  Principal 


English  Horn 

Robert  Sheena 
Beranek  chair \ fully  funded 
in  perpetuity 

Clarinets 


Principal 

Ann  S.M.  Banks  chair 
Thomas  Martin 
Acting  Principal 
William  R.  Hudgins 
Acting  Assistant  Principal 
§Julie  Vaverka 

Bass  Clarinet 

Craig  Nordstrom 
Faria  and  Harvey  Chet 
Krentzman  chair 

Bassoons 
Richard  Svoboda 
Principal 

Edward  A.  Taft  chair 
Roland  Small 
Richard  Ranti 
Associate  Principal 

Contrabassoon 

Gregg  Henegar 
Helen  Rand  Thayer  chair 

Horns 

Charles  Kavalovski 
Principal 

Helen  Sagoff  Slosberg  chair 
Richard  Sebring 
Associate  Principal 
Margaret  Andersen  Congleton 
chair 

Daniel  Katzen 
Elizabeth  B.  Storer  chair 
Jay  Wadenpfuhl 
Richard  Mackey 
Jonathan  Menkis 

Trumpets 

Charles  Schlueter 
Principal 

Roger  Louis  Voisin  chair 
Peter  Chapman 
Ford  H.  Cooper  chair 
Timothy  Morrison 
Associate  Principal 
Thomas  Rolfs 


Trombones 

Ronald  Barron 
Principal 

J.P.  and  Mary  B.  Barger  chair, 
fully  funded  in  perpetuity 
Norman  Bolter 

Bass  Trombone 

Douglas  Yeo 

Tuba 

Chester  Schmitz 
Margaret  and  William  C. 
Rousseau  chair 

Timpani 

ifEverett  Firth 

Sylvia  Shipper  Wells  chair 

Percussion 

Thomas  Gauger 
Peter  and  Anne  Brooke  chair 
Frank  Epstein 
J.  William  Hudgins 
Timothy  Genis 
Assistant  Timpanist 

Harps 

Ann  Hobson  Pilot 
Principal 

Willona  Henderson  Sinclair  chair 
Sarah  Schuster  Ericsson 


Librarians 

Marshall  Burlingame 
Principal 
William  Shisler 
James  Harper 

Assistant  Conductors 

Thomas  Dausgaard 
Elizabeth  and  Allen  Z.  Kluchman 
chair 

David  Wroe 
Anna  E.  Finnerty  chair 

Personnel  Managers 

Lynn  Larsen 
Bruce  M.  Creditor 

Stage  Manager 

Position  endowed  by 
Angelica  Lloyd  Clagett 
Peter  Riley  Pfitzinger 

Stage  Assistant 
Harold  Harris 


Boston  University  Tanglewood  Institute 
Young  Artists  Orchestra 


First  Violin 

Karin  Brown,  Santa  Cruz,  CA 
Shinn  Hirayama,  Colmar,  France 
Christine  Kiang,  Bridgewater,  IS] 
Aimee  Llewellyn,  Fairfax,  VA 
Stacy  Markowitz,  Ithaca,  NY 
Kaycee  Milne,  Las  Vegas,  NV 
Monica  Ransom,  Farmington,  CT 
Pamela  Saxena,  Montclair,  NJ 
Ji  Hyun  Son,  Tenafly,  NJ 
William  Stadel,  Stamford,  CT 
Timothy  Walt,  Williamstown,  MA 
Hilan  Warshaw,  New  York,  NY 
Amy  Wood,  Harvard,  MA 

Second  Violin 
Adam  Baer,  Bellmore,  NY 
Jessica  Chow,  Davis,  CA 
Marlisa  del  Cid,  Fairfax,  VA 
Noah  Gedrich,  Irvington,  NY 
William  Hakim,  Summit,  NJ 
Katharina  Karner,  Graz,  Austria 
Lauren  Kim,  Jasper,  AL 
Susannah  Kussmaul,  Media,  PA 
Melissa  Lesniak,  Boca  Raton,  FL 
Aron  Mujumdar,  Birmingham,  AL 
Alexia  Taylor,  Lee,  NH 
Hillary  Zipper,  Cumberland , ME 

Viola 

George  Davis,  Montgomery,  AL 
Karen  Freeman,  Bedford,  MA 
Julie  Giattina,  Birmingham,  AL 
Isabel  O’Meara,  Northport,  NY 
Ben  Landsverk,  Portland,  OR 
Hannah  Richmond,  Newton  Ctr.,  MA 
Doris  Tse,  Kowloon,  Hong  Kong 
Mercy  Vaillancourt,  Woonsocket,  RJ 
Abigail  Wilson,  Charlottesville,  VA 

Cello 

Susan  Babini,  Mesa,AZ 
Michael  Buck,  Scarsdale,  NY 
Gretta  Cohn,  Dix  Hills,  NY 
Ariel  de  Wolf,  Richmond,  CA 
Jennifer  Eldridge,  Kingsport,  TN 
Fay  Ferency,  Hingham,  MA 
Renee  Goubeaux,  Upper  Arlington,  OH 
Michael  Hakim,  Summit,  NJ 
Antonio  Innaimo,  Middlebury,  CT 
Douglas  Jameson,  Newport,  RJ 
Kristen  Jones,  Delmar,  NY 
Matthew  McFarlane,  Montreal,  Quebec 


Sang-hee  Moon,  Taipei 
Cathey  Park,  Beaverton,  OR 
Cynthia  Racine,  Haiti 
Jacob  Szekely,  Lexington,  KY 

Double  B ass 

Eric  Bernasek,  Lawrenceville,  NJ 
Charles  Carleton,  Westport,  CT 
Stephen  Dress,  Longmeadow,  MA 
David  Grossman,  New  York,  NY 
Karen  Levy,  Greer,  SC 
Colin  O’Bryan,  Troy,  NY 
Michael  O’Connell,  Newport,  RI 

Flute 

Julee  Avallone,  Amston,  CT 
Amy  Guitry,  Worthington,  OH 
Robert  Pagan,  Brooklyn,  NY 
Joan  Susie  Woo,  Glendale,  CA 

Oboe 

Naomi  Bensdorf,  Evanston,  IL 
Katrena  Mergen,  Mt.  Kisco,  NY 
Katinha  Montoya,  Coon  Rapids,  MN 
Amber  Vora,  Houston,  TX 

Clarinet 

David  Chang,  Corona,  CA 
Emily  Codieck,  Eugene,  OR 
Keith  Lipson,  Malibu,  CA 
Daniel  Schwab,  Berkeley,  CA 

Bassoon 

Patricia  Dusold,  Glenn  Dale,  MD 
Erik  Holtje,  Wilmette,  IL 
Hazel  Malcomson,  Carlisle,  MA 
Laurel  Sharp,  Johnstown,  OH 

Horn 

Russell  Beebe,  Billerica,  MA 
Nicole  Cash,  Annandale,  VA 
Katherine  Higgins,  Wadsworth,  OH 
Jennifer  Montone,  Burke,  VA 
Hans  Sachs,  Tacoma,  WA 

Trumpet 

Paul  Bhasin,  Westfield,  NJ 
Daniel  Lee,  Vienna,  VA 
Robert  Singer,  Reston,  VA 
Michael  Zonshine,  Agoura  Hills,  CA 


Tenor  Trombone 

Sarah  Privler,  Sterling,  VA 

Colin  Williams,  Westboro,  MA 

Bass  Trombone 

Sean  Gavin,  St.  Paul,  MN 

Tuba 

Charles  Kerrigan,  Rockville,  NY 

Timpani/ Percussion 
Mare  Damoulakis,  Westborough.  MA 
Daniel  Dupuis,  Laguna  Niguel,  CA 
Michael  LaMattina,  Lawrenceville , Ga 
Karen  Minzer,  Cedar  Knolls,  NJ 
Mike  Shepherd,  Eden,  NC 

Coordinator 
J.  Samuel  Pilafian 

Associate  Coordinator/Manager 
John  Yaffe 


Orchestra  Librarian 
Christopher  Caproni 

Stage  Management 
Matt  Fdippi 
Michael  Cormier 

Boston  LIniversity 

Bruce  MacCombie,  Dean,  School  for  the  Arts, 
Artistic  Director,  BUTI 

Christopher  Kendall,  Director,  Music  Division, 
Music  Director,  BUTI 
Phyllis  Curtin,  Artistic  Advisor 

Tanglewood  Institute 
Ruthann  M.  Cangelosi , Administrator 
Julie  Anne  Phaneuf,  Director  of  Scheduling, 
Sr.  Staff  Assistant 
Sheri  Mule,  Office  Assistant 
Jonathan  Newman,  Office  Assistant 
Valerie  Wagenfeld,  Office  Intern 
Patty  Foley,  Director  of  Operations, 

West  Street  Campus 


The  Boston  University  Tanglewood  Institute 

This  summer  marks  the  29th  season  of  the  Boston  University  Tanglewood  Institute. 
Since  1966,  the  Boston  University  Tanglewood  Institute  has  been  a summer  program 
of  Boston  University  and  the  Tanglewood  Music  Center.  The  Institute  includes  four 
Young  Artists  Programs  for  students  aged  14  to  18  (Instrumental,  Vocal,  Piano,  and 
Composition),  six  Institute  Seminars  for  students  aged  14  and  older  (Flute,  Harp, 
Clarinet,  Empire  Brass,  Saxophone,  and  Listening  and  Analysis),  and  the  Adult 
Music  Seminars.  Many  of  the  Institutes  students  receive  financial  assistance  from 
funds  contributed  by  individuals,  foundations,  and  corporations  to  the  Boston  Uni- 
versity Tanglewood  Institute  Scholarship  Fund.  If  you  would  like  further  information 
about  the  Institute,  please  stop  by  the  BUTI  Office  on  Tanglewood’s  Leonard  Bern- 
stein Campus  or  call  (413)  637-1430. 


Additional  Acknowledgments 


The  Tanglewood  Music  Center  acknowledges  with  gratitude  the  following  gifts  to  under- 
write faculty  positions  in  1994: 

Berkshire  Chair — Phyllis  Curtin 

Dr.  and  Mrs.  Edward  L.  Bowles  Chair — Fenwick  Smith,  flute 
Richard  Burgin  Chair — Eugene  Lehner,  viola 

Charles  E.  Culpeper  Foundation  Chair — Gilbert  Kalish,  Chairman  of  the 
Faculty 

Renee  Longy  Chair,  a gift  of  Jane  and  John  Goodwin — Dennis  Helmrich, 
vocal  music  coach 

Marian  Douglas  Martin  Chair,  endowed  by  Marilyn  Brachman  Hoffman — 
Peter  Serkin,  piano 

Beatrice  Sterling  Procter  Chair — Louis  Krasner,  violin 
Frederick  W.  Richmond  Foundation  Chair — Joel  Krosnick,  cello 
Sana  H.  Sabbagh  and  Hasib  J.  Sabbagh  Chair — Gustav  Meier,  conductor 
Surdna  Foundation  Chair — Edwin  Barker,  double  bass 


The  following  endowed  funds  provide  extraordinary  support  for  the  teaching  activities  of 
the  Tanglewood  Music  Center: 

Louis  Krasner  Fund,  established  by  Marilyn  Brachman  Hoffman 
Eleanor  Naylor  Dana  V isiting  Artist  Fund 
Paul  Jacobs  Memorial  Commissioning  Fund 


The  Tanglewood  Music  Center  also  acknowledges  with  gratitude 

• the  generosity  of  the  Bose  Corporation,  which  has  provided  loudspeaker  systems  for 
performances  in  Seiji  Ozawa  Hall  throughout  the  1994  Tanglewood  season 

• TDK  Electronics  Corporation,  for  the  donation  of  audio  cassettes  for  use  in  recording 


The  Tanglewood  Music  Center  is  also  supported  in  part  through  a grant  from  the  National 
Endowment  for  the  Arts. 


Cover  art  from  an  original  watercolor  bv  Marilyn  Larkin 
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TANGLEWOOD  ON  PARADE  1994 


2:00  FANFARES  Main  Gate  Drive 

BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 
Roger  Voisin,  conductor 

Members  of  the  Empire  Brass  Seminar 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 

CHORAL  AND  CHAMBER  MUSIC  Theatre 

Schumann:  Four  songs 

Vaughan  Williams:  Folk  Songs  of  the  Four  Seasons 
Fischer:  Blue  Song/Plastic  Dance 
Arnold:  Three  Shanties 
Riegger:  Nonet  for  Brass 

FELLOWSHIP  PROGRAM  VOCAL  AND  CHAMBER  MUSIC  Seiji  Ozawa  Hall 

Bax:  Elegiac  Trio 

Montsalvatge : Cinco  canciones  negras 
Bartok:  from  44  Duets  for  Two  Violins 
Mendelssohn u Octet  for  Strings,  Op.  20 
Dvorak:  Gypsy  Songs 

Shostakovitch : String  Quartet  No.  7,  Op.  108 
Smith:  Six  Songs 

Mozart:  Violin  Sonata  in  F Major,  K.  377 
Schumann:  The  Kerner  Lieder,  Op.  35 
Schumann:  Piano  Quintet  in  E-flat  Major,  Op.  44 

3:45  BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 

YOUNG  ARTISTS  CHORUS  Koussevitzky  Music  Shed 

William  Cutter,  conductor 
Scarlatti:  Exsultate  Deo 
Schutz:  So  fahr  ich  hin  zu  Jesu  Christ 
Stravinsky:  The  dove  descending 
Britten:  from  "Five  Flower  Songs 
arr.  Burleigh:  My  Lord,  What  a Mornin' 

Copland:  The  Boatmen's  Dance 
Copland:  Long  Time  Ago 
arr. Cutter:  I Hear  America  Singing 
YOUNG  ARTISTS  ORCHESTRA  Koussevitzky  Music  Shed 

Christopher  Kendall,  conductor 

Kuss:  Music  for  Channel  Surfers 
Willey:  Hymnal 

Copland:  Buckaroo  Holiday,  from  "Rodeo" 

5:15  ALPINE  HORN  DEMONSTRATION  Lawn  in  front  of  Theatre 

Mssrs.  Katzen  and  Menkis 

5:30  BALLOON  ASCENSION  (weather  permitting)  Highwood  Manor  House  Lawn 


2 : 30 


2 : 30 


6:00: 


FELLOWSHIP  WIND  MUSIC 

Mozart:  Serenade  in  E-flat,  K. 


Tanglewood  Manor  House  Porch 
375 


7:00  BERKSHIRE  HIGHLANDERS 


Lion  Gate 


7 50  FANFARES  Koussevitzky  Music  Shed 

Roger  Voisin,  conductor 
Knussen:  Opening  Signal 

Williams:  Aloft... to  the  Royal  Masthead! 

Copland:  Fanfare  for  the  Common  Man 
Charles  Schlueter,  conductor 

Jean  Hasse:  Reflecting  Dreams 
Strauss:  Feierlicher  Einzug 
Members  of  TMC,  BUYAO,  Empire  Brass  Seminar 

8:30  GALA  CONCERT  Koussevitzky  Music  Shed 

Beethoven:  Leonore  Overture  No.  3 
TMCO : Seiji  Ozawa,  conductor 
Mozart:  Concerto  in  F for  Three  Pianos,  K.  242 
BSO : Seiji  Ozawa,  conductor 

Maria  Tipo,  Emanuel  Ax,  John  Williams,  pianists 
Williams:  Liberty  Fanfare 

Bernstein  on  Broadway 
Adventures  on  Earth,  from  E.T. 

BSO:  John  Williams,  conductor 
Tchaikovsky:  1812  Overture 

TMCO,  BSO:  Leon  Fleisher,  conductor 

Fireworks  over  Lake  Mahkeenac 


BALDWIN  PIANO 
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TANGLEWOOD  ON  PARADE 
Tuesday,  August  2,  1994 

FELLOWSHIP  PROGRAM  VOCAL  AND  CHAMBER  MUSIC 


2:30  P.M.  Seiji  Ozawa  Hall 

Prepared  by  Andrew  Jennings,  Alan  Smith  (Montsalvagte , Smith,  and 
Schumann  Lieder) , Eugene  Lehner  (Bartok,  Mozart),  Leon  Fleisher,  Margo 
Garrett,  Norman  Fischer,  and  Julius  Levine 


Bax  Elegiac  Trio 


Karin  Addis,  viola  Christina  Jennings,  flute 

Elisabeth  Remy,  harp 


Montsalvatge  Cinco  canciones  negras 

Cuba  dentro  de  un  piano  (Rafael  Alberti) 

x 

Punta  de  habanera  (Nestor  Lujan) 

Chevere  (Nicolas  Guillen) 

Cancion  de  cuna  para  dormir  a un  negrito 
(Pereda  Valdes) 

Canto  negro  (Nicolas  Guillen) 

Helena  Rasker,  mezzo-soprano 
Chien  Chou,  piano 


Bartok  Duos  from  44  Duets  for  Two  Violins 

Hungarian  Marching  Song 
Mosquito 

Prelude  and  Canon 
Burlesque 
Rumanian  Dance 
Pizzicato 

Transylvanian  Dance 

Lyrico  Nakajima  and  Leslie  Ryang,  violins 


Mendelssohn  Octet  in  E-flat  Major  for  Strings,  Op.  20 

Allegro  moderato,  ma  con  fuoco 
Andante 

Scherzo:  Allegro  leggier issimo 
Presto 


Anait  Seiranian,  violin 
Ashley  Stevens,  violin 
Jorge  Avila,  violin 
Glen  Cherry,  violin 


Jessica  Nance,  viola 
Irina  Naryshkova,  viola 
Katie  Schlaikjer,  cello 
Amos  Yang,  cello 


Dvorak  Zigeunermelodien  (Gypsy  Songs)  (Adolf  Heyduk) 

Mein  Lied  ertont 
Ei,  Wie  mein  Triangel 
Rings  ist  der  Wald 
Als  die  alte  Mutter 
Reingestimmt  die  Saiten 

In  den  weiten,  breiten,  luft'gen  Leinenkleide 
Darf  des  Falken  Schwinge 

Seongsook  Choi,  soprano 
Caren  Levine,  piano 


BALDWIN  PIANO 


Shostakovich 


Quartet  No.  7,  Op . 108 
Al legretto 
Lento 

Allegro,  Al  'tto 


Vita  Wallace,  iolin 
Alsuko  Neriishi,  violin 


Joli  wm,  viola 
Hilary  Bro-  i,  cello 


Alan  Smith 


> 


To  Bring  You  Here 
from  Appreciations 

Life  Loves  Life 
I ' ve  Seen  You 
Questions 
A Lesson  in  Music 

Liebst  Du  urn  Schonheit,  from  Funf  Gesange 

Stephanie  Blythe,  mezzo-soprano 
Cristina  Stanescu,  piano 


Mozart  Sonata  in  F Major,  K.  377 

Allegro 

Andajite  con  Variazioni 
Tempo  di  Menuetto 

Lyrico  Nakajima,  violin 
Hsing-Chwen  Hsin,  piano 


Schumann  The  Kerner  Lieder,  Op.  35  (Justinus  Kerner) 

A Storm  Night's  Joy 
Die,  Love  and  Joy  I 
Travel -Song 
First  Green 

Longing  for  the  Forest 

To  the  Drinking  Glass  of  a Dead  Friend 

Wandering 

Silent  Love 

Question 

Silent  Tears 

Who  has  made  you  so  ill? 

Old  Sounds 

Thomas  Lehmkuhl,  baritone 
Joseph  Lawson,  piano 


Schumann  Quintet  in  E-flat  Major  for  Piano  and  Strings, 

Op . 4 4 

Allegro  brillante 

In  modo  d'una  Marcia:  Un  poco  largamente 
Scherzo:  Mol  to  vivace 
Allegro  ma  non  troppo 

Guillaume  Combe t , violin  Joli  Wu , viola 

Amy  Cutler,  violin  Ludmila  Konstantinova,  cello 

Melvin  Chen,  piano 


Design  team  for  Seiji  Ozawa  Hall: 
william  Rawn  Associates,  Architect 
Lawrence  Kirkegaard  b Associates,  Acoustician 
Theatre  Projects  Consultants,  Inc.,  Theatrical  Consultant 


t i n ,m  i ones iuhhiis,  by  Xavier  Montsal  vaLcie 

Cuba  dentro  de  un  piano  (Cuba  inside  a piano) 

When  my  mother  wore  a strawberry-sherbet  for  a hat, 

and  the  smoke  from  the  ships  was  still  smoke  from  cigars, 

(Mulata  from  Vuelta  Abajo) 

Cadiz  went  to  sleep  between  fandangos  and  habaneras, 
and  a little  parrot  at  the  piano  tried  to  sing  tenor. 

(Tell  me  where  the  flower  is  that  man  so  intently  worships) 

My  uncle  Anthony  returned  with  his  insurrectionist  air. 

The  Cabana  and  the  Principe  resounded  through  the  patios  near  the  harbor. 
No  more  shines  the  blue  pearl  of  the  Antillean  sea, 
it's  gone  out,  it's  died  on  us. 

(I  tan  into  beautiful  Trinidad.) 

Cuba  had  been  lost,  and  now  it  was  true, 

Quite  true,  it  was  no  lie. 

A fleeing  gunboat  came  in  swinging  the  tale  in  guajiras, 

(Havana  was  already  lost;  money  was  to  blame.) 

The  gunboat  fell  silent. 

But  it  was  later,  ah,  later 

When  they  took  "si"  and  turned  it  into  "yes". 

Punto  de  Habanera  (siglo  XVIII)  (Habanera  Strain  (18th  century) 

The  creole  girl  goes  by  in  her  white  crinoline. 

How  white  it  is ! 

Hey!  the  crepe  of  your  foam.  Sailors,  get  a look  at  her! 

She  walks,  moist  from  the  droplets  on  her  dusky  skin, 
hittle  girl,  don't  fret,  all  alone  this  evening. 

I'd  like  to  order  the  water  not  to  escape  too  soon 
from  the  prison  of  your  skirt. 

Your  body  encloses,  this  evening,  the  murmur  of  a dahlia  opening. 

Little  girl,  don't  fret, 

Your  body  is  fruit  asleep  in  the  embroidered  breeze. 

Your  waist  quivers  finely  with  the  nobility  of  a whip. 

All  your  skin  smells  joyfully  of  lemon  and  orange  trees. 

The  sailors  look  at  you  and  they  keep  looking  at  you. 

The  creole  girl  goes  by  with  her  white  crinoline. 

How  white  it  is! 


✓ 

Chevere 

...of  (he  knife  thrust,  turns  himself  into  a knife. 

He  cuts  the  moon  up  in  slices,  but  he  runs  out  of  moon; 

he  cuts  the  shadows  in  slices,  but  he  runs  out  of  shadows; 

he  cuts  songs  up  in  slices,  but  he  runs  out  of  songs; 

and  then  he  slashes  away  at  the  flesh  of  his  bad  black  woman! 

Cancion  de  cuna  para  dormir  a un  negrito  (Cradle  song  for  a little  black  bov) 

Ninghe,  ninghe,  ninghe,  little  tiny  one, 
little  black  child  who  doesn't  want  to  sleep. 

Coconut  head,  coffee  bean,  with  pretty  freckles, 

with  eyes  wide  open  like  two  windows  overlookng  the  sea. 

Close  your  little  eyes  frightened  little  black  boy; 
the  white  boogey-man  is  going  to  come  and  eat  you  up! 

You're  not  a slave  anymore! 

and  if  you  sleep  a lot,  the  master  of  the  house 
promises  to  buy  you  a suit  with  buttons 
so  you  can  be  a groom. 

Ninghe,  ninghe,  ninghe,  sleep  little  black  one 
coconut  head,  coffee  bean. 

Canto  neqro  (Black  sonq) 

/■  / 

Yambambo,  yambambe ! The  Congo  so^longo  struts  by 
the  very  black  man  struts  by.  Aoe ! 

The  Congo  sdongo  from  Songo  dances  the  yambo  on  one  foot. 

Yambambo,  yambambe ! 

Mamatomba  serembe  cuseremba,  the  black  man  sings  and  gets  drunk. 

Mamatomba  serembe  cuseremba,  the  black  man  gets  drunk  and  sings. 

Mamatomba  serembe  cuseramba,  the  black  man  sings  and  goes. 

A cuememe  serembb  ae,  yambambo  ae,  yambambo  no. 

Tamba,  tamba  the  black  man  staggers,  caramba 
caramba,  the  black  man  falls,  yamba,  yambo! 
yambamb£,  yambambo,  yambambe! 
he  dances  the  yambo  on  one  foot ! 


Zigeuner 1 ieder , by  Antonin  Dvorak 


My  song  rings  out  a song  of  love, 

as  the  days  comes  to  an  end, 

and  when  the  moss, 

from  the  withered  grass 

secretly  drinks  in  the  pearls  of  dew. 


JL. 

My  song  rings  out  full  of  longing, 
when  through  the  world  we  wander. 

But  only  on  the  Pusztas ' far-reaching 
plain 


My  song  rings  out  full  of  love, 
when  the  storm  rages  on  the  plain; 

when  we  are  freed,  only  then  will  our  brothers'  breast  rise  for 
the  last  time. 


Ay ! 

Ay,  how  beautifully  my  triangle 
r i t igs ! 

hike  the  song  of  a gypsy 
as  man  approaches  death. 


The  wood  is  silent  and  still, 
and  my  heart  beats  so  fearfully; 
the  black  smoke  sinks  always  deeper 
my  tears  dry  upon  my  cheeks . 


When  the  triangle  rings 
I am  escorted  towards  death, 
then  will  the  dancing  and  singing 
be  finished  for  all  time 
song,  dance,  love,  finished  for  the 
last  time. 

Ill . 

Yet  these  tears  will  not  dry, 
the  smoke  should  drift  far  away! 

Whoever  is  able  to  sing  in  the  midst 
of  pain 

will  live,  his  song  will  not  disappear! 


IV. 

As  my  mother  taught  me  to  sing, 

so  wonderfully  that  the  tears  hung  on  her  eyelids. 


Now  my  tears  moisten  my  sunburned  cheeks, 
as  I teach  my  own  children  to  sing  and  play. 


V. 

Come  join  the  dancing!  The  next  day  on  the  Nile 

Boys  dance  in  a circle!  which  is  sacred  to  the  holy  fathers, 

Today  joy  and  more  joy,  Come  inside  and  dance 

for  tomorrow  we  will  be  unhappy  again!  in  the  dance  spring  faster! 

You  should  be  dancing! 

Come  dance  in  a circle! 


VI . 

In  their  airy  dress  of  rope, 

the  Gypsy  is  freer  than  in  gold  or  silk, 

Freer  than  in  gold  or  silk! 

da!  Gold  cloth  is  too  tight, 

and  stops  the  song  from  wandering  free. 

whoever  feels  the  swing  of  the  true  songs 
finds  happiness 

and  wants  to  banish  all  gold  from  the  world. 

VII . 

The  hawk  who  builds  his  nest  here  on  the  cliff 
will  destroy  the  golden  cage  with  his  power. 

The  wild  foal  who  can  rush  through  the  plain, 
would  find  no  joy  within  a fence  and  bridle. 

So  has  the  Gypsy  in  giving  himself  to  nature, 
found  the  freedom  and  joy  that  fills  his  life. 


To  Biing  Yuu  llcio  (Allison  Hunter)  . by  Alan  Smith 


I'd  say  anything  to  bring  you  here . 
I'd  tell  you  that  the  great  low 
noises 

floating  up  from  the  banks 
are  really  women  under  the  river 
that  the  heavy  thresh  of  the  current 
moans  through  their  dresses, 
that  the  remnant  of  light  behind 
them  opens  in  this  certain  weather 
I'd  tell  you  this  pleat  of  earth  is 
turning 

and  its  moon  pulls  us 
into  the  perfect  sleep  of  oceans  of 
wheat , 

of  the  silk  that  shifts  beneath  us 
as  we  dream. 


I'd  tell  you  that  the  tree  you  knew  in 
childhood  has  been  uprooted  in  wind 
has  been  cut 

and  pressed  into  the  book  in  which  I now 
write  your  namet 

Its  pages  could  tell  you  every  story  you 
lost  when  you  left  it 
but  better  richer, 

as  the  image  in  a mirror  is  at  once 
distant 

but  just  as  real  as  what  waits  here  for 
you 

the  tree, 
the  book, 

the  hand  that  is  writing  your  name. 


from  Appreciations  (John  Gary  Tharp) , by  Alan  Smith 


I wanted 

to  paint  my  colored  mind; 
my  engendered -by -your - un - sel f - 
conscious  - 
helping  thanks . 

But  the  image, 

replayed  on  understandings'  eye, 
might  blur, 
me-to-you  refracting 
you- to -me . 


Life  Loves  Life 

You  appeared 

lending  life,  love,  light 
to  too  often 

dark,  delightless,  dream  days. 

For  your  being, 
life  loves  life; 
me-to-you . 


II . 

You  surely  know  how 

to  tell  a really  fine  story. 

But  can  you  dance? 

Can  you  paint  a picture? 

Can  you  make  life  seem 
like  a dream  come  true? 

Can  you  paint  a picture? 


I've  Seen  You 

I've  seen  you 

from  across  the  street, 

and  you  don't  know  I'm  watching. 

Still,  you  strike  your  pose: 

you  suppose  there's  no  other  way 

to  make  your  really  fine  living. 


Do  I know  how 
to  tell  a story? 

I don ' t care . 

I dance  and  I paint  pictures. 

I've  made  life  seem 
like  a dream  come  true. 

I like  that  more 
than  what  you  do. 

III.  Questions 
What  do  you  mean, 
do  I care? 

If  you  have  to  ask, 

you  couldn't  possibly  know 

the  true  answer  to  that  question  anyway. 


A Lesson  in  Music  (Alastair  Reid) . by  Alan  Smith 


Play  the  tune  again;  but  this  time 
with  more  regard  for  the  movement 
at  the  source  of  it 
and  less  attention  to  time.  Time 
falls 

curiously  in  the  course  of  it. 

Play  the  tune  again;  not  watching 
your  fingering,  but  forgetting, 
letting  flow 

the  sound  till  it  surrounds  you. 

Do  not  count 
or  even  think.  Let  go. 

Play  the  tune  again:  but  try  to  be 
nobody,  nothing,  as  though  the  pace 
of  the  sound  were  your  heart  beating, 
as  though 

the  music  were  your  face. 


Play  the  tune  again:  it  should  be  easier 

to  think  less  every  time  of  the  notes, 
of  the  measure. 

It  is  all  an  arrangement  of  silence.  Be 
silent,  and  then 

play  it  for  your  pleasure. 

Play  the  tune  again:  and  this  time,  when 
it  ends, 

do  not  ask  me  what  I think.  Feel  what  is 
happening 

strangely  in  the  room  as  the  sound  glooms 
over 

you,  me,  everything. 

Now , 

play  the  tune  again. 


l.iebsL  Du  um  Schonheit  (Ruckert)  from  Funf  Gesange,  bv  Alan  Smith 

If  you  love  for  the  sake  of  beauty,  love  me  not! 
hove  the  sun,  with  her  golden  hair! 

If  you  love  youth,  oh  love  me  not! 

hove  the  spring,  for  it  is  new  every  year! 

If  you  love  treasure,  oh  love  me  not! 

Love  the  mermaid,  for  she  has  many  radiant  pearls! 

If  you  love  love,  oh  yes,  love  me! 

Love  me  always,  as  I will  love  you  always,  forever! 


The  Kerner  Lieder,  Op.  35,  bv  Robert  Schumann  (text  bv  Justinus  Kerner) 


A Storm 

When,  outside,  through  hill  and 
va 1 1 ey 

rain  showers,  and  storm  roars, 
house-emblem,  and  window  loudly 
rattle 

and  in  the  darkness  travellers 
stray, 

it  is  so  sweet  to  rest  here,  inside, 
dissolved  in  blissful  love; 
all  of  heaven's  golden  gleam 
flies  to  this  quiet  room: 


Night's  Jov 

Abundant  life,  have  compassion, 
hold  me  fast  in  gentle  arms! 

Spring  flowers  rise  up, 
clouds  sweep  by  and  birds  sing. 

Never  end,  wild  storm  night! 

Rattle  windows,  shake  house-emblem, 
Sway  woods,  roar  0 wave! 

I am  embraced  in  heaven's  brightness 


Die,  Love  and  Jov! 

In  Augsburg  stands  a tall  house  near  the  old  cathedral, 

from  which  a very  pious  maid  walks  out  into  the  bright  morning. 

Hymns  resound, 

to  the  cathedral  walks 

the  lovely  girl . 

There,  by  Mary's  holy  image, 
she  kneels  praying. 

Heaven  has  filled  her  heart, 
and  all  earthly  joy  flees! 

"0  Virgin,  pure! 

Grant  that  I be 
yours  alone!" 

Immediately  the  muffled  bells'  ring  summons  the  worshippers, 

down  the  aisle  walks  the  maid, 

not  knowing  what  she  wears: 

on  her  head, 

all  Heavenly  bright, 

a crown  of  lilies. 

With  awe  all  the  people  look 
at  the  bright  crown  in  her  hair. 

But  the  maid  does  not  go  far, 
to  the  high  altar  she  steps: 

"Make  me  poor  maid,  a nun! 

Die,  love  and  joy!" 

God  giant  that  this  maid  wear  her  crown  in  peace; 
she  is  my  true  love, 

it  shall  remain  so  until  Judgement  Day. 

Phe  knows  it  not, 
my  heart  breaks, 
die,  love  and  light!" 


Travel  sonq 


Come,  another  draught  of  sparkling 
wine ! 

Farewell,  loved  ones! 
r t ' s time  to  part  . 

Farewell,  you  mountains, 
my  father's  home! 

I've  a great  urge 
to  journey  afar. 

The  sun  does  not  stand  still  in 
the  sky, 

but  is  urged  to  travel  over  land 
and  sea. 

The  wave  does  not  cling  to  the 
lonely  shore, 

storms  roar  mightily  through  the 
land . 

With  the  racing  clouds 
there  the  bird  flies 
and  in  the  distant  land 
sings  a homely  song. 


So  is  the  young  man  urged 
through  forest  and  field 
to  match  his  mother, 
the  wandering  world, 
there,  over  the  sea, 

Birds  greet  him  as  friends 

flown  from  the  meadows 

of  his  native  land; 

there  the  flowers  smell  familiar 

to  him, 

they  were  brought  from  his  home 
by  the  winds. 

These  birds  know 
his  father's  house. 

Those  flowers  he  grew  once 
for  his  love's  bouquet, 
and  love,  which  follows  him, 
is  always  at  hand: 
thus  the  farthest  land 
becomes  home  to  him. 


First  Green 

You  young  green,  you  fresh  grass,  Already  you  grown  from  the  earth's  night, 

how  you've  healed  many  a heart  how  my  eye  laughs  to  greet  you! 

that  fell  ill  from  winter's  snow,  Here,  in  the  forest's  silent  depths, 

0,  how  my  heart  longs  for  you!  I press  you  to  my  heart  and  mouth. 

How  great  my  urge  to  quit  humankind! 

No  human  word  can  lift  my  suffering, 
only  green  grass,  laid  on  my  heart, 
makes  my  heart  beat  more  calmly. 


Longing 

Would  I had  never  gone  from  you, 
Forests,  majestic  and  wondrous! 

You  embraced  me  lovingly, 
for  so  many  a long,  long  year. 


for  the  Forest 

Here,  in  these  wide  pastures, - 
everything  is  desolate  and  mute, 
and  I watch  the  blue  sky 
for  cloudy  shapes. 


Where,  in  your  twilight  places, 
was  birdsong  and  silver  stream, 
there  also  many  a song,  fresh  and 
bright , 

sprang  from  my  breast. 


If  you  were  to  compel  it  in  my  breast, 
only  seldom  would  it  be  stirred  to  song: 
like  the  mere  half-song  of  the  bird 


YOur  waves,  your  echoes, 

your  never-tiring  whispers, 

all  your  melodies  roused  a song  in  me. 


To  the  Drinking  Glass  of  a Dead  Friend 


You  glorious  glass,  now  you  are 
empty , 

glass,  that  he  often  raised  with 
joy; 

around  you  the  spider  has  woven 

meanwhile  his  dark  web. 

Now  you  shall  be  filled  for  me, 

moonbright  with  the  gold  of 
German  vines! 

Into  the  holy  light  of  your 
depths 

I look  with  pious  trembling. 


What  I see  in  your  depths 

can  not  be  told  to  common  people. 

yet  at  this  hour  it  becomes  clear  to  me 

how  nothing  can  separate  friends. 

To  that  belief,  glass  so  lovely, 

I drain  you  in  exalted  mood! 

The  stars'  gold  is  clearly  mirrored, 
goblet,  in  your  precious  blood! 

Silently,  the  moon  moves  down  the  valley, 
Gravely  sounds  the  midnight  hour. 

Empty  is  the  glass!  The  holy  tones 
echo  in  its  crystal  depths. 


Come  and  briskly  trek 
to  an  unknown  land. 

Torn,  ah  torn 

is  many  a precious  bond. 

You  homely  crucifixes 
where  I often  lay  praying, 
you  trees,  ah,  you  hills, 
gaze  after  me  and  bless  me. 


Wandering 

Still  the  wide  world  sleeps, 
no  bird  wakes  the  wood, 
yet  I am  not  forsaken, 
yet  I am  not  alone; 
for,  ah,  upon  my  heart 
I bear  her  precious  pledge, 

I feel  it,  and  earth  and  heaven 
are  intimately  related  to  me. 


Silent:  Love 


If  I could  praise  you  in  song, 

I would  sing  you  Che  longest  song. 
Yes,  to  all  the  tunes  there  are 
I'd  never  tire  of  singing  to  you. 
But  what  always  afflicts  me 
is  that  I can  only  carry  you 
mutely,  beloved, 
in  the  holy  shrine  of  my  heart. 


This  pain  has  forced  me 
to  sing  this  little  song, 
yet  am  I still  filled  with  bitter 
suffering 

because  none  of  it  has  been  made  known 
to  you . 


If  you  were  not,  holy  evening  star! 
If  you  were  not,  star  bright  night! 
You  adorning  flowers! 

You  luxuriant  woods  ! 

And  you,  mountains, 


Question 

full  of  solemn  splendours! 

You,  song  of  birds  from  high  heaven! 
You  song  from  a full  human  heart, 
if  you  were  not,  ah,  what  would  still 
fill  a heart  with  joy  in  bad  times? 


From  sleep  you  have  risen 
and  wander  through  the  meadow. 
F,verywhere  lies 
heaven's  wondrous  blue. 


Silent  Tears 

As  long  as, 
s lumbering , 
heaven  has, 
down  many  t 


free  of  care, 
without  pain, 
till  morning, 
ears  . 


you  have  been 
poured 


Often  on  silent  nights 
many  a man  weeps  his  grief  away, 
and  in  the  morning  you  imagine 
his  heart  is  ever  happy. 

Who  has  made  you  so  ill! 


That  you  are  so  ill, 
who,  then,  has  caused  it? 

No  cool  north  breeze 
and  no  starry  night. 

No  shade  of  trees, 
no  sunbeam' s heat . 

No  sleeping 

Do  you  hear  the  birds  singing? 
Do  you  see  the  blossoming  tree? 
Heart,  can't  that  bring  you  out 


and  no  dreaming 

in  the  valley's  lower  bed. 

That  I bear  mortal  wounds, 
that  is  man's  doing; 
Nature,  let  me  recover, 
they  do  not  let  me  rest. 

Old  Sounds 

of  your  fearful  dream? 


What  do  I hear?  Old  sounds  of  a melancholy,  youthful  breast, 
from  that  time  when  I trusted  the  world  and  its  joys. 


Those  days  are  gone. 

No  meadow  herb  will  hear  me; 

and  out  of  the  fearful  dream,  only  an  angel  can  wake  me. 
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PHYLLIS  CURTIN  SEMINAR 
Seventh  Concert 

Wednesday,  August  3,  1994  at  4:30  p.m. 
Chamber  Music  Hall 
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Prepared  by  the  TMC  Vocal  Faculty,  Margo  Garrett,  Kenneth 
Griffiths,  Dennis  Helmrich  and  Alan  Smith. 


Four  Early  Italian  Arias  arr.  Arne  Dorumsgaard 

No,  no,  non  si  speri  (Carissimi) 

Ah,  quanto  ^ vero  (Cesti) 

Per  la  piu  vaga  e bella  (Francesca  Caccini) 

Caldo  Sangue  (A.  Scarlatti) 

Jacqueline  Bozza,  soprano 
John  Churchwell,  piano 


Madchenlied  ' 

Das  Madchen  spricht  (O.F.  Gruppe) 
Madchenlied  (P.  Heyse,  from  the  Italian) 
Madchenlied  (S.  Kapper,  from  the  Serbian) 
Madchenlied  (P.  Heyse) 

Das  Madchen  (S.  Kapper,  from  the  Serbian) 

Lynn  Spurgat,  soprano 
Valerie  Trujillo,  piano 


Johannes  Brahms 
(1833-1897) 


4 canzoni  popolari  Luciano  Berio 

dolce  cominciamento  (anon.)  (b.1925) 

la  donna  ideale  (anon.) 
avendo  gran  disio  (Jacopo  da  Lentini) 
ballo  (anon . ) 

Anne  Riesenfeld,  mezzo-soprano 
Valerie  Trujillo,  piano 


Pantomime  (P.  Verlaine)  Claude  Debussy 
Coquetterie  posthume  (Th.  Gautier)  (1862-1918) 
La  Romance  d' Ariel  (P.  Bourget) 

Pierrot  (Th.  de  Banville) 


Savitri  Pedraglio,  soprano 
Jonathan  Faiman,  piano 


Ihre  Stimme  (V.  Platen)  Robert  Schumann 

Dein  Angesicht  (Heine)  (1810-1856) 

Herbs tlied  (V.D.  Neun) 

Singet  nicht  in  Trauertonen  (Goethe) 

An  den  Mond  (Byron) 

Meine  Rose  (N.  Lenau) 


Leah  Summers,  soprano 
Caren  Levine,  piano 
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Sylvie  (Paul  de  Choudens) 

Lydia  (Leconte  de  Lisle) 

Poeme  d'un  jour  (Charles- Jean  Grandmougin) 
Rencontre 
Touj  ours 
Adieu 


Chad  Smith,  tenor 
Cristina  Stanescu,  piano 


At  # the  River 
The  Cage 

The  Housatonic  at  Stockbridge 
Memories 

a)  Very  pleasant 

b)  Rather  sad 

Autumn 

The  Circus  Band 


Julia  Oesch,  alto 
Valerie  Trujillo,  piano 


Tres  Poemas  (Becquer) 

I . 

II . 

III . 


Gabriel  Faure 
(1845-1924) 


Charles  Ives 
(1874-1954) 


Joaquin  Turina 
(1882-1949) 


Anne  Marie  Berg,  soprano 
Cristina  Stanescu,  piano 


FOUR  EARLY  ITALIAN  ARIAS 


No,  no,  non  si  speri  Carissimi  - Dorumsgaard 

No,  no,  there  is  no  hope! 

It  is  death  to  all  hope! 

Weep,  thoughts!  Weep,  weep,  thoughts! 

In  dark  clothes,  in  your  sorrow  you  want  to  be  unfaithful. 

Leave  my  heart ! 

The  joys  of  love  are  fleeting  flashes,  false  words  and  fickle  things! 


Ah,  quanto  e vero  Cesti  - Dorumsgaard 

Ah,  how  true  it  is,  that  cupid  has  no  power! 

Our  heart  gives  itself  every  strength,  alone! 

The  inited  torch  for  whom  in  ruin  feel  misery  is  only  the  intense  burning  of  the 
sense  which  has  no  restraint! 


Per  la  piu  vaga  e bella  Caccini  - Dorumsgaard 

For  the  most  pale  and  lovely  earthly  star, 
whom  today  obscures  the  golden  rays  of  the  sun, 
my  heart  was  burning;  love  was  smiling, 

I weep  from  gazing  at  my  torment. 

But  from  having  scorned  me,  soon  regretful, 
with  pity  from  her  my  breast  heals. 

I now  can  be  faithful  to  her  who  does  not  believe 
that  love  is  the  single  god  of  every  delight. 


Caldo  sangue  Scarlatti  - Dorumsgaard 

Warm  blood,  bathing  the  breast,  out  of  me  you  go 

and  with  love  you  have  great  faith  in  your  father  creator. 

Fly  from  me  so  that  I may  die  sooner  and  so  that  I may  die  bloodless. 

Perhaps  one  day  you  will  come  again, 

as  vengeance  upon  the  hand  that  shot  me  with  an  arrow; 
and  the  strength  which  has  already  left  me 
will  pass  more  strongly  through  you. 


Madchen lied- Johannes  Brahms  (1833-1897) 


Das  Madchen  spricht  (The  girl  § poke) 

(O.F.  Gruppe) 

Tell  me  swallow,  is  it  your  old  love  with  9?hom  you  built  your  nest? 
Or  have  you  just  recently  been  wedded  to  him? 

What  are  you  whispering  so  intimately  in  the  morning? 

You  have  probably  not  been  a bride  for  very  long! 


Madchenlied  (Girl  Song) 

(P .Heyse-from  the  Italian  ) 

On  judgement  day  I arose  again  and  did  not  see  my  sweetheart. 
And  when  I could  not  find  him,  I laid  back  down  to  sleep. 

For  others  eternity  is  happiness! 

But  my  sweetheart  does  not  come  to  Paradise! 


Madchenlied 

(S.  Kapper-from  the  Serbian) 

Ah,  you  my  cool  water! 

Ah,  you  my  red  little  rose! 

Why  do  you  bloom  so  early? 

Indeed,  I have  no  one  to  pick  you  for! 
Shall  I pick  you  for  my  mother? 

I have  no  mother!  I am  an  orphan! 

Across  three  green  mountains  and  three 


Shall  I pick  you  for  my  sister? 

But  long  ago  she  was  married ! 

Shall  I pick  you  for  my  brother? 

He  was  dragged  off  to  battle! 

Shall  I pick  you  for  my  beloved? 

Alas,  he  spends  his  time  somewhere  else! 
cool  waters ! 


Madchenlied 
(P.  Heyse) 

At  night  in  the  spinning-room  the  maidens  sing. 

The  village  boys  laugh  while  the  wheels  keep  turning! 
Each  one  spins  a treasure  for  her  beloved. 

Soon  wedding  bells  will  begin  to  ring. 

No  man  loves  me  or  asks  for  me; 

How  discouraged  I am,  but  to  whom  shall  I complain? 
The  tears  run  down  my  face-for  whom  shall  I spin? 

I do  not  know! 


Das  Madchen  (The  Girl) 

(S.  Kapper-from  the  Serbian) 


The  girl  was  standing  on  the  mountain  slope.  Her  face  was  reflected  by  the  rocks, 
and  she  spoke  to  her  reflection: 

"Really,  worrisome,  white  face,  if  I knew  that  some  day  an  old  man  might  give  you 
a kiss,  I would  go  out  in  the  green  mountains  and  pick  all  the  wormwood  there  and 
would  press  the  bitter  water  from  it  and  would  wash  you  with,  white  face,  so  that 
you  would  be  bitter  to  the  old  man's  kiss. 

But  if  I knew  that  some  day  a young  man  would  kiss  you,  I would  go  out  into  the  garde 
and  pick  all  the  roses  there  and  would  press  the  fragrant  rose  water  and  would 
wash  you  with  it,  white  face,  so  that  you  would  be  fragrant  to  the  young  man's 
kiss ! " 


4 CANZONI  POPOLARI 


Luciano  Berio 


do Ice  cominciamento  anonymous  14th  century 

Sweet  beginning  I sing  for  the  most  refined  one 
who  is  in  my  perception,  the  most  beautiful 
from  Agni  to  Messina. 

Oh  shining  star  that  rises  in  the  morning, 
when  it  appears  to  me  before  your  sweet  sembbnce, 
it  burns  my  little  heart. 

la  donna  ideale  anonymous 

The  man  who  wants  to  catch  the  woman 
must  watch  for  four  things. 

The  first  is  how  she  is  born, 
another  is  how  well  she  is  costumed, 
the  other  is  how  she  is  formed, 
the  fourth  is  how  well  she  is  dowried. 

If  she  combines  all  of  these  things, 
in  the  name  of  God  take  her. 

avendo  gran  disxo  Jacopo  da  Lentini 

Having  a great  desire,  I painted  myself  a beautiful  painting 
resembling  you 

and  when  I don’t  see  you,  I look  at  that  figure 
and  it  seems  that  I have  you  in  front  of  me. 

In  my  heart  burns  a pain  like  the  man  who  holds  fire 
to  his  hidden  breast 

the  more  he  doesn’t  want  it,  the  more  it  burns 
and  it  cannot  remain  enclosed. 

Similarly  I burn  when  I pass  and  don’t  look  at  you 
amorous  face 

If  you  go  out  when  I pass  by,  I won't  turn,  my  beauty,  to  look  back 
with  every  step  throwing  a sigh  which  makes  me  anguish. 

It  is  certainly  an  anguish  that  I know  pain- 
it  seems  so  beautiful  to  me. 

ballo  anonymous 

Love  leads  astray  the  most  wise 

and  whoever  loves  more  has  less  in  themselves  measure. 

The  more  one  falls  in  love,  the  more  crazy  one  is. 

Love  doesn’t  care  what  it  damages. 

With  its  rays  it  puts  its  heat 
so  that  the  cold  cannot  cool. 


PANTOMIME 


Pierrot,  who  has  nothing  to  do  with  a Clitandre 
Empties  a small  bottle  impatiently 
And,  practical,  starts  to  eat  a pate. 

Pierrot  who  has  nothing  to  do  with  a Clitandre 
Empties  a small  bottle  impatiently, 

Cassandre,  at  the  end  of  the  avenue. 

Drops  an  unknown  tear 
On  her  disinherited  nephew. 

This  naughty  Arlequin  plots 
The  kidnapping  of  Colombine 
And  pirouettes  four  times! 

Colombine  dreams,  surprised 
To  feel  a heart  in  the  breeze 
And  to  hear  voices  in  her  heart. 

Ah! 

COQUETTERIE  POSTHUME 


When  I die,  before  nailing  down  my  coffin. 

Put  a bit  of  blush  on  my  cheekbone, 

A bit  of  black  at  the  edge  of  my  eye. 

Because  I want,  in  my  closed  coffin. 

As  on  the  evening  of  his  confession. 

To  remain  eternally  blushed 
With  some  kohl  under  my  blue  eye. 

Lay  me  down,  immortal,  without  yellowing, 

Without  any  cushion  embroidered  by  tears. 

On  my  lace  pillow  flooded  with  my  hair. 

This  pillow  has  seen  our  foreheads  sleeping  together 
During  those  passionate  nights. 

And  under  the  black  sheet  of  gondolas  hascounted  our  infinite  kisses. 

Between  my  hands  of  pale  wax 
That  prayer  brings  together. 

Place  this  opal  rosary, 

Blessed  by  the  Pope  in  Rome. 

Iwill  say  it  in  the  coffin 
From  where  noone  has  ever  risen; 

His  mouth  has  said  on  mine 
Each  Pater  and  each  Ave. 


When  I die,  etc. 


LA  ROMANCE  D* ARIEL 


All  the  way  from  these  gentle  mountains, 

Tell  me!  Will  you  not  come  to  the  call  of  your  delicate  Ariel 
Who  smoothes  the  moss  at  your  feet. 

Sweet  Miranda,  I want  just  enough  breeze 

That  the  mild  breath  of  air  will  curl  the  golden  tips  of  your  hair 

The  bells  of  the  foxglove  will  chime  on  your  way. 

The  wild  roses  will  shed  their  white  petals  on  your  forehead! 

Under  the  leaves  of  the  silver  birch 
Your  curly  hair  will  turn  blond; 

And  in  the  hollow  of  the  valley 
You  will  see  the  water  turn  blue. 

The  water  of  the  lake,  luminous  or  dark. 

Changing  mirror  of  the  summer  sky. 

Smiles  with  gaiety,  and  saddens  with  shadow; 

A symbol,  alas,  of  the  loving  heart. 

Where  the  grief  or  the  smile  of  the  too  much  beloved 
Is  reflected  cheerfully  or  painfully. 

All  the  way  from  these  gentle  mountains,  etc. 


PIERROT 


The  good  Pierrot,  that  the  crowd  contemplates. 

Has  just  finished  Arlequin’s  wedding. 

And  wanders,  dreaming,  on  the  Boulevard  du  Temple. 

A little  girl  who  wears  a loose  dress. 

In  vain  irritates  him  with  a provocating  eye. 

And  yet,  mysterious  and  smooth. 

Making  of  him  her  dearest  delight. 

The  white  moon  with  bull’s  horns 

Gives  a wink  to  her  friend  Jean  Gaspard  de  Bureau.* 
Ah! 


*The  creator  of  Pierrot. 


Robert  Schumann  - (1810-1856) 


Ihre  Stimme  (V. Platen) 

Let  me  read  deeply  into  you. 

Do  not  hide  from  me. 

The  magic  of  your  being 

that  speaks  out  of  your  voice. 

So  many  words  ring  to  our  ears, 
without  a plan,  and  even  though 
they  fade  - it  seems  all  over, 
however  from  far  away,  your  voice  is 
near,  and  I overhear  it  so  gladly. 

To  forget  it  is  so  hard. 

I tremble  then,  afire,  with  all  fiery  heat. 
My  heart  and  your  voice  understand 
each  other  too  well. 

Dein  Angesicht  (Heine) 

Your  countenance  so  lovely  and  beautiful, 
that  I have  recently  seen  in  a dream. 

It  is  so  mild  and  angelic, 

and  yet  so  pale  and  full  of  pain. 

And  only  your  lips,  they  are  red, 
but  soon  death’s  kiss  will  pale  them. 
Extinguished  will  be  the  heavenly  light, 
that  from  your  innocent  eyes  shine. 

HerbSflied  (v.d.  Neun) 

Through  the  fir  and  lime  trees, 
spins  already  purple  colors  here  and  there. 
I will  become  overcome  with  melancholy, 
because  I will  soon  be  in  autumn. 

Never!  Will  again  sound  from  the  woods 
little  stories  and  little  verses  for  me 
that  bring  sweet  consolation. 

Extinguished  is  the  sunshine,  yes. 

And  its  ray  is  without  power. 

Nevertheless,  the  old  colorful  treetops 
still  speak  to  me  of  old  happiness. 

Singet  nicht  in  Trauertonen  (Goethe) 

Sing  not  in  mournful  tones, 
of  the  solitude  of  night,  no, 
sweet  litte  ones  - night  was 
made  for  company. 

Can  you  rejoice  in  the  day, 
which  does  only  interrupt  joy? 

It  is  good  for  distraction, 
but  serves  for  nothing  else. 

But  when,  at  the  nocturnal  hour, 
the  sweet  lamp’s  twilight  flows, 

and  from  mouth  to  nearest  mouth, 
pain  and  love  pour  out. 


When  the  hasty  boy  wants  to  be  wild, 
and  ardently  speed,  often,  over 
a small  gift,  lingers  playful  sporto 
When  to  lovers,  the  nightingale 
sings  lovingly  a little  song,  which 
to  those  captive  and  troubled, 
sounds  only  like  grief  and  woe. 

With  that  lightly  stirring  heart, 
do  you  hear  the  bell,  that, 
with  twelve  cautious  strokes, 
pledges  peace  and  security? 

Therefore  in  the  long  day, 
take  note,  dear  heart  ; every 
day  has  its  trouble, 
and  every  night  has  its  joy! 

An  den  Mond  (Byron) 

Sleepless  sun,  melancholy  moon, 
your  tearful  ray  trembles  far. 

You  show  the  night,  which  does- 
not  disappear,  how  you  fully 
look  like  the  memory  of  happiness. 

Also  so  shiny  is  the  light, 
of  the  long  past  days. 

It  shines,  yet,  its  gleam  does  not  warm. 
The  grief  sees  the  shape  of  the  sun  well, 
sharp,  but  far. 

So  clear,  but  oh,  so  cold. 

Meine  Rose  (N.  Lenau) 

The  sweet  jewel  of  soring, 
the  rose  of  my  happiness, 
is  already  bent  down  and  pale 
from  the  hot  ray  of  the  sun. 

I offer  the  cup  of  water 
from  She  dark,  dsep  well. 

You,  rose  of  my  heart, 
from  silent  rays  of  pain, 
you  are  now  bent  and  paled. 

I would  at  your  feet, 
like  water  for  this  flower, 
silently  pour  my  soul. 

If  I could  only  see  you, 
be  joyously  revived! 


Gabriel  Faure 


Sylvie  (Paul  de  Choudens) 

If  you  want  to  knowi^  my  beauty. 

Where  it  flies  straight  like  an  arrow 
The  bird  who  sang  in  the  young  elm, 

I shall  tell  it  to  you,  my  beauty, 

It  flies  to  he  who  calls  it. 

To  the  one,  the  one  who  will  love  it. 

If  you  want  to  know,  my  blond. 

Why  on  earth  and  on  the  wave 

Everything  comes  to  life  and  unites  at  night, 
I shall  tell  it  to  you,"  my  blond. 

It  is  that  this  is  an  hour  in: the  world 
When  far  from  the  day,  love  awakens. 

If  you  want  to  know,  Sylvie, 

Why  I love  to  extravagance 
Your  brilliant  and  languid  eyes, 

I shall  tell  it  to  you,  Sylvie, 

It  is  that  without  you  in  my  life 
Everything,  for  my  heart, 

Is  but  pain. 


Lydia  (Leconte  de  Lisle) 

Lydia,  upon  your  rosy  cheeks 
And  upon  your  fresh  and  white  neck 
Rolls  sparkling 

The  gold  flowing  locks  you  let  down. 
The  shining  day  is  the  best; 

Let  us  forget  the  eternal  grave. 

Let  your  kisses,  your  kisses  of  a dove 
Sing  upon  your  flowering  lips. 

A hidden  lilyspreads  without  ceasing 
A divine  odor  in  your  breast; 

Delights,  like  a swarm. 

Come  out  of  you,  young  goddess. 

I love  you  and  die,  o my  love. 

My  soul  is  carried  away  in  kisses! 

0 Lydia,  give  me  life 
That  I may  forever  die] 


Poeme  d'un  Jour  (Char les-Jean  Grandmougin) 

Rencontre  (Meeting) 

I was  sad  and  pensive  when  I met  you 
Today  I feel  less  my  unyielding  pain; 

0 tell  me,  are  you  the  unhoped-for  woman 
And  the  ideal  dream  vainly  pursued? 

0 passer-by  with  the  sweet  eyes,  are  you  thus  the -friend. 

Who  will  return  the  joy  to  the  lonley  poet, 

And  will  you  shine  upon  my  resolute  soul 
Like  the  native  sky  upon  the  exiled  heart! 

Your  wild  sadness,  like  mine. 

Loves  to  see  the  sun  set  upon  the  sea! 

Faced  with  immensity,  your  ecstacy  awakens. 

And  the  charm  of  the  evening  is  dear  to  your  beautiful  soul. 

A mysterious  and  sweet  sympathy 

Already  binds  me  to  you  with  a living  bond. 

And  my  soul  trembles,  from  the  invading  love. 

And  my  heart  cherishes  you  without  knowing  you  well! 


Toujours  (Forever) 

You  ask  silence  of  me. 

To  flee  far  from  you  forever. 

And  to  go  alone 

Without  recalling  who  I love! 

Instead,  ask  the  stars 
To  fall  from  the  vastness. 

The  night  to  lose  its  veils. 

The  day  to  lose  its  light. 

Ask  the  immense  sea 

To  dry  its  enormous  waves. 

And  when  the  wind  is  in  madness. 

To  calm  its  dismal  sobs! 

But  do  not  hope  that  my  soul 
Will  pull  itself  from  its  bitter  pain 
And  shed  its  flame 
Like  the  spring  its  flowers! 

Adieu  (Goodbye) 

As  everything  dies  quickly,  the  blooming  rose. 

And  the  fresh  multi-colored  cloaks  of  the  fields. 

The  long  sighs,  loved-ones,  smoke; 

One  sees  in  this  fickle  world,  change. 

More  quickly  than  the  waves  of  the  shore,  our  dreams. 
Quicker  than  the  frost  on  flowers,  our  hearts! 

To  you,  I believed  myself  faithful,  cruel  girl. 

But  alas,  the  longest  loves  are  short! 

And  I say,  as  I leave  your  charms  without  tears. 
Almost  at  the  moment  of  my  confession.  Goodbye! 


Songs  by  Charles  Ives  ■ 


AT  THE  RIVER 


Shall  we  gather  at  the  river. 

Where  bright  angel  feet  have  trod. 

With  its  chrystal  tide  forever  flowing  by  the  throne  of  God  ? 
Gather  at  the  river! 

Yes,  we'll  gather  at  the  river. 

The  beautiful  river. 

Yes,  we'll  gather  at  the  river  that  flows  by  the  throne  of  God. 
Shall  we  gather  at  the  river? 


THE  CAGE 

A leopard  went  around  his  cage  from  one  side  back  to  the  other  side; 
he  stopped  only  when  the  keeper  came  around  with  meat;. 

A boy  who  had  been  there  three  hours  began  to  wonder 
"Is  life  anything  like  that?" 


THE  HOUSATONIC  AT  STOCKBRIDGE 


Contented  river!  in  thy  dreamy  realm. 

The  cloudy  willow  and  the  plumy  elm: 

Thou  beautiful!  From  ev'ry  dreamy  hill 
what  eye  but  wanders  with  thee  at  thy  will. 

Contented  river ! And  yet  overshy 
To  mask  thy  beauty  from  the  eager  eye; 

Hast  thou  a thought  to  hide  from  fields  and  town? 

In  some  deep  current  of  the  sunlit  brown. 

Ah!  there's  a restive  ripple,  and  the  swift  red  leaves  September's 
firstlings  faster  drift;  Wouldst  thou  away  dear  stream? 

Come,  whisper  near!  I also  of  much  resting  have  a fear; 

Let  me  tomorrow  thy  companion  be. 

By  fall  and  shallow  to  the  adventurous  sea! 

MEMORIES 

We*re  sitting  in  the  opera  house;  We're  waiting  for  the  curtain  to  arise 
with  wondersjfor  our  eyes;  We're  feeling  pretty  gay,  and  well  we  may 
"0,  Jimmy,  look!"  I say, "The  band  is  tuning  up  and  soon  will  start  to  play. 
We  whistle  and  we  hum, beat  time  with  tne  drum. 

We're  sitting  in  the  opera  house,  awaiting  for  the  curtain  to  rise  with  wo 
wonders  for  our  eyes, a feeling  of  expectancy,  a certain  kind  of  ecstasy, 
expectancy  and  ecstasy. 

From  the  street  a strain  on  my  ear  doth  fall, 

A tune  as  threadbare  as  that  "old  red  shawl", 

It  is  tattered,  it  is  torn,  it  shows  signs  of  being  worn. 

It's  the  tune  my  uncle  hummed  from  early  morn, 

' Twas  a common  little  thing  and  kind  and  sweet, 

But  'twas  sad  and  seemed  to  slow  up  both  his  feet; 

I can  see  him  shuffling  down  to  the  barn  or  to  the  town, 
a humming. 


autumn 


Earth  rests! 

Her  work  is  done,  her  fields  lie  bare, 

and  'ere  the  night  of  winter  comes  to  hush  her  song  and  close  her  tired 
eyes,  she  turns  her  face  for  the  sun  to  smile  upon  and  radiantly, 
radiantly,  thro’  Fall's  bright  glow,  he  smiles  and  brings  the  Peace  of  God! 


THE  CIRCUS  BAND 

All  summer  long;  we  boys  dreamed  'bout  big  circus. joys! 

Down  Main  street,  comes  the  band.  Oh!  "Ain't  it  a grand  and  glorious  noise! 
Horses  are  prancing,  Knights  advancing; 

Helmets  gleaming;  Pennants  streaming; 

Cleopatra's  on  her  throne!  That  golden  hair  is  all  her  own. 

Where  is  the  lady  all  in  pink?  Last  year  she  waved  to  me  I think. 

Can  she  have  died?  Can!  that!  rot!  She  is  passing  but  she  sees  me  not. 


TRES  POEMAS 


I 

Waves  gigantic  that  break  out  roaring  in  the  beaches  deserted  and  remote, 
enveloped  between  the  sheets  of  foam,  take  me  with  you! 

The  bursts  of  the  hurrican  which  rip  through  the  high  forest  and  the  wilted 
leaves  dragged  in  the  blind  worldwind,  take  me  with  you! 

Clouds  of  storminess  which  break  the  ray  and  in  fire  decorate  the  frayed 

edges  and  gets  carried  away  inside  the  shadowed  mist,  take  me  with  you 

Take  me,  for  mercy's  sake,  where  the  maddness  of  reason  tears  out  my  memory 
Have  mercy!  Have  Mercy!  I have  fear  of  remaining  with  my  pain  and 
aloneness . 


II 

Your  eye  is  blue,  and  when  you  laugh,  its  sweet  clarity  reminds  me  of  the 
trembling  fullness  of  the  morning  which  in  the  sea  is  reflected. 

Your  eye  is  blue,  and  when  you  cry,  your  transparent  tears  remind  me  of 
drops  of  dew  on  a violet. 

Your  eye  is  blue.  And  if  in  its  depth  like  a point  of  light  radiates  an 
edea,  it  appears  to  me  a lost  star  in  the  sky. 


Ill 

The  soft  and  moaning  breeze,  which  gently  kisses  the  gentle  and  playful 

waves  smile;  the  sun  kisses  the  clouds  in  the  east  and  gives  a color 
of  purple  and  gold  combined;  the  flame  in  the  shape  of  a body,  leans 
toward  another  flame  in  order  to  kiss,  and  even  the  willow  is  bent 
from  its  weight,  to  the  river  which  kisses  it. 
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Associated  Music  Publishers 

congratulate  Tanglewood  on  the 
opening  of  Seiji  Ozawa  Hall.  Join 
us  in  applauding  our  composers 
whose  music  will  be  heard  during 
the  inaugural  season. 

John  Adams 
Samuel  Barber 
Elliott  Carter 
John  Harhison 
Charles  Ives 
Leon  Kirchner 
David  Lang 
Andre  Previn 


aw 


G.  Schirmer,  Inc.  and  Associated  Music  Publishers,  Inc. 
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rental  materials  promotion  materials  sale  materials 

5 Bellvale  Road  257  Park  Avenue  South,  20th  floor  available  from  your  music  dealer  or 

Chester,  NY  10918  New  York,  NY  10010  Hal  Leonard  Publishing  Corp. 

914  469-2271  phone  212  254-2100  phone  414  774-3630  phone 

914  469-7544  fax  212  254-2013  fax  414  774-3259  fax 


1994  FESTIVAL  OF  CONTEMPORARY  MUSIC 

Reinbert  de  Leeuw,  Festival  Director 

sponsored  by  the 

TANGLEWOOD  MUSIC  CENTER 

Leon  Fleisher,  Artistic  Director 
Gilbert  Kalish,  Chairman  of  the  Faculty 

Mario  Davidovsky  and  Louis  Andriessen,  Composers-in-Residence 
Bradley  Lubman,  Assistant  to  Reinbert  de  Leeuw 

Richard  Ortner,  Administrator 
Barbara  Logue,  Assistant  to  Richard  Ortner 
James  E.  Whitaker,  Chief  Coordinator 
Carol  Woodworth,  Secretary  to  the  Faculty 
Virginia  Hecker,  Vocal  Music  Coordinator 
Harry  Shapiro,  Orchestra  Manager 


Works  presented  at  this  year's  Festival  were  prepared  under 
the  guidance  of  the  following  Tanglewood  Music  Center  Faculty 


Frank  Epstein 
Margo  Garrett 
Kenneth  Griffiths 
Dennis  Helmrich 
Gilbert  Kalish 

and  guest  teacher 

Susan  Narucki 


Joel  Krosnick 
Reinbert  de  Leeuw 
Bradley  Lubman 
Donald  MacCourt 


Peter  Serkin 
Joel  Smirnoff 
Alan  Smith 
Yehudi  Wyner 


1994  Visiting  Composer/Teachers 

Lukas  Foss  Oliver  Knussen 

John  Harbison  George  Perle 

Leon  Kirchner  John  Williams 


The  1994  Festival  of  Contemporary  Music  is  supported  by  a gift 
from  Dr.  Raymond  and  Hannah  H.  Schneider. 


The  Tanglewood  Music  Center 
is  maintained  for  advanced  study  in  music 
and  sponsored  by  the 
Boston  Symphony  Orchestra. 

Seiji  Ozawa,  Music  Director 
Kenneth  Haas,  Managing  Director 
Daniel  R.  Gustin,  Manager  of  Tanglewood 


1994  Festival  of  Contemporary  Music 


■ A Tanglewood  Festival  of  Contemporary 
Music  without  Oliver  Knussen:  something 
hard  to  imagine.  After  seven  years  of  in- 
novative, adventurous,  and  never  dogma- 
tic programming  bearing  in  every  respect 
the  stamp  of  the  extraordinary  personality 
of  Oliver  Knussen,  it  is  a particularly 
difficult  task  to  be  responsible  for  the  1994 
Festival.  Oily  and  I have  cooperated  very 
closely  for  several  years  in  Dutch  musical 
life,  and  it  was  Oily  who  introduced  me  to 
Tanglewood  in  1993  by  letting  me  share  in 
the  unforgettable  experience  of  performing 
Stockhausen's  Gruppen.  The  performance 
this  year  of  one  of  Knussen's  major  orches- 
tral works — his  Symphony  No.  3 — should 
be  seen  as  a tribute  to  his  many  activities 
during  his  years  at  Tanglewood. 

A most  interesting  feature  of  the  1994 
FCM  stems  from  the  presence  this  summer 
of  two  composers-in-residence — Argen- 
tinian-American  Mario  Davidovsky  and 
Dutch  Louis  Andriessen — particularly  be- 
cause in  the  work  of  these  two  composers 
one  is  confronted  in  a very  different  way 
with  American  and  European  traditions: 
Mario  Davidovsky  as  a lifetime  representa- 
tive of  primarily  European-oriented  music 
in  the  USA  and  Louis  Andriessen  as  an 
almost  lifetime  representative  of  American 
influences  in  Europe.  These  two  compos- 
ers will  be  represented  not  only  on  the 
programs  of  the  TMC  Fellows — Davi- 
dovsky by  his  captivating  vocal  chamber 
piece  Romancero  and  his  more  recent 
Shulamit's  Dream  (the  latter  commis- 
sioned by  the  San  Francisco  Symphony); 
Andriessen  by  "Hadewijch,"  the  lyrical 
second  part  of  his  music-theater  piece  De 
Materie,  and  by  his  orchestral  work  De 
Snelheid  ("Velocity";  also,  as  it  happens,  a 
San  Francisco  Symphony  commission),  the 
relentless  radicality  of  which  caused  con- 
siderable comment  at  its  premiere — but 
also  on  the  program  of  the  Bang  On  A Can 
All-Stars.  While  this  group's  special  re- 
lationship with  both  of  these  composers 
was  reason  enough  to  welcome  them  to 
Tanglewood,  the  Bang  On  A Can  All-Stars 


also  represent  a generation  of  young  Amer- 
ican composers  who  are  rapidly  gaining 
international  reputation  and  leaving  traces 
in  Europe,  particularly  after  their  success- 
ful appearances  in  the  Holland  Festival 
1993  and  the  Meltdown  South  Bank  Festi- 
val in  London  just  one  month  ago. 

Two  of  the  founder-composers  of  the 
Bang  On  A Can  All-Stars — Julia  Wolfe  and 
David  Lang — will  also  be  represented  on 
the  "marathon  concert"  of  August  6.  In  this 
concert,  music  of  several  generations  of 
American  composers  (Ives,  Varese,  Cage, 
John  Adams,  Michael  Torke)  will  be  jux- 
taposed with  the  unique  Mexican  flavor  of 
Silvestre  Revueltas'  Homenaje  a Federico 
Garcia  Lorca  and  Louis  Andriessen's 
"Hadewijch." 

Major  works,  some  of  them  very  recent, 
by  composers  who  have  played  an  impor- 
tant role  at  Tanglewood  for  many  years — 
Elliott  Carter,  Leon  Kirchner,  Ralph  Shapey, 
and  John  Harbison  (his  new  Cello  Con- 
certo, to  be  played  by  Yo-Yo  Ma  with  Seiji 
Ozawa  and  the  Boston  Symphony  Orches- 
tra)— will  also  be  part  of  the  Festival,  as 
will  a new  orchestral  work  by  Eric  Zivian 
commissioned  by  the  Tanglewood  Music 
Center  through  the  Paul  Jacobs  Memorial 
Fund.  The  Vermeer  Quartet  will  play  a 
composition  by  one  of  the  most  striking 
personalities  in  Europe  today,  Gyorgy 
Kurtag. 

Two  of  the  concerts  in  the  Festival  are 
devoted  exclusively  to  single  composers: 
Olivier  Messiaen  and  Mauricio  Kagel.  In 
the  oeuvre  of  Messiaen  Des  Canyons  aux 
etoiles  has  a unique  place.  Written  in  the 
'70s,  and  inspired  by  the  American  land- 
scape and  birdsong,  it  is  like  a monumental 
summary  of  the  composer's  entire  musical 
life.  Demanding  a brilliant  virtuosity  of  all 
forty-four  musicians  involved,  the  work 
contains  remarkable  solo  parts  for  horn, 
glockenspiel,  xylorimba,  and,  above  all, 
the  piano.  It  is  a great  privilege  to  have 
Peter  Serkin,  with  his  long  experience  with 
Messiaen's  music,  playing  with  us  in  what 
is  to  my  knowledge  the  longest  piano  con- 


certo  of  the  entire  music  literature. 

Mauricio  Kagel  is  considered  in  most  of 
Europe  as  one  of  the  leading  composers  of 
his  generation.  Numerous  festivals  in 
France,  Germany,  Italy,  and  Holland  have 
been  devoted  exclusively  to  the  music,  the- 
ater, films,  and  radio  plays  of  this  remarka- 
bly fertile  artist.  Born  in  Argentina  (like 
Mario  Davidovsky)  and  living  for  more 
than  thirty-five  years  in  Germany,  his  multi- 
cultural background,  his  flexibility,  his  in- 
stinct for  theater,  and  his  strong  individual- 
ity have  led  him  to  a very  independent  and 
outspoken  position  in  the  music  world 
today.  His  music  can  hardly  ever  be  de- 
fined in  a purely  abstract  way  and  almost 
always  includes  varying  forms  of  visual  and 
theatrical  aspects  (often  with  a highly  per- 
sonal touch  of  humor) — which  has  con- 
fused, amused,  puzzled,  and  sometimes 
irritated  musicians  and  audiences.  This  in- 
triguing, and  in  my  opinion  highly  complex, 
character  in  his  music  makes  his  work 
perhaps  more  related  to  the  labyrinthian 
stories  of  Borges  and  the  films  of  Bunuel 


Original  cover  design  by  Matthew  John  Lane 


than  to  any  particular  musical  tradition. 

Summing  up  the  whole  program  of  the 
Festival,  it  is  difficult  to  imagine  that  all  this 
music,  most  of  it  very  complicated,  will  be 
performed  in  a period  of  less  than  a week. 
My  experience  at  Tanglewood  last  year 
taught  me  that  what  seems  impossible  to 
realize  has  been  made  very  possible  by  the 
skill  and  commitment  oftheTMC  Fellows 
and  by  the  incredible  inventiveness  of 
James  Whitaker  and  Carol  Woodworth  in 
creating  order  out  of  chaos.  I would  also 
like  to  thank  all  of  the  faculty  members 
(both  instrumental  and  vocal)  who  are  so 
passionately  involved  in  coaching  the  per- 
formances, and  Brad  Lubman  for  his  indis- 
pensable contribution  in  both  preparing 
and  performing.  Finally  I would  like  to  ex- 
press my  gratitude  to  Leon  Fleisher,  Dan 
Gustin,  Gil  Kalish,  and  Richard  Ortner,  for 
their  confidence  in  asking  me  to  contribute 
to  this  1994  Festival. 

Reinbert  de  Leeuw 
Festival  Director 


The  Tanglewood  Music  Center  acknowledges  with  gratitude 

• the  generosity  of  Bose  Corporation,  which  has  provided  loudspeaker  systems  for  per- 
formances in  Seiji  Ozawa  Hall  during  the  1994  Tanglewood  season 

• TDK  Electronics  Corporation,  for  the  donation  of  audio  cassettes  for  use  in  recording 

• grants  from  The  Netherland-America  Foundation  and  The  Velmans  Foundation,  which 
underwrite  the  residencies  of  Reinbert  de  Leeuw  and  Louis  Andriessen 

• a gift  from  the  Aaron  Copland  Fund  for  Music,  which  assists  in  the  presentation  of  works 
by  American  composers 

The  Tanglewood  Music  Center  extends  its  appreciation  to  the  following  guest  performers  for 
their  participation  in  this  year's  Festival:  Jeff  Benedict  (saxophone),  James  Bonney  (guitar), 
Peter  Culpo  (accordian),  Ben  Freimuth  (bass  clarinet  and  contrabass  clarinet),  Michael  Gandolfi 
(guitar  and  mandolin),  Michael  Leonard  (bass  clarinet),  Mark  Stewart  (electronic  guitars),  and 
Evan  Ziporyn  (bass  clarinet  and  saxophone) 


The  Tanglewood  Music  Center  is  also  supported  in  part  through  a grant  from  the  National 
Endowment  for  the  Arts. 


1994  Festival  of  Contemporary  Music 

Thursday,  August  4,  at  8:30  p.m. 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 

The  Fromm  Concert  at  Tanglewood 


BANG  ON  A CAN  ALL-STARS 
MAYA  BEISER,  cello  STEVEN  SCHICK,  percussion 

ROBERT  BLACK,  bass  MARK  STEWART,  electric  guitar 

LISA  MOORE,  piano  EVAN  ZIPORYN,  woodwinds 


DAVID  LANG 
(b.1957) 


JULIA  WOLFE 

(b.1958) 


TOM  JOHNSON 

(b.1939) 


The  Anvil  Chorus  (1991) 

STEVEN  SCHICK,  percussion 

Lick  (1994) 

(commissioned  by  Bang  On  A Can  with  funding  provided 
by  the  Mary  Flagler  Cary  CharitableTrust) 

Failing:  A Very  Difficult  Piece  for  String  Bass  (1973) 
ROBERT  BLACK,  bass 


MARIO  DAVIDOVSKY  Synchronism  No.  6 (1970) 

(b.1934) 


LOUIS  ANDRIESSEN  Hout  (1991) 

(b.1939) 


INTERMISSION 


MICHAEL  GORDON 

(b.1956) 


Industry  (1993) 

MAYA  BEISER,  cello 


HERMETOPASCOAL 

(b.1936) 


Arapua  (1984) 

(arranged  by  Evan  Ziporyn) 


STEVE  MARTLAND  Horses  of  Instruction  (1994) 

(b.1959)  (world  premiere;  commissioned  by  Bang  On  A Can 

with  funding  provided  by  the  Mary  Flagler  Cary 
CharitableTrust) 


The  Fromm  Music  Foundation  at  Harvard  University,  founded  by  the  unique  patron  and  great 
Maecenas  of  contemporary  music,  the  late  Paul  Fromm,  is  now  forty-one  years  of  age  and  has 
been  located  at  Harvard  University  for  more  than  twenty  years.  Since  the  1950s,  the  Fromm 
Foundation  has  commissioned  nearly  250  new  compositions  and  their  performances,  and  has 
sponsored  hundreds  of  new  music  concerts  and  concert  series,  among  them  Tanglewood's 
Festival  of  Contemporary  Music,  the  annual  "Fromm  Week"  at  Aspen,  and  the  Fromm  Concert 
Series  at  Harvard  University,  to  name  only  a few.  In  1992-93  nine  commissions  were  awarded, 
the  Paul  Fromm  Composer-in-Residence  program  at  the  American  Academy  in  Rome  was 
founded,  a concert  with  Fromm  commissions  in  San  Francisco  was  sponsored,  a cooperation 
with  other  foundations  was  inaugurated  to  institute  a series  of  new  music  concerts  in  major 
American  cities,  and  an  annual  Fromm  Concert  and  Paul  Fromm  Award  for  Composition  at 
Tanglewood  were  established.  In  the  1993-94  season,  in  addition  to  continuing  its  other 
activities,  the  Foundation  awarded  thirteen  commissions. 


Baldwin  piano 


1994  Festival  of  Contemporary  Music 

Saturday,  August  6,  at  2 p.m. 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 

FELLOWS  OF  THE  TANGLEWOOD  MUSIC  CENTER 

Opening  Fanfare 

OLIVER  KNUSSEN  (b.1952)  Opening  Signal  (1994) 
(commissioned  by  the  Boston  Symphony  Orchestra 
for  the  opening  of  Seiji  Ozawa  Hall) 


"Music  Box  Pieces"  by  Louis  Andriessen,  Reinbert  de  Leeuw, 
and  Oliver  Knussen  (to  be  announced  from  the  stage) 

RON  FORD,  music  box 


CHARLES  IVES  The  Unanswered  Question  (1906) 

MARK  INOUYE,  trumpet 
REINBERT  de  LEEUW,  conductor 

The  Wound  Dresser  (1989) 

THOMAS  MECLIORANZA,  baritone 
REINBERT  de  LEEUW,  conductor 


JOHN  ADAMS 
(b.1947) 


BRIEF  INTERMISSION 


EDGARD  VARESE 
(1883-1965) 


Integrates  (1924) 

BRADLEY  LUBMAN,  conductor 


SILVESTRE  REVUELTAS 
(1899-1940) 


JOHN  CAGE 
(1912-1992) 


Homenaje  a Federico  Garcia  Lorca  (1936) 

I.  Baile(Dance) 

II.  Duelo (Sorrow) 

III.  Son  (Sound) 


REINBERT  de  LEEUW,  conductor 


Third  Construction  (1941) 

ALEX  ORFALY,  BARRY  DOVE,  CHARLES  LAWYER, 
and  JEROME  LaCORT,  percussion 


BRIEF  INTERMISSION 


JULIA  WOLFE  The  Vermeer  Room  (1989) 

(b.1958) 

JURJEN  HEMPEL,  conductor 

MICHAEL  TORKE  The  Yellow  Pages  (1985) 

(b.1961 ) 


DAVID  LANG 
(b.1957) 


Spud  (1986) 

BRADLEY  LUBMAN,  conductor 


Program  continues... 


"Accessible  to  non-specialist  ears,  powerful,  but  still 
uncompromisingly  new."  Financial  Times  (UK) 


Louis  Andriessen 


Just  Released: 

De  Stijl 

M is  for  Man, 
Music, 

Mozart 


on 

Elektra 

Nonesuch 


"Andriessen  achieves  a 
kind  of  rugged  sonic 
splendor  that  communi- 
cates an  unimpeachable 


creative  honesty..." 


Louis  Andriessen 


CD  Review  (UK) 


"In  its  deft  manipulation  of  sustained 
chords,  De  Tijd's  architecture  is 
ingenious  ...  in  the  hands  of  de  Leeuw 
and  the  Schoenberg  Ensemble,  it  holds 
eternity  in  the  palm  of  its  hand." 

Montreal  Mirror 


De  Staat 

"If  minimalism  has  produced  any 
masterpieces  at  all,  this  is 
assuredly  one  of  them.  The  perfor- 
mance is  of  startling,  even  demon- 
ic intensity.  A brilliant  disc." 

Buffalo  News 


De  Tijd 


© 1994  Elektra  Entertainment.,  a division  ot  Warner  Communications  Inc  Q a Time  Warner  Company  Available  at  the  Tanglewood  music  store. 


BRIEF  INTERMISSION 


LOUIS  ANDRIESSEN  Hadewijch  (De  Materie-Part  II),  for  soprano, 

eight  voices,  and  large  ensemble  (1988) 
Text:  Hadewijch's  Seventh  Vision,  from 
"HetVisionenboek  van  Hadewych" 
(American  premiere) 

LAURA  BEWIG,  mezzo-soprano 
REINBERT de  LEEUW,  conductor 


The  Tanglewood  Music  Center  is  grateful  to  Elektra  Nonesuch  for  their  generous  underwriting 
of  this  concert. 


The  1994  Festival  of  Contemporary  Music  continues  tomorrow  afternoon  at  2:30  p.m.  in  the 
Koussevitzky  Music  Shed  with  the  performance  by  Seiji  Ozawa,  the  Boston  Symphony  Orches- 
tra, and  soloist  Yo-Yo  Ma  of  John  Harbison's  Cello  Concerto,  commissioned  by  the  Boston 
Symphony  Orchestra  and  the  Chicago  Symphony  Orchestra,  and  which  received  its  world 
premiere  with  Yo-Yo  Ma,  Seiji  Ozawa,  and  the  Boston  Symphony  this  past  April. 


Baldwin  piano 


A Musical  Partnership 


The  Boston  Symphony  Orchestra  salutes  the  Baldwin  Piano 
Company,  which  has  provided  pianos  for  young  musicians  and 
professional  artists  at  Tanglewood  for  more  than  a half-century. 


Tanglewood 

Music 

Center 


1994  Festival  of  Contemporary  Music 

Sunday,  August  7,  at  8:30  p.m. 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 

FELLOWS  OF  THE  TANGLEWOOD  MUSIC  CENTER 
REINBERT  de  LEEUW,  conductor 
PETER  SERKIN,  piano 


OLIVIER  MESSIAEN  Des  Canyons  auxetoi  les  (1971-74) 

(1908-1992)  Pary 

I.  Le  Desert  (The  Desert) 

II.  Les Orioles  (The Orioles) 

III.  Cequiestecritsurlesetoiles. . . 

(What  is  written  on  the  stars  . . .) 

IV.  LeCossyphed'Heuglin  (The  White-browed  Robin) 

V.  Cedar  Breaks etle don  decrainte 
(Cedar  Breaks  and  the  Gift  of  Awe) 


Part  II 

VI.  Apel  interstellaire  (Interstellar Call) 

VII . Bryce  Canyon  et  les  rochers  rouge-orange 
(Bryce  Canyon  and  the  Red-orange  Rocks) 


INTERMISSION 


Partlll 

VIII.  Les  Ressusciteset  lechantde  I'etoile  Aldebaran 

(The  Ressurected  and  the  Song  of  the  Star  Aldebaran) 

IX.  Le Moqueur polyglotte  (The Mockingbird) 

X.  LeGrivedes  bois  (The Wood-thrush) 

XI.  Omao,  Lejothrix,  Elepaio,  Shama 

XII.  Zion  Park  et  la  cite  celeste 
(Zion  Park  and  the  Celestial  City) 

PETER  SERKIN,  piano 

CHRISTOPHER  COOPER,  horn 
BARRY  DOVE,  xylorimba 
JEROME  LaCORT,  glockenspiel 
REINBERT  de  LEEUW,  conductor 


Baldwin  piano 

Peter  Serkin  plays  the  Steinway  piano. 


1994  Festival  of  Contemporary  Music 

Monday,  August  8,  at  8:30  p.m. 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 

FELLOWS  OF  THE  TANGLEWOOD  MUSIC  CENTER 


ELLIOTT  CARTER 

(b.1908) 


Quintet,  for  piano  and  winds  (1991) 

HSING-CHWEN  HSIN,  piano 
EUGENE  IZOTOV,  oboe 
IGOR  BEGELMAN,  clarinet 
CHRISTOPHER  MARSHALL,  bassoon 
).  CHRISTOPHER  COOPER,  horn 


LEON  KIRCHNER 
(b.1919) 


Trio  No.  II  (in  One  Movement) 
for  violin,  cello,  and  piano  (1993) 

ANNA  PRESLER,  violin 
AMOS  YANG,  cello 
HIROKO  SASAKI,  piano 


INTERMISSION 


MARIO  DAVIDOVSKY 
(b.1934) 


RALPH  SHAPEY 
(b.1921 ) 


Romancero,  for  soprano,  flute,  clarinet,  viol 
andcello  (1993) 

I.  Morenica  a mi  me  llaman 
(They  call  me  Morenica) 

I.  Arriba  canes  arriba! 

(Hey,  dogs,  hey!) 

III.  Seguidi lias 

IV.  Triste  estaba  el  Rey  David 
(Sad  was  King  David) 

ANNA-MARIA  BOGNER,  soprano 
DEMARRE  McGILL,  flute,  piccolo,  and  alto  flute 
DAVID  CHALICK,  clarinet  and  bass  clarinet 
LYRICO  NAKAjIMA,  violin 
KATHERINE  CHERBAS,  cello 

Evocation  No.  2,  for  cello,  piano, 
and  percussion  (1979) 

I.  Maestoso 

II.  Spiritoso 

JULIAN  HERSH,  cello 
BARRY  DOVE,  percussion 
ORIT  WOLF,  piano 


Baldwin  piano 


Composer-in-Residence 

Tanglewood  Festival  of  Contemporary  Music,  1 994 


“His  best  music... is  as  original  and  courageous  as  any  on  the  musical 
scene  today."  Anthony  Bye,  The  Musical  Times  [UK] 


Hadewijch 

(De  Materie,  Part  II) 

(1988)  25’ 

for  soprano,  8 voices  and  large  ensemble 

3.2.2corA.5.2bcl.dbcl.O — 4.4.4. 1 — 
bass . gtr — perc(5) — harp — 2pft — 

2synth — 2gtr— strings(2. 2.2.2. 1) — 

SoloS — 2S.2A.2T.2B 

Hout 

(1991)  10’ 

for  tenor  saxophone,  marimba,  guitar  and 
piano 


De  Snelheid  [Velocity] 

(1982-83  rev.  1984)  18’ 

for  large  ensemble 

Orchestra  I:  O.O.O.Ssax.Asax.O — 

2.2.2.1 — perc(1-2) — pft 
Orchestra  II:  as  orchestra  I 
Orchestra  III:  2(=afl).afl— 2elec. harps 
(or  elec,  keyboards) — bass. gtr— 
elec.org(hammond) — perc(1 ) — 
strings(min:4.0.3.3.2,db=5str) 

For  more  information  on  the  music  of 
Louis  Andriessen,  please  contact  our 
Promotion  Department 


Boosey  & Hawkes,  Inc. 

24  East  21st  Street,  New  York,  NY  10010  phone:  212/228-3300  fax:  212/473-5730 


1994  Festival  of  Contemporary  Music 

Tuesday,  August  9,  at  8:30  p.m. 

Florence  Gould  Auditorium,  Seiji  Ozawa  Flail 

FELLOWS  OF  THE  TANGLEWOOD  MUSIC  CENTER 

MAURICIO  KAGEL  Phantasiestuck  (1987-88) 

<b'19J,)  DEMARRE  McGILL,  flute 

MICHAEL  TORRE,  piano 
KERI-LYNN  WILSON,  conductor 


KAGEL  Triointhreemovementsforviolin,  cello, 

and  piano  (1984-85) 

JASON  HOROWITZ,  violin 
JASON  McCOMB,  cello 
MELVIN  CHEN,  piano 


INTERMISSION 


KAGEL  "...den  24.  XII.  31"  (1988-91) 

(American  premiere) 

THOMAS  LEHMKUHL,  baritone 
REINBERTde  LEEUW,  conductor 


Baldwin  piano 


1994  Festival  of  Contemporary  Music 

Wednesday,  August  10,  at  8:30  p.m. 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 

TANGLEWOOD  MUSIC  CENTER  ORCHESTRA 
REINBERT  de  LEEUW,  BRADLEY  LUBMAN,  and 
ROBERT  SPANO,  conductors 


Orchestral  Set  No.  2 

I.  An  Elegy  to  Our  Forefathers  (1909) 

Very  slowly 

II.  The  Rockstrewn  Hills  Join  in  the  Peoples' 

Outdoor  Meeting  (1909) 

Allegro 

III.  From  Hanover  Square  North,  at  the  End  of 

aTragic  Day,  the  Voices  of  the  People  Again 
Arose  (1915) 

Very  slowly 

ROBERT  SPANO,  conductor 


CHARLES  IVES 
(1874-1954) 


Program  continues... 


ERIC  ZIVIAN 

(b.1968) 


Quincunx  (1994) 

(world  premiere;  commissioned  by  theTanglewood 
Music  Center  through  the  Paul  Jacobs  Memorial 
Fund) 

ROBERT  SPANO,  conductor 


BRIEF  INTERMISSION 


MARIO  DAVIDOVSKY  Shulamit's  Dream,  for  soprano  and  orchestra  (1993) 

(b.1934) 

Parti.  Song  of  Songs,  V:  8,  10-16 
Part  II.  Song  of  Songs,  III:  1-3 

MARGERY  HELLMOLD,  soprano 
BRADLEY  LUBMAN,  conductor 


OLIVER  KNUSSEN 

(b.1952) 


Symphony  No.  3,  Opus  18  (1979) 

REINBERT de  LEEUW,  conductor 


BRIEF  INTERMISSION 


ALEXANDER  MOSSOLOV 

(1900-1973) 


Iron  Foundry,  Opus  19  (1926-28) 
REINBERT  de  LEEUW,  conductor 


LOUIS  ANDRIESSEN 

(b.1939) 


DeSnelheid  (Velocity)  (1982-83;  rev.  1984) 

REINBERT  de  LEEUW,  conductor 


The  1994  Festival  of  Contemporary  Music  continues  tomorrow  night  at  8:30  p.m.  in  Seiji 
Ozawa  Hall  with  the  performances  by  the  Vermeer  Quartet  of  Alban  Berg's  String  Quartet, 
Opus  3,  and  Gyorgy  Kurtag's  Twelve  Microludes. 


Baldwin  piano 


Design  Team  for  Seiji  Ozawa  Hall: 

William  Rawn  Associates,  Architect 
Lawrence  Kirkegaard  & Associates,  Acousticians 
Theatre  Projects  Consultants,  Inc.,  Theatrical  Consultant 


Tanglewood  Music  Center 
1994  Fellowship  Program 


Violin 

Jorge  Avila,  San  Pedro  Sula,  Honduras 
Omar  Del  Carlo  Tanglewood  Fellowship 
Nurit  Bar-Josef,  Needham,  MA 
Hannah  and  Raymond  Schneider  Fellowship 
liana  Blumberg,  El  Cerrito,  CA 
Karl  Burack  Memorial  Fellowship 
Glen  Cherry,  Vermillion,  SD 

Carolyn  and  George  Rowland  Fellowship 
in  Honor  of  Eleanor  Panasevich 
Guillaume  Combet,  Chatellerault,  France 
Florence  Could  Foundation  Fellowship 
Amy  Cutler,  San  Ramon,  CA 
Anonymous  Fellowship 
Sara  DeCorso,  Fairbanks,  AK 

Mr.  and  Mrs.  Robert  E.  Remis  Fellowship 
Joseph  Evans,  Salt  Lake  City,  UT 
Patricia  Plum  Wylde  Fellowship 
Gregory  Ewer,  Houston,  TX 
Jane  W.  Bancroft  Fellowship 
Jason  Horowitz,  Amherst,  MA 
Eunice  Cohen  Fellowship 
Helen  Kim,  Timonium,  MO 
Mr.  and  Mrs.  David  B.  Arnold,  lr.  Fellowship 
Beth  Kipper,  New  York,  NY 
Bristol-Meyers  Squibb  Foundation  Fellowship 
Joan  Kwuon,  Los  Angeles,  CA 

Mr.  and  Mrs.  Frank  M.  Moody  Fellowship 
Maria  Lin,  Tappan,  NY 

Edward  S.  Brackett,  Jr.  Fellowship 
Noriko  Matsuda,  Tokyo,  Japan 
William  Kroll  Memorial  Fellowship 
loana  Missits,  Cluz,  Romania 
Ruth  and  Alan  Sagner  Fellowship 
Yoe  Miyazaki,  Tokyo,  Japan 
Leo  L.  Beranek  Fellowship 
Lyrico  Nakajima,  Tokyo,  Japan 
Aso  Tavitian  Fellowship 
Atsuko  Neriishi,  Yokohama,  Japan 
Morris  A.  Schapiro  Fellowship 
Evangeline  Peters,  New  Albany,  IN 
Max  Winder  Violin  Fellowship 
Anna  Presler,  Berkeley,  CA 
Albert  L.  and  Elizabeth  P.  Nickerson 
Fellowship 

Kathryn  Robertson,  Fort  Wayne,  IN 
Clowes  Fund  Fellowship 
Leslie  Ryang,  East  Amherst,  NY 
Edward  C.  Shufro  Fellowship 
Anait  Seiranian,  Pittsburgh,  PA 

Philip  and  Bernice  Krupp  Fellowship 


Ashley  Stevens,  Cheltenham,  England 
Rapaporte  Foundation  Fellowship 
Vita  Wallace,  Philadelphia,  PA 
Presser  Foundation  Fellowship 
Katherine  Wolfe,  Minnetonka,  MN 
Gerald  Gelbloom  Memorial  Fellowship 
BingJingYu,  Levittown,  PA 
Starr  Foundation  Fellowship 

Viola 

Karin  Addis,  Iowa  City,  IA 
Dr.  Marshall  N.  Fulton  Memorial  Fellowship 
Andrew  Cahoon,  Vienna,  VA 

Frederic  and  Juliette  Brandi  Fellowship 
Chung-Hoon  Peter  Chun,  Seoul,  Korea 
Daphne  Brooks  Prout  Fellowship 
Matthew  Dane,  Veazie,  ME 

Marion  Callanan  Memorial  Fellowship 
Marka  Gustavsson,  Greencastle,  IN 
Red  Lion  Inn  Fellowship 
Jessica  Nance,  Ann  Arbor,  Ml 

Helena  Segy  Foundation  Fellowship 
Irina  Naryshkova,  Novosibirsk,  Russia 
Miriam  and  Sidney  Stoneman  Fellowship 
Charles  Noble,  Puyallup,  WA 
Anonymous  Fellowship 
Mari  Sawada,  Tokyo,  Japan 

Boston  Symphony  Orchestra  Fellowship 
Naoko  Shimizu,  Tsukuba,  Japan 
Boston  Symphony  Orchestra  Fellowship 
Jessica  Troy,  Setauket,  NY 
James  A.  Macdonald  Foundation  Fellowship 
Joli  Wu,  Santa  Monica,  CA 

Gilbert  Cohen  Memorial  Fellowship 

Cello 

Hilary  Brown,  Nova  Scotia,  Canada 
Klaus  and  Bobbie  Hallig  Fellowship 
Katherine  Cherbas,  Bloomington,  IN 

Mr.  and  Mrs.  William  C.  Rousseau  Fellowship 
Kari  Docter,  Bloomington,  MN 

Harry  and  Mildred  Remis  Fellowship 
Julian  Hersh,  Mill  Valley,  CA 

Naomi  and  Philip  Kruvant  Fellowship 
Ludmila  Konstantinova,  Sofia,  Bulgaria 
Dr.  lohn  H.  Knowles  Memorial  Fellowship 
Jason  McComb,  Vancouver,  WA 

Mr.  and  Mrs.  Richard  M.  Fraser  Fellowship 
Jennifer  Morsches,  New  York,  NY 

Mr.  and  Mrs.  Belvin  Friedson  Fellowship 


Katie  Schlaikjer,  Concord,  MA 
Susan  Kaplan/ Ami  Trauber  Fellowship 
Rebecca  Thornblade,  Newton,  MA 
Priscilla  H.  Garlock  Fellowship 
luliaTom,  Berkeley,  CA 

Luke  B.  F-lancock  Foundation  Fellowship 
Benjamin  Wolff,  New  York,  NY 
Charles  E.  Culpeper  Foundation  Fellowship 
Amos  Yang,  San  Francisco,  CA 

Northern  California  Fund  Fellowship 

Double  Bass 

Scott  Best,  Newton,  MA 
Lucy  Lowell  Fellowship 
John  Grillo,  Oceanside,  NY 
Surdna  Foundation  Fellowship 
Donald  Howey,  Sudbury,  MA 
BayBanks  Fellowship 
Jeremy  Hulick,  Vergennes,  NY 
Stanley  Chappie  Fellowship 
Michael  Kazepides,  British  Columbia 
Anonymous  Fellowship 
David  Moore,  Los  Angeles,  CA 
Koussevitzky  Music  Foundation  Fellowship 
in  Memory  of  Margaret  Grant 
Burke  Shaw,  Poughkeepsie,  NY 
Caroline  Crosvenor  Congdon  Memorial 
Fellowship 

Flute 

Jennifer  Dame,  Phoenix,  MD 
lames  and  Athena  Carivaltis  Fellowship 
Shannon  Finney,  Chicago,  IL 
Susan  Morse  Hides  Fellowship 
Christina  Jennings,  Ann  Arbor,  Ml 
Tappan  Dixey  Brooks  Fellowship 
Zara  Lawler,  New  York,  NY 
Anonymous  Fellowship 
Demarre  McGill,  Chicago,  IL 

Nathan  Cummings  Foundation  Fellowship 

Oboe 

Erin  Gustafson,  Puyallup,  WA 
Augustus  Thorndike  Fellowship 
Eugene  Izotov,  Highland  Park,  NJ 

Geraldine  R.  Dodge  Foundation  Fellowship 
Alexandra  Knoll,  Pietermaritzburg,  South  Africa 
Mr.  and  Mrs.  Hugh  Downs  Fellowship 
Kathy  Lord,  Springfield,  PA 
Stephen  and  Persis  Morris  Fellowship 
Marilyn  Schram,  Anaheim,  CA 

Fernand  Cillet  Memorial  Fellowship 

Clarinet 

Scott  Andrews,  Virginia  Beach,  VA 

Barbara  Lee/Raymond  E.  Lee  Foundation 
Fellowship 


Igor  Begelman,  Brooklyn,  NY 
Kandell  Family  Fellowship 
Eric  Bradbury,  Boston,  MA 

Housatonic  Curtain  Company  Fellowship 
Hana  Kim,  Seoul,  Korea 

Boston  Symphony  Orchestra  Fellowship 
Jocelyn  Langworthy,  Woodbury,  MN 

Helene  R.  and  Norman  Cahners  Fellowship 

Bass  Clarinet 

David  Chalick,  Santa  Barbara,  CA 
Leonard  Bernstein  Fellowship 

Saxophone 

John  Miller,  Glasgow,  Scotland 

English-Speaking  Union  Fellowship 

Bassoon/Contrabassoon 

Lynne  Feller,  Rochester,  NY 

Boston  Symphony  Orchestra  Fellowship 
Hiromi  Imura,  Osaka,  Japan 
Sherman  Walt  Fellowship 
J.  Christopher  Marshall,  Hurst,  TX 
Robert  C.  McClellan,  lr.  and 
IBM  Matching  Grant  Fellowship 
Valentin  Martchev,  St.  Zagora,  Bulgaria 
Mr.  and  Mrs.  lohn  C.  Haas  Fellowship 
Ryan  Simmons,  Huntington  Beach,  CA 
Mrs.  Harris  Fahnestock  Fellowship 

Horn 

Christopher  Caudill,  The  Woodlands,  TX 
Boston  Symphony  Orchestra  Fellowship 
Christopher  Cooper,  Millbrae,  CA 
Rosamond  Sturgis  Brooks  Fellowship 
Christopher  Gongos,  Ontario,  Canada 
Lia  and  William  Poorvu  Fellowship 
Stephen  Kostyniak,  Burnt  Hills,  NY 
Frelinghuysen  Foundation  Fellowship 
Elizabeth  Rhodes,  Whitewater,  Wl 

Boston  Symphony  Orchestra  Fellowship 
George  Warnock,  Boulder,  CO 
Arthur  Fiedler/ Leo  Wasserman  Fellowship 

Trumpet 

Daniel  Duncan,  Waltham,  MA 
Andre  Come  Memorial  Fellowship 
Mark  Inouye,  New  York,  NY 
Country  Curtains  Fellowship 
Gary  Peterson,  Brookline,  MA 
Armando  A.  Ghitalla  Fellowship 
Richard  Watson,  Danvers,  MA 
Boston  Company  Fellowship 
Jeffrey  Work,  Ann  Arbor,  Ml 
Wynton  Marsalis  Fellowship 


Tenor  Trombone 

Mark  Horner,  Bar  Harbor,  ME 
Judy  Gardiner  Fellowship 
Eran  Levy,  Naharia,  Israel 

Lola  and  Edwin  jaffe  Fellowship 
Scott  Pemrick,  Brookline,  MA 
I.P.  and  Mary  Barger  Fellowship 

Bass  Trombone 

Jeremy  Van  Hoy,  Detroit,  Ml 

Robert  and  Sally  King  Fellowship 

Tuba 

Steve  Campbell,  Brenham,  TX 
David  R.  and  Muriel  K.  Pokross  Fellowship 

Timpani/Percussion 

Barry  Dove,  Baltimore,  MD 
Frederick  W.  Richmond  Foundation 
Fellowship 

Jonathan  Fox,  Norwood,  MA 
Edward  C.  Shufro  Fellowship 
Jerome  LaCorte,  Mentor,  OH 

luliet  Esselborn  Geier  Memorial  Fellowship 
Charles  Lawyer,  Bloomington,  IN 

Boston  Symphony  Orchestra  Fellowship 
Alex  Orfaly,  Belmont,  MA 
Rita  Meyer  Fellowship 
John  Tanzer,  Bedford,  MA 

Berkshire  Life  Insurance  Company  Fellowship 

Harp 

June  Han,  Seoul,  Korea 
)ohn  and  Susanne  Crandin  Fellowship 
Elisabeth  Remy,  Brewster,  MA 
Harry  and  Marion  Dubbs  Fellowship/ 
Brookline  Youth  Concerts  Awards 
Committee  Fellowship  and  Kathleen  Hall 
Banks  Fellowship 

Piano/ Keyboard 

Melvin  Chen,  Nashville,  TN 

William  R.  Housholder  Fellowship 
Yuliya  Corenman,  Walnut  Creek,  CA 
Billy  loel  Keyboard  Fellowship 
Paige  Hoffman,  New  York,  NY 

Baldwin  Piano  and  Organ  Company 
Fellowship 

Hsing-Chwen  Hsin,  Taipei,  Taiwan 
William  I.  Rubush  Memorial  Fellowship 
Pei-Yee  Lee,  Taipei,  Taiwan 
Peggy  Rockfeller  Fellowship 
Hiroko  Sasaki,  Tsu-City,  Japan 
Marie  Gillet  Fellowship 


Michael  Torre,  San  Bruno,  CA 
Paul  lacobs  Memorial  Fellowship 
Orit  Wolf,  Mevaseret,  Israel 

Marilyn  Brachman  Hoffman  Fellowship 

Composition 

Anthony  Brandt,  Cambridge,  MA 

Aaron  Copland  Fund  for  Music  Fellowship 
Gregory  D'Alessio,  New  York,  NY 
Otto  Eckstein  Family  Fellowship 
Ronald  Ford,  Amsterdam,  The  Netherlands 
Ann  and  Cordon  Cetty  Foundation 
Fellowship 

Micha  Hamel,  Amsterdam,  The  Netherlands 
Benjamin  Britten  Memorial  Fellowship 
Chris  Theofanidis,  Stamford,  CT 
Bessie  Pappas  Fellowship 
Alessandro Timossi,  Genoa,  Italy 
Olivetti  Foundation  Fellowship 
Jason  Uechi,  Kealakekua,  HI 

DeWitt  Wallace-Reader's  Digest  Fund 
Fellowship 

Conducting  Class 

Pei-Yu  Chang,  Taipei,  Taiwan 
Mr.  and  Mrs.  Allen  Z.  Kluchman  Fellowship 
Stephen  D'Agostino,  Lindenhurst,  NY 
Leonard  Bernstein  Fellowship 
Achim  Fiedler,  Aichtal,  Germany 
Willy  Schaller  Fellowship 
Jurjen  Hempel,  Almere,  The  Netherlands 
Seiji  Ozawa  Fellowship 
Eric  Lindholm,  Stamford,  CT 

William  and  Mary  Creve  Foundation 
Fellowship 

Kevin  Noe,  Houston,  TX 
Maurice  Abravanel  Scholarship 
Jonathan  Shames,  Ithaca,  NY 

Koussevitzky  Music  Foundation  Fellowship 
Keri-Lynn  Wilson,  New  York,  NY 
Edward  and  Joyce  Linde  Scholarship 

Chamber  Ensemble  Residency 
Rackham  String  Quartet 

Lenora-Marya  Anop,  Rochester,  NY 
William  Randolph  Hearst  Foundation 
Fellowship 

Laurel  Butler,  Rochester,  NY 
Haskell  Gordon  Memorial  Fellowship 
Kenneth  Martinson,  Rochester,  NY 
Merrill  Lynch  Fellowship 
Andrew  Ruben,  Rochester,  NY 

William  F.  and  Juliana  W.  Thompson 
Fellowship 


Amernet  String  Quartet 

Javier  Arias-Flores,  Mexico  City,  Mexico 
Omar  Del  Carlo  Tanglewood  Fellowship 
Malcolm  )ohnston,  Glasgow,  Scotland 
Ruth  S.  Morse  Fellowship 
Kyoko  Kashiwagi,  Cincinnati,  OH 
Darling  Family  Fellowship 
Marcia  Littley  de  Arias,  Cincinnati,  OH 
Boston  Symphony  Orchestra  Fellowship 

Voice 

Laura  Bewig,  Andover,  MA 

Theodore  Edson  Parker  Foundation 
Fellowship 

Stephanie  Blythe,  Potsdam,  NY 
Bernice  and  Lizbeth  Krupp  Fellowship 
SeongSook  Choi,  New  York,  NY 
Leonard  Bernstein  Fellowship 
Robert  Eich,  Sound  Beach,  NY 

Francis  and  Caryn  Powers  Fellowship 
Margery  Hellmold,  New  York,  NY 
Nancy  Lurie  Marks  Fellowship 
Randall  Jakobsh,  Toronto,  Ontario,  Canada 
Donald  Bellamy  Sinclair  Fellowship 
Yoon-Sook  Lee,  Seoul,  Korea 

Mr.  and  Mrs.  Victor  P Levy  Fellowship 
Thomas  Lehmkuhl,  Lafayette,  CA 
Mildred  A.  Leinbach  Fellowship 
Deanne  Meek,  New  York,  NY 
Ann  and  Gordon  Getty  Foundation 
Fellowship 

Thomas  Meglioranza,  Wayne,  N| 

Geraldine  R.  Dodge  Foundation  Fellowship 
Kelley  Nassief,  Beaverton,  OR 
Abby  and  joe  Nathan  Fellowship 
Helena  Rasker,  Amsterdam,  The  Netherlands 
Charles  L.  Read  Foundation  Fellowship 

Vocal  Accompaniment 

Chien  Chou,  Toronto,  Ontario,  Canada 
Boston  Symphony  Orchestra  Fellowship 
)ohn  Churchwell,  Minneapolis,  MN 
Harry  Stedman  Fellowship 
Jonathan  Faiman,  New  York,  NY 
Wilhelmina  Sandwen  Fellowship 
Joseph  Lawson,  Los  Angeles,  CA 

Ruth  and  lerome  Sherman  Fellowship 
Caren  Levine,  Valley  Stream,  NY 
R.  Amory  Thorndike  Fellowship 
Anna  Marchwinska,  Warsaw,  Poland 
Felicia  Montealegre  Bernstein  Fellowship 
Kyle  Nobles,  Stamford,  CT 
Mr.  and  Mrs.  Vincent  I.  Lesunaitis  Fellowship 
Cristina  Stanescu,  Craiova,  Romania 
Stokes  Fellowship 
Valerie  Trujillo,  Tallahassee,  FL 
Mrs.  Peter  LB.  Lavan  Fellowship 


Phyllis  Curtin  Seminar  for  Singers 

Michelle  Abadia,  Caguas,  Puerto  Rico 
Boston  Symphony  Orchestra  Scholarship 
Heidi  Anderson,  Sharon,  MA 

Berkshire  County  Savings  Bank  Scholarship 
Anne  Berg,  Brookline,  MA 

Boston  Symphony  Orchestra  Scholarship 
Anna-Maria  Bogner,  Dachau,  Germany 
Aaron  Borst,  Bay  Village,  OH 

Evelyn  and  Phil  Spitalny  Scholarship 
Jacqueline  Bozza,  Massapequa,  NY 
William  E.  Crofut  Family  Scholarship 
David  Dillard,  Austin,  TX 
Leah  lansizian  Memorial  Scholarship 
Stacey  Fraser,  Glasgow,  Nova  Scotia 
Boston  Symphony  Orchestra  Scholarship 
Jenny  Shang-Chen  Fu,  Taiwan 
Stuart  Haupt  Scholarship 
Virginia  Green,  Durham,  NC 

Dorothy  and  Montgomery  Crane  Scholarship 
Jennifer  Griffith,  Baltimore,  MD 
Mary  H.  Smith  Scholarship 
Anne  Harley,  Brighton,  MA 
Elizabeth  Kennedy,  St.  Louis,  MO 
Boston  Symphony  Orchestra  Scholarship 
Jennifer  Marquette,  Indiana,  PA 
Julia  Oesch,  Hattershein,  Germany 
Claire  and  Millard  Pryor  Scholarship 
David  Ossenfort,  Tuckahoe,  NY 
Tanglewood  Programmers  and  Ushers 
Scholarship 

Savitri  Pedraglio,  Wardha,  India 
Sarah  Pelletier,  Attleboro,  MA 
Cynthia  L.  Spark  Scholarship 
Cynthia  Plumb,  Storrs,  CT 
Eugene  Cook  Scholarship 
Anne  Riesenfeld,  Cambridge,  MA 
Chad  Smith,  Gettysburg,  PA 
Tisch  Foundation  Scholarship 
Katherine  Soscia,  Rochester,  NY 

Richard  F.  Gold  Memorial  Scholarship 
Lynn  Spurgat,  St.  Joseph,  MO 
Leah  Summers,  Miami,  FL 
Andrall  and  loanne  Pearson  Scholarship 
Christine  Szabo,  Ontario,  Canada 
Shawn  Verges,  Sudell,  LA 

Boston  Symphony  Orchestra  Scholarship 
Jennifer  Wagner,  Louisville,  KY 
Dana  Whiteside,  Jamaica  Plain,  MA 
Nat  Cole  Memorial  Scholarship 
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BANG  ON  A CAN  LIVE  VOL. 

More  highlights  from  the  New  York  City  festival  of  new  mu 
Bouchard,  Nick  Didkovsky,  Orlando  Garcia,  Bunita  Marj 

Emergency  Music  CD  672 

KATHLEEN  SUPOVE,  Piano 

New  piano  music  by  Randall  Wool^Lul< 
and  Frederic  Rzewski. 

‘‘Supove’s  performance  isUttle  short  of  thrilling"  — Timj 

Emergency  Music  CD  6 

DORA  OHRENSTEIN,  Sopra 

New  music  theatre  works  by  Be*  Jo 
Anne  LeBaron,  end  Anthony  Davis, 
jriarkable  recording  in  CR 


“Anoth 

Emergi 


Music  CD  654 


TANIA  LEON  Indijena 

Featuring  Continuum,  the  Western  Wind  Ensemble,  Tania  Leon,  conductor. 

exchange  CD  662 


m 


VICTORIA  JORDANOVA  Requiem  for  Bosnia 

An  Imporovisation  for  Broken  Piano,  Harp  and  Child’s  Voice,  and  other  works. 
Victoria  Jordanova,  harp. 

exchange  CD  673 


ALVIN  CURRAN  Schtyx 

Featuring  Abel-Steinberg-Winant  Trio 

CD  668 


COMPOSERS  RECORDINGS,  INC 
73  Spring  Street,  Suite  506  New  York,  NY  10012 
212-941-9673  FAX:  212-941-9704 
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® 


Elliott  Carter,  Jacob  Druckman,  Jan  DeGaetani 
Hans  Werner  Henze,  George  Crumb,  Poul  Ruders 
Arnold  Schoenberg,  Charles  Ives,  London  Sinfonietta 
Jonathan  Harvey,  Peter  Lieberson,  William  Bland 
Peter  Serkin,  Gyorgy  Kurtag,  Sandor  Jemnitz 
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EXTRA!  EXTRA!  EXTRA! 

JOIN  US  FOR  THESE  EXTRA  ADDED  ATTRACTIONS  AT  THE 
1994  FESTIVAL  OF  CONTEMPORARY  MUSIC! 


TALK  AND  VIDEO: 


SATURDAY  MORNING,  August  6,  at  10:00AM 

Louis  Andriesserr  will  introduce  two  video  presentations:  Peter  Greenaway's  "M  is  for  Man,  Music, 

Mozart..."  and  the  documentary  "A  Temporary  Arrangement  With  The  Sea."  Enter  through  the  Bernstein 
Campus  Gate  (only),  proceed  to  the  new  gray  'Rehearsal  Hall'  on  the  righthand  side  of  the  Main  Path 
(about  midway  between  the  Concert  Hall  and  the  Tent  Club) 


MUSIC  BOX  PRELUDE  CONCERTS: 


What  happens  when  you  ask  a composer  to  write  music  for  a 
machine?  when  you  limit  his  palette  to  two  octaves  of  'white 
notes?'  when  you  ask  him  to  punch  holes  instead  of  writing 
notes?  Come  and  discover  the  answers  to  these  and  other 
questions!  Two  new  works  for  Music  Box  will  be  performed  at 
each  concert:  (all  presented  in  Ozawa  Concert  Hall  at  7:15PM) 


MONDAY  AUGUST  8 


TUESDAY  AUGUST  9 


WEDNESDAY  AUGUST  10 
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Bang  On  A Can  All-Stars 


Mava  Beiser,  Cello 
Robert  Black,  Bass 
Lisa  Moore,  Piano 
Steven  Schick,  Percussion 
Mark  Stewart,  Electric  Guitar 
Evan  Ziporyn,  Woodwinds 

Thursday,  August  4,  1994,  at  8:30pm 
Seiji  Ozawa  Hall,  Tanglewood 

[For  nearly  a decade,  the  Bang  on  a Can  festival  in  New  York  has  offered  new  music  with  an 
unusual  element  of  flair  and  wit,  both  in  the  music  itself  and  in  its  presentation  to  audiences.  The 
very  name  of  the  festival  is  a light-hearted  celebration  of  the  complaint  that  many  listeners  have 
made  about  new  music— that  it  was  all  "noise"  and  that  you  might  as  well  bang  on  a can  in  order 
to  make  a piece.  But  simply  because  they  weren't  pompous  in  their  attitudes  has  not  prevented 
them  from  writing  music  that  is  serious  in  intent,  however  much  wit  may  be  involved,  too.  For 
their  first  appearance  at  Tanglewood,  the  artists  of  Bang  on  a Can  present  a program  that 
exemplifies  what  they  do,  in  all  its  manifold  variety.  They  have  provided  their  own  program 
notes,  which  explain  how  it  happened,  and  each  of  the  composers  has  a chance  to  talk  about  his 
or  her  piece.] 


Bang  On  A Can  Conversations... 

with  Deborah  Artman 
Origins 

Julia  Wolfe:  When  David  Lang,  Michael  Gordon,  and  I found  ourselves  in  New  York  in  1986, 
we  didn't  see  an  exciting  outlet  for  our  music.  Things  were  very  polarized— academic  music 
uptown,  with  audiences  filled  with  new-music  specialists,  a very  critical  atmosphere,  and  everyone 
in  tuxes;  and  downtown,  another  uniform,  black  T-shirts  and  another  serious  pretension.  Neither 
side  was  really  fun,  and  there  was  a whole  new  generation  of  composers  who  didn't  fit  in 
anywhere. 

We  wanted  to  provide  a place  for  new  music  in  society.  It  wasn't  like  other  art.  People 
knew  who  the  new  painters  were,  the  writers,  the  filmmakers.  But  music  was  perceived  as  this 
really  elitist  then— academic,  clever,  scientific,  inaccessible.  Nobody  cared  if  people  came  to  the 
concerts.  And  the  music  reflected  that.  It  got  so  removed  from  life.  It  was  important  to  us  to 
find  a new  audience. 

So  we  decided  to  make  a happening.  As  a joke,  we  called  it  the  First  Annual  Bang  On  A 
Can  Festival.  We  didn't  think  there'd  be  another  one.  We  put  pieces  together  that  were  really 
strong  and  belonged  to  different  ideologies  or  not  to  any  ideology,  defying  category,  falling 
between  the  cracks.  And  we  put  pieces  by  living  masters  together  that  up  until  then  would  not 
have  been  on  the  same  concert-like  work  by  Milton  Babbitt  and  Steve  Reich.  They  would  never 
have  been  in  the  same  venue,  and  we  put  their  pieces  back  to  back,  one  right  after  the  other.  The 


audience  wasn't  a new-music  specialist  audience,  so  they  didn't  care.  And  both  composers  came. 
It  was  an  old  battleground,  but  not  our  battleground. 

Most  festivals  hire  an  ensemble  and  then  discuss  the  repertoire  they'll  play,  which  is 
certainly  more  economical.  But  for  eight  years  now,  Bang  On  A Can  has  remained  composer- 
focused,  which  makes  it  unusual— and  impractical,  I suppose.  But  practicality  has  never  been  our 
forte.  That's  been  part  of  our  success,  as  well.  We  pick  composers  whose  music  we  like  and 
pieces  that  we  feel  change  the  way  people  listen  to  music. 

What  we  did  decide  to  do  in  1992  was  make  our  own  ensemble  from  some  of  the  most 
brilliant  performers  over  the  existence  of  the  festival.  Soloists,  new-music  virtuosos,  pioneers 
who  knew  how  to  swing.  We  call  them  .All-Stars. 

The  Composers 


David  Lang  — The  Anvil  Chorus 

My  pieces  are  all  narratives,  not  surface  narratives  that  tell  you  what  you  are  supposed  to  hear, 
but  deeper  narratives  that  tell  you  how  things  are  made.  My  titles,  as  odd  as  they  may  be,  are 
indications  of  what  the  narrative  idea  is  that  controls  the  formal  relationships  between  the 
instruments.  The  Anvil  Chorus  is  about  blacksmithing.  In  the  Middle  Ages,  blacksmithing  was 
the  loudest  sound  in  the  world.  For  large  projects,  all  these  people  would  pound  on  a single  piece 
of  metal,  and  they  invented  melodies  to  control  hammering  patterns  so  they  could  stay  out  of  each 
other's  way  and  not  beat  each  other  up.  I let  the  percussionist  choose  different  sorts  of  junk 
metals,  and  then  a "rhythmic  melody"  controls  all  the  rhythmic  patterns. 

Julia  Wolfe  — Lick 

The  last  piece  I wrote,  a work  for  six  pianos,  cracked  something  open,  broke  further  away  from 
the  western  classical  tradition.  That  body  energy  of  pop  music  came  into  my  music  and  it's  still 
here  and  definitely  in  Lick  I'm  totally  excited  about  it.  Motown,  funk,  rock.  This  is  the  music  I 
grew  up  on— listening,  dancing  to  it.  There's  a certain  kind  of  freedom  to  it.  "Lick"  has  a lot  of 
meanings  and  the  piece  has  to  do  with  ail  the  meanings  you  can  think  of.  It's  saucy  and  it  has  an 
edge.  It's  impatient;  although  it  stays  with  things  for  a long  time,  it  hammers  at  them.  I took  a 
fragment,  a lick,  and  magnified  it.  And  the  beat  is  split  up  by  all  the  players,  so  it  becomes 
fragmented,  a fragmented  energy.  The  piece  is  about  attacks,  but  it  has  a more  sensual  side.  I 
really  thought  about  the  All-Stars  when  I wrote  it  because  I wanted  to  seem  them  lock  in  with  this 
intense  energy.  When  I worked  with  Mark  Stewart  to  hear  the  guitar  parts,  he  said,  "Oh,  you 
mean  you  want  it  over  the  top9"  It's  definitely  over  the  top 

Tom  Johnson  — Failing:  A Very  Difficult  Piece  for  String  Bass 

A former  music  critic  at  the  Village  Voice,  Tom  Johnson  is  a conceptual  composer  with  a 
provocative  wit  who  highlights  odd  aspects  of  the  music  world  and  uses  them  to  make  a piece. 
"Failing  was  written  in  1975,  at  a time  when  composers  were  writing  impossible  music  to  play,  so 
complex  and  involved,"  says  soloist  Robert  Black.  "I  feel  Tom  is  making  a comment  on  that 
historical  moment  in  new  music,  parodying  that  whole  impossible  music  to  play." 
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Mario  Davidovsky  — Synchronism  No.  6 

"Mario  Davidovsky  came  to  the  United  States  from  Buenos  Aires,  Argentina,  in  the  early  sixties, 
just  when  electronic  music  was  becoming  interesting,"  says  David  Lang.  "And  just  as  people 
were  starting  to  figure  out  what  cool  sounds  were  possible  with  electronics,  it  became  clear  that 
there  was  an  inherent  humanity  problem.  How  to  do  a very  human  activity— make  music— with 
machines?  And  how  do  these  machine  noises  fit  into  the  tradition  of  Western  music?  Mario's 
solution  to  this  problem  was  unique  and  ingenious:  he  made  the  confrontation  between  human  and 
machine  both  the  subject  and  context  of  his  work.  It's  not  that  the  human  and  the  machine  fight, 
but  that  a new  object  is  created  that  presents  these  sounds  in  a way  that  is  understood— in  the 
context  of  classical  music's  idea  of  the  heroic  soloist."  "I  was  trying  to  invent  an  entirely  new 
space  out  of  both  media,"  explains  Davidovsky,  "to  extend  traditional  instruments  with  electronic 
sounds  and  to  humanize  electronic  sounds  with  traditional  instruments.  Synchronism  #6,  written 
in  1970,  is  part  of  a series  of  ten  pieces  combimng  the  acoustical  space  of  conventional 
instruments  with  electronically  generated  sounds  from  loudspeakers.  I felt  that  if  electronic  music 
was  performed  live  with  a virtuoso  player,  a person  playing  a known  instrument,  there  would  be  a 
psychological  continuity  that  would  enable  a concert  audience  to  make  the  transition." 

Louis  Andriessen  — Hout  ["Wood"] 

In  the  seventies,  like  others  who  were  marching  in  the  streets,  I wanted  to  make  a revolution.  I 
decided  never  again  to  compose  for  symphony  orchestras  because  they  don't  like  adventures  and 
played  only  nineteenth-century  music.  So  I formed  an  orchestra  myself  called  De  Volharding, 
which  means  "perseverance."  The  musicians  were  a combination  of  classically  trained  and  jazz 
musicians,  and  the  work  was  avant-garde  minimal  music  that  also  dealt  with  jazz  from  the 
Twenties.  Later,  I formed  another  ensemble,  Hoketus,  that  played  in  alternative  small  theaters 
and  concerts.  I don't  feel  comfortable  with  composers  who  always  push  ahead  in  one  direction.  I 
prefer  the  jacks-of-all-trades:  the  Purcells  and  Stravinskys,  who  are  at  home  anywhere, 
borrowing  here,  stealing  there,  and  who— don't  forget— have  composed  much  for  the  theater.  I 
like  the  Bang  On  A Can  cultural  policy  of  changing  the  borders  between  uptown  and  downtown 
music,  and  I am  very  happy  that  they  recognize  in  my  music  that  same  quality— it  has  the  complex 
chromaticism  of  uptown  music  but  pulls  rhythms  from  jazz  and  pop.  The  use  of  the  marimba  and 
woodblocks  explains  the  title  of  Hout , which  means  "wood."  Although  the  whole  work  is  in 
principle  a strict  canon,  the  successive  voices  are  so  close  together  that  it  is  more  like  a melody 
sung  in  unison  with  ramifications. 

Michael  Gordon  — Industry 

After  the  Russian  Revolution,  there  was  a period  where  Russian  composers  tried  to  make  pieces 
that  sounded  like  factory  sounds.  [Editor's  note:  One  of  most  significant  these,  Alexander 
Mossolov's  The  Iron  Foundry,  will  be  performed  in  the  orchestral  program  on  Wednesday 
evening.]  When  I wrote  Industry  in  1993,  I was  thinking  about  the  Industrial  Revolution, 
technology,  how  instruments  are  tools  and  how  industry  has  crept  up  on  is  and  is  all  of  a sudden 
overwhelming.  I had  this  vision  of  a 100-foot  cello  made  out  of  steel  suspended  from  the  sky,  a 
cello  the  size  of  a football  field,  and,  in  the  piece,  the  cello  becomes  a hugely  distorted  sound.  I 
wrote  it  specifically  for  Maya,  and  it  was  an  incredible  process.  I would  fax  her  the  music  and 
she'd  play  it  to  me  over  the  phone.  We  did  this  maybe  ten  times,  trying  things  out.  She  was 
constantly  teaching  me  about  the  cello,  and  I was  making  her  play  things  that  were  really 
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awkward  and  dark.  The  fact  that  the  piece  is  difficult  to  play  is  an  understatement. 

Hermeto  Pascoal  (arr.  Evan  Ziporyn)  --  Arapua 

"I  consider  Hermeto  Pascoal  to  be  the  father  of  modern  contemporary  music  coming  from  Brazil," 
says  Jovino  Santos  Neto,  who  for  fifteen  years  played  piano  and  flute  in  Hermeto's  group.  "He  is 
very  fertile,  always  composing-orchestral  symphonies,  string  quartets,  as  well  as  music  for  his 
group.  He  is  a great  pianist,  a great  improviser,  and  collaborated  with  Miles  Davis  in  the  early 
Seventies.  People  like  Herbie  Hancock,  Chick  Corea,  Ron  Carter,  Hubert  Laws,  they  would  talk 
about  Hermeto  and  pass  around  his  tapes,  getting  people  turned  on  to  his  music.  Jazz, 
improvisation,  folkloric,  ethnic,  Brazilian  music-Hermeto  is  open  to  any  influence.  It's  like 
cooking— sometimes  you  come  up  with  a new  dish  by  adding  new  seasonings,  but  in  the  end  it  has 
to  taste  good.  We  played  every  day,  six  hours  a day,  seven  days  a week,  to  sew  the  musical  ideas 
into  our  heads.  They  are  highly  elaborate  compositions,  but  they  never  lose  contact  with  the  earth 
and  are  always  linked  to  the  basic  Brazilian  dance  rhythms.  In  Brazil,  Hermeto  is  considered 
eccentric  because  he  blurs  the  barrier  between  what  is  musical  tone  and  what  is  noise.  He  will 
have  sax  players  blowing  apple  juice  bottles  filled  with  water  and  tuned  to  pitches.  He  will  have 
the  sound  of  animals  in  his  pieces.  "Arapua"  is  the  name  you  give  to  a bumblebee.  The  piece  is 
inspired  by  the  humming  sound  that  a bee  makes  and  uses  the  lower  registers  of  the  instruments  to 
create  that  kind  of  droning." 

Steve  Martland  — Horses  of  Instruction  [world  premiere] 

"Steve  Maitland's  compositions  contain  a driving  vernacular  sense  of  being  music  of  our  time,  of 
the  street,  of  pop  culture,"  says  David  Lang,  "yet  they  are  organized  with  a tremendous  amount  of 
clarity.  Essential  to  his  work  is  the  conviction  that  his  pieces  are  being  dropped  into  a struggle 
and  they  have  the  power  to  influence  that  struggle,  that  music  exists  in  a political  world.  Classical 
music  is  all  about  authority  and  respecting  what  you  have  learned  in  the  past.  Like  his  teacher, 
Louis  Andriessen,  Steve  is  a revolutionary  His  music  is  not  about  beautiful  orchestration  or 
beautiful  notes,  but  about  musicians  working  together  with  a common  difficult  task,  challenging 
the  musical  ideas  we  have  inherited.  The  struggle  to  achieve  this  task  mirrors  the  struggle  people 
live  with,  particularly  in  a political  sphere.  In  a recent  article,  Steve  reveals  his  commitment  to 
this  cause:  'The  late  20th  century  is  racked  with  doubts,  skeptical  of  certainties,  scornful  of  ready- 
made panaceas,  unsure  about  the  future...  This  fear  of  the  future  has  created  a culture  of 
nostalgia.  The  past  is  seen  as  an  infinitely  more  comforting  place  where  problems  can  be 
ignored ....  In  the  face  of  this  huge  regression,  both  of  political  will  and  poverty  of  imagination, 
music  has  a function  as  never  before— not  to  reflect  reality  (all  art  does  that  anyway)  but  to 
confront  it:  music  as  a weapon  against  despair  This  is  the  challenge  that  faces  the  contemporary 
composer....  Music  should  be  a protest  for  human  values,  a prophecy  for  change.  In  an 
apocalyptic  world,  it  gives  the  possibility,  however  remote,  of  affirmation.'" 
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The  Performers 

Maya  Beiser  The  way  I was  educated  to  play,  the  music  had  to  be  first  The  music  was  sacred, 
and  the  cello  and  I were  just  a means  to  communicate  the  music.  I always  felt  I had  to  minimize 
my  presence,  that  my  presence  was  in  the  way.  Later,  when  I started  to  play  new  music,  I 
realized  that  the  total  experience  of  making  music  means  that  I can't  separate  my  physical  and 
emotional  presence  from  my  playing.  The  way  I react  is  just  as  important.  I've  learned  to  cherish 
that. 

Robert  Black  I'm  not  conscious  when  I'm  playing.  I get  into  another  mental  state.  Performing 
in  general  is  a focus  and  a concentration  that  in  any  other  aspect  of  my  life  I don't  ever  attain.  It's 
unique  to  that  situation.  Tom  Johnson's  piece  Failing  is  hard,  I really  never  do  get  it  right.  I 
never  say  all  the  words  just  right  and  I never  play  all  the  notes  just  right.  But  since  I fail  to 
succeed,  I am  really  succeeding,  in  terms  of  the  piece. 

Lisa  Moore  When  I play  the  piano,  I like  to  get  down  to  the  wood , the  real  resonator,  the  core  of 
the  sound.  It's  about  letting  go,  a total  involvement.  I am  originally  from  Australia  and  have 
performed  as  a soloist  with  many  different  groups,  but  when  I was  asked  to  be  in  the  All-Stars,  I 
was  in  shock  because  there  are  so  many  great  pianists  in  New  York.  It's  very  different  from  other 
new-music  groups  I've  been  part  of— not  academic  and  more  fundamental  and  fun,  more  of  an 
event.  Everyone  is  a clear  master  of  their  instrument.  We  all  have  soloist  mentalities  and  strong 
opinions. 

Steven  Schick  The  moment  of  truth  for  me  was  when  I realized  there  were  very  few  people  in 
percussion  doing  what  I wanted  to  do.  I felt  it  was  uncultivated  land,  untried  activity,  so  wide 
open  that  I was  attracted  to  it.  Percussion  is  inherently  theatrical.  The  movements  required  take 
up  space  and  the  movements  have  meaning.  Whether  you  strike,  scrape,  rub,  caress— there's 
meaning  to  it. 

Mark  Stewart  I play  the  one  rock  'n'  roll  instrument  in  the  band,  it's  the  origin  of  the  instrument. 
A very  serious  piece  of  music  with  rock  'n'  roll  sounds  is  a remarkable  coexistence.  I am  a cellist 
who  went  through  the  conservatory  thing,  but  I grew  up  playing  the  electric  guitar— in  folk,  rock 
'n'  roll,  jazz— not  in  the  written  idioms.  The  electric  guitar  shouldn't  be  avoided  for  some  kind  of 
academic  reason— you  should  take  those  sounds,  too,  and  make  use  of  them.  Now  I'm  getting  to 
play  my  aural  instrument  in  a written  band.  It's  outstanding  when  I stop  to  think  about  it.  Music 
has  to  be  remarkable  to  the  players  to  be  remarkable  to  the  audience.  The  music  we  play  is  so 
brand  new  that  we  have  to  deal  with  it  on  its  own  terms.  It's  wonderful  what  set  of  ears  you  hear 
with. 

Evan  Ziporyn  When  I am  breathing  correctly  and  my  fingers  are  moving  nimbly  and  my  mouth 
is  not  too  tired— when  I'm  getting  exactly  what  I want— the  clarinet  becomes  an  extension  of  my 
body.  It  feels  like  a really  complete  loop.  It  feels  great.  In  college,  my  teachers  tried  to  change 
the  way  I played  because  I didn't  have  a "classical  sound,"  but  I didn't  like  the  way  classical 
players  sounded.  I felt  we  were  being  sold  a bill  of  goods,  that  there  was  something  flawed  about 
the  idea  that  music  meant  Western  music.  I liked  pop  music  and  jazz  and  was  always  interested  in 
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music  of  other  cultures.  For  a long  time  I made  a separation  between  interest  in  those  musics  and 
my  own  work,  and  then  I realized  I had  to  take  my  interest  seriously. 

Hear  Them  Again! 

BANG  ON  A CAN,  Vol.  1 showcases  music  by  Tom  Johnson,  William  Doerrfeld,  Scott 
Lindroth,  Michael  Gordon,  Julia  Wolfe,  Evan  Ziporyn,  and  Allison  Cameron.  BANG  ON  A CAN 
Vol.  2 features  Shelley  Hirsch  & David  Weinstein,  Louis  V.  Vierck,  Jeffrey  Brooks,  Elizabeth 
Brown,  David  Lang,  Jeffrey  Mumford,  and  Phil  Kline.  BANG  ON  A CAN  Vor.  3 includes  Nick 
Didkovsky,  Bunita  Marcus,  Mary  Wright,  Orlando  Garcia,  Paul  Reller,  and  Linda  Bouchard. 
Available  as  CDs  on  the  CRI  label. 
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PHYLLIS  CURTIN  SEMINAR 
Eighth  Concert 

Friday,  August  5,  1994  at  11:00  a.m. 

Chamber  Music  Hall 

Prepared  by  the  TMC  Vocal  Faculty,  Margo  Garrett,  Kenneth 
Griffiths,  Dennis  Helmrich  and  Alan  Smith 


Die  Liebende  Schreibt  (Goethe)  Felix  Mendelssohn 

Venet ianisches  Gondellied  (Nach  Th . Moore)  (1809-1847) 

Allnachtlich  im  Traume  Seh'ich  dich  (Heine) 

Suleika  (Goethe) 

Fruhl ingsl ied  (Lenau) 


Jennifer  Griffith,  soprano 
Cristina  Stanescu,  piano 


from  Morike  Liederbuch  Hugo  Wolf 

Auf  einer  wanderung  (1860-1903) 

Ein  Stiindlein  wohl  vor  Tag 
Verborgenhei t 
Begegnung 


Jennifer  Marquette,  mezzo-soprano 
Kyle  Nobles,  piano 


Liebesbotschaf t (Lugwig  Rellstab) 

Ihr  bilt  (Heinrich  Heine) 

Das  Fischermadchen  (Johann  Gabriel  Seidl) 

Der  Atlas  (Heinrich  Heine) 

Aaron  J.  Borst,  bass -baritone 
Caren  Levine,  piano 
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Franz  Schubert 
(1797-1828) 


/ 


Quiet  Songs  John  Musto 

maggie  and  milly  and  molly  and  may  (e.e.  cummings)  (b.1954) 
Intermezzo  (Amy  Elizabeth  Burton) 

Lullaby  (Leonie  Adams) 

Palm  Sunday:  Naples  (Arthur  Symons) 


Katherine  Soscia,  soprano 
Caren  Levine,  piano 


/ i 

An  eine  Aolsharfe  ^Morike) 

Meine  Liebe  ist  grun  (Felix  Schumann) 
Treue  Liebe 

Dein  blaues  Augen  (Klaus  Groth) 


Shawn  Verges,  soprano 
Kyle  Nobles,  piano 


Johannes  Brahms 
(1833-1897) 


BALDWIN  PIANO 


Sieben  Fruhe  Lieder 

Nacht  (Carl  Hauptmann) 

Schilflied  (Nikolaus  Lenau) 

Die  Nachtigall  (Theodor  Storm) 
Traumgekrtfnt  (Rainer  Maria  Rilke) 

Im  Zimmer  (Johannes  Schlaf) 

Liebesode  (Otto  Erich  Hartleben) 
Sommertage  (Paul  Hohenberg) 

Anne  Harley,  soprano 
Jonathan  Faiman,  piano 


from  Djetskaya  ("The  Nursery") 

Snjanje  (The  Nanny) 

Skukloy  (With  the  Doll) 

Na  son  gridushtchi  (At  bedtime) 

Pajexhal  na  palatchkje  (The  Hobby  Horse) 

Ginger  Green,  soprano 
Joseph  Lawson  , piano 

Three  Poems  by  Fiona  MacLeod,  Op.  11 
The  Lament  of  Jan  the  Proud 
Thy  Dark  Eyes  to  Mine 
The  Rose  of  the  Night 

Anna-Maria  Bogner,  soprano 
Joseph  Lawson,  piano 


Alban  Berg 
(1885-1935) 


Modest  Musorgsky 
(1839-1881) 


Charles  Griff 
(1884-192 


CD  O 


The  Beloved  Writes 


A look  from  your  eyes  into  mine, 
a kiss  from  your  mouth  upon  my  mouth 
who,  like  me,  is  assured  of  these, 
can  aught  else  delight  her? 

Far  from  you,  a stranger  to  my  own, 
constantly  I let  my  thoughts  range  round, 
and  always  to  that  hour  do  they  return, 
that  only  hour;  then  I begin  to  weep. 

Abruptly  those  tears  dry  up  again; 

his  love,  I think,  he  sends  into  this  silence. 

should  you  not  reach  into  the  destance? 

Hark  to  the  whisper  of  this  wafting  love; 
your  will  is  my  sole  happiness  on  earth, 
your  loving  will  towards  me;  give  me  a sign! 


Venetian  Gondola  Song 

When  over  the  piazzetta 
the  breeze  of  evening  blows, 
then,  Ninetta,  you  know 
who  stands  here  and  waits, 
you  know 

who  knows  you  despite  veil  and  mask; 
you  know 

how  my  heart  burns  with  longing. 

Boatman's  garb  I 111  wear 
at  the  same  hour, 
and  trembling  tell  you: 
the  boat  is  ready. 

Oh,  come  now, 

while  clouds  still  cover  the  moon. 

Oh,  come  now! 

Throught  the  lagoons,  love,  let  us  flee! 


Nightly  in  My  Dreams  I See  You 

Nightly  in  my  dreams  I see  you, 
see  your  friendly  greeting, 
and  weeping  loudly,  hurl  myself 
at  your  sweet  feet. 

You  look  at  me  wistfully, 
shaking  your  little  fair  head; 
from  your  eyes  steal 
tear-drops  of  pearl. 

A soft  word  you  whisper  me, 
and  give  me  a bouquet  of  cypress. 
I wake,  the  cypress  is  gone, 
and  the  word  forgotten. 


Suleika  II 


Ah,  of  your  moist  wings. 

West  Wind,  how  envious  I am: 
for  to  him  you  can  bring  news 
of  what  I suffer  in  separation! 

The  beating  of  your  wings 
wakes  silent  longing  in  the  breast; 
flowers,  eyes,  forest,  hill 
are  tearful  where  you  breathe. 

Yet  your  mild  gentle  wafting 
is  codling  to  sore  eyelids; 
ah,  for  grief  would  I have  to  die, 
did  I not  hope  to  see  him  again. 

Speed  then  to  my  beloved, 
speak  softly  to  his  heart; 
but  avoid  troubling  him, 
and  conceal  from  him  my  agony. 

Tell  him  — but  put  it  simply — 
that  his  love  is  my  life, 
and  that  the  joyous  feelings  of  both 
will  his  presence  give  me. 


Spring  Song 

Through  the  dark  forest  the  gently  spring  morning  hour  passes. 

Throughtthe  forest  blows  a soft  message  of  love  from  heaven. 

Blissfully  the  green  tree  listens,  and  its  branches  dive  into  the  beautiful 
spring  dream;  into  life's  round  dance. 

Somewhere  a little  blossom  blooms  and  is  watered  by  the  clear  dew. 

The  hidden  one  trembles  happily  because  the  heavens  are  thinking  of  it. 

In  the  secret  foliage  of  the  night  will  the  bird's  heart  be  hit  by  love's 
magic  power. 

He  sings  of  sweet  hope. 

Heaven  does  not  proclaim  one  word  of  spring's  joyful  fate,  only  its  mute  warm  glance 
has  kindled  blissfulness. 


Hugo  Wolf 
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Auf  einer  Wanderung  (on  a Journey) 

I tread  into  a pleasant  little  town, 

whose  streets  are  bathed  in  the  red  evening  light. 

From  an  open  window, 

across  a thick  carpet  of  flowers, 

one  hears  the  sound  of  gold  clock  chimes  suspended 

and  one  voice,  like  a chorus  of  nightingales, 

makes  the  blossoms  tremble, 

makes  the  air  live, 

makes  the  roses  seem  a deeper  red. 

Long  I halted,  astonished,  oppressed  by  joy. 

How  I made  my  way  out  of  town 
I truly  do  not  know  myself. 

Ah  here,  the  world  lies  so  bright! 

The  heavens  surge  in  a purple  whirl, 
behind  the  town  in  a golden  haze; 
the  alderbrook  rustles, 
the  valley  mill  rustles, 

I am  as  if  drunk,  as  if  led  astray- 

0 Muse,  you  have  touched  my  heart  with  a breath  of  love! 

Ein  Stiindlein  wohl  vor  Tag  (An  hour  before  dawn) 

As  I lay  sleeping,  an  hour  before  dawn, 
a swallow  sang  for  me  on  a tree  by  my  window, 
an  hour  before  dawn: 

"Listen  well  to  what  I say. 

1 accuse  your  sweetheart : 

While  I am  singing  this, 

he  clasps  a love  in  sweet  repose, 
an  hour  before  dawn." 

0 woe!  Say  no  more! 

0 quiet!  I wish  to  hear  nothing! 

Fly  away!  Fly  away  fro  my  tree. 

Ah  love  and  faith  are  but  a dream 
an  hour  before  dawn. 


Verborgenheit  (Concealment) 

LeC,  o world,  o let  me  be! 

Do  not  tempt  me  with  gifts  of  love, 
let  this  heart  cherish  alone 
its  bliss  and  its  pain! 

I know  not  what  I mourn, 
it  is  unknown  grief: 
yet  continuously  through  tears 
I see  the  sun's  dear  light. 

Often  I am  hardly  conscious 
and  bright  joy  pulsates  blissfully 
into  my  bosom, 

through  the  heaviness  that  burdens  me. 

Let,  o world,  o let  me  be! 

Do  not  tempt  me  with  gifts  of  love, 
let  this  heart  cherish  alone 
its  bliss  and  its  pain! 

Begegnung  (Encounter) 

What  a storm  there  was  last  night, 
that  raged  until  this  morning. 

How  that  uninvited  broom 
cleaned  the  chimneys  and  alleyways! 

There's  a girl  coming  nalong  the  street, 
she  looks  about  her  half-shy; 
like  roses,  tossed  before  the  wind, 
so  unsteadily  her  face  glows. 

A handsome  lad  steps  toward  her, 
he  would  delightfully  approach  her. 

What  joy  and  embarrassment 

are  in  the  novice  rascals'  looks! 

He  seems  to  ask  his  sweetheart 
if  she  has  rearranged  the  braid 
which,  last  night,  in  her  open  bedroom, 
was  put  in  disorder. 

The  lad  still  dreams  of  the  kisses 
the  sweet  chils  exchanged  with  him; 
he  stands,  captivated  by  her  grace, 
while  she  whisks  around  the  corner. 


FRANZ  SCHUBERT  (1797-1828) 
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Liebesbotschaf c - Tidings  of  Love 
Murmering  brook  so  silvery  and  bright. 

Are  you  hurrying  to  my  beloved  so  happily  and  quickly? 
Ah,  faithful  brooklet  be  my  messenger; 

Carry  to  her  the  absent  ones  greetings. 

All  the  flowers  that  she  tends  in  her  garden. 

And  wears  so  charminly  on  her  bossom. 

And  her  roses  of  glowing  crimson. 

Brooklet,  refresh  them  with  your  cooling  stream 
When  on  your  bank,  deep  in  dreams. 

And  thinking  of  me,  she  lets  fall  her  head 
Comfort  the  sweet  one  with  friendly  glances. 

For  her  lover  will  soon  come  back  to  her. 

When  the  sun  sinks  with  rosy  gleam. 

Cradle  the  darling  to  sleep. 

Murmer  her  into  sweet  repose. 

Whisper  dreams  of  love. 

Ihr  Bilt  - Her  Picture 

I stood  darkly  dreaming. 

Staring  at  her  picture. 

And  that  beloved  face 
Came  mysteriously  to  life. 

About  her  lips  played 
A wonderous  smile. 

And  as  with  sad  tears 
Gleamed  her  eyes. 

And  my  tears  flowed 
Upon  my  cheeks. 

And  oh,  I cannot  believe 
That  I have  lost  you! 

Das  Fischeraadchen  - The  Fishermaiden 


Lovely  Fishermaiden, 

Row  the  boat  to  land; 

Come  and  sit  beside  me. 

We’ll  talk  fondly  hand  in  hand. 

And  be  not  to  afraid; 

For,  fearless,  you  trust  yourself 
Each  day  to  the  raging  sea! 

My  heart's  entirely  like  the  sea. 

It  has  storm  and  ebb  and  flood. 

And  many  a beautiful  pearl 
rests  deep  below. 

Per  Atlas  - Atlas 

I,  unhappy  Atlas!  A world- 

The  whole  world  of  sorrows  I must  bear. 

I bear  the  unbearable. 

And  my  heart  would  break  within  me. 

You,  proud  heart,  you  willed  it! 

You  wished  to  be  happy,  boundlessly  happy. 
Or  boundlessly  wretched,  proud  heart. 

And  now  you  are  wretched! 


Treue  Liebe 


n ezne  Aolsharfe  / To  an  Aeolian  Hart) 

ESUAKD  MORI !<2 


Reclining  27~.ir.zt  the  ivy  wall 
of  'his  ancient  tames, 
you,  a cephyr-bcm  muss’s 
rrvyc'tricus  lyre, 
ti-gir., 
begin  anew 

ycu."  melodious  plaint: 

From  afar,  winds,  you  coma, 
ah,  from  the  boy 
who  was  so  dear  to  me, 
from  his  fresh  green  mound. 

And  brusliing,  on  your  way,  spring’s 
blossom, 

perfume-surfeited, 
how  sweetly  you  afflict  the  heart! 
And  murmuring  amongst  the  strings 
you  come, 

by  harmonious  melancholy  drawn, 
swelling,  fanned  by  my  desire, 
and  again  dying. 

But  suddenly, 
at  a more  violent  gust, 
from  the  harp  a lovely  cry 
repeats,  to  my  sweet  dismay, 
the  sudden  agitation  of  my  soul; 
and  here — the  full  rose,  shaken, 
strews 

all  her  petals  at  my  feet  I 


A maiden  sac  by  the  water's  shore 
and  looked  full  of  longing  in  the  distance. 
Where  are  you  my  love,  why  do  youstay  so  long?" 
My  heart's  distress  does  not  rest!"/ 

Come  to  me  today,  my  love!" 


The  night  drew  near  as  the  sun 
sank  to  the  edge  of  the  heavens. 

"Will  the  waves  never  carry  you  back  to  me? 

In  vain  I look  in  the  distance  where  I 
will  find  younever  again!" 

The  water  played  at  her  feetlike  a dream 

of  peaceful  hours.  It  drew  her  into  the  deepness  with 

silent  force. 

Nevermore  stood  the  lovely  visage  at  the  shore, 
she  has  found  her  beloved! 


Meine  Liebe  ist  griin  / My  Love  Is  Green 

FELIX  SCHUMANN 


My  love  is  green  as  the 
lilac, 

and  my  love  is  fair  as  the 
sun; 

the  sun  gleams  down  on  the 
lilac 

and  fills  it  with  scent  and  joy. 

My  love  has  nightingale’s 
wings 

and  sways  in  blossoming  lilac, 

exults  and,  scent-enraptured, 
sings 

many  a love-drunk  song. 


Dein  blaues  Auge  / Your  Eyes  of  Blue 

KLAUS  CROTH 


Your  eyes  of  blue  remain  so  still, 
into  their  depths  I gaze. 

You  ask  me  what  I wish  to  see? 

I’m  gazing  to  be  healed. 

I have  been  burnt  by  two  ardent  eyes, 
the  hurt  of  it  pains  still: 
your  eyes  are  limpid  as  a lake, 
and  as  a lake  as  cool. 


I 


. 


SIEBEN  FRUHE  LIEDER 


Night 

Twilight  clouds  are  over  the  night  and  valley. 

Fog  suspends. 

Water  rushes  softly. 

Now  it  unveils  itself  all  at  once: 

Oh  look!  Look! 

A faraway  wonderland  is  created. 

Silver  loom  the  mountains  in  dreamlike  height. 

Still,  silverlit,  a path  in  the  valley  issues  from  a secret  fold; 
And  the  whole  world  so  dreaming  pure. 

A mute  beech  stands  on  the  path,  black-shadowed, 

A wisp  of  smoke  from  a distant  grove 
Lonesome  and  lightly  blows. 

And  from  deep  ground  gloominess 
Blink  lights  in  the  mute  night. 

Drink,  my  soul! 

Drink  of  solitude! 

Oh  look!  Look! 

Reedsong 

Up  a secret  forest  path 
I gladly  creep  in  the  eveining  light. 

To  the  deserted  reed  marsh. 

Maiden,  to  think  of  you. 

When  then  the  bush  darkens 
The  reeds  murmur  secretly. 

And  they  lament , 

And  they  whisper. 

That  I must  weep. 

And  I think  I hear  blowing  lightly 
The  sound  of  your  voice. 

And  then  under  the  marsh 
Disappears  your  love  song. 

The  Nightingale 


So  it  was,  that  the  nightingale  sang  the  whole  night  long; 

And  from  its  sweet  sound. 

And  in  the  echo  and  reecho 
The  roses  sprang  up. 

She  was  once  a wild-blooded  maid; 
now  she  goes  about  deep  in  thoughts. 

She  carries  in  her  hand  her  summer  hat.  So  it  was,  etc 

And  bears  in  silence  the  sun's  rays. 

And  knows  not  what  to  begin. 


(SIEBEN  FRUHE  LIEDER  continued) 


Crown  of  Dreams 


It  was  the  day  of  white  Chrysanthemums, 

I almost  feared  their  brillianee  . . . 

And  then,  then  you  came  to  take  my  soul,  deep  in  the  night. 
I was  afraid. 

And  you  came  kind  and  softly. 

As  I had  imagined  in  a dream  of  you. 

You  came,  and  softly,  as  in  a fairytale. 

Sounded  the  night. 


Indoors 


Autumn  sunshineo 

The  dear  evening  peers  quietly  in. 

A red  little  fire 
Crackles  in  the  oven0 

So!  With  my  head  on  your  knees,  so  am  I content. 
When  my  eyes  in: yours  rest 
How  lightly  pull  the  minutes. 


LOVERS’  ODE 


In  the  arms  of  love  we  slept  blissfully. 

At  the  open  window  rustles  the  summer  breeze. 

And  our  peaceful  breathing  carries  out,  into  the  bright  moonlight. 

And  from  the  garden,  the-rose  fragrance 
Timidly  touches  our  lovers’  bed, 

Giving  us  wonderful  dreams. 

Dreams  of  intoxicating  rapture. 

So  rich  with  longing0 

Summer  Days 


Now  the  days  pull  over  the  world. 

Sent  out  of  blue  eternity. 

And  time  blows  in  the  summer  wind. 

Now  nightly  the  Lord  winds  a starry  garland  with  his  blessed  hand 
Over  wander-  and  wonder-land. 

0 my  heart , 

What  can  you  say  in  these  days,  in  yoursong  of  wandering 
Of  your  deep,  deep  desire? 

In  the  meadow  the  heart  grows  dumb. 

Words  dis  appear. 

Where  image  upon  image  " 

Pulls  toward  you 

And  fills  you  completely. 


THE  NURSERY 


by  Modest  Mussorgsky 
(trans.  by  Kenneth  Griffiths) 


The  Nanny 


Tell  me,  Nanny,  tell  me,  sweet  Nanny 

About  the  one.  About  the  dreadful  bogey-man; 

How  that  bogey-man  wandered  through  the  woods. 

How  that  bogey-man  carried  off  the  children  into  the  woods. 

And  how  he  gnawed  their  white  bones 

And  how  these  children  cried  out  and  wept. 

Sweet  Nanny! 

You  know  why,  then,  the  bogey-man  ate  those  children? 

They  insulted  their  old  Nanny, 

And  didn't  obey  Mommy  and  Daddy i, 

Of  course,  that's  why  he  ate  them,  Nanny? 

Oh,  tell  me  this  instead: 

Better  yet,  tell  me  about  the  King  and  Queen 
Who  lived  in  a rich  castle  beyond  the  sea. 

And  the  King,  how  he  always  limped. 

And  when  he  stumbled,  mushrooms  appeared. 

The  Queen,  always  with  a cold  in  the  head. 

How.  she  would  sneeze  glass  panes  into  smithereens! 

You  know,  sweet  Nanny, 

Don't  tell  me  about  the  bogey-man. 

God  be  with  him,  that  bogey-man! 

Tell  me  Nanny  - that  funny  one! 


With  the  Doll 

Tjapa*  bye-bye.  Tjapa  fall  asleep. 

Let  the  calm  take  you. 

Tjapa,  you  need  to  sleep 
Tjapa  sleep,  fall  asleep! 

Tjapa,  the  bogey-man  will  eat,  the  grey  wolf  will  seize 
Into  the  dark  forest  will  carry  off! 


*Tjapa,  in  Russian,  is  a children's  expression,  which  translates  literally 
to  "you  all  little  left  feet". 


Tjapa,  sleep,  fall  asleep! 

What  you  see  in  your  dreams 
You  will  tell  me  about.it: 

About  a magical  island  where 
They  neither  harvest  nor  seed. 

Where  are  blooming  and  ripening 
juicy  pears. 

Day  and  night  are  singing  golden  birds! 

Bye-bye,  lullaby,  bye 
Bye-bye,  Tjapa. 


At  Bedtime 


Lord  have  mercy  on  Papa  and  Mamma 
And  keep  them  safe.  Lord! 

Lord  have  mercy  on  Brother  Vasenka 
and  Brother  Mishenka. 

Lord  have  mercy  on  old  Grandma 
Give  to  her  good  health. 

To  my  dearest  Grandma,  my  old  Grandma,  Lord! 

And  keep  safe,  oh  Lord, 

Aunt  Katya,  Aunt  Natasha 
Aunt. Masha,  Aunt  Papasha, 

Aunts  Lyuba,  Varya,  Sasha,  and  Olya 
and  Tanya,  and  Nadya; 

Uncles  Petya  and  Kolya 

Uncle  Valodya  and  Grisha  and  Sasha 

And  keep  them  all  safe  and  bless. 

And  Filka  and  Vanka,  and  Mitka,  and  Pyetka 
And  Dasha,  Pasha,  Sonya,  Dunushka... 

Nanny!  Oh,  Nanny...  what's  the  rest  Nanny? 
See  you,  such  a silly  girl! 

Already  so  many  times  I have  taught : 

Lord,  have  mercy  also  on  me,  sinful! 

Lord,  have  mercy  also  on  me,. sinful! 

Like  that,  sweet  Nanny? 


The  Hobby  Horse 


Hop  hop  hop!  Hey,  go! 

Hey,  hey  hey!  Hey,  go! 

Whoa,  stop! 

Vasya,  hey  Vasya! 

Listen,  come  to  play  today  - only  don't  be  lat 
Hey  you,  giddy  up! 


Bye  Vasya! 

I'm  going  off  to  Yuki, 

But  towards  evening  certainly  I'll  be  back. 

For  you  know,  we  will. early,  very  early  have  to  go  to  bed. 
Come  to  dinner ! 

Hey,  hey  go! 

I'll  knock  them  over! 

Oh!  It  hurts,  oh  my  foot! 

Sergei,  my  little  boy,  how  dreadful. 

Okay,  enough  crying;  it  will  get  better. 

Come  on,  my  little  friend. 

Stand  up -straight  an  your  ifeet. 

That's  it,  my  child. 

Look,  how  charming!  Do  you  see. 

There  in  the  bushes  on  the  left? 

Ah,  what  a wonderful  bird! 

Such  little  feathers! 

You  see? 

How's  your  leg?  Is  it  better? 

It's  better! 

I've  been  to  Yuki,  Mamma. 

Now  I have  to  rush  back  home. 

Guests  are  coming. 


r 
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CHARLES  GRIFFES  3 POEMS  BY  FIONA  MACLEOD  OP.  11 

( 1884-1920) 


1.  The  Lament  of  Ian  the  Proud 

What  ist  this  crying,  that  I hear  in  the  wind? 

Is  this  the  old  sorrow  and  the  old  grief? 

Or  is  it  a new  thing  coming,  a whirling  leaf 
About  the  grey  hair  of  me,  who  am  weary  and  blind? 

I know  not  what  it  is,  but  on  the  moor  above  the  shore 
There  is  a stone  which  the  purple  nets  of  heather  bind. 
And  thereon  is  writ:  She  will  return  no  more. 

0 blown, whirling  leaf.  And  the  old  grief. 

And  wind  crying  to  me  who  am  old  and  blind! 

2.  Thy  Dark  Eyes  to  Mine 

Thy  dark  eyes  to  mine,  Eilith, 

Lamps  of  desire! 

0 how  my  soul  leaps,  leaps  to  their  fire! 

Sure,  now,  if  I in  heaven 
Dreaming  in  bliss. 

Heard  but  a whisper. 

But  a lost  echo  even  of  one  such  kiss. 

All  of  the  soul  of  me  would  leap  afar, 

If  that  called  me  to  thee. 

Aye,  I would  leap  afar, 

A falling  star. 


3.  The  Rose  of  The  Night 

The  dark  rose  of  thy  mouth 
Draw  nigher,  draw  nigher! 

Thy  breath  is  the  wind  of  the  south, 
A wind  of  fire! 

The  wind  and  the  rose  and  darkness, 

0 rose  of  my  Desire! 

Deep  silence  of  the  night, 

Husht  like  a breathless  lyre. 

Save  the  sea’s  thunderous  might. 

Dim,  menacing,  dire; 

Silence  and  wind  and  sea. 

They  are  thee,  0 rose  of  my  Desire! 

As  a wind  eddying  flame 
Leaping  higher  and  higher. 

Thy  soul,  thy  secret  name. 

Leaps  thro’  Death's  blazing  pyre! 

Kiss  me.  Imperishable  Fire, 

Dark  Rose, 

0 Rose  of  my  Desire! 
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No  work  by  Charles  Ives  (1874-1954),  the  quintessential  American  composer,  the  perpetual 
experimenter  and  inventor,  our  musical  Transcendentalist,  the  "Washington,  Jefferson,  and 
Lincoln  of  American  music,"  as  Leonard  Bernstein  once  called  him.  is  better  known  than  the  short 
orchestral  sketch  known  as  The  Unanswered  Question  It  is  one  of  "Two  Contemplations"  that 
Ives  composed  in  1906  (the  second  is  Central  Park  in  the  Dark).  He  may  have  thought  of  this 
work  originally  as  a kind  of  anti-symphony.  About  thirty  years  later  Ives  produced  a somewhat 
revised  version  of  both  works,  prefacing  them  with  titles  reflecting  his  typically  Yankee  humor, 
which  sniffed  at  musical  "respectability": 

I "A  Contemplation  of  a Serious  Matter"  or  "The  Unanswered  Perennial  Question" 

II.  "A  Contemplation  of  Nothing  Serious"  or  "Central  Park  in  the  Dark  in  The  Good  Old 
Summertime.’" 

Both  works  make  ingenious  use  (in  opposite  ways)  of  two  separate  ensembles  that  are  to 
proceed  entirely  independently,  without  reference  to  the  existence  of  the  other.  In  each  case,  one 
ensemble  plays  traditional,  tonal,  familiar  musical  ideas,  the  other  plays  strange,  daring,  non-tonal 
material  In  the  case  of  The  Unanswered  Question , Ives  conceived  the  "tonal"  ensemble  as  a 
string  quartet  or  string  orchestra  out  of  sight,  if  possible,  playing  over  and  over  the  same  series  of 
triadic  chords  Against  this,  an  onstage  ensemble,  four  flutes  (or  two  flutes,  oboe,  and  clarinet) 
and  a separate  solo  trumpet,  seems  to  pose  questions,  argue,  get  angry,  deride,  and  finally  retired 
in  defeat  as  the  other  ensemble  continues  to  proceed  solemnly  on  its  way  without  the  slightest 
response  Many  interpretations  have  been  proposed  for  the  piece,  ranging  from  the  most  cosmic 
(that  the  offstage  strings  represent  the  "unfeeling"  universe)  to  more  purely  musical,  such  as 
Leonard  Bernstein's  use  of  the  work  in  his  Norton  lectures  at  Harvard  to  co-opt  Ives  on  his  side 
of  the  dialogue  between  tonality  and  atonality  For  the  later  revision,  Ives  appended  a "Note 
to  Performers"  that  described  the  stage  arrangement  and  various  alternative  possibilities  and 
included  this  hint  of  his  intentions: 

The  strings  play  ppp  throughout  with  no  change  in  tempo  They  are  to  represent  "The 
Silences  of  the  Druids— who  Know,  See.  and  Hear  Nothing."  The  trumpet  intones  "The 
Perennial  Question  of  Existence,"  and  states  it  in  the  same  tone  of  voice  each  time  But 
the  hunt  for  "The  Invisible  .Answer"  undertaken  by  the  flutes  and  other  human  beings 
becomes  gradually  more  active,  faster  and  louder  through  an  animando  to  a con  fuoco  ... 
"The  Fighting  Answerers,"  as  the  time  goes  on.  and  after  a "secret  conference,"  seem  to 
realize  a futility,  and  begin  to  mock  "The  Question"— the  strife  is  over  for  the  moment 
After  they  disappear.  "The  Question"  is  asked  for  the  last  time,  and  the  "Silences"  are 
heard  beyond  in  "Undisturbed  Solitude  " 

The  work's  continuing  celebrity  suggests  that,  for  most  listeners.  The  Unanswered  Question 
remains  enticinclv  mvsterious 
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A native  of  Massachusetts,  John  Adams  (b  Worcester,  1947)  achieved  his  "musical  awakening 
into  consciousness"  at  a Boston  Symphony  concert  in  the  1950s.  "I  sat  in  about  the  8th  row; 
Richard  Burgin  conducted,  and  the  very  first  orchestral  sound  I heard  was  a double  string 
orchestra,  that  incredible  G-minor  chord  that  opens  Vaughan  Williams's  Tallis  Fantasy.  It  was  a 
primal  experience!"  Adams  went  on  to  study  at  Harvard,  where  he  received  his  B.A.  and  M.A. 
degrees  in  1969  and  1971,  and  where  he  worked  primarily  with  Leon  Kirchner.  "My  music  was 
always  fairly  tonal,  but  then  it  was  expressionistic  in  a way  that  is  hard  to  define."  Since  1972  he 
has  lived  in  California,  teaching  at  the  San  Francisco  Conservatory  of  Music.  About  1980  he 
worked  with  Edo  de  Waart,  then  music  director  of  the  San  Francisco  Symphony,  to  implement  a 
series  of  concerts  entitled  "New  and  Unusual  Music."  The  senes  became  the  model  for  a 
Composer-in-Residence  program  for  other  American  orchestras,  Adams  himself  becoming  the 
first  such  "resident"  in  San  Francisco  Symphony. 

Adams'  early  work  with  electromc  composition— which  allowed  him  to  expenence  the 
sound  directly  while  composing  in  its  precise,  full  sonority  (a  luxury  not  normally  granted  to 
composers  for  instruments,  unless  they  happen  to  be  wnting  for  a single  instrument  that  they  can 
play  themselves)— helped  shape  his  view  of  music  written  for  tradition  acoustic  instruments  by 
sensitizing  his  ear  to  the  power  of  sonority  and  timbre,  basic  elements  in  electronic  composition. 

During  the  1970s  Adams  became  interested  in  the  kind  of  music  various  called 
"mimmalis,t"  based  in  overlapping  repeated  patterns  and  steady  pulses.  Many  composers  have 
worked  with  minimalist  ideas  in  recent  years,  coming  at  them  from  different  directions,  whether 
by  way  of  Indian  classical  music  (like  Philip  Glass)  or  through  the  influence  of  an  inveterate 
experimenter  such  as  John  Cage.  Adams  encountered  minimalist  ideas  in  a Steve  Reich  work  that 
he  conducted  at  the  San  Francisco  Conservatory,  sometime  in  the  mid-1970s.  "I  saw  some 
possibilities  in  developing  on  this  extremely  simple  music,  building  much  more  complex 
structures,  a much  richer  harmonic  palette  The  'minimalist'  qualities  that  I began  to  use  were  the 
insistent  pulse  and  the  repetitive  nature  of  the  building  up  of  structures.  My  first  piece  that 
qualifies  as  minimalist  was  Phrygian  Gates , a large  work  for  solo  piano— that  was  a rather  strict, 
severe  composition,  a lot  of  pre-compositional  decisions  were  made,  things  have  loosened  up 


Increasingly  Adams'  "minimalist"  work  became  more  complex  (more  recent  pieces  are 
sometimes  referred  to  as  "maximally  minimalist"),  and  he  has  composed  on  the  grandest  scale- 
full-length  orchestral  works  like  Harmonielehre  or  large  scores  for  chorus  and  orchestra  like 
Harmonium , and  most  especially  in  two  operas  that  has  reached  an  audience  almost 
unprecedented  for  contemporary  opera.  Nixon  in  China  and  The  Death  of  Khnghoffer 

The  Wound-Dresser  was  written  for  the  St  Paul  Chamber  Orchestra,  which  gave  the  first 
performance  on  February  24,  1989;  the  baritone  pan  was  conceived  specifically  for  Sanford 
Sylvan,  who  had  sung  leading  roles  in  both  of  Adams's  operas  The  text  is  drawn  from  Walt 
Whitman's  Drum-Taps , his  literary  response  to  the  horror  and  carnage  of  the  Civil  War,  as  well  as 
to  his  commitment  to  what  he  perceived  as  a necessary  and  righteous  cause,  however  much  he 
hated  war  in  general.  Whitman  spent  the  war  years  in  Washington,  D C.,  where  he  devoted  all  his 
time  (apart  from  his  low-paying  job  as  a federal  clerk)  to  nursing  the  wounded  in  the  many 
improvised  hospitals  (often  no  more  than  unheated  tents)  that  went  up  around  the  capital  to  treat 

the  never-ending  supply  of  maimed  and  dying  young  men  brought  in  from  the  battles  that  raged  all 
over  nearby  Virginia.  Adams  chose  Whitman's  poem  The  Wound-Dresser , in  which  the  poet's 
persona  speaks  with  astonishing  directness,  entirely  devoid  of  any  cheap  sentimentality,  of  the 
most  concrete  experiences  of  nursing  in  a military  hospital  in  wartime,  while  simultaneously 
aiming  at  the  metaphysical.  (He  omitted  a prefatory  section  in  which  the  narrator,  as  an  old  man, 
thinks  back  to  an  experience  of  his  youth,  in  order  to  put  the  experience  in  the  present  tense.) 

The  musical  setting  reveals— not  for  the  first  time— Adams's  sensitivity  to  the  natural 
rhythms  of  the  English  language  Although  the  music  naturally  extends  the  experience  of  the 
poem,  it  does  not  distort  Whitman's  verbal  rhythms.  The  scoring  shifts  from  stanza  to  stanza  to 
reflect  mood,  tension,  and  climax.  Already  in  the  five  years  since  its  premiere,  this  score  has 
become  one  of  the  composer's  most  frequently  performed;  its  musical  affect  speaks  powerfully 
and  directly  to  a modern  audience,  reflecting  real,  lived  experience.  Even  as  he  was  composing 
this  score,  Adams's  mother  was  caring  for  his  father,  then  suffering  an  advanced  stage  of 
Alzheimer's  disease.  And  to  many  thousands  of  others,  the  poem  and  its  setting  have  evoked  the 
modem  tragedy  of  thousands  of  untimely  deaths  from  the  AIDS  epidemic,  and  the  many 
thousands  of  patient  and  selfless  caretakers.  As  the  composer  noted  in  his  own  commentary, 
published  in  the  score  of  the  work; 

The  Wound-Dresser  is  not  just  about  the  Civil  War;  nor  is  it  just  about  young  men  dying 
(although  it  is  locally  about  both).  It  strikes  me  as  a statement  about  human  compassion 
of  the  kind  that  is  acted  out  on  a daily  basis,  quietly  and  unobtmsively  and  unselfishly  and 
unfailingly.  Another  poem  in  the  same  volume  states  its  theme  in  other  words:  "Those 
who  love  each  other  shall  become  invincible ..." 


We  dedicate  this  performance  of  John  Adams'  The  Wound-Dresser  to  the  memory  of  David  Huntley, 
who  died  in  July  this  year  after  a long  illness.  David  was  most  recently  Vice  President  for  Serious 
Music  at  the  noted  music  publishing  firm  Boosey  & Hawkes,  Modest  and  self-effacing  to  a fault,  he 
labored  long,  lovingly,  quietly  and  knowledgeably  on  behalf  of  living  composers  and  their  music.  His 
curiosity  and  taste  and  wry  wit  led  us  to  early  appreciation  of  composers  who  are  now  considered  late- 
20th-century  masters.  When  David  asked  us  to  listen  to  a tape,  we  did;  when  he  said  something  was 
special,  invariably  it  was.  He  was  a unique  colleague,  and  we  will  miss  his  counsel. 

Richard  Ortner 

Tanglewood  Music  Center 


TEXT  (from  The  Wound-Dresser  by  Wait  Whitman 
Bearing  the  bandages,  water  and  sponge. 

Straight  and  swift  to  my  wounded  I go, 

Where  they  lie  on  the  ground  after  the  battle  brought  in. 

Where  their  priceless  blood  reddens  the  grass  the  ground. 

Or  to  the  rows  of  the  hospital  tent,  or  under  the  roof’d  hospital. 

To  the  long  rows  of  cots  up  and  down  each  side  I return. 

To  each  and  all  one  after  another  I draw  near,  not  one  do  I miss. 

An  attendant  follows  holding  a tray,  he  carries  a refuse  pail. 

Soon  to  be  filled  with  clotted  rags  and  blood,  emptied,  and  filled  again. 

I onward  go,  I stop, 

With  hinged  knees,  and  steady  hand  to  dress  the  wounds, 

I am  firm  with  each,  the  pangs  are  sharp  yet  unavoidable. 

One  turns  to  me  his  appealing  eyes— poor  boy!  I never  knew  you, 

Yet  I think  I could  not  refuse  this  moment  to  die  for  you,  if  that  would  save  you. 

On,  on  I go,  (open  doors  of  time!  open  hospital  doors!) 

The  crushed  head  I dress,  (poor  crazed  hand  tear  not  the  bandage  away,) 

The  neck  of  the  cavalry-man  with  the  bullet  through  and  through  I examine, 

Hard  the  breathing  rattles,  quite  glazed  already  the  eye,  yet  life  struggles  hard, 

(Come  sweet  death!  be  persuaded  0 beautiful  death! 

In  mercy  come  quickly.) 

From  the  stump  of  the  arm,  the  amputated  hand, 

I undo  the  clotted  lint,  remove  the  slough,  wash  off  the  matter  and  blood. 

Back  on  his  pillow  the  soldier  bends  with  curv'd  neck  and  side-falling  head. 

His  eyes  are  closed,  his  face  is  pale,  he  dares  not  look  on  the  bloody  stump, 

And  has  not  yet  look'd  on  it. 

I dress  a wound  in  the  side,  deep,  deep, 

But  a day  or  two  more,  for  see  the  frame  all  wasted  and  sinking. 

And  the  yellow-blue  countenance  see. 

I dress  the  perforated  shoulder,  the  foot  with  the  bullet-wound. 

Cleanse  the  one  with  a gnawing  and  putrid  gangrene,  so  sickening,  so  offensive, 

While  the  attendant  stands  behind  aside  me  holding  the  tray  and  pail. 

I am  faithful,  I do  not  give  out. 

The  fractured  thigh,  the  knee,  the  wound  in  the  abdomen. 

These  and  more  I dress  with  impassive  hand,  (yet  deep  in  my  breast  a fire,  a burning  flame.) 

Thus  in  silence  in  dreams'  projections, 

Returning,  resuming,  I thread  my  way  through  the  hospitals, 

The  hurt  and  the  wounded  I pacify  with  soothing  hand, 

I sit  by  the  restless  all  the  dark  night,  some  are  so  young, 

Some  suffer  so  much,  I recall  the  experience  sweet  and  sad, 

(Many  a soldier's  loving  arms  about  this  neck  have  cross'd  and  rested, 

Many  a soldier's  kiss  dwells  on  these  bearded  lips.) 


Edgard  Varese 

Integrates 
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Few  things  irritated  Edgard  Varese  (1883-1965)  more  than  to  be  labeled  a composer  of 
experimental  music  It  was  a label  that  was  attached  to  him  frequently,  since  his  compositions 
invariably  forced  audiences  to  listen  to  unfamiliar  sounds  and  to  new  sound  combinations, 
organized  in  a manner  disconcertingly  different  from  those  to  which  they  were  accustomed.  Even 
the  new  twelve-tone  works  of  Schoenberg  offered  more  of  a handle  to  their  first  audiences  than 
the  works  of  Varese,  Schoenberg,  after  all,  continued  to  write  in  a texture  and  aesthetic  derived 
from  the  German  romantic  tradition  going  back  toWagner  and  earlier,  however  complex  his 
themes  and  harmonic  material  became.  But  Varese  had  little  interest  in  the  linear  structures  of 
Schoenberg  and  his  pupils.  He  seemed  to  be  composing  music  from  an  altogether  different  point 
of  view  Hence  the  epithet  "experimental",  the  term,  of  course,  is  used  pejoratively,  implying  that 
his  music  doesn't  succeed  in  its  aims.  Varese  responded  to  this  view  in  a letter  of  1957: 

Of  course,  like  all  composers  who  have  something  new  to  say,  I experiment,  and 
have  always  experimented.  But  when  I finally  present  a work  it  is  not  an 
experiment— it  is  a finished  product.  My  experiments  go  into  the  wastepaper 
basket.  People  are  too  apt  to  forget  that  in  the  long  chain  of  tradition  each  link  has 
been  forged  by  a revolutionary,  an  experimenter  of  a previous  period. 

As  early  1917  (')  he  anticipated  the  fusion  of  an  and  science  to  produce  "instruments  obedient  to 
my  thought"  to  create  "a  whole  new  world  of  unsuspected  sounds."  He  expenenced  this  fusion  in 
the  development  of  electronic  synthesizers,  and  he  was  able  to  employ  them  in  late  works  that 
earned  out  the  plans  he  clearly  had  in  mind  in  1936,  when  he  said  in  a lecture: 

When  new  instruments  will  allow  me  to  write  music  as  I conceive  it... the  movement  of 
sound-masses,  in  shifting  planes,  will  be  clearly  perceived  W'hen  these  sound-masses 
collide  the  phenomena  of  penetration  or  repulsion  will  seem  to  occur  Certain 
transmutations  taking  place  on  certain  planes  will  seem  to  be  projected  onto  other  planes, 
moving  at  different  speeds  and  at  different  angles  In  the  moving  masses  you  will  be 
conscious  of  their  transmutations  when  they  pass  over  different  layers,  when  they 
penetrate  certain  opacities,  or  are  dilated  in  certain  rarefactions. 

If  he  actually  achieved  this  effect  with  his  1958  Poeme  electronique , composed  for  the  Philips 
Radio  Corporation's  pavilion  at  the  Brussels  World's  Fair,  he  accomplished  something 
astonishingly  close  to  that  effect  in  1924  using  only  existing  acoustical  instruments  in  Integrates 
The  same  interest  in  the  colliding  masses  of  sound  and  their  motion  through  the  range  of  pitches 
(though  not  through  space,  since  the  instruments  say  put  on  the  stage')  is  evident  here  as  in  the 
Poeme  electronique  We  might  even  say  that  Varese  had  composed  electronic  music  before  there 
was  such  a thing1 
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The  instrumental  masses  of  Integrates— especially  the  high  woodwinds  and  the  three 
trombones— often  appear  as  "building  blocks"  rather  than  themes  or  harmonic  elements  in  the 
conventional  sense.  The  E-flat  clarinet  begins  with  an  unaccompanied  motivic  idea  (heard  again 
in  various  guises  throughout  the  piece);  it  is  soon  surrounded  by  a long-held  high  chord  on  the 
two  piccolos  and  the  B-flat  clarinet  and  a long-held  low  chord  on  the  three  trombones.  For  much 
of  the  opening  of  the  piece,  the  high  chord  and  low  chord  remain  unchanging,  they  drop  out,  to  be 
attacked  again  later,  but  always  at  the  same  pitch.  In  between  the  high  and  low  chords,  which 
have  thus  become  "solid"  blocks  of  sound,  the  original  motivic  idea  is  repeated  and  extended  on 
clarinet,  trumpet,  and  horn.  Only  when  the  original  "block"  of  material  changes  do  we  enter  a 
second  phase. 

The  best  way  to  hear  Integrates  for  the  first  time  is  to  listen  for  the  collision  and  interplay 
of  those  blocks  of  sound— the  instruments  massed  in  groups  as  opposed  to  the  solo  instruments, 
the  winds  as  opposed  to  the  percussion  groups.  Note  the  passages  for  wind  instruments  without 
percussion,  those  for  percussion  instruments  without  winds,  and  the  mixtures.  Listen  for  the 
punctuation,  the  points  in  which  one  section  comes  to  an  end  and  generates  something  new;  the 
clearest  "periods"  in  the  musical  sentences  are  the  long-held  sonorities  (usually  in  winds  alone) 
that  bring  the  activity  briefly  to  a stop  and  serve  simultaneously  as  the  end  of  one  passage  and  the 
beginning  of  the  next. 


Silvestre  Revueltas 

Homenaje  a Federico  Garcia  Lorca  (Homage  to  Federico  Garcia  Lorca) 


Joseph  Evans,  violin 
Ioana  Missits,  violin 
John  Grillo,  double  bass 
Alexis  A.  Orfaly,  percussion 
Charles  Lawyer,  percussion 
Pei-Yee  Lee,  piano 


Jennifer  Dame,  piccolo 

Eric  Bradbury,  E-flat  clarinet 

Jeffrey  Work.,  trumpet 

Mark  Inouye,  trumpet 

Scott  Pemrick,  trombone 

Steve  Campbell,  tuba 


Mexican  composer  Siivestre  Revueltas  (1899-1940)  died  far  too  soon.  His  life  was  not  as  short 
as  those  of  Schubert  or  Mozart,  but.  like  Mussorgsky,  aiconoiism  cut  him  off  21  about  forty,  at  a 
time  when  he  was  heipmg  his  compatriot  Carios  Chavez  create  a modem  Mexican  music,  one  that 
reflected  the  folk  and  popular  traditions  of  the  country,  vet  drew  upon  new  elements,  particularly 
inspired  by  Stravinsky  (who,  of  course,  did  much  the  same  thing  with  Russian  folk  elements  in  his 
most  influential  works).  While  Chavez  liked  to  evoke  the  essentially  lost  music  of  Mexico's  pre- 
Columbian  past,  Revueltas  lived  very  much  in  the  present  and  drew  upon  the  music  heard  in  the 
plazas  of  the  country's  villages.  The  tunes  in  rus  works,  though  seldom  if  ever  literal  quotations, 
bear  a popular  imprint;  they  are  enriched  with  boid,  high-contrast  instrumentation  and  dissonant 
harmonies  or  doublings  (often  m parallel  sevenths).  The  piercing  trumpet  and  parallel  melodic 
thirds  are  pan  and  parcel  of  this  traditional  Mexican  popular  music.  Revueltas  avoids  smooth, 
carefully  crafted  transitions,  too,  as  contrary  to  the  style  of  the  plaza,  rather,  a sudden  pause  and  a 
lurch  into  a new  beginning  takes  listener  and  piaver  from  one  theme  to  another 


The  world  was  horrified  In  1936  when  soldiers  of  Generalissimo  Francisco  Franco  shot 
Spam's  most  distinguished  poet-dramatist,  Federico  Garcia  Lorca,  a symbol  of  the  Republic,  at  the 
start  of  the  Spanish  Civil  War.  Lorca,  the  renowned  author  of  the  dramatic,  tense,  violent,  and 
passionate  plays  Blood  Wedding  and  The  House  of  Bernardo  Alba , was  an  important  cultural 
figure  throughout  the  Spanish- speaking  world.  Revueitas  was  moved  to  compose  a work  in  his 
memory— not  one  that  drew  on  his  poetry  or  specifically  evoked  his  work,  but  rather  a piece  that 
celebrates  his  own  Mexican  culture,  just  as  Lorca  had  celebrated  his  .Andalusian  origins  Tne 
outer  movements  are  fast  and  highly  rhythmic.  Bade  (Dance)  celebrates  the  Mexican  trumpet  and 
its  dancing  partner,  the  tuba,  with  tremendous  drive.  The  second  movement,  though,  is  conceived 
as  a tribute  to  Lorca.  Duelo  (Mourning),  featuring  again  the  trumpet,  brings  in  other  brass 
soloists  in  its  middle  section  to  evoke  the  style  of  the  saeta  (the  word  literally  means  "arrow, " but 
in  .Andalusian  music  it  refers  to  a genre  of  devotional  song  going  back  to  the  Middle  Ages  and 
featuring  passionate  outbursts  of  reverence,  grief,  or  joy  from  the  participants).  The  finale,  Son 
(Sound),  suggests  a love  of  sheer  sonority,  though  the  name  also  refers  to  certain  regional  dances 
that  shift  metrically  between  6/S  and  3/4  time.  It  brings  the  Homenaje  to  a rousmg  close. 

John  Cage 

Construction  No  3 

John  Cage  was  at  the  forefront  of  the  avant-garde  virtually  from  the  beginning  of  his  career  in 
music  until  his  death  in  August  1992,  just  a month  before  his  eightieth  birthday;  his  many  writings 
about  music  are  as  well-known  as  the  music  itself.  Functioning  as  both  philosopher  and 
composer,  Cage's  views  on  music  and  its  relationship  to  life  have  been  influential  throughout  the 
world.  This  point  may  be  illustrated  by  getting  a perspective  from  afar.  In  any  recent  history  of 
contemporary  music  written  by  a European,  Cage  is  quite  simply  the  dominant  American  figure. 

A visit  to  the  Soviet  Union  not  long  before  his  death  revealed  how  eagerly  his  ideas  had  been 
received  there. 

Cage  was  the  son  of  an  inventor,  who  evidently  passed  on  to  him  the  inventor's  Muse. 
Already  in  high  school  he  distinguished  himself  academically  with  special  awards  for  Latin  and 
oratory  (no  one  who  ever  heard  him  deliver  one  of  his  characteristically  soft-spoken  speeches 
could  doubt  that  he  was  comfortable  in  front  of  an  audience).  He  spent  two  years  at  Pomona 
College,  then  dropped  out  to  go  live  in  Europe  and  never  returned  to  complete  a formal  degree. 
By  the  time  he  returned  to  California  in  1933,  he  involved  himself  actively  in  poetry,  music,  and 
painting.  Over  the  years  he  has  also  developed  a reputation  as  one  of  the  world's  leading 
authorities  on  mushrooms.  While  studying  music  theory  and  composition  in  New  York  with 
Adolph  Weiss,  Cage  attended  Henry  Cowell's  classes  in  non-Westem  music,  which  proved  to  be 
an  important  stimulus.  His  earliest  compositions  were  heavily  chromatic,  following  the  standard 
theoretical  developments  of  the  day.  By  the  late  1930s  he  began  to  work  a good  deal  with 
percussion  and  with  dancers  in  Seattle,  San  Francisco,  and  Chicago.  By  1943,  when  he  moved 
permanently  to  New  York,  he  soon  began  his  collaboration  with  Merce  Cunningham,  with  whom 
he  worked  frequently  for  the  rest  of  his  life. 

Cage’s  best  known  early  works  were  diverse  compositions  for  prepared  piano  (a  normal 
piano  with  various  objects— metal  screws,  rubber  plugs,  and  so  on— inserted  between  the  strings  to 
convert  it  into  a percussion  instrument  with  many  different  sonorities).  The  most  important 
change  in  Cage's  work  came  through  the  study  of  Eastern  philosophies,  particularly  Zen 
Buddhism;  and  the  I Ching,  the  Chinese  book  of  changes,  which  he  began  to  use  as  a basis  for 
composition.  The  I Ching  introduced  elements  of  chance  into  his  music,  so  that  many  decisions 
normally  made  by  a composer  are  determined  through  specified  processes  of  chance,  though  in  his 
earlier  works  of  this  sort,  the  actual  sounds  of  the  final  composition,  once  completed,  remained 
fixed.  By  the  mid-1950s.  Cage  was  pursuing  a still  more  flexible  goal,  composing  music  that 
might  differ  radically  in  actual  sound  from  performance  to  performance,  so  that,  for  example, 
certain  sections  of  a work  might  be  played  simultaneously  by  different  musicians  or  consecutively, 
as  if  they  were  different  movements  in  the  traditional  sense 
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The  most  striking  single  fact  about  John  Cage's  view  of  music  was  his  open-mindedness 
and  generously  inclusive  orientation.  This  does  not  simply  mean  that  he  has  drawn  on  musical 
traditions  that  others  have  scorned  or  overlooked,  but  rather  that  he  has  redefined  the  very  notion 
of  music  to  include  almost  everything  that  happens  or  can  happen.  His  most  famous— or 
notorious— piece,  -('33",  consists  of  a performer  at  any  instrument  with  a stopwatch,  playing 
nothing  for  four  minutes  and  thirty-three  seconds.  Yet  the  piece  is  not  simply  a joke,  not  simply 
an  abnegation  of  the  composer's  "responsibility,”  and  not  even  simply  an  exploitation  of  silence. 

To  an  audience  present  at  a performance,  4' 3 3”  demonstrates  clearly  that  there  is  no  such  thing  as 
silence.  The  music  consists  of  every  sound  that  happens  to  be  made  during  the  time  that  it  is 
going  on— which  means  that  every  performance  is  unique  and  unrepeatable.  This  may  alert  us  to 
an  important  point:  with  any  piece  of  music,  no  two  performances  are  alike.  Quite  apart  from 
questions  of  interpretation  or  accidental  wrong  notes,  the  ambient  sounds  that  occur  during  any 
performance  are  always  different  We  have  just  become  accustomed  to  disregarding  them.  And 
there  is  a philosophical  extension  to  all  this:  to  Cage,  music  does  not  occur  simply  because  we 
come  to  a particular  place  at  a particular  time  with  the  expectation  of  hearing  it  Everything  we 
do  is— and  produces— music. 

This  point  was  reinforced  by  a question  directed  to  the  composer  at  one  of  his  Harvard 
seminars  in  1989  A student  asked  Cage  for  his  thoughts  on  silence  He  did  not  answer  for  a 
surprisingly  long  time,  as  if  thinking  of  what  he  would  say.  Then,  suddenly,  his  face  lit  up  in  his 
broad,  generous  smile,  and  he  remarked,  "I'm  enjoying  it."  Cage's  main  goal  is  to  break  down  the 
distinction  between  "art"  and  "life,"  to  sensitize  audiences  to  the  sights  and  sounds  around  them  at 
all  times.  As  he  wrote  in  Silence  (1961): 

Our  intention  is  to  affirm  this  life,  not  to  bring  order  out  of  chaos  or  to  suggest 
improvements  in  creation,  but  simply  to  wake  up  to  the  very  life  we're  living, 
which  is  so  excellent  once  one  gets  one's  mind  and  one's  desires  out  of  the  way  and 
lets  it  act  of  its  own  accord. 

The  work  to  be  heard  here,  Construction  No.  3,  is  early  Cage,  dating  from  1941,  when  he 
was  in  Chicago  accompanying  dance  classes  for  Kathering  Manning  and  organizing  percussion 
concerts.  Under  such  circumstances,  it  is  natural  that  rhythm  should  have  been  one  of  his 
principal  preoccupations.  Construction  No.  3 calls  for  four  players  who  use  a few  "normal" 
percussion  instruments  from  the  European  tradition  (tambourine,  for  example),  many  more  from 
various  ethnic  traditions  of  other  parts  of  the  world  (maracas.  Northwest  Indian  wooden  rattle, 
claves,  quijadas  teponaxtle),  and  some  that  were  presumably  home  made  (graduated  tin  cans,  in 
which  the  composer  specified  the  points  at  which  each  was  to  be  played  in  the  center  or  on  the 
nm).  The  score  is  written  throughout  in  4/4  time,  but  the  patterns  suggest  a kaleidoscope  of 
changing  meters  and  contrasting  effects.  The  layering  of  multiple  simple  patterns  in  this  score  is 
one  respect  in  which  John  Cage  anticipated  much  of  the  early  work  of  the  minimalist  composers 
several  decades  later 


Julia  Wolfe 

The  Vermeer  Room 


Anait  Seiranian,  violin 
Amy  Cutler,  violin 
Irina  Naryshkova,  viola 
Julia  Tom,  cello 
Jeremy  Hulick,  bass 


Shannon  Finney,  flute, 
Marilyn  Schram,  oboe 
David  Chalick,  clarinet 
clarinet 

Lynne  Feller,  bassoon 


Stephen  Kostyniak,  horn 
Gary  Peterson,  trumpet 
Jeremy  Van  Hoy,  bass  trombone 
John  Tanzer,  Barry  Dove,  percussion 
Elisabeth  Remy,  harp 


alto  flute 
, bass 


Yuliya  Gorenman,  piano 
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Julia  Wolfe  was  bom  in  Philadelphia  in  1958  and  received  her  master’s  degree  at  Yale  and  her 
doctorate  from  Princeton  In  Ann  Arbor  she  was  co-founder  of  the  Wild  Swan  Theater,  where,  in 
addition  to  composing  music,  she  wrote  plays,  directed,  and  acted.  In  New  York  she  was  co- 
founder of  the  innovative  Bang  On  A Can  festival,  of  which  she  had  continued  to  be  co-director. 
Her  musical  enthusiasms  are  remarkably  wide  ranging,  and  they  have  entered  into  her  own  work 
as  well,  not  simply  as  quotation  or  imitation,  but  as  the  basis  of  inventive  reconsideration  of  the 
relationship  between  the  music  itself  and  how  it  is  used  in  society  As  fellow  composer  Evan 
Ziporyn  has  written, 

What  her  pieces  have  in  common  is  not  any  single  identifiable  element  but  is  rather 
a focus  on  the  act  of  making  sound,  sound  not  for  its  own  sake,  but  as  a product  of 
human  endeavor,  as  a beautiful  abstraction  that  people  create,  contemplate,  imbue 
with  and  derive  meaning  from.  Sound  is  for  Julia  Wolfe  a metaphor  for  human 
activity  in  general,  and  she  approaches  it  with  a care  and  attention  to  detail  that  is 
both  masterful  and  highly  respectful.  The  result  is  a music  that  is,  as  she  herself 
puts  it.  "not  meant  to  be  'clever'  or  'well-written,'  but  rather  entered  into  by  the 
listener  " 

Her  music  has  drawn  from  sources  as  diverse  as  one  of  the  traditional  Appalachian  ballads 
collected  by  Francis  James  Child  ("The  Four  Marys"  in  her  first  string  quartet)  to  the  massive 
sound— particularly  in  relation  to  its  sheer  volume— of  contemporary  rock  in  the  orchestral  work 
Window  of  Vulnerability,  written  for  the  American  Composers  Orchestra. 

The  Vermeer  Room , for  large  mixed  chamber  ensemble,  takes  its  inspiration  (and  the 
reference  in  its  title)  from  a painting  by  Jan  Vermeer  called  "A  Girl  Asleep."  The  picture  hints  at 
mysterious,  half-unseen  figures,  and  the  composer  used  this  to  create  a dreamlike  mix  of  sounds. 
The  sonorities  of  the  piece  deploy  a purposely  limited  repertory,  some  simple  triads,  others 
complex  dissonances,  soft:  and  gentle  sounds,  or  aggressive  blaring.  They  hover  and  intersect, 
disappear  and  then  return,  asserting  themselves  in  apparently  free,  dreamlike  combinations, 
building  tension  in  the  agglomeration  of  events. 

Michael  Torke 

The  Yellow  Pages 

Gregory  Ewer,  violin  Demarre  McGill,  flute,  piccolo 

Katie  Schlaikjer,  cello  Jocelyn  Langworthy,  clarinet 

Paige  Roberts  Hoffman,  piano 

Michael  Torke  (b.  Milwaukee,  1961)  graduated  from  the  Eastman  School  ofMusic  in  piano  and 
composition  in  1984  and  pursued  further  studies  at  Yale  the  following  year.  In  1982  and  1983  he 
was  a Fellow  in  composition  at  Tanglewood.  FJis  teachers  have  included  Martin  Bresnick, 
Christopher  Rouse,  Jacob  Druckman,  and  Joseph  Schwantner.  Most  of  his  scores  bear  titles  that 
include  a color  word,  and  the  music  itself  suggests  a preoccupation  with  visual  color.  Since  his 
1985  Ecstatic  Orange  attracted  the  attention  of  Peter  Martins  at  the  New  York  City  Ballet,  who 
choreographed  it  in  1987,  other  propulsive  Torke  works  have  become  dance  pieces  with 
choreography  by  Martins,  including  Green  Music,  Purple , Black  and  White,  Slate,  and  Ash.  His 
music  is  highly  kinetic,  drawing  upon  and  fusing  musical  gestures  from  the  worlds  of  pop  and 
minimalism,  while  still  paying  homage  to  the  grandfather  of  such  dynamic  music  in  our  century, 
Igor  Stravinsky.  Torke  did  not,  however,  grow  up  with  the  pop  music  elements  that  infuse  so 
much  of  his  music;  rather,  at  the  time,  he  says,  he  was  "oblivious"  to  it.  But  when  he  discovered 
pop,  during  his  years  at  Eastman,  it  opened  to  him  a resource  that  he  has  used  with  great 
imagination. 
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The  Yellow  Pages , composed  for  the  Yale  Contemporary  Players  in  1985,  revolves  around 
a bright  G-major  chord  which  the  composer  associates  with  the  color  yellow.  But  the  title  is  also 
a double  pun— referring,  first  of  all,  to  the  familiar  section  of  the  telephone  book,  and  also  to  a 
casual  remark  dropped  by  one  of  his  Yale  professors,  who  warned  his  students  that  if  they  entered 
"the  pawn-shop  of  tonality,"  they  would  have  to  pay  a high  price.  Torke  imagined  that  such  a 
shop  would  contain  a lot  of  music  with  "yellowed  pages."  The  work  is  scored  for  that 
quintessential  twentieth-century  body,  the  "Pierrot  ensemble"  (flute,  clarinet,  violin,  cello,  piano) 
established  by  Schoenberg  in  one  of  the  centuries  primal  masterpieces.  But  Torke's  employment 
of  this  ensemble  owes  virtually  nothing  to  Schoenberg  and  a great  deal  to  Stravinsky.  An  ostinato 
bass  in  the  cello  derived  from  a Chaka  Khan  song  sets  up  the  rhythmic  motion  of  the  piece,  a 
steady  toe-tapping  beat.  But  the  remaining  instruments  have  their  own  kinetic  material  so  cleverly 
deployed  as  to  mislead  the  ear  and— delightfully— conceal  the  foursquare  basis  of  the  ostinato. 

Later  the  piano  takes  on  the  burden  of  the  ostinato,  while  the  other  voices  appear  atomized  into 
tiny  stabbing  fragments  that  join  the  figure  for  two  or  three  notes,  then  drop  out  again,  but  in  a 
heady  kaleidoscope  of  color.  The  musical  material,  while  remaining  fundamentally  the  same, 
develops  constantly  throughout  its  seven-minute  length,  building  to  a frenetic  climax  in  unisons 
and  octaves,  then  relaxing  to  final  statements  of  the  original  ostinato. 

David  Lang 

Spud 


Guillaume  Comber,  violin  Christina  Jennings,  flute 

Matthew  Dane,  viola  Erin  Gustafson,  oboe 

Hilary  3rown,  cello  George  Warnock,  horn 

Burke  Shaw,  bass  Jonathan  Fox,  timpani 

Scott  Andrews,  clarinet,  bass  clarinet 

David  Lang  was  bom  in  Los  .Angeles  in  1957.  He  holds  degrees  from  Stanford,  the  University  of 
Iowa,  and  the  Yale  School  of  Music.  His  teachers  have  included  Jacob  Druckman,  Hans  Wemer 
Henze,  Martin  Bresmck,  Roger  Reynolds,  Morton  Subotnick,  and  Henri  Lazarof.  In  1983  David 
Lang  was  a Margaret  Lee  Crofts  Composition  Fellow  at  Tanglewood  He  has  also  received 
fellowships  at  the  MacDowell  Colony  and  the  Aspen  Music  Festival  His  awards  include  an 
ASCAP  Foundation  Grant,  two  BMI  awards,  and  the  Joseph  Beams  Prize  of  Columbia 
University  He  has  held  the  Meet  the  Composer/Revson  Fellowship  at  the  New  York 
Philharmonic.  Lang  is  one  of  the  co-founders  of  New  York's  Bang  On  A Can  new-music  festival. 
His  work— often  marked  by  striking,  even  attention-getting  titles  (such  as  Eating  Living  Monkeys 
or  the  explicitly  military  titles  Illumination  Rounds  and  Frag ) range  from  the  violent  to  the 
delicate,  but  always  marked  by  an  emphasis  on  reiterated  materials  that  slowly  change,  evolving 
into  new  forms. 

The  normal  progress  of  a musical  "development"  is  to  a "higher,"  more  complex,  more 
specifically  articulated  form  of  a piece.  But  in  the  case  of  the  genially-titled  Spud , composed  in 
1986  for  the  St.  Paul  Chamber  Orchestra,  Lang  chooses  the  opposite  tack  by  analogy  with  the 
life-cycle  of  the  lowly  potato.  The  composer  notes  that  the  potato  "begins  its  life  at  its  most 
coherent,  losing  its  shape  and  substance  with  the  growth  of  its  sprouts.  The  sprouts  will,  of 
course,  become  other  potato  plants,  but,  seen  from  the  point  of  view  of  the  potato,  they  are 
agents  of  death  and  decay.  A piece  based  on  the  life  of  a potato,  such  as  my  composition  Spud , 
might  begin  with  the  coherence  of  all  musical  voices  and  move  towards  their  independence,  much 
in  the  way  that  a series  of  variations  might  bear  successively  less  resemblance  to  their  theme." 

The  work  begins  with  what  Mark  Swed  has  called  "a  plump  melodic  line"  in  the  winds,  with 
punctuations  in  the  form  of  string  chords  Gradually  conflicts  open  up  between  the  different 
instrumental  groups,  by  analogy  with  the  shoots  sprouting  in  the  potato.  Lang  connects  much  of 
what  happens  in  his  orchestral  music  with  something  he  noticed  in  Federico  Fellini's  film 
Orchestra  Rehearsal  When  left  to  their  own  devices,  "orchestra  members  would  rather  argue 
than  play  together  in  harmony  " 


Louis  Andriessen 

Hadewijch,  part  II  of  De  Materie 
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Joan  Kwuon,  liana  Blumberg,  first  violins 
Vita  Wallace,  Leslie  Ryang,  second  violins 
Marka  Gustavsson,  Jessica  Troy,  violas 

Katie  Schlaikjer,  Benjamin  Wolff,  cellos 
Scott  Best,  double  bass 

Christina  Jennings,  Zara  Lawler,  Jennifer  Dame,  flutes 
Erin  Gustafson,  Kathy  Lord,  oboes 
Eugene  Izotov,  Marilyn  Schram,  English  horns 
Eric  Bradbury,  Jocelyn  Langworthy,  Scott  Andrews, 

Igor  Begelman,  Han  Kim,  clarinets 
David  Chalick,  *Evan  Ziporyn,  bass  clarinets 
*Ben  Freimuth,  contrabass  clarinet 
Elizabeth  Rhodes,  George  Warnock,  Christopher  Gongos , 
Christopher  Cooper,  horns 

Mark  Inouye,  Jeffrey  Work,  Daniel  Duncan,  Richard  Watson,  trumpets 
Eran  Levy,  Scott  Pemrick,  Mark  Horner,  Jeremy  Van  Hoy,  trombones 

Steve  Campbell,  tuba 

John  Tanzer,  Charles  Lawyer,  Jonathan  Fox, 

Jerome  LaCorte,  Alexis  A.  Orfaly,  percussion 
*Mark  Stewart,  bass  guitar 
*Michael  Gandolfi,  * James  Bonney,  guitars 
Pei-Yee  Lee,  Paige  Roberts  Hoffman,  synthesizers 
June  Han,  harp 

Orit  Wolf,  Hiroko  Sasaki,  pianos 
Virginia  Green,  Stacey  Fraser,  sopranos 
Deanne  Meek,  Helena  Rasker,  mezzo-sopranos 
Chad  Smith,  David  Ossenfort,  tenors 
Dana  Whiteside,  Aaron  Borst,  baritones 
Laura  Bewig,  soprano 


*guest  performer 

Special  thanks  to  Helena  Rasker  for  linguistic  coaching. 


Louis  Andriessen,  one  of  the  two  composers-in-residence  at  Tanglewood  this  summer,  was  bom 
in  Utrecht,  the  Netherlands,  on  6 June  1939.  He  is  the  son  of  the  Dutch  composer  Hendrik 
.Andriessen,  and  his  first  compositional  studies  were  with  his  father  at  the  Utrecht  Conservatory; 
later  he  worked  with  Baaren  at  the  Royal  Conservatory  in  The  Hague,  where  he  was  awarded  the 
composition  prize  in  1962.  He  undertook  further  studies  with  Luciano  Berio  in  Milan  and  Berlin 
in  1964-65.  Since  1965  he  has  made  use  of  new  compositional  procedures  in  combination  with 
conventional  elements.  He  was  one  of  the  pioneers  of  what  are  described  as  "minimalist"  or 
"process"  techniques,  known  in  the  Netherlands  by  the  term  "repetitive  music."  And  it  was  not 
only  in  the  Netherlands  that  Andriessen  has  been  a leader  and  forerunner  in  this  area.  Having 
learned  the  minimalist  or  "repetitive"  techniques  from  some  of  the  work  of  Terry  Riley  in  the 
1 960s,  he  elaborated  it  in  his  own  work  in  the  following  decade,  creating  rich  overlays  of  varying 
"processes"  on  the  bare-bones  framework  of  the  basic  material. 
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precedent  of  one  of  the  great  nonhem  European  Renaissance  masters,  Guillaume  Dufay,  who 
(with  a different  technique  of  translating  architecture  into  music)  created  a magnificent 
isorhvthmic  motet,  Nuper  rosarum /lores,  to  celebrate  the  consecration  of  the  dome  of  the 
Cathedral  of  Santa  Maria  del  Fiore  in  Florence  on  March  25,  1436.  Dufay's  work,  ingeniously 
mirroring  the  interlocking  double-dome  structure  in  Brunelleschi’s  masterpiece  was  a celebration 
of  matter  and  spint  dating  from  half  a millennium  ago;  Andriessen's  Hadewijc'n  celebrates  the 
same  subject  in  his  own  terms  for  our  day. 

—Program  notes  written  and  compiled  by  Steven  Ledbetter 
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Hadewijch 


Hadewijch 

...ic  wart  met  dien  wederbracht  jamerleke  in  mi  seiven. 


Te  enen  cinxendage  wart  mi  vertoont  inde  dageraat,  ende  men 
sane  mettenen  inde  kerke  ende  ic  was  daar;  ende  mijn  herte 
ende  mijn  aderen  ende  alle  mine  ieae  schudden  ende  beveden 
van  begerten;  ende  mi  was  aist  dicke  heeft  geweest,  so 
verwoedeieke  ende  so  vreseieke  te  moede,  dat  mi  dochte,  ic 
en  ware  minen  Lieve  genoecn  ende  mijn  Lief  en  vervuide 
minen  nied,  dat  ic  sterven  soude  ende  al  verwoedende 
sterven.  Doen  was  mi  van  begeriiker  Minnen  so  vreseieke  te 
moede  ende  so  wee,  dat  mi  aile  die  Ieae  die  ic  hadde 
sonaerlinge  waanden  breken  ende  alle  mine  aderen  waren 
sonderiinge  in  aroeiden.  Die  begerte  daar  ic  doen  in  was  die 
es  onseggeleke  eneger  reaennen  ocht  iemens  die  ic  kinne; 
ende  dat  selve  dat  icker  af  seggen  mochte  ware  ongenoort 
vore  alle  die  die  Minne  nie  en  bekinden  met  begerten  werken 
ende  die  vore  Minne  nie  bekint  en  waren.  Aldus  magicker  af 
seggen:  ic  begerde  mijns  liefs  te  vollen  te  gebrukene  ende  te 
bekinnenne  ende  te  gesmakene  in  alien  vollen  gereke:  sine 
menscheit  gebrukeieke  metter  mi  ere  ende  de  mine  daar  in  te 
gestane  ende  stare  te  wesene  in  ongebrekeiechheaen  te  valne 
dat  ic  Hem  weder  dat  ongebrekeieke  genoech  ware  suver 
ende  enech  ende  in  alien  te  vollen  gereke  genoegh  te  dogene 
in  elker  doget.  Ende  daartoe  woudic  van  binnen  dat  Hi  mi  met 
siere  godheit  in  enege  geeste  genoech  ende  al  ware  dat  Hi  es, 
sonder  ontbliven.  Want  die  gichte  cosic  meest  boven  alle 
gichten  die  ic  ie  gecoos,  dat  ic  genoegh  ware  in  alien  groten 
dogene;  want  dat  es  dat  voicomenste  genoech  doen  te 
wassene  God  met  Gode  te  sine.  Want  dats  dogen  ende  pine 
ellende  ende  in  groten  nuwen  vernooie  te  sine  ende  dat  al 
laten  comen  epde  gaan  sonder  vernooien  ende  el  engenen 
smake  daaraf  te  hebbene  dan  soete  minne  ende  helsen  ende 
cussen.  Aldus  begerdic  dat  mi  God  ware  Hem  mede  genoech 

te  sine. 


Part  2 


...then  once  again  alas.  I was  confined  to  my  oid,  paltry 

stare. 

i 

early  one  morning  in  Whitsuntide  I receivea  a vision  wniie  I 
was  Singing  matins  in  church.  My  heart,  my  blood-vessels 
and  all  my  oody  shivered  and  shool  with  desire.  I was.  as 
so  often,  deeply  affected  and  I was  filled  with  fear  that  my 
Love  would  not  find  me  worthy  of  Him,  but  my  Love  wouia 
not  permit  me  to  die,  to  die  painfully.  Graaually,  I became 
so  exhausted  by  the  terrible  depth  of  my  passion;  that  if 
seemed  as  rhougn  my  oones  were  breaking  one  by  one. 

| an^  ,haT  my  O'ood  was  flowing  faster  and  faster.  My  aesire 

is  inaescrioaoie;  there  are  no  woras  to  express  what  I feit, 
nor  people  to  understand  them.  What  I have  to  say  about 
it  wouid  not  be  comorenensible  to  anyone  wno  has  not 
experiencea  the  effects  of  love  or  whom  love  has  passea 
I by. This  much  I can  say:  I longed  to  receive  my  Love  aeeoiy, 

to  know  Him  througn  and  through,  uniting  his  humanity 
with  mine,  and  surrendering  mine  in  him.  I hoped  that  I 
would  be  strong  enouan  to  be  aoie  to  fall  into  the 
Perfection,  so  that  I wouid  appear  to  him  in  my  turn 
sufficient,  pure,  aione,  I aione,  universal  in  every  virtue 
ana  comoiete  and  satisfactory.  Thus  in  siience  I wished  that 
He  would  raise  me  as  a spirit  with  his  Godhead,  with 
everything  that  He  is.  and  that  He  would  withhold  nothing 
from  me.  ror  this  gift  I choose  aoove  all  other  gifts,  that  I 
may  oe  worthy  of  Him  in  his  meekness.  For  this  is 
perfection:  ro  oe  worthy  to  grow  in  order  to  become  Gcd 
wirh  God  — for  this  is  suffering  and  pain,  misery  and 
untold  sorrow;  ana  ail  this  you  must  allow  to  come  ana 
pass  over  you  without  yielding  ro  it,  without  feeiing 
anything  eise  than  magnificent  love,  emoracing  anc 
kisses.  Thus  did  I wish  Goa  to  oe  for  me,  and  I for  Him. 


Koor 

Doen  mi  aldus  vreseieke  te  moede  was,  doen  versagic  vanden 
outare  comen  gevlogen  te  mi  enen  are  die  groot  was;  ende  hi 
seide  mi:  Wiltu  een  werden,  so  gereide  di.  Ende  ic  stont  op 


Chorus 

While  it  was  becoming  unbearable  for  me,  a large  eagie 
came  flying  towards  me  from  the  altar.  He  said  to  me:  If 
thou  desirest  to  be  one  with  God,  then  prepare  thyself.’ I 
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mijn  knien.  ande  mijne  herte  geberde  vreseleke  dot  enechleke 
ta  anaoedena  no  sine  werde  werdecheif  dot  doch  mi  ongereef 
wara,  dot  wefie  wel,  «<i  God,  altoos  te  minen  wea  ande  fa 
minen  iwort.  ende  gears  oar  keerde  seggende:  Gerecnte  Hera 
ande  mogende,  nu  fona  dine  mogenda  crocnf  dijnre  anachait 
to  enegena  no  georuken  dijns  selves.  Snde  hi  keerda  ham 
wader  ande  seide  te  mi  Die  gecomen  es  hi  comf  weder.  enda 
door  hi  me  en  quam,  daarne  an  komf  hi  met. 


Hadewijch 

Doan  quam  Hi  vanden  outore  hem  selven  fonende  alse  aen 
kin»;  ande  dot  kint  was  van  dier  salver  gedane  dat  hi  was  in 
sinen  iersten  dnen  ,aren  ende  Hi  keerde  hem  te  mi  waart  enda 
nam  uter  ciborien  sinen  liehame  in  sine  rechte  hanf  enda  in 
sine  slinke  hant  nam  Hi  enen  kelc  die  seheen  vanden  outare 
eomende,  maar  ic  en  west  wanen  hi  quam.  Daarmede  quam 
Hi  in  die  gedane  das  deeds  ende  das  mans  dot  Hi  was  op  dien 
dach  doen  Hi  ons  sinen  liehame  iersten  gaf,  alse  gedane 
mensche  ende  man,  soefe  ende  schone  ende  verweenf  gelaaf 
fonende,  ande  also  onderdanechleke  te  mi  eomende  alse  een 
die  earn  anderj  al  as.  Doan  gaf  Hi  mi  hem  selven  in  speeien 
das  sacraments  in  figuren  also  men  plegef;  ende  daarna  gaf 
Hi  mi  drinken  uten  kelke  gedane  ende  smoke  als  enen  plegef. 
Daarna  quam  Hi  solve  te  mi,  ende  nam  mi  alfemale  in  sine 
arme  ende  dwanc  mi  one  Hem;  enda  alle  die  lede  die  ic  hadde 
gevoelden  der  siere  in  alle  hare  genoegen  na  miero  herten 
begerten  na  miere  menscheit.  Doen  werdie  genoegef  van 
buten  in  alien  vollen  sade.  Ooe  haddic  doen  ene  corte  wil# 
crachf  dat  te  drageno;  maar  saan  in  corter  uren  verlosic  dien 
schonen  man  van  buten  in  si  ene  in  vormen,  ande  ic  sachen  ai 
diet  te  werdene  ende  also  sere  verdooiende  warden  enda  al 
smelten  in  een,  sodaf  icken  buten  mi  nief  en  conste  bekinnen 
noeh  vernemen,  ende  binnen  mi  nief  beseheden.  Mi  was  op  die 
ure  ochte  wi  een  waren  sonder  difference.  Dit  was  al  van 
buten  in  siene,  in  smakene,  in  govoelne,  also  man  smaken 
mach  van  ontfane  inden  sacramenfe  van  buten,  in  siene  ende 
in  gevoelne  van  buten,  also  lief  met  lievo  ontfaan  mach  in 
alter  voller  genoechten  van  siene  ende  van  hoorne,  van 
vervaarne  [deen  inden  anderen.  Hierna  bleef  ic  in  enen 
vervaarne]  en  mijn  Lief,  dat  ic  al  versmalt  in  Ham,  ende  mi 
mijns  selves  niet  en  blaef;  ende  ic  w art  verwandelt  ende 
opgenomen  inden  geeste  ende  mi  wart  daar  vertoont  van 

selkernande  uren. 


<neeiea.  ana  mv  'ec rt  ' owea  over  with  vortmo  or  ms 
greatness.  I <now  full  veil  *nqr  ! was  not  reaav,  ana  Goa 
snows  it  as  veil.  :a  mv  grief  ana  sorrow.  The  eagie  flew 
oacic  to  rise  alter  ana  ct"eq:  ^ignreous  Aimigntv  '.ora. 
aisoiay  Tny  sower  n me  unity  with  Thee,  in  Thy  ov. 
he  came  aacX  ana  scia  ’o  me-  He  that  is  come,  will  return. 
Out  He  mat  ncs  never  come,  comern  nor  now. 


Hadewijch 

inen  .He  nimseif  came  trom  the  aitar  in  the  rorm  or  q cniia. 
such  as  He  was  .n  rhe  "irsr  three  rears  of  His  life.  He  furnea 
to  me  ana  too*  His  ooay  our  of  me  Chalice  wirh  His  ngnr 
nand,  ana  with  His  .eft  nana  He  rook  a gooier  whic.n 
seemed  to  come  from  rhe  alter,  -hough  I am  not  certain. 
Tnen  He  aooroac.nea  me,  now  in  rhe  form  of  rhe  man  that 
He  was  when  He  off  area  us  for  the  first  time  His  ooay, 
nonasome  ana  charming,  with  a countenance  of  rare 
oeautv,  ana  with  rhe  suomissive  demeanor  of  one  wno 
belongs  totally  ro  another.  Then  He  gave  himself  to  me  in 
the  customary  manner  of  the  sacrament,  and  then  gave  me 
to  drink  from  rhe  gooief:  that  tastea  and  seemed 
extraordinary.  Then  He  aooroacned  close  to  me,  rook  me 
comolerely  in  His  arms,  ana  pressed  me  to  Him.  All  my 
limos  felt  His  to  their  foral  satisfaction,  as  my  human  heart 
desired.  Likewise,  I haa  ;ust  rhe  strenghf  ro  oear  this,  but  ail 
too  soon  I began  to  lose  signt  of  the  so  wonderfully 
handsome  man,  and  I saw  Him  faaing  ana  melting  away  rill 
I could  no  longer  aercieve  Him  near  me,  and  with  me  I 
could  not  distinguish  Him  from  myself.  At  that  moment  I 
had  the  feeling  that  we  were  one  together,  without 
distinction.  All  this  was  real,  visible,  paloaole  and  fastaole  - 
just  as  one  really  tastes  the  sacrament,  and  visible  and 
paioaole  as  lovers  who  are  iosr  in  eacn  other  in  the 
pleasure  of  seeing  and  hearing.  After  this  I stayed  untfea 
with  my  Love,  I rused  with  him  till  there  was  naugnt  of  me 
lert.  I left  my  oody  far  behind,  and  was  taxen  uo  in  the 
spirit,  and  there  I was  snown  many  different  Times. 
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Olivier  Messiaen 

Des  Canyons  aux  eloiles  ("From  the  canyons  to  the  stars") 


Nuric  Bar-Josef,  Jorge  Avila,  liana  Blumberg, 
Evangeline  Peters,  Vita  Wallace,  Jason  Horowitz,  violins 
Karin  Addis,  Naoko  Shimizu,  Chung-Hoon  Peter  Chun,  violas 
Julia  Tom,  Hilary  Brown,  Jennifer  Morsches,  cellos 
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Shannon  Finney,  piccolo 
Jennifer  Dame,  Christina  Jennings,  flutes 
Zara  Lawler,  alto  flute 
Kathy  Lord,  Eugene  Izotov,  oboes 
Marilyn  Schram,  English  horn 
Hana  Kim,  E-flat  clarinet 
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Jeffrey  Work,  piccolo  trumpet 
Gary  Peterson,  Richard  Watson,  trumpets 
Eran  Levy,  Scott  Pemrick,  trombones 
Jeremy  Van  Hoy,  bass  trombone 
Jonathan  Fox,  John  Tanzer,  Charles  Lawyer, 

Alexis  A.  Orfalv,  *Gary  Wallen,  percussion 
Christopher  Cooper,  solo  horn 
Barry  Dove,  solo  xylorimba 
Jeremy  LaCorte,  solo  glockenspiel 

Peter  Serkin,  piano 


*TMC  staff 


Olivier  Messiaen  (1908-1992)  began  his  musical  education  as  a young  child  in  his  native  Avignon. 
His  taste  for  music  was  awakened  by  a Christmas  gift  he  received  in  1916— scores  of  The 
Damnation  of  Faust  and  Don  Giovanni , a remarkable  gift  for  an  eight-year-old!  Two  years  later 
his  family  moved  to  Nantes  and  he  took  formal  instruction  in  harmony.  His  teacher,  Jehan  de 
Gibon,  gave  him  the  score  of  Debussy's  Pelleas  etMelisande.  Messiaen  has  described  his 
encounter  with  this  work  as  "a  real  bombshell... probably  the  most  decisive  influence  of  my  life." 
Messiaen  entered  the  Paris  Conservatoire  at  eleven.  In  1926  he  won  the  first  prize  in  fugue, 
following  that  in  1928  with  the  prize  in  piano  accompaniment.  During  the  two  successive  years 
he  bore  off  the  palm  in  music  history  and  in  composition.  His  teachers  included  Marcel  Dupre  for 
organ,  Messiaen's  principal  instrument,  and  Paul  Dukas  in  composition. 
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Almost  immediately  after  finishing  his  studies,  Messiaen  took  up  the  position  of  organist  at 
the  church  of  La  Tnnite  in  Paris,  remaining  in  the  post  from  1930  until  the  eariv  70s.  He  began 
teaching  in  Pans  in  the  Ecole  Normale  de  Musique  and  the  Schola  Cantorum.  .And,  of  course,  he 
continued  composing.  Already  during  the  1930s  his  music  was  introduced  to  Boston  by  Serge 
Koussevitzky,  who  led  the  .American  premiere  of  Les  Offrandes  oubliees  (The  Forgotten 
Sacrifice)  in  October  1936,  when  the  composer  was  not  yet  twenty-seven.  Messiaen's  connection 
with  the  Boston  Symphony  Orchestra  continued  for  the  rest  of  his  life.  He  was  comcoser-in- 
residence  at  Tanglewood  in  1949;  that  December  Leonard  Bernstein  led  the  BSO  in  the  world 
premiere  of  the  Turangallla-symphome,  commissioned  by  Koussevitzky.  Other  Messiaen  works 
performed  by  the  Boston  Symphony  Orchestra  over  the  years  include  Chronochrorme  (Georges 
Pretre),  Et  exspecto  resurrectionem  moriuorum  (Michael  Tiison  Thomas,  both  in  Boston  and  at 
Tanglewood),  and  Three  Short  Liturgies  of  the  Divine  Presence  (Seiji  Ozawa).  .After  Seiji  Ozawa 
conducted  the  world  premiere  of  Messaien’s  six-hour-long  opera  Saint  Francis  of  Assisi  in  Paris 
in  1985,  he  gave  the  .American  premiere  of  three  scenes  in  concert  format  with  the  Boston 
Symphony.  In  the  winter  of  1992,  the  BSO  gave  its  last  .American  premiere  of  a new  Messiaen 
piece,  a tnbute  to  Mozart.  Un  sounre , under  the  direction  of  Marek  Janowski,  who  had 
commissioned  it. 

One  of  the  major  elements  of  Messiaen's  work  was  his  deep  and  mystical  religious  faith. 

He  thoroughly  absorbed  the  musical  elements  of  the  Catholic  tradition  through  his  many  years  as 
a distinguished  organist,  and  he  could,  when  he  chose,  employ  the  traditional  melodies  of 
Gregorian  chant  for  both  musical  and  symbolic  purposes  in  his  own  scores.  Even  when  not 
employing  plamsong,  he  conceived  many  of  his  works  with  musical  gestures  that  he  identified 
with  religious  imagery  and  symbolism,  as  is  the  case  with  Des  canyons  aux  etoiles. 

That  religious  faith  formed  the  basis  for  one  of  his  best-known  and  most  moving 
compositions,  Ouatuor  pour  la  fin  du  temps  (Quartet  for  the  End  of  Time),  which  he  wrote  while 
imprisoned  in  a Silesian  military  camp  in  1940.  Finding  three  other  musicians  who  had  managed  to 
retain  their  instruments,  he  composed  the  work  for  a quartet,  with  himself  as  pianist,  drawing 
upon  imagery  from  the  book  of  Revelation.  The  four  musicians  gave  the  first  performance  of  the 
quartet  in  those  stark  surroundings  in  1941,  with  an  audience  consisting  of  5,000  prisoners,  who 
listened  to  the  new  piece  with  rapt  attention. 

After  his  release  from  the  camp  in  1941,  Messiaen  became  professor  of  harmony  at  the 
Conservatoire.  Not  long  afterward  he  began  the  series  of  lessons  in  the  home  of  a friend  that 
attracted  the  attention  of  the  bnghtest  young  composers  at  the  institution,  notably  Pierre  Boulez. 

He  was  named  Professor  of  Composition  at  the  Conservatory  in  1966  and  was  elected  a member 
of  the  Institut  the  following  year 

Messiaen  was  a renowned  ornithologist,  and  often  included  actual  birdcalls,  collected  all 
over  the  world,  in  his  music.  For  a period  in  the  1960s,  especially,  some  of  his  largest  works  were 
based  almost  entirely  on  musical  gestures  created  in  imitation  of  the  songs  of  specific  birds,  which 
the  composer  always  gratefully  acknowledged  in  his  prefaces.  He  regarded  birds  as  the  world's 
most  natural  musicians,  and  in  many  works,  including  Des  canyons  aux  etoiles , he  employed 
elaborate  musical  representation  of  birdsong  (with  detailed  attention  to  their  timbre  and 
overtones)  as  a representation  of  endless  praise  to  God 

As  a musician,  Messaien  liked  to  refer  to  himself  as  a "rhythmician,"  since  he  had  spent 
years  in  a detailed  study  of  the  elements  of  rhythm,  not  only  in  the  European  art-music  tradition, 
but  also  the  rhythmic  concepts  of  the  ancient  Greek  and  Hindu  traditions. 
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The  three  threads  of  Catholic  mysticism,  birdsong,  and  exotic  rhythms  come  together  in 
Des  canyons  aux  etoiles . with  an  added  an  additional  inspiration  from  some  of  the  most  awe- 
inspiring scenery  of  the  American  west.  In  1970  Messiaen  visited  Bryce  Canyon  in  Utah,  where 
the  powerful  sensations  evoked  by  the  rugged  red  cliffs  in  that  stark  desert  setting  were  to 
become  the  basis  for  his  shaping  of  a work  commissioned  by  Alice  Tully  for  performance  at  Alice 
Tully  Hall  in  New  York  on  November  20,  1974,  with  Frederic  Waldman  conducting  Musica 
Aeterna  and  the  composer's  wife,  Yvonne  Loriod,  as  the  piano  soloist. 

Dunng  the  Fifties,  Messaien  had  concentrated  on  the  exploitation  of  timbre  and  rhythm, 
with  little  or  no  attention  to  melody  Then  with  Sept  Haikai  of  1962,  inspired  by  Japanese 
gagaku  theater,  he  returned  to  a kind  of  meiodv-based  music.  And  in  his  next  pieces.  Couleurs  de 
la  cite  celeste  (1963)  and  Et  exspecto  resurrecnonem  mortuorum  (1964),  he  blended  melody 
(including  subtle  and  rare  quotations  of  birdsong  or  chant),  rhythm,  and  timbre  in  a way  that 
allows  each  aspect  its  own  significant  role.  Et  exspecto  showed  a monumental  grandeur  and  a 
new  simplicity,  which  is  still  evident  in  Des  canyons  aux  etoiles , one  of  Messiaen's  most  optimistic 
pieces  and  one  that,  with  the  emphatic  frequent  alternation  of  E major  and  A major  from  the 
seventh  movement  on  has  clear  tonal  implications. 

Messiaen  loved  symmetry  and  prime  numbers;  both  elements  reveal  themselves  in  the 
layout  of  this  score  into  three  parts,  consisting  of  5,  2,  and  5 movements  respectively.  He 
conceived  the  work  as  tracing  a passage  from  the  deserts  of  the  .American  West  (and  a 
metaphorical  desert  of  the  soul)  through  an  appreciation  of  the  beauties  of  the  natural  world  in  the 
canyons  and  the  stars,  which  lead  on  to  the  celestial  city.  This  is  symbolized  in  pan  by  a return  to 
the  canyons  of  Zion  National  Park  (owing  to  the  convenient  symbolic  significance  of  the  name 
"Zion").  The  last  movement  of  each  of  his  three  sections  offers  a musical  response  to  some  aspect 
of  the  Utah  canyons  (the  fifth  movement  is  "Cedar  Breaks  and  the  Gift  of  Terror";  the  seventh  is 
"Bryce  Canyon  and  the  red-orange  rocks",  the  last  is  "Zion  Park  and  the  Celestial  City").  The 
fifth  and  seventh  movements  are  the  most  elaborate  in  the  score  and  are  built  up  in  the  form  of 
Strophe-Antistrophe-Epode,  which  Messiaen  derived  from  Greek  choral  lyrics. 

Flanking  the  movements  dealing  with  canyons  and  abysses  are  others  depicting  in  some 
way  the  stars  (the  third  movement  is  "What  is  written  on  the  stars",  the  fifth  is  "Interstellar 
summons,"  for  solo  horn,  perhaps  the  most  difficult  passage  ever  conceived  for  that  instrument; 
and  the  eighth  is  "The  resurrected  and  the  song  of  the  star  Aldebaran"). 

The  remaining  movements  all  deal  with  birdsong:  the  orioles  (II),  the  white-browed  robin 
(IV),  the  mockingbird  (IX,  an  extended  piano  solo),  the  wood  thrush  (X),  and  a series  of 
Hawaiian  birds  (XI),  which  culminate  in  the  final  vision  linking  Mount  Zion  and  the  celestial 
Jerusalem  (a  movement  filled  with  the  calls  of  birds  native  to  Zion  National  Park),  ending  in  a 
final  shimmering  tintinnabulation. 


—Steven  Ledbetter 
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SIXTH  CHAMBER  MUSIC  CONCERT 

Sunday,  August  7,  1994  at  10:00  A.M. 

Seiji  Ozawa  Hall 

Prepared  by  Eugene  Lehner,  Donald  MacCourt,  Andrew  Jennings, 
Fenwick  Smith,  and  Joel  Smirnoff 


Mozart  Quartet  in  D minor  for  Strings,  K.  421 

Allegro 

Andante 

Menuetto:  Allegretto 
Allegro  ma  non  troppo 

Ioana  Missits,  violin  Chung -Hoon  Peter  Chun,  viola 
Gregory  Ewer,  violin  Julia  Tom,  cello 


Poulenc  Sextet  for  Piano  and  Woodwinds 

Allegro  vivace 
Divertissement 
Finale:  Prestissimo 

Christina  Jennings,  flute 
Erin  Gustafson,  oboe 
Scott  Andrews,  clarinet 
J.  Chris  Marshall,  bassoon 
Christopher  Caudill,  horn 
Yuliya  Gorenman,  piano 


Chris  Theofanidis  Ariel  Ascending  (1993) 

The  Rackh am  Quartet 
Lenora-Marya  Anop,  violin 
Laurel  Butler,  violin 
Kenneth  Martinson,  viola 
Andrew  Ruben,  cello 

Chris  Theofanidis  was  born  in  Dallas.  He  holds  degrees 
from  Yale,  Eastman  and  the  University  of  Texas  and  has 
worked  with  Martin  Bresnick,  Jacob  Druckman,  Samuel  Adler, 
Joseph  Schwantner  and  David  Ashley  White.  He  has  won 
two  ASCAP  grants  to  young  composers,  the  Columbia  - Beams 
Prize  and  a Fulbright  for  the  upcoming  year.  Chris 
Theofanidis  is  a Fellow  in  Composition  at  the  1994 
Tanglewood  Music  Center. 

In  "Ariel  Ascending"  I found  myself  concerned  with 
issues  of  color  and  the  way  color  relates  to  the 
momentum  of  melody.  The  quartet  is  generally  used  to 
create  one  line.  Harmonies  are  generated  as  "residue" 
from  this  line,  and  they  frequently  blur  the  content 
of  the  melody,  cradling  it  in  a kind  of  haze.  The 
piece  lasts  about  8 minutes  and  was  commissioned  by  the 
New  York  Youth  Symphony  Chamber  Music  Program.  It  was 
inspired  by  the  Sylvia  Plath  poem,  "Ariel . " 


BALDWIN  PIANO 


Ariel 

Stasis  in  darkness. 

Then  the  substanceless  blue 
Pour  of  tor  and  distances. 

God ' s lioness, 

How  one  we  grow, 

Pivot  of  heels  and  knees!  - 
The  furrow 

Splits  and  passes,  sister  to 
The  brown  are 

Of  the  neck  I cannot  catch. 

Nigger-eye 
Berries  cast  dark 
Hooks- - 

Black  sweet  blood  mouthfuls 
Shadows . 

Something  else 

Hauls  me  through  air-- 
Thighs,  hair; 

Flakes  from  my  heels. 


White 

Godiva,  I unpeel -- 

Dead  hands,  dead  stringencies. 

And  now  I 

Foam  to  wheat,  a glitter  of 
seas  . 

The  child's  cry 

Melts  in  the  wall. 

And  I 

Am  the  arrow. 

The  dew  that  flies 

Suicidal,  at  one  with  the  drive 

Into  the  red 

Eye,  the  cauldron  of  morning. 


Varese 


Octandre  (1924) 

Assez  lent 

Tres  vif  et  nerveux 

Grave 


Shannon  Finney,  flute 
Marilyn  Schram,  oboe 
Jocelyn  Langworthy,  clarinet 
Valentin  Martchev,  bassoon 


Christopher  Gongos,  horn 
Gary  Peterson,  trumpet 
Eran  Levy,  trombone 
Michael  Kazepides,  bass 


Beethoven  Quartet  in  F minor  for  Strings,  Op.  95 

Allegro  con  brio 
Allegretto  ma  non  troppo 
Allegro  assai  vivace,  ma  serioso 
L.arghetto  espressivo;  Allegretto 
agitato;  Allegro 


Joseph  Evans,  violin 
Maria  Lin,  violin 


Naoko  Shimizu,  viola 
Katherine  Cherbas,  cello 


Design  team  for  Seiji  Ozawa  Hall: 

William  Rawn  Associates,  Architect 
Lawrence  Kirkegaard  & Associates,  Acoustician 
Theatre  Projects  Consultants,  Inc.,  Theatrical  Consultant 
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Music  Box  Prelude  Concert 
Seiji  Ozawa  Hall 
Monday,  August  8,  1994  7:15PM 


"I  am  tiny"  for  music  box  (world  premiere)  Micha  Hamel 

"Darla's  Little  Ditties"  for  music  box  (world  premiere)  Chris  Theofanidis 

I.  Tout  Suite 
II.  Canon  a 5 


"Capriccio"  for  violin  and  piano  Alessandro  Timossi 

Guillaume  Combet,  violin 
Alessandro  Timossi,  piano 


"Gluckliche  Hand  - solo" 
text  by  A.  SchSnberg 


(world  premiere) 
Elizabeth  Kennedy, 


soprano 


Ron  Ford 


"The  Wonderful  Widow  of  Eighteen  Springs"  John  Cage 

Anne  Harley,  soprano 
Caren  Levine,  piano 

"NShe  des  Geliebten"  (Goethe)  Micha  Hamel 

"Traurigkeit"  (Altenberg) 

"When  you  are  old"  (Yeats)  (world  premiere) 

Jennifer  Griffith,  soprano 
Helena  Rasker,  mezzo-soprano 
Dana  Whiteside,  baritone 
Micha  Hamel,  piano 
Valentin  Martchev,  bassoon 

"Ariel  Ascending"  for  string  quartet  Chris  Theofanidis 

Rackham  String  Quartet 
Lenora-Marya  Anop,  violin 
Laurel  Butler,  violin 
Kenneth  Martinson,  viola 
Andrew  Ruben,  cello 


Caliche  "»'*  ' solo  (A.Schonberg) 

Yes'  Oh  yes,  the  flowering  oh  desiroi  nh 
beautiful  you  are,  ,t  doe^  me  good  to  see \o7\ota7T 
to  you  How  you  smile,  how  your  eyes  smile,  your  beaut  i ful  Toil 
aut.ful  you  are!  I'm  so  happy  that  you  are  with  me.  I'm  alive  again  Oh 
you  beautiful  one,  you  sweet  one,  you  beautiful  one,  Now  I own  you  forever.' 
...  it  can  be  simpler.  This  is  how  one  makes  jewels.  You  are  mine,  you 
were  mine,  she  was  mine,  you  beautiful  one,  stay  with  me. 


The  Wonderful  Widow  of  Eighteen  Springs  (Cage)  NaV  des  GeUebten  (Goethe) 


Night,  by  silent  sailing  night 
lsobel,  wildwoods  eyes  and  primrose  hair 
Quietly,  all  the  woods  so  wild 
In  maoves  of  moss  and  Daphne  dew. 

How  all  so  still  she  lay 
'Neath  of  the  whitethorn,  child  of  tree 
Was  some  lost  happy  leaf 
Like  blowing  flower  stilled 
As  fain  would  she  anon 
For  soon  again  'twill  be 
Win  me,  woo  me,  wed  me  and  weary  me 
deeply 

Now  even  calm  lay  sleeping  night 
lsobel,  sister  lsobel, 

Saintette  lsobel,  Madame  lsobel 
lsobel 


Traurigkeit  (Altenberg) 

Cry,  tender  maidens..., 

As  long  as  you  cry,  you  carry  the  world  in  your  sad  hearts, 
Cry,  tender  maidens, 

Hold  your  hands  before  your  quivering  faces. 

When  you  lower  them,  smiling,  then  it  is  the  end. 


I think  of  you  when  the  sun's  spendor 
Sparkles  on  the  waves; 

I think  of  you  when  the  moon's  gleam 
Is  reflected  on  the  water. 

I see  you  when,  far  along  the  road, 

The  dust  is  whirling; 

At  dead  of  night,  when  on  the  narrow  pathway 
The  traveller  shudders. 

I hear  you,  when  yonder  with  sullen  roar 
The  bi l lows  rise; 

And  in  the  still  grove,  where  oft  1 go  to  listen  to  you 
When  all  things  are  silent. 

1 am  with  you,  though  you  are  yet  so  far  away, 

You  are  with  me 

The  sun  sets,  the  stars  will  shine  above  me, 

0,  that  you  were  here, 


"When  you  are  old"  (Yeats) 

When  you  are  old  and  grey  and  full  of  sleep, 
And  nodding  by  the  fire,  take  down  this  book, 
And  slowly  read,  and  dream  of  the  soft  look 
Your  eyes  had  once,  and  of  their  shadows  deep; 

How  many  loved  your  moments  of  glad  grace. 

And  loved  your  beauty  with  love  false  or  true; 
But  one  man  loved  the  pilgrim  soul  in  you, 

And  loved  the  sorrows  of  your  changing  face. 

And  bending  down  beside  the  glowing  bars, 
Murmur,  a little  sadly,  how  Love  fled 
And  paced  upon  the  mountains  overhead 
And  hid  his  face  amid  a crowd  of  stars. 


Elliott  Carter 

Quintet  for  piano  and  winds 

Elliott  Carter  (b.  New  York,  1908),  who  turned  eighty-five  last  December,  has  never  been  a "fast" 
producer,  but  he  has  consistently  moved  forward,  starting  rather  slowly  and  carefully  as  a 
composer,  finding  his  own  unique  voice  as  he  entered  his  forties,  and  becoming,  if  anything,  more 
prolific  as  he  has  grown  older;  he  has  continued  to  surprise  the  musical  world  with  the  originality 
and  fecundity  of  his  invention.  His  long  career  has  taken  him  from  a youthful  friendship  with 
Charles  Ives,  who  encouraged  him  to  pursue  music,  to  his  present  preeminent  stance  among 
American  composers. 

Carter's  early  works,  many  of  them  choral,  were  based  on  a close  familiarity  with  the  great 
musical  traditions  stretching  back  to  the  Renaissance.  His  education  was  as  broad  as  any 
composer's  has  ever  been,  including  study  at  Harvard,  where  he  read  widely  in  modern  literature, 
German,  and  Greek,  and  pursued  studies  in  mathematics  as  well  He  was  strongly  influenced  by 
Stravinsky  and  by  early  music  (thanks  in  part  to  having  had  a roommate  at  Harvard  who  was  an 
Elizabethan  specialist),  but  drew  very  little  from  the  line  of  German  expressionism  that  was  then 
considered  avante  garde.  Still,  for  all  the  influences  evident  in  much  of  his  elegantly  crafted  early 
scores,  there  were  elements  that  foreshadowed  his  mature  style,  too.  Even  in  his  a cappella  choral 
music  one  frequently  finds  different  rhythmic  gestures  interacting  in  different  layers  heard 
simultaneously,  a fundamental  characteristic  of  all  his  music. 

He  is  best-known  for  a cumulative  series  of  large-scale  instrumental  compositions,  starting 
with  the  Cello  Sonata  of  1948,  that  have  redefined  and  dramatized  the  relationships  between 
instruments  in  a musical  ensemble  and  have  expanded  notions  of  rhythm  and  time.  Seeking  after  a 
sense  of  "focused  freedom,"  a way  of  creating  music  in  which  the  various  instruments  are  in  fact 
coordinated  while  seeming  to  be  freely  improvising  against  one  another,  he  developed  a device  of 
interlocking  rhythmic  relationships— often  quite  complex  —that  has  come  to  be  called  "metrical 
modulation."  In  principle  the  technique  has  been  used  for  centuries  by  composers  who  specify  that 
one  line  or  section  of  a piece  move  at  a prescribed  relationship  to  another  But  in  older  music  the 
relationship  is  usually  half-time  or  double-time,  so  that  the  overall  effect  remains  more  or  less  the 
same.  Carter  superimposed  more  complex  relationships  on  one  another,  giving  the  effect  of  two 
different  musics  moving  at  different  speeds.  In  later  works,  Carter  developed  this  approach 
further,  giving  different  instruments  or  groups  of  instruments  their  own  "personality"  and 
"language,"  consisting,  for  example,  of  particular  intervals  that  characterize  one  rather  than 
another.  This  approach  continues  to  prove  fruitful,  as  he  explains  in  his  program  note  for  the 
recent  Quintet  for  Piano  and  Winds,  commissioned  by  KolnMusik  and  Heinz  Holliger,  and  first 
performed  at  the  Kolner  Philharmonie  in  Cologne,  Germany,  on  September  13,  1992;  the  first 
American  performance  took  place  in  New  York  on  October  14,  1993,  with  members  of  Speculum 
Musicae.  The  composer  writes: 

When  I accepted  the  commission  by  Heinz  Holliger  and  KolnMusik  to  write  this  quintet 
for  these  remarkable  performers,  the  thought  of  the  masterpiece  by  Mozart  for  this 
combination  led  me  to  consider  very  seriously  its  range  of  expressive  possibilities.  To 
heighten  the  dialectic  interplay  between  the  instruments,  I decided  to  treat  the  group  as 
having  three  contrasting  elements:  piano,  horn,  and  trio  of  woodwinds.  Each  is  assigned 
its  own  musical  vocabulary  and  its  own  type  of  expressivity  and  character,  derived  from  its 


instrumental  capabilities.  Thus  the  interplay  of  commentary,  answer,  humorous  denial, 
ironic,  supportive,  or  self-effacing  were  considered  as  part  of  the  musical  thought  and 
expression.  Although  the  quintet  is  in  one  continuous  movement,  there  are  frequent 
changes  of  mood,  sometimes  within  one  instrument's  part,  at  other  times  by  groups. 

The  work  was  composed  in  Southbury,  Connecticut,  during  the  summer  of  1991. 

—Elliott  Carter 


Leon  Kirchner 

Trio  No.  II  (in  one  movement),  for  violin,  cello,  and  piano 

Leon  Kirchner  (b  Brooklyn,  New  York,  1919)  moved  with  his  family  to  California  when  he  was 
a child,  so  he  received  most  of  his  education  there  at  a time  when  the  cultural  life  in  Los  Angeles 
was  marked  by  the  presence  of  Schoenberg,  Stravinsky,  and  a host  of  writers  and  other  cultured 
emigres  from  Europe.  He  attracted  the  attention  of  Ernst  Toch,  who  suggested  that  he  study 
composition  with  Schoenberg  at  UCLA.  He  later  worked  also  with  two  of  the  other  great 
American  composer-teachers  of  this  century,  Ernest  Bloch  in  Berkeley  and  Roger  Sessions  in 
New  York.  After  military  service,  Kirchner  finished  his  M.A.  degree  at  Berkeley.  He  spent  the 
years  1948-50  in  New  York,  where  he  received  the  first  wide  acclaim  for  his  music.  Over  the 
years  he  won  important  awards  for  his  three  string  quartets  and  for  his  first  piano  concerto.  From 
1950  to  1961  he  lived  again  on  the  west  coast,  teaching  at  the  University  of  Southern  California 
and  at  Mills  College.  He  moved  to  Harvard  in  1961,  where  he  became  Walter  Bigelow  Rosen 
Professor  of  Music,  retiring  in  1989  He  served  on  several  occasions  as  composer-in-residence  at 
Tanglewood 

It  has  happened  on  a number  of  occasions  in  his  career  that  Kirchner  has  taken  a piece 
composed  in  one  medium  or  for  one  purpose  and  recomposed,  or  adapted,  or  extended,  or 
rethought  it  into  a different  medium.  This  happened,  for  example,  when  he  used  material  from  the 
opera  Lily  (based  on  the  first  half  of  Saul  Bellow's  novel  Henderson , the  Rain  King)  to  make  a 
flute  composition  for  Paula  Robison,  or  when  he  converted  For  Solo  Violin , written  for  a 
competition,  into  For  Solo  Cello  and  then  enlarged  it  into  a work  for  violin  and  cello.  Similarly, 
when  he  contributed  to  a series  of  small  orchestral  variations  on  Leonard  Bernstein's  "New  York, 
New  York,"  performed  at  Tanglewood  on  the  occasion  of  Bernstein's  seventieth  birthday,  his 
piece  began  with  a rather  extended  introduction  that  made  reference  to  two  of  his  own  musical 
gods— "Arnold  and  Igor,"  as  he  likes  to  say  (that  is,  Schoenberg  and  Stravinsky).  Following  the 
concert,  Bernstein  told  Kirchner,  "I  know  you:  you're  going  to  take  the  first  two  minutes,  and 
you're  going  to  use  it  to  write  your  own  piece  " And,  with  Music  for  Orchestra  //,  that  is  just 
what  he  did. 

Something  similar  happened  in  the  composition  of  the  Piano  Trio  No.  2.  In  1992  he 
composed  a cello  concerto,  entitled  Music  for  Cello  and  Orchestra,  for  Yo-Yo  Ma  and  the 
Philadelphia  Orchestra,  they  premiered  the  work,  under  the  baton  of  David  Zinman,  on  October 
16,  1992.  This  concerto  is  one  of  Kirchner's  strongest  and  most  moving  compositions,  is  built  in 
a single  movement  that  moves  (in  broad  terms)  from  vigorous  and  dynamic  virtuosity  to  a 
transparent  clarified  lyricism. 

The  Kalichstein-Laredo-Robinson  Trio  had  been  urging  Kirchner  to  write  a new  work  for 
piano  trio,  a companion  piece  to  the  splendid  trio  he  had  composed  in  nearly  forty  years  earlier,  in 


1954.  Sensing  that  the  cello  concerto  contained  materials  that  would  serve  well  for  a piano  trio, 
and  under  considerable  time  pressure  for  the  commission,  Kirchner  proposed  to  the  trio,  with  the 
permission  of  Yo-Yo  Ma,  that  he  would  base  a work  on  the  concerto  This  proposal  was 
accepted,  and  the  commission  went  forward.  The  Kalichstein-Laredo-Robinson  Trio  gave  the 
first  performance  on  December  14,  1993,  at  the  92nd  Street  Y in  New  York. 

Much  of  the  basic  material  in  the  Trio  No. II  comes  from  Music  for  Cello  and  Orchestra 
with  relatively  little  change  But  its  treatment,  naturally,  and  the  assigment  of  the  material  to  the 
three  instruments,  must  differ  considerably  from  a work  in  which  there  is  one  principal  soloist  set 
off  against  a large  orchestral  ensemble.  And  while  the  piano  can,  to  some  degree,  become  a 
surrogate  for  the  orchestra,  the  two  string  parts  require  some  balance  in  their  responsibilities.  The 
rethinking  of  one  work  in  terms  of  another  therefore  calls  forth  a significant  violin  part  that  serves 
as  comrade  and  counterpoise  to  the  cello  part.  In  this  substantially  reconsidered  form,  what  had 
been  beautifully  conceived  for  cello  and  orchestra  (with  skillfully  calculated  balance  between  the 
two  forces,  always  the  single  most  difficult  compositional  problem  in  the  genre  of  the  cello 
concerto)  now  becomes  a full-fledged  work  of  chamber  music  with  three  equally  significant  parts. 
What  remains  unchanged  is  the  broad  sweep  of  the  musical  argument  leading  to  the  clarity  of  the 
touching  lyrical  conclusion 

Mario  Davidovsky 

Romancero , for  soprano,  flute,  clarinet,  violin,  and  cello 

Mario  Davidovsky  was  born  in  Buenos  Aires,  Argentina,  in  1934,  after  studies  there,  he  came  to 
the  United  States,  where  he  worked  with  Otto  Luening  and  Aaron  Copland.  He  has  lived  in  New 
York  since  1960  and  was  closely  involved  for  many  years  with  the  Columbia-Princeton  Electronic 
Music  Center  and  is  a Professor  of  Music  at  the  City  University  of  New  York.  This  fall  he  moves 
to  Harvard.  Mario  Davidovsky  has  received  many  prizes  and  awards  for  his  work,  including 
Guggenheim  and  Rockefeller  Fellowships,  a Koussevitzky  Fellowship,  a Naumburg  Award,  and 
the  Pulitzer  Prize.  He  is  best  known  for  a series  of  compositions  entitled  Synchronisms , each  of 
which  calls  for  music  on  tape  combined  with  one  or  more  live  instruments.  The  very  title 
synchronisms  hints  at  one  of  the  main  technical  difficulties  set  by  the  composer:  the  problem  of 
connecting  the  fixed  and  unchanging  sounds  recorded  on  tape  with  the  ever-different 
performances  of  live  musicians.  The  instrumentalists  must  often  employ  extended  playing 
techniques  to  match  the  inventiveness  of  the  sonorities  on  the  tape  part,  sometimes  reaching 
extremes  of  perception. 

Although  his  reputation  has  been  so  closely  associated  with  the  combination  of  live 
"acoustical"  instruments  and  sounds  on  tape,  Davidovsky  has  composed— increasingly  in  recent 
years— a substantial  body  of  music  that  does  not  use  tape  or  other  electronic  media.  Romancero , a 
setting  for  soprano  and  what  might  be  called  a "reduced  Pierrot  ensemble"  (flute,  clarinet,  violin, 
and  cello,  but  no  piano)  is  very  much  a case  in  point.  Setting  four  texts  drawn  from  popular 
Spanish  romance  poetry,  the  work  is  broadly  lyrical,  with  long-breathed,  flowing  (but 
demanding!)  vocal  lines,  while  the  instrumental  accompaniment  continues  to  reveal  that  wonderful 
ear  for  texture  and  color  that  is  so  essential  a feature  of  the  Synchronisms. 

Davidovsky  composed  Romancero  for  an  N.E.  A.  Consortium  Commission  for  Speculum 
Musicae,  the  Contemporary  Music  Forum  in  Washington,  D.C.,  and  the  San  Francisco 
Contemporary  Music  Players.  The  work  was  completed  on  February  5,  1983. 


Romancer o Texts 


Morenica  a mi  me  llaman 
yo  blanca  naci; 
el  sol  del  enverano 
me  hizo  a mi  ansi 

morenica  y graciosica 
y mavromatiani 
Morenica  a mi  me  llaman 
los  casapicos; 
si  otra  vez  me  llaman, 
yo  les  doy  besicos. 
morenica... 

Morenica  a me  mi  llaman 
los  marineros 
si  otra  vez  me  llaman 
yo  me  vo  con  ellos. 

morenica... 

Ya  se  viste  la  morena 
y di  amarillo; 
ansina  es  la  pera 
con  el  bembrillo 

morenica... 

Ya  se  riste  le  morena 
y de  verdoli 
ansina  es  la  pera 
con  el  shiftili 

morenica... 


I.  Morenica 

Morenica*,  they  call  me 
Born  white  was  I; 

The  summer  sun 
made  me  dark. 

Morenica  and  beautiful, 
and  dark-eyed. 
Morenica  the  butchers 
call  me. 

If  they  call  to  me  again, 

I shall  given  them  tiny  kisses. 

Morenica... 

Morenica  the  sailors 
call  me 

If  they  call  to  me  again, 
with  them  I shall  go  away. 

Morenica.  . 

She  is  dressing  up 
in  yellow; 
like  the  pear 
and  the  quince. 

Morenica... 

She  is  dressing  up 
in  green, 
like  the  pear 
and  the  peach. 

Morenica. 


II.  j Arriba  canes  arrriba! 


lAxriba  canes  arriba!— 
jQuerabia  mala  osmate! 

En  jueves  matais  el  puerco  - 
yen  viernes  comeis  la  came. 

Ay,  que  hoy  hace  los  siete  anos— 

que  ando  por  este  valle 

pues  traigo  los  pies  dezcalzos— 

las  unas  corriendo  sangre 

buscando  triste  a Julianesa— 

la  hija  del  emperante 

pues  me  la  han  tornado  moras— 


Hell,  dogs,  hell! 

May  a raging  fury  kill  you! 

You  slaughter  the  pig  on  Thursday, 
and  on  Friday  you  eat  its  meat. 

Oh,  today  is  the  seventh  year— 

that  I am  wandering  through  this  valley 

with  naked  feet 

and  bloody  nails 

Sad,  I am  looking  for  Julianesa— 
the  daughter  of  the  king, 
who  was  taken  by  the  Moors 


The  work  is  in  three  movements:  I— Maestoso,  cadenza  and  various  other 
contrasting  inner  sections;  II— Spiritoso;  III— Rubato,  Bravura  and  Delicato.  As  in 
all  of  my  music  it  is  a one  fabric  work.  The  materials  derived  from  the  initial 
statements  go  through  many  metamorphoses.  Although  the  cello  is  the  soloist, 
there  are  many  times  the  piano  and  percussion  assume  equal  roles. 

Shapey's  style  makes  idiosyncratic  use  of  heritage  of  serialism  derived  from  his  teacher  Wolpe  and 
through  him  from  Schoenberg;  his  manner  remains  "grand"  in  the  sense  of  high  romanticism,  with 
dramatic  gestures  and  a sense  of  large-scale  form.  Portions  of  Evocations  II  are  built  of  ostinati— 
repeated  rhythmic  figures  and  repetitive  harmonies  to  set  up  a static  section  of  motionless  activity 
that  contrasts  strikingly  with  other  sections  of  greater  density.  Certain  ideas  reappear  evidently 
unchanged,  yet  producing  a different  effect  owing  to  a new  context.  "I  think  about  setting  sound 
masses  against  other  sound  masses,"  Shapey  has  stated.  "I'm  interested  in  the  relationships 
between  things.  Even  if  an  object  doesn't  change,  if  you  place  the  object  against  some  other 
object,  there  is,  I believe,  a kind  of  subtle  change."  In  the  first  movement,  Shapey  projects  an 
essentially  dramatic  character  through  the  alternation  of  solo  and  ensemble,  of  static  passages  and 
dynamic  ones. 

The  second  movement  continues  the  use  of  rhythmic  ostinati  in  the  piano  and  percussion 
as  a foil  to  the  freer  material  in  the  cello.  During  the  course  of  the  movement,  the  rhythmic 
impulses  appear  to  slow  down,  as  if  increasing  entropy  were  dissipating  the  energy  of  the 
ostinato  This  leads  to  a cello  cadenza  featuring  multiple  stops  (playing  two,  three,  or  all  four 
strings  together),  following  which  the  third  movement  begins  in  a newly  delicate  mood.  The 
percussion  recalls  the  repeated  rhythmic  figures  of  the  earlier  movements,  but  now  as  from  a 
distance,  so  that  the  work  can  end  in  tranquillity. 


Program  notes  written  and  compiled  by  Steven  Ledbetter. 


mananica  de  San  Juan 
cogiendo  rosas  y flores— 
en  un  vergel  de  su  padre. 
Oido  la  Julianesa— 
que  en  brazos  del  moro  esta 
los  lagrimas  de  sus  ojos— 
al  moro  dan  en  la  faz. 


A la  sierra  viene 
la  blanca  nina 
y en  arroyos  la  nieve 
huye  de  envidia. 

Manojitos  de  hinojo 
coge  la  nina 
y sus  ojos  manojos 
de  flechas  tiraba. 


on  the  morning  of  St.  John 
while  gathering  roses  and  flowers 
in  her  father's  garden. 

He  was  heard  by  Julianesa 
while  in  the  arms  of  the  Moor, 
the  tears  of  her  eyes 
hitting  the  Moor's  face. 

III.  Seguidillas 

To  the  hill  comes 
the  white  maiden 
and  the  snow  with  envy 
flees  to  the  streams. 

Handfuls  of  sweet  fennel 
the  maiden  gathers 
and  her  eyes  were  flushing 
showers  of  arrows. 


IV.  Triste  estaba  el  Rey  David 

Triste  estaba  el  Rey  David 
Triste  y con  gran  pasion 
cuando  le  vinieron  nuevas 
de  la  muerte  a Absalom. 

Palabras  tristas  decia 
salidas  del  corazon. 

Ralph  Shapey 
Evocations  II,  for  cello,  piano,  and  percussion  (1979) 

Ralph  Shapey  was  bom  in  Philadelphia  on  12  March  1921  Trained  first  as  a violinist,  he  later 
became  active  as  a conductor.  His  principal  composition  teacher  was  Stefan  Wolpe.  As  a 
conductor  he  is  particularly  known  for  his  support  of  other  composers  through  the  performances 
of  the  Contemporary  Chamber  Players  of  the  University  of  Chicago,  of  which  he  has  been  director 
for  three  decades,  he  was  eventually  appointed  professor  of  music  there.  Shapey  is  a 
strong-willed  man  with  no  interest  in  being  diplomatic,  who,  for  a time,  beginning  in  1969, 
refused  to  allow  performances  of  his  music  as  a protest  "against  all  the  rottenness  in  the  musical 
world  today,  and  the  world  in  general."  He  relented  in  1976,  however,  and  performances  of  his 
music  have  become  more  and  more  frequent.  His  work  received  particular  recognition  in  1982, 
when  he  received  one  of  the  coveted  MacArthur  Awards.  Evocations  II  was  commissioned  by 
Joel  Krosnick.  The  composer's  statement  about  the  work  is  notably  concise: 


King  David  was  in  deep  sorrow 
And  stricken  by  great  grief 
When  the  news  was  brought  to  him 
of  the  death  of  Absalom. 

The  sad  words  he  uttered 
came  from  from  his  heart. 
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Music  Box  Prelude  Concert 
Seiji  Ozawa  Hall 

Tuesday,  August  9,  1994  7:15PM 


"Boxed  In"  for  music  box  (world  premiere) 


Anthony  K.  Brandt 


"Tee  Emh  See  Eph  Sea  Ehm"  for  music  box  (world  premiere)  Brad  Lubman 

"Nevertheless..."  for  music  box  (world  premiere) 


"The  Comfort  of  Being  Sad"  for  music  box  (world  premiere) 


Jason  Uechi 


"Three  pieces  for  String  Quartet" 


I. 

Dance 

11 . 

Eccentric 

III. 

Canticle 

Maria  Lin,  violin 
Glen  Cherry,  violin 
Karin  Addis,  viola 
Hilary  Brown,  cello 


Igor  Stravinsky 


"Requiem/Deploration" 

for  string  quartet  and  prepared  piano 

Ron  Ford,  piano 


Ron  Ford/Josquin  des  Pres 


"Nine  short  songs"  for  soprano  and  piano  (world  premiere)  Micha  Hamel 

Virginia  Green,  soprano 
Anna  Marchwinska,  piano 


"Dittico"  for  flute  and  piano  Alessandro  Timossi 

Christina  Jennings,  flute 
Alessandro  Timossi,  piano 


1994  Festival  of  Contemporary  Music 

Tuesday,  August  9,  at  8:30pm 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 

Music  by  Mauricio  Kagel 

Scarcely  known  in  the  United  States,  Mauricio  Kagel  has  been  a prolific  composer  of 
astonishingly  fecund  invention  for  more  than  four  decades.  Born  in  Buenos  Aires,  Argentina,  on 
December  24,  193 1 (that  fact  plays  a central  role  in  the  final  piece  of  this  concert),  Kagel  studied 
music,  literature,  and  philosophy  at  the  University  of  Buenos  Aires.  He  began  composing  in  his 
native  country  before  he  was  out  of  his  teens.  In  1957  he  moved  to  Europe,  where  he  has 
remained  ever  since,  he  now  resides  in  Cologne.  From  1958  he  attended  the  famous  summer 
courses  in  new  music  at  Darmstadt,  then  the  center  of  the  most  advanced  musical  thinking  in 
Europe;  two  years  later  he  joined  the  teaching  staff  there.  Since  1974  he  has  been  Professor  of 
New  Music  Theater  at  the  Musikhochschule  in  Cologne. 

Kagel's  creative  output  ranges  far  beyond  music  in  the  narrow  sense  of  the  term.  He  has 
worked  in  both  acoustic  and  electronic  media  and  has  created  films  and  plays  as  well  as  musical 
compositions,  which  range  from  pure  concert  works  in  more-or-less  traditional  genres  (such  as 
the  Trio  in  the  present  program)  to  elaborate  music-theater  pieces.  All  of  this  work  in  different 
media  suggests  some  kind  of  approach  to  the  Wagnerian  Gesamtkunstwerk , but  Kagel’s  approach 
has  been  rather  an  investigation  of  the  possibilities  of  each  of  the  separate  media  in  which  he 
works  and  the  ways  in  which  ideas  or  forms  may  be  transferred  from  one  to  the  other.  His  films 
can  be  viewed  as  musical  compositions.  Similarly  the  concert  pieces—including  both  of  the 
"abstract"  works  on  the  first  half  of  the  program— contain  some  inherent  "dramatic"  quality  in  the 
relationship  of  the  instruments  and  players  to  one  another  or  in  actions  that  the  players  take  rather 
than  the  notes  they  play. 

Probably  the  best-known,  or  perhaps  notorious,  at  least  by  reputation,  of  Kagel's  works 
(because  of  its  sardonic  view  of  a musical  icon)  is  the  concert  piece  and  film  Ludwig  van , from 
1969-70,  precisely  the  time  when  the  musical  world  was  redoubling  its  customary 
Beethovenolatry  on  the  occasion  of  the  bicentennial  of  the  composer's  birth.  The  score  was 
processed  from  Beethoven's  output.  Similarly,  the  orchestral  Variations  Without  a Fugue  took  its 
starting  point  from  the  work  of  another  cultural  icon,  Johannes  Brahms,  and  his  Handel 
Variations.  Many  other  works  do  not  draw  from  well  known  masters  of  the  past  but  are  clearly 
conceived  as  "happenings"with  actors,  music  played  on  tape  recorders  (often  multiple  recorders), 
along  with  traditional  instruments,  stage  movement,  and  film.  The  works  included  on  the  present 
program  come  from  the  last  decade  and  present  various  aspects  of  Kagel's  wit,  intelligence,  and 
musicianship. 


Phantasiestuck,  for  flute  and  piano  with  accompaniment 


Joan  Kwuon,  violin 
Marka  Gustavsson,  viola 
Rebecca  Thornblade,  cello 
Jocelyn  Langworthy,  clarinet 
David  Chalick,  bass  clarinet 
Demarre  McGill,  flute  solo 
Michael  Torre,  piano  solo 

Keri-Lynn  Wilson,  conductor 


Already  the  title  of  this  work  suggests  a mystery,  or  at  least  a confrontation  with  musical  habit. 

All  right,  "Fantasy  Piece  for  flute  and  piano"  is  clear  enough,  a trope,  or  even  an  imitation,  of  a 
traditional  romantic  genre  But  "with  accompaniment"7  In  fact  this  work  (composed  on  a 
commission  from  the  Arno  Schmidt  Foundation  of  Bargfeld,  completed  in  Cologne  on  October  6, 
1988,  and  premiered  in  Eschede  on  May  27,  1989)  is  two  works  in  one.  The  flute  and  piano  can, 
if  Uiey  desire,  play  simply  the  parts  the  composer  has  written  for  them,  as  a duo  But  the  full 
piece  requires  five  other  players— clarinet,  bass  clarinet,  and  string  trio— who  are  to  be  placed  in  a 
separate  location  in  the  hall,  preferably  behind  a screen  The  second  ensemble  also  has  a 
conductor,  while  the  flute  and  piano  play  as  a chamber  duo,  at  their  own  pace  The  point  at 
which  the  "accompaniment"  is  to  enter  is  precisely  marked,  but  its  meter  and  tempo  often  differ 
from  those  of  the  flute  and  piano,  resulting  in  a somewhat  Ivesian  blend  of  textures  and  materials 

Trio,  for  violin,  cello,  and  piano 

The  piano  trio,  composed  for  the  Holland  Festival  and  premiered  in  the  Concertgebouw, 
Amsterdam,  on  June  23,  1985,  is  more  traditional  in  approach— at  least  in  the  sense  that  it  consists 
of  the  standard  number  and  type  of  instruments  for  such  a work,  and  that  they  play,  for  the  most 
part,  in  traditional  ways.  The  three  movements  are  not  given  tempo  markings  because  these 
change  with  some  frequency  The  melodic  and  rhythmic  material,  too,  grows  out  of  ideas  that 
look  entirely  conventional  on  the  page  (such  as  the  traditional  pattern  of  repeated  notes  in  thirds 
[piano,  right  hand]  to  enliven  and  project  the  6/8  meter  at  the  very  outset)  but  these  tend  to 
continue  only  long  enough  to  set  up  a pattern  of  expectation  that  evaporates  or  dissolves  into 
something  else  And  the  same  freedom  of  coordination  in  the  ensemble  obtains  in  the  third 
movement  as  in  the  Phantasiestuck  in  that  the  cello  (at  first)  and  later  the  piano  have  passages 
that  they  play  in  their  own  tempo,  disregarding  what  is  happening  in  the  other  two  parts.  The 
score  as  a whole  offers  a virtuoso  series  of  ideas  on  classical  texture  and  thematic  shaping,  but 
transformed  into  something  clearly  of  the  twentieth  century 


"...den  24.  Xn.1931"  Verstiimmelte  Nachrichten  ("December  24,  1931"  Garbled  news, 
for  baritone  and  instruments) 

Jason  Hcrcwizz , violin 
Jessica  Troy,  viola 
3enjamir.  Wolff,  cello 
Burke  Shaw,  double  bass 
John  Tanzer,  Jcr.achan  Fox,  percussion 
Melvin  Chen,  Michael  Torre,  pianos 
Thomas  Lehmkuhl , baritone 


No  program  devoted  to  a survey,  however  brief,  of  the  work  of  Mauricio  Kagei,  can  fail  to 
include  one  of  his  quasi-dramatic  works,  drawing  upon  words,  images  (mental  or  actual),  and 
music  to  create  a vivid  theatrical  effect,  "...den  24. 12. 1921... " is  a fascinating  kaleidoscopic  view 
of  some  things  going  on  in  the  world  on  the  day  that  the  composer  was  bom,  Christmas  Eve  of 
1931.  For  this  piece,  the  most  useful  commentary  is  the  composer’s  own  statement,  which 
appears  in  the  booklet  that  accompanies  the  recording  by  Ensemble  Modeme  under  Kagel's 
direction  (Montaigne  782009): 

For  a long  time,  I was  naturally  curious  to  find  out  what  happened  that  day  [apart  from 
my  birth].  When  I asked  my  parents  about  it,  they  couldn't  think  of  anything  special:  all 
they  remembered  was  the  addition  to  the  family.  As  my  mother  put  it,  "Given  the 
circumstances,  women  in  the  labor  ward  tend  not  to  leaf  through  newspapers."  I found 
this  entirely  plausible,  and  fully  appropriate  to  the  seriousness  of  the  matter  in  hand. 

A few  years  ago,  rather  bored  by  the  commiserations  of  people  who  simply 
equate  the  fact  of  having  a birthday  on  an  ominous  day  with  a lack  of  presents,  I decided 
to  flip  through  the  newspapers  that  came  out  on  the  24th  of  December.  Perhaps  there 
would  be  something  there  that  could  be  linked  with  music9  I soon  found  myself 
wondering  what  news  should  be  taken  into  account:  whether  it  should  be  what  was 
published  on  the  22nd,  23rd,  and  24th,  or  what  people  read  on  the  24th,  25th,  and  26th. 

The  time  differences  regulate  the  planet's  Book  of  Hours,  year  in,  year  out,  convinced 
me  that  scientific  precision  was  a non-issue.  'Later,  for  the  last  pan  of  my  piece,  I had 
the  good  fortune  to  come  across  a piece  of  news  which  was  a wonderful  confirmation  of 
the  scurrilous  relativity  of  almanacs.] 

Of  course,  I was  surprised  to  find  that  the  morning  edition  of  Berlin's  Vossische 
Zeitung  of  24. XII.  193 1 included  news  from  Buenos  Aires.  Admittedly,  I knew  about  the 
insurrection  at  Villa  Devoto,  as  pan  of  the  history  of  political  strife  in  Argentina,  since 
the  prisoners  who  undertook  the  uprising  did  so  mainly  from  political  motives.  Clearly, 
the  journalist  kept  quiet  about  this.  As  so  often  in  South  America— though  it  was 
harmless  enough  in  comparison  to  what  was  happening  in  Europe— the  power  of  state 
institutions  could  only  be  maintained  through  abuse.  The  brutality  of  the  means 
employed  proved  effective  enough  and  civil  disobedience  extended  beyond  the  prison 
confines;  the  reasons  for  the  insunection  were  obvious,  and  cried  out  for  justice. 


The  news  item  I reworked  as  the  basis  for  the  third  piece  gave  me  yet  another 
opportunity  to  reflect  on  freedom— and  the  lack  of  it.  General  Honjo,  the  commander  of 
the  Japanese  troops  that  were  occupying  Manchuria  at  the  time,  makes  it  known  that  he 
wishes  to  carry  out  a "hygienic  operation"  against  bandits  in  the  town  of  Ch'en-ch'ing. 

The  drift  of  the  communique  is  just  as  appalling  as  its  unhygienic  consequences.  For  the 
musical  version,  I opted  for  a first-person  presentation.  So  the  words  of  the  objectively 
compiled  report  come  directly  from  Honjo's  mouth.  He  above  all— a man  whose  very 
name  should  be  enough  to  scare  anyone— embodies  the  highest  macho  madness  of 
military  tradition:  the  basic  brutality  of  wanting  to  get  rid  of  people  that  can  still  take  up 
its  abode  in  all  kinds  of  costumes,  masks,  and  threatening  gestures. 

The  fourth  number,  on  the  other  hand,  is  not  based  on  the  particular  piece  of 
news,  but  on  the  pithy  statement  in  an  advertisement  from  the  Volkischer  Beobachter. 
The  "news"  I read  in  the  Berlin  and  Munich  versions  of  this  paper  convinced  me  that  it 
was  precisely  the  apodictic  slogans  used  in  commercial  advertising  that  served  to 
reinforce  ideological  tendencies.  It  was  not  a matter  of  offering  something  to  someone, 
but  of  addressing  like  minds;  the  advertising  strategy  was  a part  of  political  agitation. 
Taking  a correspondingly  subjective  approach,  I have  tried  to  set  up  a situation  rather 
like  a radio  play.  Way  off  in  the  distance,  the  mob  is  on  the  march.  The  sound  of  it 
comes  to  us  very  softly,  just  as  if,  paralysed  by  fear  and  panic,  we  had  huddled  away  in 
our  homes.  Outside  the  martial  tragi-comedy  occupies  the  stage;  inside,  there's  the 
drama  of  total  intimidation. 

The  report  contained  in  the  fifth  number,  namely  that  part  of  the  Vatican  Library 
had  collapsed,  and  regrettably  there  were  some  deaths,  affected  me  greatly;  perhaps  that 
is  because  I have  spent  the  greater  part  of  my  life  producing  printed  materials. 

Accidental  fires,  damp,  plagues,  and  bombardments  which  threaten  the  graveyard  of 
books  strike  me  as  especially  catastrophic.  As  with  most  of  the  models  I used,  I edited 
the  long  report  from  Rome  into  a short  version.  In  the  process  the  core  of  the  text 
becomes  a loop  which  is  constantly  shortened,  concentrating  on  the  five  victims  of  the 
accident. 

In  the  Kolnische  Zeitung  I found  a reader's  letter  that  seemed  to  be  a suitable 
basis  for  the  sixth  number.  It  came  from  a former  employee  of  a German  firm  who  had 
gone  to  Argentina  during  the  Great  Depression.  A few  years  later  he  was  sacked,  and  he 
laments  his  misfortunes  in  a foreign  country,  and  his  search  for  work  at  Christmastime. 
His  comments  on  how  it  feels  to  be  unemployed  are  as  topical  as  ever,  as  is  his  longing 
to  spend  Christmas  Eve  at  home— in  different  climatic  conditions. 

Christmas  is  the  focus  of  the  seventh  and  last  number  of  the  cycle.  The  news 
about  North  American  bells  being  switched  on  by  remote  control  from  Palestine  is  both 
bizarre  and  inspiring,  and  stirred  my  imagination.  So  the  piece  ends  with  a boisterous 
clamor  of  the  bell-sounds  heard  in  slow  motion  at  the  very  beginning  of  the  piece,  as 
seems  appropriate  for  bells  that  ring  on  every  hour,  half-hour,  and  quarter,  and  on  that 
night  all  jerked  convulsively  for  a moment  at  half-past  five,  Argentinian  time. 

— Mauricio  Kagel 


1. 


Text 

Texts  assembled  and  edited  from  original  sources  by  Mauricio  Kagel 


...den  vierunddreiBigsten  Dezember  im 
einundzwanzigsten  Jahrhundert,  morgens 
funf  Uhr  zwanzig.  Ja. 

..den  vierunddreiBugsten  Dezember 
siebzehnhundertvierunddreiBig9 
....den  funfiinddreiBigsten  Dezember 
neunzehnhundertneunundzwanzig9 
...den  einunddreiBigsten  Dezember 
sechzehnhundertsechsundvierzig9 
...den  dreiunddreiBigsten  Dezember 
dreizehnhundertfunfundflinzig9 
...den  zweiunddreiBigsten  Dezember 
achtzehnhundertdreiundsiebzig?  Nein. 

...den  vierundzwanzigsten  Dezember 
neunzenhunderteinunddrei-  . . ? 

2. 

Mit  Bomben,  Gas,  Maschinengewehren 
wurde  eine  schwere  Straflingsmeuterei 
unterdnickt  in  dem  Gefangnis  Villa  Devoto 
in  Buenos  Aires.  Zweiundneunzig  Straflinge 
versuchten  aus  dem  Zuchthaus  auszu- 
brechen.  Sie  zerschlugen  die  Fenster  und 
bewarfen  die  Waiter  mit  Mobelstticken.  Es 
entspann  sich  ein  heftiger  Kampf.  Einigen 
gelang  es,  auf  das  Dach  des  Gefangnisses  zu 
klettera.  GroBe  Truppen-  und  Polizei- 
beteilungen  wurden  aufgeboten,  um  die 
Straflinge  zu  belagem.  SchlieBlich  wurden 
die  Gefangenen  iiberwaltigt  und  lieBen  sich 
in  ihre  Zellen  zunickbring-... 


1. 

...the  twenty-fourth  of  December  in  the 
twenty-first  century,  in  the  morning  at 
twenty  past  five.  Yes. 

...the  thirty-fourth  of  December  seventeen 
hundred  and  thirty  four? 

...the  thirty-fifth  of  December  nineteen 
hundred  and  twenty-nine9 
...the  thirty-first  of  December  sixteen 
hundred  and  forty  six? 

...the  thirty-third  of  December  thirteen 
hundred  and  fifty  five? 

...the  thirty-second  of  December  eighteen 
hundred  and  seventy  three9  No. 

...the  twenty-fourth  of  December  nineteen 
hundred  and  thirty-o...? 

2. 

Bombs,  gas,  and  machine  guns  were  used  to 
put  down  a serious  uprising  by  convicts  at 
the  Villa  Devoto  prison  in  Buenos  Aires. 
Ninety-two  convicts 

attempted  to  escape  from  the  penitentiary. 

They  broke  windows  and 

pelted  the  guards  with  bits  of  furniture. 

A violent  struggle  ensued.  Some 
succeeded  in  clambering  on  to  the  prison 
room.  Major  troop  and  police 
reinforcements  were  called  in  to  besiege 
the  convicts.  Finally  the  convicts 
were  overwhelmed  and  led  back 
to  their  ce... 


3. 

Ich,  der  japanische  Oberbefehlshaber, 

General  Hanjo,  habe  nicht  die  Absicht,  die 
nordmandschurische  Stadt  Tschintschen  zu 
besetzen.  Ich  muB  aber  die  dortige  Gegend 
von  Banditen  saubern  und  kann  nicht  wissen, 
wie  weit  diese  Aktion  flihren  wird!  Scho! 
Rra!  Te!  Wo!  Sche!  Kia!  To!  Te!  Ich, 

Honjo. 

4. 

Der  Nationalsozialist  raucht  nur:  "Parole"! 
Sechs  pfennig.  Mild  und  aromatisch. 

5. 

Die  Ungliicksbotschaft  aus  Rom,  daB  ein 
plotzlicher  Deckeneinsturz  in  der 
Vatikanischen  Bibliothek  funf  Todesopfer 
gefordert  habe,  lenkt  die  Aufrnerksamkeit 
auf  die  Ungliicksbotschaft  aus  Rom,  daB  ein 
plotzlicher  Deckeneinsturz  funf  Todesopfer 
gefordert... 

In  der  Bibliothek  des  Papstes  machen 
Gelehrte  aller  Schattierungen  Entdeckungen 
von  oft  ungeahnter  Bedeutung:  funf... 

6. 

...Aber  warum  schreibe  ich  dies?  Es  gibt 
Menschen  in  Deutschland,  die  in  diesem  Jahr 
tnibselig  in  die  Zukunft  blicken.  Viele 
werden  hoffen,  im  Ausland  Zuflucht  vor  der 
Arbeitslosigkeit  zu  finden  und  sich  eine 
Existenz  schaffen  zu  kbnnen.  Sie  sollten  sich 
keine  Illusionen  machen.  Es  erfordert  haufig 
eine  vollige  Abkehr  vom  gewohnten  Lebens- 
stil;  der  Verzicht  aufjede  Spur  heimatlichen 
Weihnachtszaubers  gehort  auch  hierhin. 
Wenn  mein  Brief  Koln  erreicht,  wird  man 
dort  Weihnachten  feiem.  Hier  in  Argentinien 
fallt  das  Fest  in  die  heiBeste  Jahreszeit  und 
verliert  einen  Teil  seines... 


3. 

I,  General  Hanjo,  Japanese  commander-in- 
chief, do  not  intend  to  occupy  the  North 
Manchurian  city  of  Ch'en-ch'ing.  However,  I 
must  purge  the  region  in  question  of  bandits, 
and  cannot  predict  how  far  this  action 
will  need  to  go.  Sho! 

Rra!  Te!  Wo!  Sche!  Kia!  To!  Te!  I, 

Honjo. 

4. 

The  Nationalsozialist  smokes  only  "Parole"! 
Six  pence.  Mild  and  aromatic. 

5. 

The  tragic  news  from  Rome  that  the  sudden 

collapse  of  a roof  in  the 

Vatican  Library  has  left  five  people 

dead,  draws  attention  to  the 

tragic  news  from  Rome  that  the  sudden 

collapse  of  a roof  left  five 

people... 

In  the  Papal  Library,  scholars  of  all 
persuasions  make  discoveries,  often 
of  unsuspected  importance:  five... 

6. 

. ..But  what  makes  me  write  this?  There  are 
people  in  Germany  who  this  year  will 
peer  anxiously  into  the  future.  Many 
will  be  hoping  to  seek  refuge  from 
unemployment  overseas,  and  be  able  to  make 
a proper  living.  They  shouldn't 
kid  themselves.  It  often  involves 
a complete  change  of  lifestyle;  among  other 
things,  it  means  abandoning  every  trace  of 
the  magic  of  Christmas  at  home. 

If  my  letter  gets  to  Cologne,  people  there 
will  be  celebrating  Christmas.  Here  in 
Argentina,  the  festival  occurs  in  the  hottest 
part  of  the  year,  and  loses  much  of  its... 


7. 

Drahtloses  Glockengelaut  aus  Palastina! 
Morgen  friih  um  halb  sieben  dortiger  Zeit 
wird  Kanonikus  Bridgeman  in  der  Geburts- 
kirche  zu  Bethlehem  auf  einen  elektrischen 
Knopf  driicken.  Der  Strom,  vom 
Jerusalemer  Postamt  uber  Agypten  drahtlos 
nach  Amerika  geleitet,  setzt  heute  genau  um 
Mittemacht  die  Glocken  der  Thomaskirche 
in  New  York  in  Bewe...  Danach  beginnen 
alle  Kirchenglocken  Nordamerikas 
Weihnachten  zu  lauten. 


7. 

Wireless  Bell-Ringing  from  Palestine! 

At  about  6:30  in  the  morning,  local  time, 
Canon  Bridgeman  will  press  an  electrical 
switch  in  the  Church  of  the  Holy  Birth  in 
Bethlehem.  The  current,  sent  wirelessly 
from  the  Jerusalem  post  office  via  Egypt, 
will,  at  the  stroke  of  midnight,  set  the  bells  of 
St.  Thomas  Church  in  New  York 
into  mo...  After  this,  all  the  church  bells  of 
North  America  will  begin  to  ring  in 
Christmas  Day.. 


—Program  notes  written  and  compiled  by  Steven  Ledbetter 


-I 


’ 


the  24.xii.1931 

Garbled  News  for  baritone  und  instruments 


I. 

. . . the  thirty-fourth  of  December  in  the  twenty-first-cencury, 
at  twenty  past  five  in  the  morning.  Yes. 

. . . the  thirty-fourth  of  December  seventeen-hundred-and-thirty-four? 

. . . the  thirty-firth  of  December  mneteen-hundred-and- twenty-nine? 

. . . the  thirty-first  of  December  sixteen-hundred-and-forty-six? 

. . . the  thirty- third  of  December  thirteen-hundred-and-fifcy-five? 

. . . the  thirty- second  of  December  eighceen-hundred-and-seventy- three?  No. 
. . . the  twenty-fourth  of  December  nineceen-hundxed-and-thirty-o  . . ? 


II. 

Bombs,  gas,  machine-guns  were  used  to  put  down  a serious  uprising  by 
convicts  at  the  Villa  Devoco  prison  in  Buenos  Aires.  Ninety-two  convicts 
attempted  to  escape  from  the  penitentiary.  They  broke  windows  and  pelted 
the  warders  wich  bits  of  furniture.  A violent  struggle  ensued.  Some  succeeded 
in  clambering  onto  che  prison  roof.  Major  croap  and  police-reinforcements 
were  called  in  to  besiege  the  convicts.  Eventually  they  were  overwhelmed, 
and  led  back  to  their  ce  . . . ; 


III. 

I.  I,  General  Honjo,  Japanese  commander- in-chief,  do  not  intend  to  occupy  the 
North  Manchurian  city  of  Ch'en-ch’ing.  However,  I must  purge  the  region  in 
question  of  bandits,  and  can  not  predict  how  far  this  action  will  need  to  go! 
Scho!  Rxa!  Te!  Wo!  Seine!  Kia!  Ta!  To!  Ke!  I.  Honjo. 


IV. 

The  NaLioruiUozialist  smokes  only  "Parole”! 
Six  Pence.  Mild  and  aromatic.  : 


V. 


The  tragic  news  from  Rome  that  che  sudden  collapse  of  a roof  in  che  Vatican 
Library  has  left  five  people  dead  draws  attention  to  che  tragic  news  from  Rome 
that  the  sudden  collapse  of  a roof  left  five  people  . . . 

In  the  Papal  Library,  scholars  of  ail  persuasions  make  discoveries,  often  of 
unsuspected  importance:  five  . . . 


VI. 

. . . buc  what  makes  me  write  this?  In  Germany  there  are  many  people  who 
this  year  will  peer  anxiously  into  the  future.  Many  will  be  hoping  to  seek 
refuge  from  unemployement  overseas,  and  be  able  co  make  a proper  living. 
They  shouldn't  kid  chemseives.  Ic  often  involves  a complete  change  of 
life-style;  among  other  things,  this  means  abandoning  every  trace  of  che  magic 
of  Christmas  at  home.  If  my  letter  gees  to  Cologne,  people  there  will  be 
celebracing  Christmas.  Here  in  Argentina,  the  celebration  occurs  in  che  hottest 
part  of  the  year,  and  loses  much  of  its  . . . 


VII. 

From  Palestine,  bells  peal  wichouc  ropes! 

Ac  about  half  past  six  in  che  morning,  local  cime,  Canon  Bridgeman  will  press  a 
button  in  che  Church  of  the  Holy  Birch  in  Bechlehem.  On  che  scroke  of  midnight  in 
America,  the  electric  current,  sent  wireless  from  che  Jerusalem  Pose  Office  via  Egypc, 
will  set  che  bells  of  Sc.  Thomas  Church  in  New  York  in  mov.  . . 

After  this,  ail  the  church  bells  of  North  America  will  begin  co  ring  in  Christmas  Day: 
Dindon  dindon  dindon  dindon  dindon  dindon  ... 


Texts  assembled  from  newspaper  reports  of  24.  XIL 1931 : Mauncio  Kagel 
English  by  Richard  Toop 


<• 


T exte 


I. 

. . . den  vierunddreiBigsten  Dezember  im  einundzwanzigscen  Jahrhunderc, 
morgens  funf  Uhr  zwanzig.  Ja. 

. . . den  vierunddreiBigsten  Dezember  siebzehnhundercvierunddreiBig? 

. . . den  fiinfunddreiBigsten  Dezember  neunzehnhundercneunundzwanzig? 

. . . den  einunddreiBigsten  Dezember  sechzehnhundercsechsundvierzig? 

. . . den  dreiunddreiBigsten  Dezember  dreizehnhundertfunfundfiinfzig? 

. . . den  zweiunddreiBigsten  Dezember  achtzehnhundertdreiundsiebzig?  Nein. 
. . . den  vierundzwanzigscen  Dezember  neunzehnhunderteinunddrei-  . . . ? 


II. 

Mir  Bomben,  Gas,  Maschinengewehren  wurde  eine  schwere  Scraflings- 
meucerei  unterdriickt  in  dem  Gefangnis  Villa  Devoco  in  Buenos  Aires. 
Zweiundneunzig  Scraflinge  versuchcen  aus  dem  Zuchchaus  auszubrechen. 
Sie  zerschlugen  die  Fenscer  und  bewarfen  die  Warner  mic  Mobelstiicken. 

Es  encspann  sich  ein  heftiger  Kampf.  Einigen  gelang  es,  auf  das  Dach  des 
Gefangnisses  zu  kletxern.  GroBe  Truppen-  und  Polizeiabteilungen  wurden 
aufgebocen,  um  die  Scraflinge  zu  belagern.  SchlieBiich  wurden  die 
Gefangenen  iiberwaltigt  und  lieBen  sich  in  ihre  Zellen  zuruckbrin-  . . . 


III. 

Ich.  Ich,  der  japanische  Oberbefehlshaber,  General  Honjo,  habe  niche  die 
Absichc,  die  nordmandschurische  Scadc  Tschincschen  zu  beseczen. 

Ich  muB  aber  die  dorcige  Gegend  von  Bandicen  saubern  und  kann  niche  wissen, 
wie  weic  diese  Akcion  fiihren  wird.  Scho!  Rra!  Te!  Wo!  Sche!  Kia!  Ta!  To!  Ke! 
Ich.  Honjo. 


IV. 

Der  Nacionalsozialisc  rauchc  nur:  "Parole”! 
Sechs  Pfennig.  Mild  und  aromacisch. 


* 


V. 


Die  Ungiucksbocschaic  aus  Rom,  dafi  eia  piocziicher  Deckeneinscurz  in  der 
Vacikanischen  Bibiiochek  tiinf  Todesopfer  geforderc  habe,  lenkc  die 
Aufmerksamkeic  auf  die  Ungiiicksbocscbafr  aus  Rom,  daB  em  piocziicher 
Deckeneinscurz  funf  Todesopfer  geforderc  . . . 

In  der  Bibiiochek  des  Papstes  machen  Gelehrte  aller  Schactierungen 
Encdeckungen  von  oft  ungeahncer  Bedeurung:  fiinf . . . 


VI. 

. . . aber  warum  schreibe  ich  dies?  Es  gibe  Menschen  in  Deucschiand,  die  in 
aiesem  Jahr  rriibseiig  in  die  Zukunit  biicken.  Vieie  werden  hoffen,  im  Ausiand 
Zufluchc  vor  der  Arbeicsiosigkeic  zu  finaen  und  sich  eine  Exiscenz  schaffen 
zu  konnen.  Sie  soiicen  sich  keine  Iliusionen  machen.  Es  erfordert  hauiig  eine 
voilige  Abkehr  vom  gewohneen  Lebensstii;  der  Verzichc  auf  jede  Spur  heimac- 
Echen  Weihnachcszaubers  gehorc  auch  hierhin.  Wena  mein-Brief  Koln  erreichc, 
wird  man  dorc  Weihnachcen  feiern.  Hier  in  Argencinien  faiic  das  Fesc  in  die 
heiBesce  Jahreszeic  und  veriierc  einen  Teii  seines  . . .. 


VII. 

Drahcioses  Glockengeiauc  aus  Paiascina! 

Morgen  fnih  um  haib  sieben  dortiger  Zeic  wird  Kanonikus  Bridgeman  in  der 
Geburtskirche  zu  Bechlehem  auf  einen  eiekcrischen  Knopf  driicken. 

Der  Scrom,  vom  Jerusaiemer  Poscamc  iiber  Agypcen  draheios  nach  Amerika 
geieicec,  seeze  heure  nachc  genau  um  Mictemachc  die  Giocken  der  Thomaskirche 
in  New  York  in  Bewe  . . . 

Danach  beginnen  aile  Kirchengiocken  Nordamerikas  Weihnachcen  zu  iaucen: 
Dindon  dindon  dindon  aindon  ainaon  ainaon  ... 


Ziuammaistellung  nach  Zzitungsnacbncbien  vom  24.XIL1931:  Mauricio  Kagel 


/ 


Tanglewoxl  Music  Center 


Music  Box  Prelude  Concert 
Seiji  Ozawa  Hall 

Wednesday,  August  10,  1994  7:15PM 

"II  Virtuoso-per  Paganini"  for  music  box  (world  premiere) 

I .  Tuning 

II.  Introduction 

III.  Tuning 

IV.  Development 

V.  Tuning- finale 

"Untitled"  for  music  box  (world  premiere) 


Alessandro  Timossi 


Gregory  D'Alessio 


"Fanfare"  for  bass  trombone  with  two  tenor  trombones  Jason  Uechi 

(world  premiere) 

Jeremy  Van  Hoy,  bass  trombone 
Mark  Horner  and  Scott  Pemrick,  tenor  trombones 

"Wild  Beasts  Weep"  for  soprano,  clarinet,  viola,  and  narrator  Ron  Ford 

text  by  Ottavio  Rinuccini  (world  premiere) 

Anne  Harley,  soprano 
Scott  Andrews,  clarinet 
Peter  Chun,  viola 
Alessandro  Timossi,  narrator 


"Music  for  Marcel  Duchamp"  for  prepared  piano 

Ron  Ford,  piano 


John  Cage 


"Cortege"  for  euphonium  solo  (world  premiere) 

Jeremy  Van  Hoy,  euphonium 


Anthony  K.  Brandt 


"Corpus  Hypercubus"  for  mezzo-soprano  and  four  instruments  Micha  Hamel 

Deanne  Meek,  mezzo-soprano 
Gregory  Ewer,  violin 
Ludmila  Konstantinova,  cello 
Valentin  Martchev,  bassoon 
Alexandra  Knoll,  English  horn 

"Piano  Piece"  for  piano  solo  Gregory  D'Alessio 

Caren  Levine,  piano 

"Kaoru-I.  Darting;  restless"  for  two  flutes  Chris  Theofanidis 


Zara  Lawler  and  Shannon  Finney,  flutes 


W\W 


Texts : 


Wild  beasts  weep  (Ottavio  Rinuccini) 

Wild  beast  weep  at  my  weeping 

And  stones  heave  sighs  at  my  ardent  sighs 

The  air  around  me  clouds  over 

So  moved  it  is  to  pity 

At  my  torment 


Corpus  Hypercubus 

text:  Dali  and  St.  Matthew  Passion  (Bach) 

...the  cross  is  formed  by  an  octahedral  hypercube. 

The  number  nine  is  identifiable 

and  becomes  especially  consubstantial  with  the  body... 
The  extremely  noble  figure.... is  the  perfect  union 
of  the  development  of  the  hypercubic  octahedron  on  the 
human  level  of  the  cube.... 

Oh , Golgatha . . . 

sworn  at  as  you  are  dying... 

as  a curse  put  to  the  cross... 

earth  and  air  torn  from  you... 

to  die  guilty. . . . 

close  to  my  soul... 

pitifull  Golgatha. 

Have  mercy  on  me... 

my  god,  from  my  suffering... 

...in  front  of  you,  bitterly,  have  mercy... 


1994  Festival  of  Contemporary  Music 

Wednesday,  August  10,  at  8:30pm 
Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 

Charles  Ives 

Orchestral  Set  No.  2 

Charles  Edward  Ives  (1874--  1954)  frequently  recast  older  works  into  newer  forms.  This  is  true 
of  both  the  First  Orchestral  Set  (better  known  as  Three  Places  in  New  England ),  whose  history 
spans  more  than  a decade  from  1903  to  about  1914,  with  revisions  in  a chamber  orchestra  version 
in  1929,  and  of  the  Second  Orchestral  Set,  on  which  Ives  began  active  work  in  1909,  while  the 
last  movement  was  inspired  by  an  internationally  prominent  tragedy.  (He  worked  on  a Third 
Orchestral  Set  between  1919  and  1926,  but  it  remained  unfinished.) 

It  was  characteristic  of  Ives  to  keep  returning  to  his  music  and  reworking  it  in  various 
ways.  Composers  like  Liszt  have  done  that  out  of  a sense  of  insecurity,  a fear  of  not  having  got  it 
right.  Ives  did  it  for  quite  different  reasons.  He  was  fascinated  by  the  ever-changing  nature  of 
what  we  so  blithely  take  to  be  "reality,"  and  he  loved  to  reflect  that  in  his  music  by  making  it  ever 
different  and  varied.  In  a series  of  private  recordings  made  in  the  late  1930s  and  early  1940s,  Ives 
can  be  heard  playing  parts  of  his  Concord  Sonata— and  not  so  much  playing  it  as  extending, 
recomposing,  improvising  upon  it— even  after  John  Kirkpatrick's  Town  Hall  concert  in  1939 
brought  that  work  to  particular  prominence  when  Lawrence  Gilman  called  it,  in  his  review  of  the 
concert,  "the  greatest  music  written  by  an  American."  He  often  took  up  musical  ideas  drafted 
years  before  and  recast  them  into  an  entirely  new  work.  This  is  what  happened  with  the  music 
that  formed  the  first  two  movements  of  the  Orchestral  Set  No.  2. 

The  first  movement  of  the  work,  completed  in  1909,  reworked  another  composition  of 
that  year,  originally  entitled  "Elegy  to  Stephen  Foster,"  and  finally  given  the  more  general  title 
"An  Elegy  to  Our  Forefathers."  It  unfolds  very  slowly  in  that  sustained  mood  of  mystical 
concentration  with  which  Ives  imbues  the  most  serious  ideas  and  issues.  Sustained  fragments  of 
tunes  (some  perhaps  recognizable,  though— as  often  with  Ives— they  can  be  distorted  or  blended 
into  one  another)  are  heard  in  a kind  of  hymnic  style,  building  in  intensity  in  one  great  arc,  then 
subsiding  again  into  the  quiet  background. 

The  second  movement,  "The  Rockstrewn  Hills  Join  in  the  People's  Outdoor  Meeting," 
goes  back  to  a set  of  four  ragtime  dances  for  small  orchestra  that  Ives  had  composed  about  1902. 
In  the  Orchestral  Set,  the  overlapping  layers  evoke  a swirl  of  scattered  physical  activity  and 
joyous  energy. 

The  final  movement  was  written  six  years  after  the  remainder  of  the  set.  The  lengthy  title — 
"From  Hanover  Square  North,  at  the  End  of  a Tragic  Day,  the  Voice  of  the  People  Again  Arose" 
— refers  to  the  specific  incident  that  gave  rise  to  this  music.  The  "tragic  day"  was  May  7,  1915, 
when  news  of  the  sinking  of  the  ship  Lusitania  by  a German  submarine  reached  New  York.  This 
incident  violently  inflamed  American  sentiment  against  Germany,  since  the  United  States  was  still 
officially  neutral  in  the  war  that  had  been  raging  in  Europe  since  the  preceding  August.  Early  that 
evening,  Ives  was  waiting  on  an  elevated  subway  platform  for  the  train  to  take  him  home  from  his 
downtown  office.  A nearby  organ-grinder  was  playing  the  hymn  tune  "In  the  sweet  bye  and  bye," 
and  little  by  little  the  crowd  on  the  platform  began  to  take  up  the  melody,  humming  or  singing 
along  with  the  player.  Gradually  it  swelled  into  a powerful  impromptu  chorus  before  the  train 


arrived,  the  crowd  piled  into  the  cars,  and  the  tune  faded  away  as  the  train  pulled  out  into  the 
distance.  Few  things  could  have  been  better  calculated  to  inspire  Ives,  always  an  outspoken 
proponent  of  universal  participatory  democracy  and  of  the  power  of  the  grand,  simple  tunes  that 
are  our  birthright  The  final  movement  of  the  Second  Orchestral  Set  captures  the  events  and 
moods  of  that  day,  with  all  their  turbulence  underlying  the  somber  feelings;  the  movement  slowly 
builds  to  a fortissimo  statement  of  the  hymn  tune  then  dies  away  into  echoes  on  the  now-empty 
station  platform 

Eric  Zivian 

Quincunx 

Eric  Zivian  was  born  in  Ann  Arbor,  Michigan,  in  1968,  and  grew  up  in  Toronto,  Canada.  He  has 
been  playing  the  piano  and  composing  from  an  early  age.  After  initial  studies  at  the  Royal 
Conservatory  of  Music  in  Toronto,  he  attended  the  Curtis  Institute  of  Music  and  the  Juilliard 
School,  where  he  studied  piano  with  Gary  Graflfman  and  Peter  Serkin  and  composition  with  Ned 
Rorem  He  received  his  Master  of  Music  in  1991,  and  continued  his  compositional  studies  that 
fall  in  the  doctoral  program  at  the  Yale  School  of  Music,  where  he  worked  with  Martin  Bresnick 
and  Jacob  Druckman 

His  compositions  have  been  performed  in  Philadelphia,  New  York,  Nashville,  Toronto, 
and  most  recently  in  Tokyo  Mr.  Zivian,  in  addition  to  being  a Fellow  in  composition  in  1993,  he 
attended  the  Tanglewood  Music  Center  as  a pianist  in  the  summers  of  1988  and  1989. 

The  composer  has  provided  the  following  commentary: 

A quincunx  is  a pattern  of  five  points.  I thought  Quincunx  was  a particularly  appropriate 
name  for  my  piece  because  much  of  it  is  in  five-note  groups  and  five-measure  phrases. 

Also,  one  of  its  dominant  motives  is  an  unusual  configuration  of  the  pentatonic  scale  (the 
first  five  notes  of  the  piece— not  including  the  initial  grace  note— are  an  example  of  this 
motive).  In  Quincunx  I have  attempted  to  combine  simple  melodic,  harmonic,  and 
rhythmic  ideas  in  a complex  but  not  opaque  fashion.  The  piece  is  in  sonata  form  with  a 
slow  introduction,  the  introduction  is  recapitulated  simultaneously  with  the  faster 
material  Functionally,  the  piece  alternates  between  sorrow  and  an  anxious  hopefulness. 

—Eric  Zivian 


Mario  Davidovsky 

Shulamit's  Dream 

Many  reference  works  claim  that  Mario  Davidovsky  was  born  in  Buenos  Aires,  Argentina,  in 
1934,  actually  he  was  born  in  the  small  town  of  Medanos,  some  three-hundred  miles  southwest  of 
Buenos  Aires,  and  that  fact  has  some  pertinence  in  connection  with  Shulamit's  Dream.  The  town 
in  which  he  was  born  had  been  created  out  of  whole  cloth  in  the  nineteenth  century  by  Baron 
Maurice  de  Hirsch  as  a refuge  for  European  Jews  who  were  oppressed  in  their  homelands, 
particularly  in  regions  under  the  dominion  of  the  Russian  Tsar  Because  of  his  philanthropy, 
virtually  the  entire  town  of  Grodno  in  Byelorussia  was  transplanted  to  Argentina,  including  the 
parents  of  Mario  Davidovsky,  who  were  small  children  when  they  moved  there  His  grandfathers 


were  rabbis,  and  as  a boy  Mario  "observed  but  never  believed."  At  about  the  age  of  fourteen,  he 
found  liberation  in  the  realization  that  he  was  more  scared  of  his  mother  than  of  the  Lord.  He 
now  describes  himself  as  "terminally  agnostic,"  yet  regards  religion  as  "the  most  important  thing 
in  human  life."  For  years  he  has  had  an  obsession  with  The  Song  of  Songs , having  used  texts  from 
that  Biblical  book  for  three  different  compositions.  In  this  remarkable  Hebrew  poem,  the  words 
"Have  you  seen  him?"  the  words  are  spoken  by  a woman  looking  for  her  lover.  They  have 
traditionally  been  interpreted  in  both  the  Jewish  and  Christian  traditions  (partly  to  justify  the 
presence  of  so  erotic  a text  in  the  Bible)  as  having  metaphorical  significance,  and  to  Davidovsky 
they  open  up  the  huge  question  of  seeking  God,  of  arguing  with  God— all  an  essential  part  of  the 
Jewish  tradition. 

Davidovsky's  parents  were  both  involved  in  artistic  activity.  His  father  played  violin  and 
clarinet;  his  mother  directed  plays  for  a children's  theater.  He  started  learning  violin  at  age  seven 
and  had  begun  composing  by  thirteen.  Some  of  his  early  compositions  were  performed  in  the 
active  contemporary-music  circles  of  Buenos  Aires.  In  1957,  Davidovsky’s  friend,  the  clarinetist 
and  conductor  Efrain  Guigui,  was  a Fellow  at  Tanglewood.  He  showed  some  of  Davidovsky's 
music  to  Aaron  Copland,  who  spoke  fluent  Spanish  and  had  traveled  widely  in  the  countries  south 
of  the  border  of  the  United  States,  and  had  long  been  interested  in  providing  opportunities  for 
talented  composers  from  that  region.  (He  had  brought  an  entire  group  of  significant  Hispanic 
composers  to  Tanglewood  immediately  after  the  Second  World  War.)  Davidovsky  was  invited  to 
Tanglewood  in  the  summer  of  1958,  where  he  worked  with  Copland  and  Milton  Babbitt.  He 
returned  to  the  United  States  in  1960  and  has  lived  in  New  York  since  then,  working  at  the 
Columbia-Princeton  Electronic  Music  Center,  of  which  he  later  became  director,  as  well  as 
MacDowell  Professor  of  Music  at  Columbia.  This  fall  he  moves  to  Harvard  University. 

Mario  Davidovsky  has  received  many  prizes  and  awards  for  his  work,  including 
Guggenheim  and  Rockefeller  Fellowships,  a Koussevitzky  Fellowship,  a Naumburg  Award,  and 
the  Pulitzer  Prize.  He  is  best  known  for  a series  of  compositions  entitled  Synchronisms,  each  of 
which  calls  for  music  on  tape  combined  with  one  or  more  live  instruments.  The  very  title 
synchronisms  hints  at  one  of  the  main  technical  difficulties  set  by  the  composer  the  problem  of 
connecting  the  fixed  and  unchanging  sounds  recorded  on  tape  with  the  ever-different 
performances  of  live  musicians.  The  instrumentalists  must  often  employ  extended  playing 
techniques  to  match  the  inventiveness  of  the  sonorities  on  the  tape  part,  sometimes  reaching 
extremes  of  perception. 

Although  his  reputation  has  been  so  closely  associated  with  the  combination  of  live 
"acoustical"  instruments  and  sounds  on  tape,  Davidovsky  has  composed— increasingly  in  recent 
years— a substantial  body  of  music  that  does  not  use  tape  or  other  electronic  media.  Shulamit's 
Dream  is  one  of  the  largest  of  these  pieces,  composed  for  the  San  Francisco  Symphony  and 
premiered  there  on  May  19,  1993,  by  Herbert  Blomsted  with  Susan  Narucki  as  soloist.  The  score 
is  dedicated  to  the  memory  of  the  composer's  mother,  Perla  Bulanska  Davidovsky.  The  "quasi- 
rhapsodic"  score  (the  term  is  the  composer's)  is  a fifteen-minute  scena  for  soprano  and  orchestra 
consisting  of  tiny  "chapters"  setting  lines  from  The  Song  of  Songs.  He  has  selected  eight  verses 
from  Chapter  5 and  three  from  Chapter  3,  arranging  them  as  a narrative.  "I  feel  the  text  very 
intensely,  and  I wanted  to  use  the  music  as  much  as  possible  as  a response  to  my  psychological, 
emotional,  intellectual  reading  of  it."  He  sees  the  text  as  "adolescent,  intense,  beyond  sexuality, 
bypassing  the  human  condition."  For  Davidovsky,  the  figure  of  the  watchman  whom  the  woman 
asks,  "Have  you  seen  him,  the  one  I love9"  is  the  Angel  of  Death. 


Part  I is  cast  in  two  section,  the  first  function  as  a kind  of  introduction,  building  to  the 
words,  "Tell  him  that  I am  sick  with  love."  The  second,  at  a faster  tempo,  is  Shulamit's  rapturous 
description  of  her  lover.  Part  II,-which  follows  without  pause,  differs  from  Part  I in  that 
significant  phrases  of  the  text— "Have  you  seen  him?"— are  repeated  many  times,  each  time  adding 
new  implied  meanings.  With  that  phrase,  sung  without  orchestral  accompaniment,  that  Shulamit's 
Dream  reaches  its  quiet  close. 

[Much  of  the  information  in  the  preceding  note  has  been  extracted,  with  gratitude,  from  Michael  Sternberg’s  program 
note  for  the  premiere  performances.] 


Shulamit's  Dream 


PartI 

I charge  you,  0 daughters  of  Jerusalem! 

If  you  meet  my  beloved,  tell  him 
That  I am  sick  with  love. 

My  beloved  is  white  and  ruddy, 

Towering  among  ten  thousand. 

His  head  is  as  finest  gold, 

His  locks  are  swirled  and  black  as  a raven. 

His  eyes  are  like  doves 
By  the  rivers  of  waters. 

Washed  in  milk  and  placed  with  perfection, 

His  cheeks  are  beds  of  spices. 

His  lips,  banks  of  perfume,  are  like  lilies 
flowing  with  myrrh. 

His  hands  like  rods  of  gold,  set  with  beryl. 

His  belly,  a tablet  of  bright  ivory,  embellished 
with  sapphires. 

His  legs  are  pillars  of  marble 
Set  in  sockets  of  fine  gold. 

Oliver  Knussen 

Symphony  No.  3 

Even  in  an  age  of  child  prodigies  two  centuries  ago  it  was  rare  for  a young  composer  to  be 
writing  his  Third  Symphony— having  already  heard  performances  of  the  first  two— by  the  age  of 
twenty-one  In  our  time,  it  is  almost  inconceivable.  But  Oliver  Knussen's  musical  career  got 
under  way  so  early  that  he  was  promptly  identified,  while  still  in  his  teens,  as  the  most  precocious 
English  musical  talent  since  Benjamin  Britten  thirty  years  earlier.  Bom  into  a highly  musical 
family  (his  father  Stuart  Knussen  was  for  many  years  the  principal  double  bass  of  the  London 
Symphony  Orchestra),  Knussen  began  composing  at  the  age  of  six,  and  by  the  time  he  was  eleven 
he  was  formally  studying  composition  with  John  Lambert.  He  spent  several  summers  at 
Tanglewood,  where  he  studied  with  Gunther  Schuller.  He  has  returned  to  Tanglewood  as  a 
teacher  and  an  influence  on  other  young  composers  (though,  indeed,  he  was  scarcely  older  than 


He  is  as  splendid  as  Lebanon, 

Majestic  as  the  cedars, 

And  all  of  him  is  delightful. 

Such  is  my  beloved, 

Such  is  my  friend, 

0 daughters  of  Jerusalem! 

Part  II 

By  night  as  in  a dream 

1 sought  him,  the  one  I love, 

I sought  him,  but  found  him  not. 

I will  rise  now  and  roam  the  city, 

Through  the  streets  and  through  the  squares. 
I must  seek  him,  the  one  I love, 

I sought  him,  but  found  him  not. 

The  watchman  met  me. 
have  you  seen  him,  the  one  I love9 
Song  of  Songs  5.8,  1 0- 1 6;  3 : 1 -3 


most  of  them).  Schuller’s  influence  on  Knussen  has  also  showed  itself  in  the  latter’s  dedicated 
"musical  citizenship"  in  actively  promoting  the  music  of  other  composers  by  conducting 
performances  of  worthy  neglected  scores.  In  London  he  has  long  run  an  annual  series  of  readings 
of  significant  contemporary  orchestral  scores,  by  British  composers  especially,  in  which  an  open 
rehearsal  with  the  Philharmonia  Orchestra  and  some  discussion  of  the  music  is  followed  by  a 
complete  performance.  Since  the  music  heard  on  this  series  has  not  yet  been  put  on  records  (and 
has  often  not  even  received  a single  satisfactory  performance),  his  work  has  served  to  highlight 
many  fine  composers  and  scores  that  deserve  careful  attention. 

Knussen  completed  his  First  Symphony  when  only  fifteen;  the  work  was  first  performed  by 
the  LSO  the  following  year,  1968,  with  the  composer  himself  called  in  to  substitute  as  conductor 
for  an  ailing  Istvan  Kertesz.  Soon  after  completing  the  First  Symphony,  filled  with  "bony,  serial 
dialectic”  in  the  words  of  critic  Bayan  Northcott,  he  wrote  an  outgoing  Concerto  for  Orchestra, 
Opus  5 (1968-70,  revised  in  1976),  and  his  "moonstruck”  Second  Symphony,  Opus  7,  for  soprano 
and  orchestra,  using  texts  of  Georg  Trakl  and  Sylvia  Plath,  a delicately  lyrical  work  that  won  the 
Margaret  Grant  Composition  Prize  at  Tanglewood  in  1971. 

Knussen's  Symphony  No.  3 had  a somewhat  complicated  maturation  that  led  to  the 
composition  of  several  significant  by-products  for  large  chamber  ensemble  as  well  as  the 
symphony  itself.  As  the  composer  describes  the  situation  in  a commentary  printed  with  the 
recording  of  the  symphony: 

In  the  early  part  of  1973  I planned  a big  symphonic  poem  about  Shakespeare's  Ophelia. 

I sketched  the  outline  of  a set  of  dances  (a  sort  of  wordless  setting  of  Ophelia's  mad 
songs),  and  a slow  cortege-finale,  suggest  by  the  famous  pre-Raphaelite  pictures.  These 
were  to  be  preceded  by  a turbulent  preparatory  movement,  the  crucible  out  of  which 
Ophelia's  madness  is  bom,  so  to  speak.  After  seeing  the  "cortege"  sketches,  Michael 
Tilson  Thomas  asked  me  to  complete  the  work  for  performance  the  following  winter  in 
his  remarkable  "Spectrum"  series  with  the  Boston  Symphony  Orchestra.  I began  the 
composition  in  Tanglewood  and  continued  it  in  New  Hampshire  and  Boston  during  the 
autumn.  In  the  event  I was  able  to  complete  only  the  6-1/2  minute  preparatory 
movement  Introduction  and  Masque , which  was  first  performed  separately  in  Boston  on 
24th  January  1974.  This  had  turned  into  something  rather  more  elaborate  than  initially 
planned,  and  in  fact  raised  so  many  compositional  issues  that  I spent  the  next  four  years 
sorting  out  possible  resolutions. 

The  original  plan  of  the  symphony  had  been  for  three  movements,  lasting  about  a half-hour  in  all, 
comprising  the  "turbulent  preparatory  movement"  depicting  Ophelia  burdened  to  the  point  of 
breakdown,  then  the  dances  representing  the  madness,  and  the  finale,  a somber  close  in  a calm 
processional.  During  the  years  of  "sorting  out"  the  resolutions,  he  composed  two  works  that 
actually  made  use  of  the  material  he  had  already  sketched  . Trumpets,  Opus  12,  a setting  of  a text 
by  Trakl  for  voice  and  three  clarinets  (despite  the  title!);  and  the  Ophelia  Dances , Book  I,  Opus 
13,  the  latter  work  now  described  by  the  composer  as  "on  one  level  a sort  of 'cartoon'  for  the 
abandoned  dance  sequence  in  the  Third  Symphony." 

Perhaps  the  composition  of  the  Ophelia  Dances  as  a separate  entity  that  allowed  Knussen 
to  realize  that  the  planned  second  movement  did  not  really  follow  from  the  first,  which  had 
already  been  performed.  In  its  final  form,  the  revised  plan  of  the  Third  Symphony  draws  together 
a recomposed  version  of  the  original  first  movement  with  the  calm  music  intended  to  follow 
Ophelia's  drowning,  all  reworked  into  a unified  single  movement,  though  reminiscences  of  its 


origin  remain  in  the  fact  that  the  symphony  as  a whole,  after  the  introduction,  divides  into  two 
complementary  parts  which  "treat  the  same  musical  ideas  in  quite  opposite  ways,"  to  quote  the 
composer  again: 

Broadly  speaking,  the  first  part  proceeds  by  abruption  and  the  second  by  slow 
accumulation  of  layers,  but  the  continuity  and  timing  of  the  whole  could  better  be 
characterized  as  cinematic,  I think;  the  music  is  "pre-edited"  in  much  the  same  way  as, 
say,  a Hitchcock  film.  I was  very  taken  with  the  potential  relationship  in  film  between  a 
tough  but  fluid  directional  form,  and  the  detail  which  can  be  frozen  or  "blown-up"  at  any 
point.  The  introduction  is  three-fold,  comprising  an  initial  turbulence  which  contains 
most  of  the  subsequent  ideas;  then  a wild  clarinet  fanfare  with  circus  percussion;  and 
finally  a long  processional  against  a sustained,  slowly  changing  backdrop,  during  which 
several  of  the  germs  sprout  tendrils.  One  of  these  is  a rhythmically  pregnant  Perotin-like 
jig  for  trombones,  and  at  its  climax  the  Allegro  con  fuoco  proper  begins.  There  are  four 
main  thematic  blocks,  all  but  one  growing  in  some  way  from  the  introduction:  A)  a 
violent  "first  subject"  intertwining  of  violins,  accompanied  by  two  sets  of  timpani,  C)  a 
double  quartet  of  clarinets  and  horns,  D)  an  unexpected  and  seemingly  unrelated  carillon 
of  celesta,  guitar,  and  harp;  E)  a flute  trio  overshadowed  by  much-divided  strings.  These 
ideas  are  linked  by  B)  a close-harmony  group  of  bassoons  (later  trombones),  so  that  the 
order  of  appearances  is  ABCDBE,  and  the  sequence  is  completed  by  the  return  of  A. 

There  follows  a reversal  of  the  order  of  appearances,  each  varied  with  the  differences  in 
tempo  and  time-length  between  each  block  more-or-less  ironed  out.  A reference  to  the 
introductory  turbulence  sparks  off  a brief  section  in  which  the  ideas  are  put  into  very 
swift  juxtaposition,  culminating  in  the  raving  return  of  the  introductory  fanfares.  This 
heralds  the  turning  point— the  orchestra  gradually  losing  velocity  and  power  until,  at 
Mol  to  tranquillo,  the  second  half  begins.  The  chord  is  seen  to  be  the  first  of  an 
immensely  slow  chorale,  which  is  used  as  a passacaglia-like  ground.  This  sounds  like  a 
new  idea,  but  is  actually  a vast  "blow-up"  of  the  initial  carillon  entry,  overlapped  and 
re-scored  for  double  string  orchestra.  In  the  course  of  seven  variations,  most  of  the 
music  from  the  Allegro  con  fuoco  is  seen  through  the  light  of  this  chorale-ground.  The 
proportions  gradually  contract  through  the  first  four  variations  to  the  climactic  fifth, 
doubie  climax  with  wailing  (perhaps  whale-like)  horns.  The  sixth  variation  is  the  chorale 
unadorned,  and  the  seventh— a coda— effects  a becalmed  return  to  the  beginning  of  the 
symphony. 

Alexander  Mossolov 

The  Iron  Foundry 

Recent  biographies  of  Shostakovich  and  Prokofiev  have  so  thoroughly  impressed  us  with  the  lack 
of  artistic  freedom  in  the  Soviet  Union  during  the  height  of  Stalin's  rule  there— symbolized  by  the 
suppression  of  Shostakovich's  opera  Lady  Macbeth  ofMtsenk  after  it  had  achieved  an  almost 
instantaneous  world  acclaim,  or  by  the  withdrawal  even  before  performance  of  his  Fourth 
Symphony  and  of  his  description  of  the  Fifth  as  "a  Soviet  composer's  reply  to  just  criticism"— that 
it  is  easy  to  forget  the  important  fact  that  the  early  years  of  the  Soviet  system  were  a high-water 
mark  for  modernism  in  all  the  arts.  Creators  in  every  medium— poetry,  literature,  theater,  film, 
painting,  music-seemed  eager  to  play  a role  in  the  creation  of  the  new  society,  to  turn  all  the 


powers  of  the  human  imagination  into  new  directions,  to  break  out  of  the  habits  of  an  imperial 
past,  and  to  open  the  arts  to  all  The  heady  freshness  of  the  early  period  probably  couldn't  have 
lasted  long  under  any  circumstances,  but  the  establishment  of  Stalin~a  puritanical,  ill-educated, 
and  insecure  philistine— as  the  head  of  the  government  meant  that  freedom  of  artistic  expression 
was  doomed  for  decades. 

Some  composers  adapted  to  the  new  requirements  of  the  regime  with  relative  ease. 

Others— particularly  Shostakovich— subverted  it  by  writing  music  in  which  the  message  of  unease 
was  apparent  to  anyone  open  to  hearing  it.  One  composer  who  began  as  a significant  figure  in  the 
movement  toward  modernism  in  Russia,  then  found  himself  forced  to  change  into  the  creator  of 
unexceptionable  compositions  based  on  folk  tunes,  was  Alexander  Vassilyevich  Mossolov,  who 
was  born  in  Kiev  on  July  29,  1900,  and  died  in  Moscow  on  July  1 1,  1973.  His  mother,  with 
whom  he  had  his  first  music  lessons,  was  a singer  Between  1918  and  1920  he  took  pan  in  the 
civil  war,  but  then  returned  to  Moscow  to  pursue  musical  studies  at  the  Conservatory,  where  he 
remained  from  1922  to  1925  He  studied  with  Gliere  (harmony  and  counterpoint),  Miaskovsky 
(composition)  and  Prokofiev  and  Igumnov  (piano)  The  years  1924  to  1926  saw'  an  intensive 
outpouring  of  compositions,  some  thirty  works  including  five  piano  sonatas,  an  orchestral  tone 
poem  and  many  other  works  (A  substantial  number  of  these  works— including  a symphony  and 
two  sonatas— were  lost  when  a suitcase  full  of  manuscripts  was  stolen.)  At  the  end  of  this  period, 
he  began  his  work  on  the  ballet  Stal  ["Steel"],  which  contained  the  orchestral  episode  Zavod 
["The  Iron  Foundry"].  This  celebration  of  steel  production  and,  by  extension,  of  the  workers  who 
produced  it,  was  an  extension  of  the  "machine  music"  being  created  elsewhere  in  Europe,  too, 
such  as  Honegger's  then-notorious  depiction  of  a locomotive.  Pacific  231 . But  by  the  time 
Mossolov  finished  the  score,  his  music  was  already  beginning  to  come  under  attack  by  the  Russian 
Association  of  Proletarian  Musicians.  The  attacks  continued  from  1927  to  1931,  with  the  result 
that  Mossolov  entirely  ceased  composition  for  an  extended  period  for  a good  part  of  the  1930s. 
Once  he  returned  to  composition,  he  based  his  work  largely  on  folk  songs  that  he  had  gathered  in 
many  expeditions  to  the  Turkmen  and  Kirghiz  republics.  The  large  works  of  his  late  years, 
though  they  included  several  symphonies  and  operas,  were  just  as  often  big  choral  works  with 
titles  like  Songs  of  the  Krasnodar  Region , Hail  Moscow,  and  People’s  Oratorio  It  is  difficult  to 
reconcile  the  colorful  but  insipid  work  of  the  late  years  with  the  boldly  adventurous  "machine 
music"  of  The  Iron  Foundry,  but  the  powerful  early  score  stands  as  one  more  example  of  what 
might  have  been. 

The  Iron  Foundry  is  a fairly  short  orchestral  score  filled  with  propulsive  rhythms  and 
textures  of  increasing  density  It  bears  some  relationship,  on  the  one  hand,  to  major  early  works 
of  Stravinsky,  and  particularly  Rite  of  Spring,  in  its  sheer  sonorous  weight  and  layering  of 
ostinatos  (though  Mossolov’s  rhythm  is  far  more  straightforward  than  Stravinsky’s  complexity); 
and,  on  the  other  hand.  The  Iron  Foundry  looks  ahead  to  the  motoric  propulsion  of  the  minimalist 
or  repetitive  music  of  a more  recent  decade,  thus  it  straddles  both  the  beginning  and  the  end  of  the 
Twentieth  Century. 

Louis  Andriessen 

De  Snelheid  ("Velocity") 

Louis  Andriessen,  one  of  the  two  composers-in-residence  at  Tanglewood  this  summer,  was  bom 
in  Utrecht,  the  Netherlands,  on  6 June  1939  He  is  the  son  of  the  Dutch  composer  Hendrik 


Andn.essen,  and  his  first  compositional  studies  were  with  his  father  at  the  Utrecht  Conservatory; 
later  he  worked  with  Baaren  at  the  Royal  Conservatory  in  The  Hague,  where  he  was  awarded  the 
composition  prize  in  1962.  He  undertook  further  studies  with  Luciano  Berio  in  Milan  and  Berlin 
in  1964-65.  Since  1965. he  has  made  use  of  new  compositional  procedures  in  combination  with 
conventional  elements.  He  was  one  of  the  pioneers  of  what  are  described  as  "minimalist"  or 
"process"  techniques,  known  in  the  Netherlands  by  the  term  "repetitive  music."  And  it  was  not 
only  in  the  Netherlands  that  Andriessen  has  been  a leader  and  forerunner  in  this  area.  Having 
learned  the  minimalist  or  "repetitive"  techniques  from  some  of  the  work  of  Terry  Riley  in  the 
1960s,  he  elaborated  it  in  his  own  work  in  the  following  decade,  creating  rich  overlays  of  varying 
"processes"  on  the  bare-bones  framework  of  the  basic  material. 

Although  he  has,  of  course,  written  smaller  pieces  as  well  (such  as  the  invigorating  tight 
little  four-voice  canon  Horn,  played  by  the  Bang  On  A Can  All-Stars  on  Thursday  evening),  many 
of  Andriessen's  works  are  on  a quite  large  scale  and  employ  images  and  ideas  that  can  best  be 
described  as  philosophical  as  well  as  strictly  musical.  To  him,  music  conveys  ideas,  a view  of 
society.  The  first  Andriessen  work  to  be  heard  at  Tanglewood  was  a half-hour  long  score  dating 
from  the  mid-1970s  for  four  sopranos  and  twenty-seven  instruments  (mostly  amplified)  called  De 
Staat,  which  is  the  Dutch  title  for  Plato's  Republic , from  which  the  piece  derived  its  text  and  some 
of  its  musical  ideas.  Other  works  with  similarly  philosophical  titles  include  De  Tijd  ("Time")  and 
De  Snelheid  ("Velocity")  on  the  present  program. 

Andriessen  composed  De  Snelheid  on  a commission  from  the  San  Francisco  Symphony, 
which  gave  the  first  performance  on  January  1 1,  1984,  with  Edo  de  Waart  conducting.  The 
composer  has  provided  the  following  commentary: 

"Velocity"  sets  out  to  explore  how  speed  is  suggested  in  music.  The  orchestra  is  divided 
into  three  groups.  Orchestra  1 and  2 (left  and  right  behind  Orchestra  3)  have  identical 
constellations:  saxophones,  trumpets,  trombones,  tuba  and  piano.  The  third,  central, 
orchestra  consists  of  flutes,  harps,  Hammond  organ,  bass  guitar,  and  strings.  Each 
orchestra  is  escorted  by  percussion:  Orchestras  1 and  2 by  high-pitched  wooden 
instruments  and  Orchestra  3 by  low-pitched  bass  drum  and  tom-tom. 

The  two  "high"  percussionists  maintain  a consistently  fast  pulse,  which  speeds  up 
stepwise  throughout  the  piece.  In  principle  the  two  brass  orchestras  follow  the  tempo  of 
the  high  percussion,  though  always  in  alternation  as  in  hoquet  [the  practice  found  in 
some  Medieval  music  of  having  one  voice  fill  in  a rhythm  while  another  voice  has  a rest}*- 
Orchestra  3 starts  off  with  a very  drawn-out  melody  which  also  serves  as  an 
‘exposition  of  the  musical  material,  after  which  it  soon  becomes  involved  in  the  slow  beat 
with  which  the  "low"  percussion  has  been  playing  from  the  beginning.  This  is  the 
characteristic  "pump"  or  "bellows"  rhythm,  the  "lungs"  which  power  the  work's  breath. 

In  the  course  of  about  16  minutes,  that  slow  beat  accelerates,  that  is:  the  pauses 
in  between  become  shorter  by  degrees.  Just  before  the  moment  when  the  low 
percussion's  slow  beat  turns  into  a regular  pulse,  the  high  percussion  reaches  maximum 
speed  to  get  stuck  in  a tremolo  At  that  point  they  halt  and  then,  just  after,  the  low 
regular  beat  assumes  a precise  regularity  as  all  three  orchestras  unite  in  that  rhythm. 

--Louis  Andriessen 

Thanks  to  Gary  Wallen,  TMC  staff,  playing  percussion  in  Che  Knussen, 
and  to  Andrew  Bove,  3UTI,  playing  tuba  in  the  Andriessen. 
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SEVENTH  CHAMBER  MUSIC  CONCERT 


Sunday,  August  14,  1994  at  10:00  A.M. 

Seiji  Ozawa  Hall 

Prepared  by  Micha  Hamel,  Fenwick  Smith,  Gilbert  Kalish 
(Kagel  and  Bartok)  and  Norman  Fischer 


Micha  Hamel  Fructus  (1993) 

Jason  Horowitz,  Kathryn  Robertson,  violins 
Naoko  Shimizu,  viola 
Julia  Tom,  cello 

Barry  Dove,  Jonathan  Fox,  Jerome  LaCorte,  Charles  Lawyer, 
Alexis  A.  Orfaly,  John  Tanzer,  percussion 


Micha  Hamel  (Amsterdam  1970)  studied  composition  with 
Diderik  Wagenaar  and  Konrad  Boehmer  and  conducting 
with  Ed  Spanjaard  and  Jacq  van  Steen  at  the  Royal 
Conservatory  in  The  Hague.  He  writes  both  instrumental 
and  electronic  music,  music  for  ballet  theatre  as  well 
as  concert  music  that  is  played  throughout  Europe. 

Micha  Hamel  is  a Fellow  in  Composition  at  the  1994 
Tanglewood  Music  Center. 


Samuel  Barber 


Summer  Music,  Op.  31 


Zara  Lawler,  flute  Jocelyn  Langworthy,  clarinet 

Marilyn  Schram,  oboe  Hiroko  Imura,  bassoon 

Elizabeth  Rhodes,  horn 


Mauricio  Kagel  Trio  in  three  movements  for  violin,  cello 

and  piano  (1984-85) 

Jason  Horowitz,  violin  Jason  McComb,  cello 

Melvin  Chen,  piano 


Ludwig  van  Beethoven  Quartet  in  F Major  for  Strings,  Op.  135 

Allegretto 

Vivace 

Lento  assai,  cantate  e tranquillo 
Grave,  ma  non  troppo  tratto 


Helen  Kim,  violin  Jessica  Noble,  viola 

Evangeline  Peters,  violin  Kari  Docter,  cello 


Bela  Bartok  ' Sonata  for  Two  Pianos  and  Percussion  (1938) 

Assai  lento 

Lento  ma  non  troppo 

Allegro  non  troppo 

Hsing-Chwen  Hsin,  Michael  Torre,  piano 
John  Tanzer,  Alexis  A.  Orfaly,  percussion 


Design  team  for  Seiji  Ozawa  Hall: 

William  Rawn  Associates,  Architect 
Lawrence  Kirkegaard  & Associates,  Acoustician 
Theatre  Projects  Consultants,  Inc.,  Theatrical  Consultant 
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FIFTH  RECITAL 

Sunday,  August  14,  1994  at  8:30  P.M. 
Seiji  Ozawa  Hall 


Songs  from  Spoon  River,  Op.  39  (1986)  Andrew  Downes 

(Edgar  Lee  Masters) 

Ollie  McGee 
Russian  Sonia 
Rebecca  Wasson 
Dora  Williams 
Sarah  Brown 

Stephanie  Blythe,  mezzo-soprano 
Valerie  Trujillo,  piano 


Six  Songs  Richard  Strauss 

Kling!,  Op.  48,  no.  3 (K.  Henkell)  (1864-1949) 

Schon  sind,  doch  Kalt,  die  Himmelssterne , 

Op.  19,  no.  3 (A . F . Von  Schack) 

Barkarole,  Op.  17,  no.  6 (A.F.  Von  Schack) 

Wie  sollten  wir  geheim  sie  halten,  Op.  19,  no.  4 
(A.F.  Von  Schack) 

Seitdem  dein  Aug'  in  meines  schaute,  Op.  17,  no.  1 
(A.F.  Von  Schack) 

Cacilie,  Op.  27,  no.  2 (H.  Hart) 

Laura  Jeanne  Bewig,  soprano 
John  Churchwell,  piano 


To  Be  Sung  Upon  the  Water  (William  Wordsworth) 


I . 

II . 

III . 

IV. 

V. 

VI  . 

VII  . 

VIII 


Prologue:  Shadow  and  Substance 
The  Lake  at  Evening 
Music  on  the  Water 
Fair  is  the  Swan 
In  Remembrance  of  Schubert 
Hymn  near  the  Rapids 
The  Lake  at  Night 
Epilogue:  De  Profundis 

Seongsook  Choi,  soprano 
Kyle  Nobles,  piano 
David  Chalick,  bass  clarinet 


Dominick  Argento 


Canticle  III:  Still  Falls  the  Rain 
(Edith  Sitwell) 


Benjamin  Britten 
(1913-1976) 


Robert  Eich,  tenor 
Joseph  Lawson,  piano 
Christopher  Cooper,  horn 


Intermission 
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Ronald  Ford 


Guillaume  Combet,  violin  Christina  Jennings,  flute 
Sara  DeCorso,  violin  Erin  Gustafson,  oboe 

Jessica  Nance,  viola  Igor  Begelman,  clarinet 

Katie  Schlaikjer,  cello  David  Clialick,  bass  clarinet 
Scott  Best,  bass  Valentin  Martchev,  bassoon 

Christopher  Gongos,  horn  Richard  Watson,  trumpet 
Charles  Lawyer,  percussion  Mark  Horner,  trombone 
*Jolm  Culpo,  accordion  John  Churchwell,  piano 

Christine  Szabo,  soprano 
Jurjen  Hempel,  conductor 

Ron  Ford  was  born  in  1959  in  Kansas  City.  After  studying 
at  Duke  University  he  moved  to  Amsterdam  in  1983  where  he 
now  lives.  His  composition  "Song  and  Dance"  for  soprano 
and  orchestra  was  played  in  1991  at  Tanglewood.  Ron  Ford 
is  a Fellow  in  Composition  at  the  1994  Tanglewood  Music 
Center . 

Inferno,  1.32  was  written  in  1993  for  the  Schoenberg 
Ensemble.  The  soprano  "tells"  a short  story  by  Jorge  Luis 
Borges,  accompanied  by  viola  and  accordion.  This  trio  is 
in  turn  accompanied  by  a large  ensemble.  These  two  groups, 
while  closely  related,  play  independently  of  each  other. 

As  the  story  of  the  imprisoned  leopard  unfolds,  the  vocal 
line  is  juxtaposed  behind  the  vertical  chords  (iron  bars) 
of  the  ensemble.  The  two  part  form  of  the  short  story  is 
accented  by  the  percussion. 


La  Chanson  d'Eve 

I . 

II . 

III . 

IV. 

V. 

VI . 

VII  . 

VIII . 

IX. 

X . 


(Charles  van  Lerberghe) 

Paradis 
Prima  verba 
Roses  ardentes 
Comme  Dieu  rayonne 
L'aube  blanche 
Eau  vivante 

Veilles-tu,  ma  senteur  de  soleil . . . 
Dans  un  parfum  de  roses  blanches . . . 
Crepuscule 

0 mort , poussiere  d'etoiles 


v Deanne  Meek,  mezzo-soprano 
Kyle  Nobles,  piano 


Proses  Lyriques 
De  R^ve 
De  Greve 
De  Fleurs 
De  Soir 

Kelley  Nassief,  soprano 
Caren  Levine,  piano 


Gabriel  Faure 
(1845-1924) 


Claude  Debussy 
(1862-1918) 


Monday  Morning  Blues  Marc  Blitzstein 

o by  the  by  (1905-1964) 

Emily 

Displaced 

The  New  Suit 

Stay  in  My  Arms 

jimmie's  got  a goil 


Thomas  Meglioranza,  baritone 
Caren  Levine,  piano 


Tonight's  program  was  prepared  by  the  TMC  Vocal  Faculty, 
Margo  Garrett,  Kenneth  Griffiths,  Dennis  Helmrich  and  Alan  Smith. 
THE  PERFORMERS  ASK  THAT  THERE  BE  APPLAUSE  ONLY  AT  THE  END 

OF  EACH  GROUP  OF  SONGS. 

The  singers  in  this  recital  are  students  in  the  Master  Classes  of 
Phyllis  Curtin,  Artist-in-Residence  for  Vocal  Music. 
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Design  team  for  Seiji  Ozawa  Hall: 
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Lawrence  Kirkegaard  & Associates,  Acoustician 
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Songs  from  Scoop.  River,  by  Andrew  Downes 


Ollie  McGee 

Have  you  seen  walking  through  the  village 
A man  with  downcast  ayes  and  haggard  face? 

That  is  my  husband  who,  by  secret  cruelty 

Never  to  be  told,  robbed  me  of  my  youth  and  my  beauty; 

Till  at  last,  wrinkled  and  with  yellow  teeth. 

And  with  broken  pride  and  shameful  humility, 

I sank  into  the  grave. 

3ut  what  think  you  gnaws  at  my  husband's  heart? 

The  face  of  what  I was,  the  face  of  what  he  made  me! 
These  are  driving  him  to  the  place  where  I lie. 

In  death,  therefore,  I am  avenged. 


Russian  Sonia 

I,  born  in  Weimar 

Cf  a mother  who  was  French 

And  a German  father,  a most  learned  professor, 

Orphaned  at  fourteen  years, 

Became  a dancer,  known  as  Russian  Sonia, 

Ail  up  and  down  the  boulevards  of  Paris, 

Mistress  betimes  of  sundry  dukes  and  counts, 

And  later  of  poor  artists  and  of  poets. 

At  forty  years,  passee,  I sought  New  York 
And  met  old  Patrick  Hummer  on  the  boat. 

Red-faced  and  hale,  though  turned  his  sixtieth  year. 
Returning  after  having  sold  a ship- load 
Of  cattle  in  the  German  city,  Hamburg. 

He  brought  me  to  Spoon  River  and  we  lived  here 

For  twenty  years  --  they  thought  that  we  were  married! 

This  oak  tree  near  me  is  the  favourite  haunt 
Of  blue  jays  chattering,  chattering  all  the  day 
And  why  net?  for  my  very  dust  is  laughing 
For  thinking  of  the  humorous  thing  called  life. 

Rebecca  Wasson 

Spring  and  Summer,  Fall  and  Winter  and  Spring 
After  each  other  drifting,  past  my  window  drifting! 

And  I lay  so  many  years  watching  them  drift  and  counting 
The  years  till  a terror  came  in  my  heart  at  times 
With  the  feeling  that  I had  become  eternal;  at  last 
My  hundredth  year  was  reached!  And  still  I lay 
Hearing  the  tick  of  the  clock,  and  the  low  of  cattle 
And  the  scream  of  a jay  flying  through  falling  leaves! 

Day  after  day  alone  in  a room  of  the  house 

Of  a daughter-in-law  stricken  with  age  and  gray. 

And  by  night,  or  looking  out  of  the  window  by  day 
My  thought  ran  back,  it  seemed,  through  infinite  time 
To  North  Carolina  and  all  my  girlhood  days. 

And  John,  my  John,  away  to  the  war  with  the  British, 

And  all  the  children,  the  deaths,  and  all  the  sorrows. 

And  that  stretch  of  years  like  a prairie  in  Illinois 
Through  which  great  figures  passed  like  hurrying  horsemen, 
Washington,  Jefferson,  Jackson,  Webster,  Clay. 

0 beautiful  young  republic  for  whom  my  John  and  I 
Gave  all  of  our  strength  and  love! 

And  0 my  John! 

Why,  when  I lay  helpless  in  bed  for  years. 

Praying  for  you  to  come,  was  your  coming  delayed? 

Seeing  that  with  a cry  of  rapture,  like  that  I uttered 
When  you  found  me  in  old  Virginia  after  the  war, 

1 cried  when  I beheld  you  there  by  the  bed, 

As  the  sun  stood  low  in  the  West  growing  smaller  and  fainter 
In  the  light  of  your  face! 
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Dcra  Williams 

When  Reuben  Pander  ran  away  and  threw  me 
I went  to  Springfield.  There  I met  a lush. 

Whose  father  just  deceased  left  him  a fortune. 

He  married  me  when  drunk.  My  life  was  wretched. 

A year  passed  and  one  day  they  found  him  dead. 

That  made  me  rich.  I moved  on  to  Chicago. 

After  a time  met  Tyler  Rountree,  villain. 

I moved  on  to  New  York.  A gray-haired  magnate 
Went  mad  about  me  --  so  another  fortune. 

He  died  one  night  right  in  my  arms,  you  know. 

(I  saw  his  purple  face  for  years  thereafter) 

There  was  almost  a scandal.  I moved  on. 

This  time  to  Paris.  I was  now  a woman. 

Insidious,  subtle,  versed  in  the  world  and  rich. 

My  sweet  apartment  near  the  Champs  Elysees 
3ecame  a center  for  all  sorts  of  people, 

Musicians,  poets,  dandies,  artists,  nobles. 

Where  we  spoke  French  and  German,  Italian,  English. 
I wed  Count  Navigato,  native  of  Genoa. 

We  went  to  Rome.  He  poisoned  me,  I think. 

Now  in  the  Campo  Santo  overlooking 

The  sea  where  Columbus  dreamed  new  worlds. 

See  what  they  chiseled:  "Contessa  Navigato 
Implora  eterna  quiete." 


Sarah  Brown 

Maurice,  weep  not,  I am  not  here  under  this  pine  tree. 

The  balmy  air  of  spring  whispers  through  the  sweet  grass 

The  stars  sparkle,  the  whipporwill  calls. 

But  thou  grievest,  while  my  soul  lies  rapturous 
In  the  blest  Nirvana  of  eternal  light! 

Go  to  the  good  heart  that  is  my  husband. 

Who  broods  upon  what  he  calls  our  guilty  love:  - 

Tell  him  that  my  love  for  you,  no  less  than  my  love  for  him 

Wrought  out  my  destiny  --  that  through  the  flesh 

I won  spirit,  and  through  spirit,  peace. 

There  is  no  marriage  in  heaven. 

But  there  is  love. 

Songs  by  Richard  Strauss 


Klinq!  (K.  Henkel 1) 

My  soul  gives  forth  a pure  tone,  Sing,  my  soul,  the  confession-song 

And  I imagined  the  poor  thing  Of  regained  fulfillment. 

To  be  torn  by  the  sorrows  Lift  the  cover  from  your  heart ! 

Of  those  turbulent  times.  Hail  to  you,  you  ringing,  innermost 

tone ! 

Sing,  my  soul,  sing  of  your  life  - 
Sing,  rising  new  creation 

New  bloom  has  begun  on  the  withered  plains 
Sing  my  soul,  sing! 
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Schon  sind.  doch  kalt,  die  Himme Issterne  (A.F.  Van  Schack ; 
Beautiful,  but  cold,  are  the  stars  of  heaven. 

The  gifts  which  they  hold  are  limited; 

For  one  of  your  glances,  gladly 
Would  I give  up  their  golden  shine. 

Separated,  so  that  we  are  forever  longing, 

Only  in  the  course  of  the  year  do  they  bring  forth 
The  Autumn  with  its  corn-sheaves. 

The  Spring  with  its  blooming  splendor. 


But  from  your  eyes,  oh,  the  blessing 
Of  the  whole  year  pours  constantly  as  gentle  rain 


Brings  forth  both  blossom  and  frui 

Barcarole 

Around  the  falling  oar-tops 

Trembles  and  shines  a glimmering 
gleam . 

It  escapes  with  every  drop  like 
lightning 

From  wave  to  wave  in  a dance . 

In  my  bosom  my  heart,  enraptured 
by  love, 

Trembles  and  shines,  like  the  water. 

It  rejoices  jubilantly  up  to  the 
sun  and  the  stars. 

It  trembles,  to  drown  in  the  glow 
of  the  wave. 


F.  Van  Schack) 

On  the  rocks,  through  the  green  of  the 
plane  tree 

I can  already  see  the  pillared  roof 
And  the  shining  light  at  the  balcony 
Tells  me  that  my  lover  is  still  awake. 

Come  quickly,  my  boat,  and  conceal  us 
us  silently 

Conceal  us,  blessed  August  night; 

Sweet  it  is  to  rock  on  the  wave  itself, 
But  sweeter  it  is  to  lie  on  her  breast. 


Wie  sollten  wir  qeheim 
How  can  we  keep  secret 
The  bliss  which  fills  us  completely? 
No,  unto  their  deepest  folds, 

Let  our  hearts  be  revealed  to  all. 

When  two  in  love  have  found  each 
other, 

Then  joy  spreads  through  nature ; 
During  larger,  rapturous  hours 
The  day  descends  on  forest  and 
meadows . 


sie  halten  (A.F.  Van  Schack) 

Even  from  the  rotting  trunk  of  the 
oak  tree, 

That  has  survived  over  a thousand  years, 

A green  flame  in  the  top-most  branches 
rises 

And  rustles,  thrilled  by  youth's  joy. 

To  a more  brilliant  lustre  and  fragrance 
awaken 

The  buds,  at  the  happiness  of  the  two, 

And  the  streams  seem  to  murmur  more 
sweet ly , 

And  May  shines  and  blooms  more  richly. 


Seitdem  dein  Aug'  in  meines  schaute  (A.F.  Van  Schack 


Ever  since  your  eyes  looked  into 
mine 

And  love,  as  if  from  heaven 

Showered  down  upon  me 

What  more  had  the  earth  to  offer? 


It  gave  its  best  to  me. 

And  with  peaceful  happiness  of  the 
breast 

My  whole  life  was  filled 
Because  of  that  one  moment. 
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Cacilie  (Cecily) 


If  you  but  knew  what  it  is  to  dream 
Of  burning  kisses,  of  wandering, 

Of  reposing  with  the  loved  one, 

Of  gazing  into  each  other's  eyes, 
and  caressing,  and  murmuring, 

If  you  but  knew  it,  you  would  let 
your  heart  consent! 

If  you  but  knew  what  it  is  to  be 
afraid 

Through  the  lonely  nights,  assailed 
by  storms. 


When  the  strife-weary  soul  is  net 
soothed  by  gentle  words. 

If  you  but  knew  it,  you  would  come  to 
me . 

If  you  but  knew  what  it  is  to  live 

Enveloped  in  the  immense  breath  of 
divinity . 

To  soar  upwards,  raised  and  carried  to 
sublime  heights. 

If  you  but  knew  this,  you  would  live 
with  me. 


To  3e  Suncr  Coon  the  Water,  by  Dominick  Arcrento  'text  bv  William  Wordsworth) 

I.  Prologue:  Shadow  and  Substance 
As  one  who  hangs  down-bending  from  the  side  of  a slow-moving  boat, 
upon  the  breast  of  a still  water,  solacing  himself  with  such  discoveries 
as  his  eye  can  make  beneath  him  in  the  bottom  of  the  deep, 

sees  many  beauteous  sights  - weeds,  fishes,  flowers,  grots,  pebbles,  roots  of 
trees,  and  fancies  more. 

Yet  often  is  perplexed  and  cannot  part  the  shadow  from  the  substance, 

rocks  and  sky,  mountains  and  clouds,  reflected  in  the  depth  of  the  clear  flood, 

from  things  which  there  abide  ..in  their  true  dwelling: 

now  is  crossed  by  gleam  of  his  own  image,  by  a sunbeam  now, 

and  wavering  motions  sent  he  knows  not  whence, 

Impediments  that  make  his  task  more  sweet; 

Such  pleasant  office  have  I long  pursued  incumbent  o'er 
the  surface  of  past  time 


II.  The  Lake  at  Evening 

Clouds,  lingering  yet,  extend  in  solid  bars  through  the  grey  west; 

and  lo!  these  waters,  steeled  by  breezeless  air  to  smoothest  polish, 

yield  a vivid  repetition  of  the  stars,-  Jove,  Venus,  and  the  ruddy 

crest  of  Mars  amid  his  fellows  beauteously  revealed  at  happy  distance 

from  earth's  groaning  field,  where  the  ruthless  mortals  wage 

incessant  wars.  Is  it  a mirror?  - or  the  nether  Sphere  opening 

to  view  the  abyss  in  which  she  feeds  her  own  calm  fires? - 

But  listen!  a voice  is  near,-  Great  Pan  himself  low  whispering 

through  the  reed,  "Be  thankful,  thou;  for  if  unholy  deeds  ravage  the  world, 

tranquillity  is  here!" 

III.  Music  On  The  Water 

Lutes  and  voices  down  th' enchanted  woods  steal,  and  compose  the  oar-forgotten 
floods,  While  Evening's  solemn  bird  melodious  weeps,  heard,  by  star-spotted 
bays,  beneath  the  steeps; 

Slow  glides  the  sail  along  th' illumined  shore,  and  steals  into  the  shade  the 
lazy  oar.  Soft  bosoms  breathe  around  contagious  sighs,  and  amorous  music  on  the 
water  dies . 

IV.  Fair  is  The  Swan 

Fair  is  the  Swan,  whose  majesty,  prevailing  o'er  breezeless  water,  on  Locarno's 
Lake,  bears  him  on  while  proudly  sailing,  he  leaves  behind  a moon  illumined 
wake:  - Behold!  - as  with  a gushing  impulse  that  downy  prow,  and  softly  cleaves 
the  mirror  of  the  crystal  flood,  vanish  inverted  hill,  and  shadowy  wood,  and 
pendent  rocks,  where'er  in  gliding  state.  Winds  the  mute  Creature  without 
visible  Mate  or  Rival,  save  the  Queen  of  night  showering  down  a silver  light, 
from  heaven,  upon  her  chosen  Favorite! 


V.  In  Remembrance  of  Schubert 

0 glide,  fair  scream!  for  ever  so,  chy  quiec  soul  on  all  bestowing, 

Cill  all  our  minds  for  ever  flew  as  thy  deep  waters  new  are  flowing, 

Vain  thought ! - Yet  be  as  now  thou  art  that  in  thy  waters  may  be  seen 
the  image  of  a poet's  heart.  How  bright,  how  solemn,  how  serene! 

Now  let  us,  as  we  float  along,  for  him  suspend  the  dashing  oar; 
and  pray  that  never  child  a song  may  know  that  Poet's  sorrows  more. 

How  calm!  hew  still!  the  only  sound,  the  dripping  of  the  oar  suspended! 

VI.  Hvmn  Near  the  Raoids 

Jesu!  bless  our  slender  Boat,  3y  the  current  swept  along,- 
Loud  its  threatenings-let  them  not  drown  the  music  of  a song; 

Breathed  thy  mercy  to  implore.  Where  these  troubled  waters  roar! 

Saviour,  for  our  warning,  seen  bleeding  on  that  precious  Rood; 

If,  while  through  the  meadows  green  gently  wound  the  peaceful  flood, 

We  forgot  Thee,  do  not  Thou  disregard  Thy  Suppliants  now! 

Hither,  like  yon  ancient  Tower  watching  o'er  the  River's  bed. 

Fling  the  shadow  of  thy  power,  else  we  sleep  among  the  dead; 

Thou  who  trod' st  the  billowy  Sea,  Shield  us  in  our  jeopardy! 

Guide  our  Bark  among  the  waves;  through  the  rocks  our  passage  smooth; 

Where  the  whirlpool  frets  and  raves  let  thy  love  its  anger  soothe ,- 
All  our  hope  is  place  in  Thee:  Miserere  Demine! 

VII.  The  Lake  at  Nicrht 

Sweet  are  the  sounds  that  mingle  from  afar,  heard  by  calm  lakes, 

as  peeps  the  folding  star,  where  the  duck  dabbles  'mid  the  rustling  sedge,- 

and  feeding  pike  starts  from  the  water's  edge,  Or  the  swan  stirs 

the  reeds,  his  neck  and  bill  wetting,  that  drip  upon  the  water  still; 

and  now  on  every  side,  the  surface  breaks  into  blue  spots, 

and  slowly  lengthening  streaks,- 

Here,  plots  of  sparkling  water  tremble  bright  with  thousand  thousand 
twinkling  points  of  light;  and  now  the  whole  wide  lake  in  deep  repose 
is  hushed,  and  like  a burnished  mirror  glows. 

VIII.  Epilogue De  Profundis 

The  world  is  too  much  with  us;  late  and  soon,  getting  and  spending, 
we  lay  waste  our  powers;  little  we  see  in  Nature  that  is  ours ; 

We  have  given  our  hearts  away,  a sordid  boon!  This  sea  that  bares  her  bosom  to 
the  moon; 

The  winds  that  howling  at  all  hours,  and  are  up-gathered  now  like  sleeping 
flowers ; 

For  this,  for  everything,  we  are  out  of  tune;  It  moves  us  not.  - Great  God! 

I'd  rather  be  a pagan  suckled  in  creed  outworn;  So  might  I standing  on  this 
pleasant  lea,  have  glimpses  that  would  make  me  less  forlorn,- 
Have  sight  of  Proteus  rising  from  the  seas; 

Or  hear  old  Triton  blow  his  wreathed  horn. 
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Car.clcle  III  Still  falls  the  Rain,  (The  Raids,  1940.  Niche  and  Dawn)  bv 
3en-amin  3riccen.  Poem  from  "The  Canticle  of  the  Res e"  bv  Edith  Sitwell. 


Still  falls  the  Rain- 
Dark  as  the  world  of  man, 
black  as  cur  loss- 
Blind  as  the  nineteen  hundred  and 
forty  nails 
Upon  the  Cross . 

Still  falls  the  Rain- 
With  a sound  like  the  pulse  of 
the  heart 

that  is, changed  to  the  hammer-beat 
In  the  Potter's  Field,  and  the 
sound  of  the  impious  feet 
On  the  Tcmb : 

Still  falls  the  Rain 
In  the  Field  of  Blood 
where  the  small  hopes  breed 
and  the  human  brain  Nurtures  its 
greed, 

that  worm  with  the  brow  of  Cain. 

Still  falls  the  Rain 
Ac  the  feet  of  the  Starved  Man 
hung  upon  the  Cross . 

Christ  that  each  day,  each  night, 
nails  there,  have  mercy  on  us- 
On  Dives  and  on  Lazarus: 

Under  the  Rain  the  sore  and  the 
gold  are  as  one. 


Still  falls  the  Rain- 

Still  falls  the  31ood  from  the  Starved 
Man's  wounded  Side: 

He  bears  in  His  Heart  all  wounds - 
those  of  the  light  that  dies. 

The  last  faint  spark  of  the  self- 

murdered  heart, 

the  wounds  of  the  sad  uncomprehending 
dark , 

The  wounds  of  Che  baited  bear- 
The  blind  and  weeping  bear  whom  the 
Keepers  beat 
Cn  his  helpless  flesh 
The  tears  of  the  hunted  hare 

Still  falls  the  Rain- 
Then  - 0 lie  leape  up  to  my  God: 
who  pulies  me  dcune- 
See,  see  where  Christ's  blood  streames 
in  the  firmament: 

It  flews  from  the  Brow  we  nailed  upon 
the  tree 

Deep  to  the  dying,  to  the  thirsting 
heart 

That  holds  the  fires  of  the  world- 
dark-  smirched  with  pain 
As  Caesar's  laurel  crown 

Then  sounds  the  voice  of  One  who  like 
the  heart  of  man 

Was  once  a child  who  amoung  beasts 
has  lain- 

' Still  do  I love,  still  shed  my 

innocent  light,  my  Blood,  for  thee. 


J 
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Inferno,  I,  32 

From  Che  twilight  of  day  till  the  twilight  of  evening,  a leopard,  in  the 
last  years  of  the  thirteenth  century,  would  see  some  wooden  planks,  some 
vertical  iron  bars,  men  and  women  who  changed,  a wall  and  perhaps  a stone 
gutter  filled  with  dry  leaves.  He  did  not  knew,  could  not  know,  that  he 
longed  for  love  and  cruelty  and  the  hot  pleasure  of  tearing  things  to 
pieces  and  the  wind  carrying  the  scent  of  a deer,  but  something 
suffocated  and  rebelled  within  him  and  Gca  spoke  to  him  in  a dream:  "You 
live  and  will  die  in  this  prison  so  that  a man  I knew  of  may  see  you  a 
certain  number  of  times  and  not  forget  you  and  place  your  figure  and 
symbol  in  a poem  which  has  its  precise  place  in  the  scheme  of  the 
universe.  You  suffer  captivity,  but  you  will  have  given  a word  to  the 
poem."  God,  in  the  dream,  illumined  the  animal's  brutishness  and  the 
animal  understood  these  reasons  and  accepted  his  destiny,  but,  when  he 
awoke,  there  was  in  him  only  an  obscure  resignation,  a valorous 
ignorance,  for  the  machinery  of  the  world  is  much  too  complex  for  the 
simplicity  of  a beast. 

Years  later,  Dante  was  dying  in  Ravenna,  as  unjustified  and  as  lonely  as 
any  other  man.  In  a dream,  God  declared  to  him  the  secret  purpose  of  his 
life  and  work;  Dante,  in  wonderment,  knew  at  last  who  and  what  he  was  and 
blessed  the  bitterness  of  his  life.  Tradition  relates  that,  upon  waking, 
he  felt  that  he  had  received  and  lost  an  infinite  thing,  something  he 
would  not  be  able  to  recuperate  or  even  glimpse,  for  the  machinery  of  the 
world  is  much  too  complex  for  the  simplicity  of  men. 


-Jorge  Luis  Borges- 


una  lonza  leggiera  e presta  molto 
che  di  pel  maculato  era  coverta; 
e non  mi  si  partia  d'  innanzi  al 


a leopard  light  and  very  quick, 
which  was  covered  with  a 


spotted  fur,- 


volto , 

anzi  impediva  tanto  il  mio  cammino, 
ch'  i'  fui  per  ritornar  piu  volte 


that  repeatedly  stood  in  my  way, 
and  kept  me  from  going  further, 
that  I often  thought  of  turning 


volto . 


back 


-Dante- 


Thanks  to  Susan  Narucki  for  coaching 
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La  Chanson  d'Sve,  bv  Gabriel  Faur- 


I.  Paradise 

It  is  the  first  morning  of  the  world 

Like  an  obscure  flower  exhaled  in  the  night, 

In  the  new  breath  which  rises  from  the  shadows, 

A blue  garden  blooms. 

Everything  mingles  there  and  everything  mixes, 

Quivering  of  leaves,  songs  of  birds. 

Gliding  of  wings, 

Murmuring  springs,  voice  of  the  air,  voice  of  the  water. 

Immense  Murmur 

And  which,  nevertheless,  is  silence. 

Opening  her  gentle  and  vague  eyes  to  the  light. 

The  young  and  divine  Eve  is  awaked  by  God, 

And  the  world  spreads  out  at  her  feet  like  a beautiful  dream. 

Then,  God  said  to  her:  "Go,  human  girl. 

And  give  to  all  the  beings  that  I have  created,  a word  from  your  lips, 
A sound  by  which  they  may  be  known." 

And  Eve  went,  Obedient  to  her  Lord, 

In  her  thicket  of  roses. 

Giving  to  all  things 

A word,  a sound  from  her  flower-like  lips: 

Thing  that  runs,  thing  that  breaths,  thing  that  flies... 

Meanwhile  the  day  passes,  and  vague,  as  at  dawn. 

In  the  twilight,  little  by  little, 

Eden  sleeps  and  becomes  concealed 
In  the  silence  of  a blue  dream. 

The  voice  is  stilled,  but  everything  still  listens  for  it. 

Everything  remains  in  waiting. 

When  with  the  rising  of  the  evening  star, 

Eve  sings. 


How  it  sings  in  my  voice 
The  long -murmuring  soul  of  the 
fountains  and  the  woods . 

Limpid  air  of  paradise. 

With  its  cluster  of  rubies. 

With  its  showers  of  light, 

With  its  roses  and  its  fruits. 

What  marvel  is  in  us  at  this  hour! 


First  Words 

Words  asleep  for  ages. 

In  sounds,  in  flowers  on  my  lips  come 
to  life. 

Since  my  breath  has  said  their  song. 
Since  my  voice  has  created  them. 

What  happy  and  profound  silence 
Is  born  from  their  lightened  souls! 
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Ch  deep  sea, 

It  is  in  you  thac  my  blood 
Is  reborn,  vague,  pale. 

And  dancing  waves. 


Fiery  roses 
In  Che  still  nighc 
It  is  in  you  chac  I sing 
And  chat  I am. 

In  you,  flames 
Ac  Che  summic  of  Che  woods, 

Thac  I am  eternal 
And  thac  I see. 

IV.  Hew 

How  radianc  God  is  codav, 

Hew  he  exulcs,  how  He  blooms 
amid  His  flowers  and  his  fruics ! 

How  he  murmurs  in  Che  fountain! 

Ah!  How  He  sings  in  His  birds... 

How  sweec  is  his  breach 


And  it  is  in  you,  supreme  force, 
Radianc  sun, 

Thac  my  soul  iCself 
Attains  ics  God! 

Radianc  is  God 

In  Che  fragrant  new  springtime! 
Hew  He  is  bached  in  light, 

With  love,  my  young  God! 

All  things  of  the  earth 
Are  his  radianc  garments. 


V. 

The  whice  dawn  said  to  my  dream: 
Awaken,  the  sun  is  shining. 

My  soul  listens  and  I raise 
My  eyelids  a litcle  towards  Him. 


The  Whice  Da wn 

A ray  of  light  touches 

The  pale  flower  of  my  blue  eyes 

A flame  awakens  my  mouth, 

A breeze  awakens  my  hair. 


And  my  soul,  like  an  intricate 
Rose,  slowly  all  day, 

Opens  itself  to  the  beauty  of  things 
As  my  soul  to  their  love. 


VI.  Ru: 

How  simple  and  clear  you  are, 

Running  water. 

Which,  from  the  bosom  of  the  earth, 
Splashes  in  these  basins  and  sings! 


.nine  Water 

0 divine  and  pure  fountain. 

The  plants  breath  in 
Your  liquid  clarity. 

The  doe  and  the  dove  quench  their  thirst 
in  you . 


And  you  descend  by  the  sweet  slopes  of  flowers  and  mosses. 
Towards  the  original  ocean, 

You  who  come  and  go  ceaselessly  and  without  tiring 
From  the  land  to  the  sea  and  from  the  sea  to  the  sky. 

TI.  Are  You  Awake,  Mv  Aroma  of  Sunlight 


Are  you  awake,  my  aroma  of  sunlight 
My  perfume  of  blond  bees 
Do  you  waft  over  the  earth. 

My  sweet  scent  of  honey? 

Night,  while  my  steps  roam  in  the 
silence, 

Are  you  announcing  to  me. 

Scent  of  lilacs  and  of  my  warm 
roses? 

Am  I like  a cluster  of  fruits 
Hidden  among  the  leaves. 


And  that  nothing  reveals 

But  what  one  smells  in  the  night? 

Does  he  know,  at  this  time. 

That  I loosen  my  hair. 

And  that  it  breathes? 

Does  he  sense  it  on  earth? 

Dees  he  sense  that  I extend  my  arms 
And  that  the  lilies  of  my  valleys. 
My  voice  that  he  does  not  hear 
Is  perfumed? 
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V - I I . In  a perfume  of  white  roses 


In  a perfume  or  wnrte  roses 
She  sics  and  dreams,- 
And  Che  shadow  rs  as  beauciful  as 
if  an  angel  were  reflecced 
Chere . . . 

The  shadow  descends 


The  chick.ec  sleeps; 

Among  che  leaves  and  Che  branches. 

On  Che  blue  paradise  a golden  paradise 
opens : 

A voice  which  song  now  murmurs . . . 

A murmur  wafcs  on  che  air  and  dies  away 
In  che  silence  some  pecals  fall... 


IX  . 

This  evening,  Chrough  che  happiness 
Who  Chen  sighs,  who  cries? 

Whac  comes  co  palpicace  in  my  hearc , 
Like  a wounded  bird? 

Is  ic  a voice  from  che  fucure,  a 
voice  from  che  case? 

I lisce.o,  uncil  che  poinc  of 
suffering, 

To  chis  sound  in  chis  silence. 


Twi 1 iqhc 

Isle  of  forgecfulness , Oh  Paradise! 
Whac  cry  rends,  in  che  nighc, 

Your  voice  which  cradles  me? 

Whac  cry  cues  chrough 
Your  circle  of  flowers, 

And  your  beauciful  veil  of  joy? 


X.  Q Peach, 

Oh  deach,  dusc  of  scars. 

Arise  under  my  seeps! 

Come,  oh  sweec  vagueness  which 
shines  in  che  darkness. 

Transporc  me  co  your  void! 

Come  somber  breeze  in  which  I waver. 
Like  a flame  drunk  wich  wind! 
ic  is  in  you  chac  I wane  Co  excend 
my s elf, 

extinguish  myself  and  dissolve 
myself , 


Ouse  of  Scars 

Deach  to  which  my  soul  aspires! 

Come,  shatter  me  like  a flower  of  spray 
A flower  of  sun  in  che  surface  of  che 
che  wacers ! 

And  like  a golden  amphora 
A wine  of  flame  and  divine  aroma, 

Pour  ouc  my  soul  inco  your  abyss, 

That  ic  may  perfume 

The  somber  earch  and  Che  breach  of  che 
che  dead. 


Proses  Lvricrues,  bv  Claude  Debussy 

De  R'eve /About  a Dream 
The  nighc  has  Che  sweecness  of  a woman 
and  che  old  crees  under  Che  moon  are  dreaming! 

To  her,  who  has  jusc  passed,  head  ornamented  with  pearls. 

Now,  broken-hearted,  forever  broken-hearted! 

They  do  not  know  how  to  give  her  a sign. . . 

All!  They  have  passed:  the  frail  ones,  the  fcolish-ones , 

Scattering  cheir  laughcer  on  the  thin  grass 

To  the  fondling  breezes,  the  charming  caress  of  flourishing  hips. 

Alas!  Of  all  this,  nothing  but  a white  shiver  is  left... 

The  old  trees  under  the  moon  of  gold  cry  their  beautiful  leaves  of  gold! 
None  will  again  dedicate  to  them  the  pride  of  the  golden  helmets 
Now  tarnished,  forever  tarnished. 

The  Knighcs  are  dead  on  the  way  to  the  Grail! 

The  night  has  the  sweetness  of  a woman 
The  hands  seem  to  caress  the  souls. 

Hands  so  foolish,  so  frail. 

In  the  time  when  the  swords  sang  for  them! 

Strange  sighs  rise  under  the  trees. 

My  soul,  it  is  an  ancient  dream  which  is  embracing  you! 
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De  Crave /About  the  shore 


Over  Che  sea  CwilighC  falls, 

Frayed  white  silk! 

The  waves  are  like  seme  silly 
lictle  girls 

Chacter,  liccle  girls  coming  cue  of 
school . 

Amid  Che  swishings  of  their  dresses. 

Iridescent  green  silk! 

The  clouds,  solemn  travelers, 
consult  on  the  next  storm 

And  this  is  a background  really  too 
solemn 

for  this  English  watercolor 


The  waves,  the  little  waves 
Don't  know  where  to  go  any  longer 
For  here  is  the  wicked  downpour, 
Swishings  of  flying  skirts. 

Bewitched  green  silk! 

But  the  moon,  compassionate  to  ail! 
Comes  to  pacify  this  grey  conflict 
And  slowly  caresses  its  little  friends 
Who  offer  themselves  like  loving  lips 
To  this  warm  and  white  kiss. 

Then,  nothing  more... 
only  the  belated  bells  of  the 
floating  churches ! 

Angelus  of  the  waves , 

Aopeased  white  silk! 


De  Fleurs /About  Flowers 
In  the  boredom  so  desolately  green 
Of  the  greenhouse  of  sorrow, 

The  flowers  entwine  my  heart  with  their  wicked  stems. 

Ah!  When  will  return  about  my  head 
The  dear  hands  so  tenderly  disentwining? 

The  tall  violet  irises 
Wickedly  violated  your  eyes 
While  seeming  to  reflect  them, 

They,  that  were  the  water  of  the  dream  where  my  dreams  plunged, 

so  softly  enclosed  in  their  color,- 

And  the  lilies,  white  jets  of  fragrant  pistils, 

have  lest  their  white  grace 

And  are  no  more  than  poor  sick-ones  without  sun! 

Sun,  friend  of  the  evil  flowers 
Killer  of  dreams!  Killer  of  illusions. 

This  blessed  bread  of  the  miserable  souls! 

Come!  Come!  Salvaging  hands! 

Break  the  window  panes  of  lies,  Break  the  pains  of  evil, 

My  soul  dies  from  too  much  sun! 

Mirages!  The  joy  of  my  eyes  will  no  longer  blossom 
And  my  hands  are  weary  of  praying 
My  eyes  are  weary  of  crying! 

Eternally  this  maddening  sound  of  the  black  petals  of  boredom 
Are  falling  drop  by  drop  on  my  head 
In  the  green  of  the  hothouse  of  sorrow! 


De  Soir /About 

Sunday  in  the  towns , 

Sunday  in  the  hearts, 

Sunday  at  the  little  girls'  house 
singing  with  immature  voices 
persistent  rounds  where  good  Towers 
will  only  last  for  a few  days!* 

Sunday  the  stations  are  crazy 
Everyone  gets  underway  for  the 
suburbs  of  adventure 
Saying  good-bye  to  each  other 
with  distracted  gestures! 

Sunday  the  trains  go  fast, 
devoured  by  insatiable  tunnels; 

And  the  good  signals  of  the  routes 
interchange  with  a single  eye 
all  mechanical  impressions 


*The  girl  who  is  the  tower  in  the 
center  of  the  round  will  soon  be 
replaced  by  another  girl. 


the  Evening 

Sunday,  in  the  blue  of  my  dreams 
where  my  sad  thoughts  of  missed 
fireworks 

no  longer  will  cease  to  mourn 
for  old  bygone  Sundays. 

And  the  night  with  steps  of  velvet 
Comes  to  send  the  beautiful  tired  sky 
to  sleep 

And  it  is  Sunday  in  the  avenue  of 
stars : 

the  Virgin  gold  upon  silver 
Lets  the  flowers  fall  to  sleep. 
Quickly,  the  little  angels,  overtake 
the  swallows 

In  order  to  put  you  to  bed, 
strengthened  by  absolution! 

Take  pity  on  the  towns.  Take  pity  on 
on  the  hearts,  You  Virgin,  gold 
upon  silver! 


Songs  bv  Marc  Blitzstein 


Monday  Morning  Blues 

In  this  song,  from  the  musical  Reuben,  Reuben,  a sailor  is  returning  to  his 
ship  after  a heavy  weekend  of  carousing. 

o bv  the  bv 

blue  took  it  my 
far  beyond  far  and  high  beyond 
high 

bluer  took  it  your 

but  bluest  took  it  our  away  beyond 
where 

what  a wonderful  thing  is  the  end  of  a 
string 

murmurs  little  you-i 
as  the  hill  becomes  nil 
and  will  somebody  tell  me 
why  people  let  go? 

-e.e.  cummings - 

Emily  or  The  Ballad  of  the  Bombadier 

THis  song  comes  from  Blitzstein' s Airborne  Symphony,  a larger  piece  for  male 
chorus  and  orchestra.  It  was  written  during  World  War  II  when  Blitzstein 
served  in  the  film  and  music  unit  of  the  Eighth  Army  Air  Force. 

Displaced 

This  song  was  written  two  days  before  the  second  atom  bomb  fell  on  Nagasaki. 
In  the  context  of  the  projected  musical  for  which  it  was  intended,  it  is  a 
woman  who  had  been  taken  into  Nazi  custody  and  now  returns  to  her  Russian 
village . 


o by  the  by 

has  anybody  seen  little  you-i? 
who  stood  on  a green  hill 
and  threw  his  wish  at  blue 
with  a swoop  and  a dart 
out  flew  his  wish 
it  dived  like  a fish 
but  it  climbed  like  a dream 
throbbing  like  heart 
singing  like  a flame 


The  New  Suit 

What  Blitzstein  originally  intended  this  cabaret  song  for  is  unknown.  At 
private  parties,  however,  it  soon  became  one  of  Blitzstein' s , and  eventually 
Bernstein's,  most  requested  numbers. 

Stay  in  my  Arms 

This  ballad  was  written  in  1935  as  an  idea  for  a revue.  At  the  time, 
Blitzstein' s wife  Eva  was  ill  and  died  a few  months  later. 

Ilmmie's  got  a aoil 

This  brief  song,  on  an  e.e.  cummings  poem,  was  written  in  1929. 


Tanglew®d 

Music  program 

Center 


FELLOWSHIP  PROGRAM  CHAMBER  MUSIC 
ENSEMBLES  IN  RESIDENCE 

Monday,  August  15,  1994  at  8:30  P.M. 

Seiji  Ozawa  Hall 


The  Amernet  String  Quartet 
Kyoko  Kashiwagi,  violin 
Marcia  Littley  de  Arias,  violin 
Malcolm  Johnston,  viola 
Javier  Arias  - Flores , cello 


Wolfgang  Amadeus  Mozart  String  Quartet  in  B-flat  Major,  K.  589 

(1756-1791)  Allegro 

Larghetto 

Menuetto:  Moderato 
Allegro  assai 


/ 

Bela  Bartok 
(1881-1945) 


String  Quartet  No.  5 
Allegro 
Adagio  molto 
Scherzo 
Andante 

Finale:  Allegro  vivace 


Intermission 


The  Rackham  String  Quartet 
Lenora-Marya  Anop,  violin 
Laurel  Butler,  violin 
Kenneth  Martinson,  viola 
Andrew  Ruben,  cello 


■I  . S' 

Gyorgy  Ligeti  String  Quartet  No.  1 "Metamorphoses 

(b.1923)  Nocturnes"  (1953-54) 


Ludwig  van  Beethoven  String  Quartet  No.  14  in  C- sharp  minor, 

(1770-1827)  Op.  131  (1826) 

Adagio,  ma  non  troppo  e molto 
espressivo ; 

Allegro  molto  vivace; 

Allegro  moderato; 

Andante,  ma  non  troppo  e molto 
cantab.ile  ; 

Presto ; 

Adagio  quasi  un  poco  andante; 
Allegro 


BALDWIN  PIANO 


In  1986  the  TMC  began  adding  an  'ensemble'  component  to  the 
Fellowship  Program.  Each  winter,  auditions  are  held  to  find  one 
or  more  exciting  young  groups  --  groups  already  committed  to  life 
together  as  permanently  constituted  chamber  music  ensembles. 

These  groups  (to  date  string  quartets  and  piano  trios)  are  then 
invited  to  Tanglewood  to  work  with  the  special  Faculty  gathered 
here  each  summer. 


The  Amernet  String  Quartet  was  formed  in  1989  at  The 
Juilliard  School  in  New  York.  While  there,  the  ensemble  studied 
with  such  eminent  musician/professors  as  Joel  Smirnoff  and  Joseph 
Fuchs.  In  1992,  the  ensemble  was  the  resident  graduate  quartet  at 
Louisiana  State  University  School  of  Music  and  they  were  also 
awarded  a fellowship  to  study  with  Earl  Carlyss,  the  American 
String  Quartet  and  the  Emerson  String  Quartet.  Currently,  this 
prize  winning  ensemble  is  pursuing  their  Artist  Diploma 
concentration  in  Chamber  Music,  in  a new  program  at  University  of 
Cincinnati  College-Conservatory  of  Music  under  the  direction  of 
eminent  scholar,  James  Tocco.  The  Amernet  String  Quartet  won 
First  Prizes  at  the  1992  Yellow  Springs  Chamber  Music  Competition 
and  the  1992  Tokyo  International  Chamber  Music  Competition  in 
Japan . 

The  Rackham  String  Quartet  was  founded  in  September  1991  as 
the  Graduate  String  Quartet  at  the  University  of  Michigan,  Ann 
Arbor.  Duties  of  the  quartet  included  premiering  four  new  student 
quartets  each  year,  performing  as  members  of  the  Contemporary 
Directions  Ensemble,  and  occasional  chamber  music  with  Michigan's 
Wind  Ensemble.  Coaches  at  Michigan  included  Stephen  Shipps 
(Meadowmount  Trio),  Andrew  Jennings  (former  Concord  Quartet),  and 
Richard  Young  (Vermeer  Quartet) . The  Rackhams  were  also  awarded 
the  Gustav  Rosseels  Prize  in  Chamber  Music,  given  annually  to  an 
outstanding  quartet  at  the  University  of  Michigan.  The  name 
"Rackham"  was  taken  from  Horace  Rackham,  a founder  of  the 
University  of  Michigan  School  of  Graduate  Studies. 

The  Rackham  Quartet  has  steadily  accumulated  awards  and 
notoriety  in  the  national  chamber  music  world.  In  their  first 
year  of  existence,  the  quartet  won  first  prize  at  the  Coleman 
Chamber  Music  Competition  (Pasadena,  CA) , first  prize  at  the 
Carmel  Chamber  Music  Competition  (Carmel,  CA) , and  first  prize  at 
the  Music  Teachers  National  Association  (M.T.N.A.)  Collegiate 
Chamber  Music  Competition  (Milwaukee,  WI) . In  addition  they  won 
third  prize  at  the  Fischoff  Chamber  Music  Competition  (South  Bend, 
IN)  that  same  year.  In  their  second  year,  the  Rackhams  were  also 
winners  of  the  Yellow  Springs  Chamber  Music  Competition  (Yellow 
Springs,  OH),  and  the  Cleveland  International  String  Quartet 
Competition  (Rochester,  NY)  which  enabled  them  to  continue  their 
studies  with  the  Cleveland  String  Quartet  at  the  Eastman  School  of 
Music  where  they  were  in  residence  for  the  1993-94  season. 


Design  team  for  Seiji  Ozawa  Hall: 

William  Rawh  Associates,  Architect 
Lawrence  Kirkegaard  & Associates,  Acoustician 
Theatre  Projects  Consultants,  Inc.,  Theatrical  Consultant 
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EIGHTH  CHAMBER  MUSIC  CONCERT 


Tuesday,  August  16,  1994  at  0:30  P.M. 
Seiji  Ozawa  Hall 


Prepared  by  Andrew  Jennings  (Beethoven  and  Brandt), 
Bonnie  Hampton,  Alan  Smith,  and  Joel  Krosnick 


Ludwig  van  Beethoven  Piano  Trio  in  G,  Op.  121a  (Variations  on 

the  song  "Ich  bin  der  Schneider  Kakadu") 

Beth  Kipper,  violin  Julian  Hersh,  cello 

Michael  Torre,  piano 


Anthony  K.  Brandt  String  Quartet 

The  Amernet  String  Quartet 
Kyoko  Kashiwagi,  violin 
Marcia  Littley  de  Arias,  violin 
Malcolm  Johnston,  viola 
Javier  Arias  - Flores , cello 

First  performance 

Anthony  K.  Brandt  was  born  in  New  York  City  and  received 
his  Ph . D . in  composition  from  Harvard  University  where 
ho  lias  just  concluded  a one-year  teaching  appointment. 

He  is  a Fellow  in  Composition  at  the  1994  Tanglewood 
Music  Center. 

"My  string  quartet,  complete  in  July  '94,  is  a single- 
movement  work  organized  as  a theme  and  twelve  variations. 
A web  of  shifting  moods  and  materials  makes  the  borders 
between  later  variations  often  difficult  to  detect. 

TRhe  piece  culminates  with  a four-part  canon,  leading 
to  a modified  return  of  the  theme.  I would  like  to 
express  my  gratitude  to  the  marvelous  players  of  the 
Amernet  Quartet  and  to  coach  Andrew  Jennings." 


Maurice  Ravel  Trio  for  Piano  and  Strings 

Modere 

Pantoum 

Passacaille 

Final 

Bing  Jing  Yu,  violin  Katie  Schlaikjer,  cello 

Pei-Yee  Lee,  piano 

-br.ief  interval- 
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Joseph  Marx 


Pan  trauert  um  Syrinx  (Anton  Wildgans) 


Yoon-Sook  Lee,  soprano 
Jonathan  Faiman,  piano 
Demarre  McGill,  flute 

Twilight  bedews  the  greenery,  mists  veil  the  brook, 
all  dormant  freshness  will  awaken  in  the  breezes. 

But  supported  upon  the  slender,  skillful  hand  of  luxury, 
dreams  the  beloved  afflicted  god  in  the 
engulfed  countryside  of  Syrinx. 

Then,  to  pay  homage  to  the  master 
Come  the  satyrs  tramping, 

Grasping  hooves  in  a ring-dance, 

Eye  flashes  and  breath  fumes. 

Little  nymphs,  nude,  apprehended, 

Defend  themselves  and  then  yield 

Leap  into  the  brook  to  refresh  their  limbs 

But  scarcely  is  it  successful, 

Newly  aroused  desire  seizes  them  ever  again  quickly  overcome, 
smooth  body  upon  rugged  chest . 

All  in  order  to  plumb  the  depths  of  sweetness 
strive  vigorously  pair  on  pair 

so  that  he  finally  would  smilingly  praise  them, 

Master,  which  after  all  he  was. 

But  supported  upon  the  slender,  skillful  hand  of  luxury, 
dreams  the  beloved,  afflicted  god  in  the  engulfed  countryside. 
Only  when  voluptuous  pleasure 
sends  the  satyrs  and  nymphs  into  slumbers. 

Does  the  god -like  young  shepherd  stir 
breathing  a song  into  the  night  of  Syrinx. 


Franz  Schubert  Quartet  in  G Major  for  Strings,  D.  887 

Allegro  molto  moderato 
Andante  un  poco  moto 
Scherzo:  Allegro  vivace;  Trio: 
Allegretto 
Allegro  assai 

Joan  Kwuon,  violin  Marka  Gustavsson,  viola 

Katherine  Wolfe,  violin  Jennifer  Morsches,  cello 
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Mussorgsky 
Arensky 
Mussorgsky 
Arensky 

Jenny  Shang-Chen  Fu,  soprano 
Jonathan  Faiman,  piano 


Tell  me,  little  star,  where  art  thou? 
Lullaby 

We  parted  proudly 
Song  of  the  little  fish 


Trois  Poemes  de  Louise  Lalanne  Francis  Poulenc 

Le  Present  (1899-1962) 

Chanson 
Hier 

Miroir  Brulants  (Paul  Eluard) 

Tu  vois  le  feu  du  soir 
Je  nommerai  ton  front 

Cynthia  Plumb,  soprano 
Anna  Marchwinska,  piano 


Drei  Sonette  aus  dem  Portugiesischen,  Op.  29  Viktor  Ullmann 

(Elizabeth  Barrett -Browning,  trans.  Rilke)  (1898-1944) 

Briefe,  nun  mein! 

Sag  immer  wieder 
Sein  erster  Kus 
Abendphantasie  (Holderlin) 

Sarah  Pelletier,  soprano 
John  Churchwell,  piano 


La  Regata  Venez-iana  Gioacchino  Rossini 

Anzoleta  avanti  la  regata  (1792-1868) 

Anzoleta  co  passa  la  regata 
Anzoleta  dopo  la  regata 


Leah  Summers,  soprano 
Chien  Chou,  piano 


Kinderlieder  (Bertolt  Brecht)  F.  Murray  Schafer 

Mail ied 

Der  Pflaumenbaum 
Die  Maske  des  Bosen 
Hollywood 

Patriotisches  Lied 

Die  Pappel  vom  Karlsplatz 

Wiegenl ied 


Stacey  Fraser,  soprano 
Valerie  Trujillo,  piano 


BALDWIN  PIANO 


I 


Le  Secret 
Adieu 

Clair  de  lune 
Chanson  d' amour 
En  sourdine 


Heidi  Anderson,  soprano 
Chien  Chou,  piano 


from  Twelve  Poems  of  Emily  Dickinson 
Mature,  the  gentlest  mother 
There  came  a wind  like  a bugle 
Why  do  they  shut  me  out  of  Heaven? 
Heart,  we  will  forget  him 
Dear  March,  come  in! 

Sleep  is  supposed  to  be 

Michelle  Abadia,  soprano 
Jonathan  Faiman,  piano 


Canciones  Clasicas 

Tres  Morillas 

Oh,  que  buen  amor,  saber  yoglar! 
La  Guitarra  sin  prima 
Aquel  sombrero  de  Monte 
El  Vito 


Lynn  Spurgat,  soprano 
Caren  Levine,  piano 


Shadow  of  the  Blues  (Langston  Hughes) 
Silhouette 
Litany 
Island 
Could  Be 


Gabriel  Faure 


Aaron  Copland 
(1900-1990) 


Fernando  Obradors 
(1897-1945) 


John  Musto 
(b. 1954) 


Dana  Whiteside,  baritone 
Valerie  Trujillo,  piano 


^ * Me  parced  proudly  - by  Mussorgsky 


we  parted  proudly, 

too  proud  to  tell  thee  of  my  sorrow, 
without  even  a tear  I was  able  to  leave  thee, 
so  we  parted  forever. 

If  only  I could  have  seen  thee  once  again! 

without  tears,  without  complains,  I accepted  my  fate, 

I don't  know! 

how  much  hast  thou  made  me  suffer,  that  was  thy  love! 

If  only  I could  have  seen  thee  once  again! 

Z ^ * Lullaby  by  Arensky 

everything  quiet  around  and  dark,  dimmed  day  lights, 
and  night  must  past  away... 

Fall-asleep,  my  heart,  fall-asleep! 

I an  alone,  I am  alone,  for  a long  time! 

Magic  days  have  flown  away,  listening  the  night  calmnessly, 

Fall-asleep,  my  heart,  fall-asleep! 

Alas,  you  must  know  that  they  won’t  come  back, 
mute  night  swallowed  them.,. 

Fall-asleep,  my  heart,  fall-asleep! 

There  is  no  happiness,  it  is  the  ghost! 
day  dream  of  May  is  beautiful  ot  us. 

Fall-asleep,  my  heart,  fall-asleep! 

/.  * Tell  me,  little  star,  where  art  thou?  by  Mussorgsky 

Tell  me,  little  star,  where  art  thou? 
darkened  by  the  black  cloud... 
gloomy  cloud! 

Where  are  you,  girl,  where  are  you,  beautiful, 
dear  friend,  sweetheart,  left! 

Black  cloud  hid  the  little  star, 
the  cold  earth  took  the  girl! 

cL  * Song  of  the  little  fish  by  Arensky 

My  child,  stay  here  with  me,  untrammeled  lifem  and  cold,  and  peace  in  water, 

I will  call  my  sister,  we  can  dance  in  a circle, 

and  will  rejoice  the  sad  glance  and  cheer  up  your  tired  spirit. 

My  child,  stay  here  with  me. 

Fall-asleep  in  your  soft  bed,  transparent  your  cover; 
will  pass  centuries,  will  pass  years 
under  the  wonderful  dreams. 

Oh,  sweetheart,  I won't  hide  that  I love  you, 
love,  like  a free  stream,  love,  like  my  life. 

Oh,  sweetheart,  stay  here  with  me. 


* KEN  GRIFFITHS:  COACH. 


Francis  Poulenc 


Trois  Poemes  de  Louise  Lalanne  (Guillaume  Apollinaire) 

Le  Present  The  Present 

If  you  want  I will  give  you 
my  morning,  my  happy  morning 
with  all  my  pale  hair 

which  you  love 
my  eyes  green 
and  gold 
if  you  want 

I will  give  all  the  noise 
which  one  makes 
when  morning  awakens 
to  the  sun 

and  the  water  which  flows 
in  the  fountain 
nearby 

and  then  again  the  evening  that  will 
come  quickly 

the  evening  of  my  soul  sad  enough 
to  weep 

and  my  hands  so  small 
with  my  heart  that  will  need  to  be  close 
to  your  own 
to  keep 

Chanson  Song 

Myrtle  is  for  the  lady 
Who  is  not  there 
Marjoram  is  for  my  soul 
Tra  la  la! 

Honeysuckle  is  for  the  beautiful 
Irresolute. 

When  we  will  gather  the  berries 
Lan-tur-lu. 

But  allow  us  to  plant  on  the  tomb 

0 foolish  woman,  o foolish  man 
Rosemary  in  dark  bunches 
La-i-tou! 


Hier  Yesterday 

Yesterday,  is  this  faded  hat 

That  I have  dragged  about  so  long 
Yesterday,  is  a poor  dress 
No  longer  in  style 

Yesterday,  was  a beautiful  convent 
So  empty  now 
And  the  melancholy  rose 

Of  the  young  girls’  classes 
Yesterday,  is  my  heart  badly  given 
In  another , another  year 
Yesterday  is  no  more,  this  evening 
Chan  a shadow 
Close  to  me  in  mv  room 


You  see  a countryside  with  its  savour 
of  oil  and  of  water 

Were  the  rock  is  excluded  where  the 
earth  abandons 

Her  8f“““  the  smnmer  “hich  covers  herself  wit 


Women  desending  from  their 
ancient  mirror 

Bring  you  their  youth  and  their 
faith  in  yours 

And  one,  by  clarity  veiled,  who 
allures  you 

Makes  you  secretly  see  the  world 
without  yourself 


Francis  Poulenc  - cone. 

Miroirs  Brulants  Paul  Eluard 

Tu  vois  le  feu  du  soir  You  see  the  fire  of  evening 


You  see  the  fire  of  evening  emerging 
from  its  shell 

And  you  see  the  forest  buried  in  its 
coolness 

You  see  the  bare  plain  at  the  edges  of 
the  straggling  sky 
The  snow  high  as  the  sea 
And  the  sea  high  in  the  azure 

Perfect  stones  and  sweet  woods 
veiled  relief 

You  see  cities  tinged  with  melancholy 
Golden  pavement  full  of  excuses 
A square  where  solitude  has  its  statue 
Smiling  and  love  a house 
Single 

You  see  animals 

Malighn  doubles  sacrificed  one  to  another 
Immaculate  brothers  with  shadows 
intermingled 
In  a wildamess  of  blood 

You  see  a beautiful  child  when  he 
plays  when  he  laughs 
He  is  smaller 

Than  the  little  bird  on  the  tip  of  the 
branches 

Je  nommerai  ton  front  I will  name  your  brow 
I will  name  your  brow 

I will  make  of  it  a pyre  at  the  summit 
of  your  sobs 

I will  name  reflection  the  sorrow  which 
tears  you  apart 
Like  a sword  in  a curtain  of 
silk 


I will  destroy  your  secret  garden 
Full  of  poppies  and  precious  water 
I will  bind  you  with  my  whip 
You  had  nothing  in  your  heart  but  glanc 
subterranean 

You  will  have  nothing  in  your  pupils 
but  blood 


I will  name  your  mouth  and  your  hands 
the  last 

Your  mouth  destroyed  you  hands 
leaden  coins 

I shall  break  the  rusty  keys  that  they 
command 

If  I am  comp  let ly  calmed  one 

day  j 

If  I must  forget  that  I have  not  been  able  to 
conquer 

At  least  let  it  be  that  you  have  known  the  extent  j 
of  my  hate 


i 


Drei  Sonecce  aus  dem  Portugiesischen 


I 

Letters,  now  mine!  Dead,  pale,  and  silent. 

And  yet  this  evening  my  hand  trembles  and  shudders  as  I untie  the  letters, 
scattered  on  my  lap. 

In  this  one,  he  wished  me  as  a friend. 

And  he  decided  to  hold  my  hand  one  day  in  spring... 

And  I cried  over  this  more  than  seemed  necessary. 

The  light  paper  said,  "I  love  you". 

And  I sank,  seeing  everything  clearly  now  as  does  God. 

It  said,  "I  am  yours". 

I pressed  the  letter  with  its  faded  ink  to  my  heart. 

It  also  said , . . . 

Beloved,  your  words  have  ill-availed,  if  I dared  say  what  the  letter  conceals. 

II 

Say  again  and  again  that  you  love  me. 

Although  this  often-repeated  word  resembles  the  song  of  the  cuckoo, 
as  you  always  say;  over  valley  and  hill,  over  field  and  slope, 
almost  universal  and  ever-present,  sounding  every  Spring. 

Beloved,  there  in  the  dark  a spirit  of  doubt  speaks  to  me  mockingly: 

I want  to  scream! 

Say  again  that  you  love  me! 

Then,  whoever  is  worried  that  too  many  stars  grow  will  be  comforted 
that  this  is  the  way  to  heaven. 

And  when  flowers  multiply,  thus  extends  the  year. 

Let  us  return  to  the  verse  of  your  love. 

Yet  do  not  withhold  the  silence  of  your  love  from  me. 

Do  you  keep  your  love  silent? 

III 

Your  first  kiss  touched  only  my  finger  with  which  I write: 

Now  lives  my  finger  consecrated  and  white,  incapable  of  an  inferior  greeting, 
yet  ready  to  give  a sign  when  angels  speak. 

This  kiss  could  not  be  more  visible  than  wearing  an  amethyst. 

The  second  kiss,  ascending  to  my  face,  remains  lost  laying  where  my  hair  rests. 
Unworthy  of  this  special  treatment,  I received  your  anointing  before  the  coronation. 
Yet  solemn,  as  in  a ceremony,  was  to  me  the  third  kiss  laid  on  my  mouth  in  crimson. 
And  ever  since  this  I say: 

0 my  beloved,  proud  with  this  mark. 


Abendphantasie  (Evening  Fantasy) 


* 


The  ploughman  sits  quietly  in  the  shade  in  front  of  his  cottage; 

His  fireplace  smokes  to  his  satisfaction. 

To  the  wanderer,  the  sound  of  the  evening-bell  in  the  peaceful  village  is  welcoming. 
Now  also  the  boatman  returns  to  .the  harbor. 

In  the  distant  cities  rustle  the  merriment  and  busy  noise  of  the  markets. 

In  the  quiet  arbor  glistens  a social  meal  with  friends. 

In  what  direction  am  I going? 

It  is  the  life  of  mortals  to  live  by  wages  and  work; 
alternating  between  toil  and  rest  is  all  my  joy. 

Why  does  the  pain  never  sleep  in  my  breast? 

In  the  evening  sky  Spring  flourishes; 

Innumerable  roses  bloom. 

And  the  golden  world  seems  tranquil. 

0 take  me  to  that  place  - crimson  clouds- 

And  may  love  and  sorrow  vanish  for  me  up  there  in  the  light  and  air. 

Yet  magic  flees,  as  if  banished  by  foolish  request. 

It  becomes  dark,  and  I am  alone,  as  always,  under  the  heavens. 

Come  now,  you  gentle  sleep. 

My  heart  desires  too  much. 

Yet  in  the  end.  Youth,  you  die  away. 

Youth,  then,  is  restless  and  dreamy.  Old  age  is  peaceful  and  serene. 


*This  song  was  composed  by  Viktor  Ullmann  while  in  the  concentration  camp  at  Theresienstadt . 


La  Regata  Veneziana  - Gioacchino  Rossini  - (1792  - 1868) 


Three  songs  in  Venetian  dialect  - (anonymous) 

Angelina  before  the  regatta 
Over  there  the  flag  is  flying, 
look,  see  it,  now  go  for  it. 

Bring  it  back  to  me  this  evening, 
or  run  away  and  hide. 

Once  in  the  boat,  Momolo, 
don't  take  too  much  time. 

Row  the  gondola  with  heart  and  soul, 
then  you  will  be  first. 

Think  of  your  Angelina  watching  you 
from  the  harbour. 

Angelina  during  the  regatta 
They're  coming,  look  at  them! 

The  poor  things,  they're  nearly  all  in. 

Ah,  the  winds  are  against  them, 
but  the  tide  is  going  their  way. 

My  Momolo,  where  is  he? 

Ah,  I see  him,  in  second  place. 

Ah,  the  excitement  is  too  much, 
my  heart  is  trembling! 

Have  courage,  row!  You  must  be  first 
to  finish,  and  if  you  keep  rowing, 
you  will  leave  the  others  behind. 

Oh,  he’s  flying,  he’s  beating  the  others, 
he’s  half  a length  ahead,  Ah! 

Now  I understand;  he's  seen  me! 

Angelina  after  the  regatta 
Here’s  a kiss,  and  another, 
darling  Momolo,  from  my  heart. 

Now  relax  as  I must  dry  the  sweat 
from  your  body. 

Ah,  I saw  you  as  you  passed, 
looking  at  me,  and  I said: 
he’s  going  to  win  a good  prize. 

The  prize  of  the  flag,  the  red  one, 
and  all  Venice  is  talking  about  you. 

You  are  declared  the  victor! 

Here's  a kiss,  god  bless  you. 

Noone  rows  better  than  you,  of  all  the  men, 
you  are  the  best  gondolier! 
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CHILDREN'S  SONGS 


PATRIOTIC  SONG 


MAY  SONG 

On  the  first  of  May 

Father  and  Mother  inarch  in  a parade , 

Fighting  for  a better  life . 

No  longer  will  there  be  poverty  and  bondage. 
We  also  agree. 

Green  are  the  branches , 

The  flag  is  red. 

Only  the  weakling. 

Suffers  misery. 

It's  the  month  of  May, 

The  shoots  stand  in  the  field  row  on  row. 
There  will  be  a rich  harvest. 

Let  us  straggle,  let  us  ensure 
That  it  will  be  ours. 

Green  are  the  branches , 

The  flag  is  red. 

Ours  the  work. 

Ours  the  bread. 


THE  PLOW  TREE 

In  the  courtyard  stands  a plum  tree , 

Ah,  so  small  you  wouldn't  believe  it. 
There  is  a fence  around  it. 

So  no  one  tramples  on  it. 

The  little  tree  cannot  grow  larger. 
Certainly  it  would  like  to  grow  larger. 
But  it's  out  of  the  question. 

It  gets  too  little  sun. 

Na  one  believes  it's  a plum  tree , 

Because  it  never  has  any  plums. 

But  of  course  it  is  a plum  tree , 

You  cam  tell  by  the  leaves . 

MASK  OF  THE  EVIL  DEMON 

On  my  wall  hangs  a Japanese  carving. 

Mask  of  the  evil  demon,  painted' with  gold 
paint. 

Pitifully  I see 

The  swollen  temples  and  realize 
How  difficult  it  is  to  be  evil. 


Spare  neither  graciousness  nor  effort, 
Passion  nor  intellect. 

To  bring  forth  a Germany 
Good  as  any  other  land. 

Don ' t let  the  people  become  frightened 
Of  the  robbers  in  the  world. 

But  let  them  reach  out  their  hands 
To  other  nations . 

And  because  we  improve  this  land. 

Love  and  protect  it. 

It  will  become  more  dear  to  us. 

As  others  love  their  land. 


THE  POPLAR  IN  KARLSPLATZ 

A poplar  stands  in  Karlsplatz 

In  the  middle  of  the  wreckage  of  Berlin, 

And  when  people  cross  Karlsplatz, 

They  see  its  friendly  green. 

In  the  winter  of  'forty-six 

People  were  freezing  and  wood  was  rare. 

And  many  trees  were  cut  down. 

It  was  their  last  year. 

But  the  poplar  there  on  Karlsplatz 
Still  continues  to  display  its  green  lea 
Be  thankful,  inhabitants  of  Karlsplatz, 
That  it  is  still  there . 


LULLABY 

Cover  up  my  lovely  little  sister 
So  the  rain  doesn't  make  you  wet. 

So  the  wind  doesn't  blow  dust  on  you, 

And  you  will  be  beautiful  when  you  arriv 
at  the  king ' s . 

Cover  up,  little  sister. 


HOLLYWOOD 

Every  morning,  to  earn  my  bread, 

I go  to  the  market  where  lies  are  bought. 
Full  of  hope 

I line  up  between  the  salesmen. 


Le  SecreC 


I wish  Che  morning  not  Co  know 
The  name  I told  che  nighc. 

And  chac  in  Che  wind  of  dawn,  silencly, 
Ic  should  evanesce  like  a Cear 
I wish  che  day  would  proclaim. 

The  love  I hid  in  Che  morn. 

And  bene  over  my  open  hearc. 

Should  inflame  ic  like  a grain  of  incense. 
I wish  Che  sunsec  Co  forgec 
The  secret  I cold  Co  Che  day, 

And  carry  ic  away  with  my  love. 

In  che  folds  of  iCs  pale  garment. 


Adieu 


How  quickly  everything  dies,  the  rose 
Uncloses , 

And  che  fresh  colored  mantles 
Of  che  meadows; 

The  lonf  sighs,  Che  beloved  ones. 
Disappear  in  smoke! 

We  see  in  this  fickle  world. 

Change 

Faster  Chan  the  waves  ac  che  shores. 
Our  dreams ! 

FasCer  chan  rhe  dew  on  flowers. 

Our  hearts! 

One  believed  in  being  faichful  Co  you. 
Cruel  one, 

3uc  alas,  Che  longest  loves  are  shore! 
And  I say,  leaving  your  charms, 

Without  cears, 

Almosc  ac  che  momenC  of  my  confession. 
Farewell ! 


Clair  de  lune 


Your  soul  is  a chosen  landscape 

Where  charming  masqueradess  and  dancers  are  promenading, 
Plaing  Che  luce  and  dancing,  and  almosc 
Sad  beneath  cheir  fantastic  disguises. 

While  singing  in  che  minor  key 


And  their  song  blends  with  Che  moonlight. 

The  quiec  moonlight,  sad  and  lovely. 

Which  sets  the  birds  in  th  etrees  adreaming. 

And  makes  the  fountains  sob  with  ecstacy. 

The  tall  slim  fountains  among  the  marble  statues. 


Chanson  df Amour 


I love  your  eyes,  I love  your  face, 

0 my  rebellious,  o my  fierce  one, 

1 love  your  eyes,  I love  your  lips 
Where  my  kisses  will  exhaust  themselves. 

I love  your  voice,  I love  the  strange 
Gracefullness  of  everything  thet  you  say  , 

D my  rebellious  one,  o my  dear  angel. 

My  inferno  and  my  paradise ! 

I love  your  eyes,  I love  your  face, 

I love  everything  that  makes  you  beautiful. 
From  your  feet  to  your  hair, 

0 you  , to  whom  ascend  all  my  desires! 


En  Sourdine 


Calm  in  the  twilight 
Created  by  the  high  branches. 

Let  our  love  be  imbued 
With  this  profound  silence. 

Let  us  blend  our  souls,  our  hearts. 
And  our  enraptured  senses. 

Amidst  the  faint  languor 
Of  the  pines  and  the  arbutus. 
Half-close  your  eyes. 

Cross  your  arms  on  your  breast. 

And  from  your  weary  heart 
Drive  away  forever  all  plans. 

Let  us  surrender 
To  the  soft  and  rocking  breath 
Which  comes  to  your  feet  and  ripples 
The  waves  of  the  russet  lawn. 

And  when  the  night  , solemnly 
Shall  descend  from  the  black  oaks. 
The  voice  of  our  despair. 

The  nightingale,  shall  sing. 


Twelve  Poems  of  Emily  Dickinson  (Aaron  Copland) 


1.  Nature,  the  gentlest  mother 

Nature  the  genlest  mother 
Impatient  of  no  child 
The  feeblest  or  the  waywardest 
Her  admonitions  mild 
In  forest  and  the  hill 
By  traveller  is  heard 

Restraining  rampant  squirrel  or  too  impetuous  bird. 

How  fair  her  conversation 
A summer  afternoon. 

Her  household,  her  assembly 
And  when  the  sun  goes  down 
Her  voice  among  the  aisles 
Incites  the  timid  prayer 
Of  the  minutest  cricket 
The  most  unworthy  flower. 

When  all  the  children  sleep, 

She  turns  as  long  away. 

As  will  suffice  to  light  her  lamps 
Then,  bending  from  the  sky. 

With  infinite  affection 

And  infiniter  care 

Her  golden  finger  on  her  lip 

Wills  silence  everywhere.  Wills  silence  everywhere. 


2.  There  came  a wind  like  a bugle 

There  came  a wind  like  a bugle. 

It  quivered  through  the  grass. 

And  a green  chill  upon  the  heat  so  ominous  did  pass. 

We  barred  the  window  and  the  doors 
As  from  an  emerald  ghost 

The  doom’s  electric  moccasin  that  very  instant  passed. 

On  a strange  mob  of  panting  trees  and  fences  fled  away. 

And  rivers  where  the  houses  ran  the  living  looked  that  day. 

The  bell  within  the  steeple  wild 

The  flying  tidings  whirled 

How  much  can  come 

And  much  can  go 

And  yet  abide  the  world. 


3.  Why  do  they  shut  me  out  of  Heaven? 

Why  do  they  shut  me  out  of  Heaven 
Did  I sing  too  loud? 

But  I can  sing  a little  minor. 

Timid  as  a bird. 

Wouldn't  the  angels  try  me  just  once  more 
Just  see  if  I troubled  them 

But  don't  shut  the  door,  don't  shut  the  door. 


Why  do  they  shut  me  out  of  Heaven?  (cont.) 

Oh  if  I were  Che  gentlemen  in  the  white  robes 
and  they  were  the  little  hand  that  knocked. 
Could  I forbid,  could  I.  forbid,  could  I forbid. 
Why  do  they  shut  me  out  of  Heaven, 

Did  I sing  too  loud? 


5.  Heart,  we  will  forget  him 

Heart  we  will  forget  him 
You  and  I,  tonight. 

You  may  forget  the  warmth  he  gave, 

I will  forget  the  light 

When  you  have  done,  pray  tell  me, 

That  I my  thoughts  may  dim 
Haste  lest  you're  lagging, 

I may  remember  him. 

6.  Dear  March,  come  in! 

Dear  March  come  in 

How  glad  I am  I looked  for  you  before. 

Put  down  your  hat 

You  must  have  walked 

How  out  of  breath  you  are. 

Dear  March,  how  are  you? 

And  the  rest? 

Did  you  leave  Nature  well? 

Oh,  March  come  right  upstairs  with  me 
I have  so  much  to  tell. 

I got  your  letter  and  the  bird's 

The  maples  never  knew  that  you  were  coming, 

I declare.  How  red  their  faces  grew. 

But  March  forgive  me. 

And  all  those  hills  you  left  for  me  to  hue, 
There  was  no  purple  suitable. 

You  took  it  all  with  you. 

Who  knocks?  that  April? 

Lock  the  door, 

I will  not  be  pursued 

He  stayed  away  a year, 

to  call  when  I am  occupied 

But  trifles  look  so  trivial 

As  soon  as  you  have  come 

And  blame  is  just  as  dear  as  praise 

And  praise  as  mere  as  blame. 


7.  Sleep  is  supposed  to  be 

Sleep  is  supposed  to  be. 

By  souls  of  sanity, 

The  shutting  of  the  eye' 
Sleep  is  the  station  grand 
Down  which  on  either  hand 
The  hosts  of  witness  stand 
Morn  is  supposed  to  be. 

By  people  of  degree 
The  breaking  of  the  day, 
Morning  has  not  occurred 
That  shall  aurora  be 
East  of  Eternity 
One  with  the  banner  gay 
One  in  the  red  array 
That  is  the  break  of  day. 


I 


Canciones  Clasicas-Fernando  J.  Obradors  (1897-1945) 


Tres  Morillas  (Three  Moorish  Women) 

Three  Moorish  women  bewitched  me  in  Jae'n: 

Axa  and  Fatima  and  Marien. 

Three  Moorish  women  gathered  to  pick  olives  in  Jaen: 
Axa  and  Fatima  and  Marien. 

They  found  them  gathered  and  returned  with  nothing. 
The  colors  of  Jaen  are  lost: 

Axa  and  Fatima  and  Jaen. 

Three  Moorish  women  went  to  pick  apples  in  Jaen: 

Axa  and  Fatima  and  Marien. 


Oh,  Qtie  buen  amor,  saber  yoglar!  (Oh,  how  wonderful  it  is  to  play!) 

Oh,  how  wonderful  it  is  to  play: 

The  tamborine  with  a ran-ra-ta 
The  clarinet  with  a cla-ca-ta 
The  guitar  with  a rau-rau-rau 
The  violin  with  a rin-rin-rin 
The  zamfona  with  a la-ra-lay 

The  cedra  and  the  viola  with  their  soft  tones 
The  trumpet  with  a rin-rin-tin. 

Oh,  how  wonderful  it  is  to  play. 


La  guitarra  sin  prima  (The  guitar  with  no  first  string) 

The  guitar  with  no  first  string  sounds  angry,  as  I am  with  you. 
Because  of  a certain  matter. 

Ah ! Away ! 

As  I am  with  you. 

"What  can  it  be?" 

The  guitar  I play  has  no  first  string. 

But  it  has  bass  strings  of  finest  silver. 

Ah!  Away!  But 

But  it  has  bass  strings. 

"What  can  it  be?" 

Aquel  sombrero  de  monte  (That  mountain  hat) 

That  mountain  hat  made  of  palm  leaves. 

Ah!  the  river  snatched  it  from  me. 

Ah!  the  water  is  carrying  it  from  me. 

I grieve  for  a coloured  ribbon  I ju;.  on  it. 

I nn  longer  want  to  keep  my  field  by  the  river  bank. 

It  is  gradually  drifting  away  and  I am  left  empty  handed. 

Ah!  the  river  snatched  it  from  me. 

Ah!  the  water  is  carrying  it  from  me. 

El  vito 

An  old  women  is  worth  a piece  of  gold 
A young  women  two  silver  coins 

And,  being  so  poor,  I set  myself  at  the  lowest  price  of  all. 

So  away  to  the  sound  of  the  Vito,  the  Vito, 

Stop  your  teasing, sir, 
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Shadow  of  Che  Blues 


Music  of  John  MusCo  (1954  - ) 

Poecry  of  Langston  Hughes  (1902  - 1967) 


"Silhouette" 

Southern  gentle  lady. 

Do  not  swoon. 

They’ve  just  hung  a black  man 
in  the  dark  of  the  moon. 
They’ve  hung  a black  man 
to  a roadside  tree 
in  the  dark  of  the  moon 
For  the  world  to  see 
how  Dixie  protects  its 
white  womanhood. 

Southern  gentle  lady. 

Be  good. 


"Litany" 

Gather  up,  gather  up 
In  the  arms  of  your  pity 
The  sick,  the  depraved. 

The  desperate,  the  tired. 

All  the  scum  of  our  weary  city 
Gather  up 

In  the  arms  of  your  pity. 
Gather  up 

In  the  arms  of  your  love 
Those  who  expect 
No  love 

from  above. 


"Island" 

Wave  of  sorrow 
Do  not  drown  me  now: 

I see  the  island 
Still  ahead  somehow. 

I see  the  island 
And  its  sands  are  fair. 
Wave  of  sorrow 
Take  me  there. 


"Could  Be" 

Could  be  Hastings  Street, 

Or  Lenox  Avenue, 

Could  be  Eighteenth  and  Vine 
and  still  be  true. 

Could  be  Fifth  and  Mound, 

Could  be  Rampart: 

When  you  pawned  my  watch 
You  pawned  my  heart. 

Could  be  you  love  me. 

Could  be  you  don’t. 

Might  be  that  you’ll  come  back 

Might  be  that  you'll  come  back 
Like  as  not  you  won't. 

Hastings  Street  is  weary. 

Also  Lenox  Avenue. 

Any  place  is  dreary 
Without  my  watch  and  you. 
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TANGLEWOOD  MUSIC  CENTER  VOCAL  DEPAR'I'MENT 
Margo  Garrett,  coordinator 

SIXTH  RECITAL 

Thursday,  August  18,  1994  at  0:30  p.m. 

Seiji  Ozawa  Hall 


Zigeunerl ieder , Op.  103  (H.  Conrat)  Johannes  Brahms 

He,  Zigeuner,  greife  in  die  Saiten  ein!  (1033-1097) 

Hochgetiirmte  r imaf  l.ut 
Wisst  ihr,  wann  mein  Kindchen 
Lieber  Gott,  du  weisst: 

Brauner  Bursche 
Roslein  dreie  in  der  Reine 
Kommt  dir  Manchmal  in  den  sinn 
Rote  Abendwolken 

Helena  Rasker,  mezzo-soprano 
Jonathan  Faiman,  piano 


Aaron  Copland  Aaron  Copland 

Night  (Aaron  Schaffer)  (1900-1990) 

A Summer  Vacation  (Aaron  Schaffer) 

My  heart  is  in  the  East  (Aaron  Schaffer) 

Alone  (John  Duncan) 

Pastorale  (E.  Powys  Mathers) 

Yoon-Sook  Lee,  soprano 
Kyle  Nobles,  piano 


Notte  (Ada  Negri) 

Sop ra  un’aria  antica  (Gabriele  D'Annunzio) 
Terra  e Mare  (Enrico  Panzacchi) 

Mori  re?  (Giuseppe  Adami) 


Ottorino  Respighi 
(1879-1936) 
Giacomo  Puccini 
(1850-1924) 


Robert  Eich,  tenor 
Chien  Chou,  piano 


They  replied  (Victor  Hugo)  Sergei  Rachmaninoff 

This  day  I remember  (F.  Tjutshev)  (1873-1943) 

How  painful  to  me  (G.  Galina) 

Here  it  is  good  to  be  (G.  Galina) 

The  storm  (A.  Pushkin) 


Seongsook  Choi,  soprano 
Anna  Marchwinska , piano 


From  the  Great  Land:  Women's  Songs  (Frank  Buske)  Judith  Lang  Zaimont 
I . She  Is  Left  On  the  Ice 
II.  Passion:  The  First  Dream 

HI.  Lullaby:  The  Second  Dream 

IV.  Counting  Song:  The  Third  Dream 

V.  Lament 

Interlude  - Lullaby 

VI . Vision 

VII.  She  Dies 

Stephanie  Blythe,  mezzo-soprano 
John  Churchwell , piano 
liana  Kim,  clarinet 


BALDWIN  PIANO 


Prelude  and  Cummings  Song 


Greg  D'Alessio 


Bing  Jing  Yu,  violin  Shannon  Finney,  flutes 

Andrew  Cahoon,  viola  Eugene  Izotov,  oboe 

Benjamin  Wolff,  cello  Scott  Andrews,  clarinets 

June  Han,  harp  Christopher  Caudill,  horn 

Jonathan  Fox,  Jerome  LaCorte,  Charles  Lawyer,  percussion 

Leah  Summers,  soprano 
Chad  Smith,  tenor 
Bradley  Lubman,  conductor 


Sechs  Monologe  aus  "Jedermann"  Frank  Martin 

(Hugo  von  Hofmannsthal)  (1890-1974) 

Randall  Jakobsh,  bass -baritone 
Kyle  Nobles,  piano 


from  La  Chanson  d’Eve  (Charles  van  Lerberghe) 
I . Paradis 

II.  Prima  verba 

V.  L'aube  blanche 

VI  . Eau  vivante 

IX.  Crepuscule 

X.  O mort,  poussiere  d'etoiles 


Gabriel  Faure 
(1845-1924) 


Deanne  Meek,  mezzo-soprano 
Kyle  Nobles,  piano 


Berlin  im  Licht  - Song  (K.  Weill)  Kurt  Weill 

Schickelgruber  (H.  Dietz)  (1900-1950) 

Manna's  Lied  (B.  Brecht) 

Buddy  on  the  Nightshift  (O.  Hammerstein) 

Je  ne  t'aime  pas  (M.  Magre) 

Laura  Jeanne  Bewig,  soprano 
Cristina  Stanescu,  piano 

We  dedicate  this  performance  to  the  memory  of 
Maestro  Maurice  Abravanel . 


Today's  program  was  prepared  by  the  TMC  Vocal  Faculty,  Margo  Garrett, 
Kenneth  Griffiths,  Dennis  Helmrich  and  Alan  Smith. 

THE  PERFORMERS  ASK  THAT  THERE  BE  APPLAUSE  ONLY  AT  THE  END  OF 

EACH  GROUP  OF  SONGS . 

The  singers  in  this  recital  are  students  in  the  Master  Classes  of 
Phyllis  Curtin,  Artist- iti- Residence  for  Vocal  Music. 
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Hsv,  Gypsy,  grab  the  strings, 

play  the  song  of  the  unfaithful  maiden! 

Let  the  strings  weep  and  complain  in  sad  anxiety, 
until  the  hot  tears  dampen  this  cheek. 

1/ 

Hcchcretuzrnts  Rimsfluti 


Agitated  waves  of  the  Rima  river, 
hew  turbulent  you  are! 

At  the  river's  edge  I called  loudly  for  you,  my  love! 

wiss~  ihr,.  wa nr.  mein  Kindchen 


Zc  you  knew  when  my  little  one  is  most  beautiful? 

When  her  sweet  little  mouth  jokes  and  laughs  and  kisses. 
Little  girl,  you  are  mine. 

Tenderly  I kiss  you, 

Dear  heaven  created  you  for  me  alone! 

Do  you  know  when  I like  my  lever  best? 

When  he  surrounds  me  with  his  arms . 

Mv  little  treasure,  you  are  mine. 

Tenderly  I kiss  you. 

Dear  heaven  created  vou  for  me  alone! 


-leber  Gctt , du  weisst 


Dear  God,  you  know  how  often  I have  regretted 
that  once  I gave  my  lover  a kiss . 

My  heart  commanded  that  I had  to  kiss  him, 

and  I will  remember  that  kiss  as  long  as  I live. 

Dear  Goa,  you  know  how  often  in  quiet  night 
I remember  my  lover  with  joy  and  pain. 

Love  is  sweet,  although  the  regret  is  bitter ,- 
my  poor  heart  will  remain  faithful  forever. 

Brau.ner  Bursche 


The  swarthy  young  lad  takes  to  the  dance 
his  beautiful,  blue-eyed  maid. 

In  joy  he  clicks  his  spurs  - 
the  Czardas  melody  begins  . 

He  kisses  and  caresses  his  sweet  little  dove, 
turns  her,  guides  her,  exclaims  and  jumps; 

throws  three  shiny  silver  coins  onto  the  cymbalon,  making  it  chime. 
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this  wide,  beautiful  world 

would  have  ceased  rc  exist, 

to  remain  celihate  would  he  a six! 


The  prettiest  towr.  in  Alfold  is  Xetschkemet , 
where  there  are  rnstv  nice  and  oretty  girls! 

Friends,  that's  where  you  have  to  seek  your  brides; 
asK  for  her  hand  and  found  your  household, 

Empty  the  cup  of  joy. 


ortmt  dir  manchmal 


Do  you  sometimes  remember, my  sweet  love, 
what  you  once  vowed  to  me  with  a holy  oath? 
Don't  deceive  me,  don't  leave  me, 
you  don't  know  how  much  I love  you. 

Love  me  as  I love  you, 

then  God  will  grant  his  favor  to  you! 

Rote  Abendwc Iker. 


Red  evening  clouds  move  across  the  sky, 

my  heart  is  burning  with  longing  for  you,  my  love.  The  sky  grows 
and  I dream  day  and  night 
only  about  you  my  sweet  love. 


in  splendor, 


Sor.cs  bv  Aar  or.  Poniard 


Micro  'Aar or.  Scrap  far' 

My  heart  is  placid  as  era  la.o  whicr  sort-’/  flews  ’ neat-1  starlit 
And,  as  I walk,  fairs  melodies  cf  night , 

Of  chines  bus  half  awake,  Stand  soothing  cc  ics  very  deeps: 

It  thrills  and  stares  while  mankind  sleeps. 

The  gentle  murmur  of  the  lake  is  silvered  by  a fountain's  play. 

A nightbird  sings  its  tuneful  lay 
Full  of  the  night’s  vast  joy  and  ache. 

A low  wind  signs  thru  ghostly  frees 
Which  shiver  in  the  dancing  breeze. 


skies . 


Days  of  joy,  hew 
Is  there  nothing 
Days  of  floating 
With  the  white  c 
In  an  ether  pure 


A Summer  Vacation  Aaron  Scnafter’ 
have  ye  fled?  Joy  immortal,  are  ye  dead? 
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While  1 in  western  lands  do  pine,  My  heart  is  in  the  East! 

How  can  I taste  of  food  and  wine,  When  thou  art  sore  oppress'd? 

Hew  can  1 vows  and  oaths  repay.  While  Edom  Zion  holds, 

While  Arab's  bond  my  land  doth  sway,  His  chain  me  tight  enfolds? 

Th' abundance  of  this  Spanish  land.  It  is  but  nought  to  me. 

If  I midst  brimming  tears,  Thy  strand.  Thy  ruined  strand  could  see. 


Alone  'Arabic  text  bv  John  Duncan  translated  bv  S.  Powvs  Mathers) 

I shall  never  see  your  tired  sleep  in  the  bed  that  you  made  beautiful. 

Nor  hardly  ever  be  a dream.  That  plays  by  your  dark  hair. 

Yet  I think  I know  your  turning  sigh.  And  your  trusting  arms'  abandonment. 
For  they  are  the  picture  of  my  night,  My  night  that  dees  not  end. 


Pastorale  fE.  ?ows  Mathers) 


Since  ycu  love 

me 

and  I 

love 

you , The 

rest 

matters  net. 

I will  cut  grass 

in  the 

f iel 

ds  and  you 

will 

sell  it  for 

beasts 

Since  you  love 

me 

and  I 

love 

you , The 

rest 

matters  not . 

I will  sow  mai 

ze 

in  the 

f iel 

ds  and  you 

will 

sell  it  for 

people 

Since  you  love 

me 

and  I 

love 

you . 

Two  Seres 


'C'  Of 


In  Che  imaginary  garden  fragrant:  with  rases  che  caress  of  the  shade  secs  and 
with  a pure  chcugnc  anc  nearcceac  cne  supreme  stillness  or  me  air  like  a 
shiver  trembles . The  sorrowful  darkness  of  a story  of  death  recounts  to  the 
carnation  dying?  Perhaps  through  a ram  of  delicate  dew  I enter  the  half- 
closed  petals,  which  fall  or.  the  waiting  misery  and  am  lost  in  rapture.  In 
silent  dreams  and  in  silent  worries.  In  fleeting  joys,  tears  are  went  in  the 
grip  of  the  disillusioned  night. 


Score  ur.  aria  ant  lea  Imriele  D'Annunzio) 

Do  thev  not  rise  up  (Listen,  listen)  cur  words  from  that  old  air? 

I remember  you,  and  at  last  you  see  the  sun  again,-  you  speak  to  me,  a friend! 
These  long  ago  seeker,  words . Do  you  hear?  But  who  gathers  them?  From  the 
hollow  river  beds  of  weed  ycur  meeds  arise,  freed  by  the  wind.  You  said  "I 
read  ycur  heart.  You  don't  love  me.  You  think  this  is  our  last  meeting!" 

My  mouth  was  dry  at  these  words.  "You  don't  love  me.  This  is  farewell." 

But  before  you  leave  me,  fulfill  our  vow.  Oh  that  ir.  your  heart  you  will 
miss  me!  You  will  forgive  me  if  my  temples  are  already  kissed  with  wr.ite 
hair?  Leek  at  this  hair,  or.  that  pale  neck  showing  signs  of  the  years  ar.d  I 
say  to. you:  "But  be  silent,  I love  you."  Ycur  beautiful  eyes  were  filled 
with  tears  under  my  kisses.  "You  betrayed  me,"  you  respond,  kissing  my 
hands.  "What  dees  it  matter.  I knew  that  I betrayed  you;  but  perhaps 

tomorrow  your  love  will  die."  Deep  was  the  bed  of  the  sky;  ar.d  the  deeo  bed 
was  like  a dark  tomb.  My  body  was  without  cover:  and  yet  this  deep  bed  was 
defiled.  See  through  the  open  balcony  a faraway  country  furrowed  by  a fickle 
river,  by  a wall  of  cliffs  that  brightly  burn  like  a scarlet  lamp,  in  the 
summer  day,  and  the  winds  extract  again  the  odors  of  the  remote  gardens 
where  powerful  women  move  therein  singing  amid  the  greedy  flowers. 


Two  Senes  bv  Giacomo  Puccini 


Terra  e Mare  ''Barth  and 
The  long  rows  of  poplars,  bent  by  the 
wind 

Are  roaring  again. 

In  the  darkness,  half 
them 

And  I dream  of  the 


Sea ) (Enrico  Panzacchi) 

And  I dream  of  the  deep  voice 
With  its  peaceful,  mighty  rhythms ; 
Reflected  in  the  wave,  the  stars 
shining  in  the  sky 
Are  looking  at  me . 

louder 
poplars , 
joyous  sleep. . . 


asleeo  I hear 


voice  or  the  sea. 


But  the  wind  rages 
Through  the  rows  of 
It  wakes  me  from  my 
Distant  is  the  voice  of  the  sea! 


Death?  and  who  knows  what  li 
This  one  that  opens  bright  and  pure 
To  temptations,  to  loves,  to  hopes. 
Or  the  one  that  has  given  up  and  is 
drowning? 

Is  it  the  shy  and  calm  simplicity 
Which  is  transmitted  like  a warming. 
Like  a secret  of  hidden  virtue 
So  that  each  reaches  his  goal, 


Cr  rather  the  lively  flashing 
Of  new  dreams  over  tired  dreams. 

And  the  peace  swept  away  and  the 
inexhaustible  belief 
in  possessions  only  to  desire  man? 
Really,  I don't  know  the  answer, 
but  you  who  are  on  the  other  bank. 

On  the  immense  shore  where  the  flower 
of  life  blossoms, 

I'm  certain  you  will  know! 


Mcrirs?  (Giuseope  Adami) 
f e is  ! 
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T hev  replied  ( Victor  Huao) 

Thev  asked;  Hew  in  fleecing  scans  Can  we  glide  like  whits  seagulls  on  waves 
sc  watchmen  wcuid  net  overtake  us?  "Row!"  they  replied. 

They  asked;  How  can  one  forget,  forever,  This  sorrowful  world's  misfortunes 
and  needs , 

Its  sadness  and  storms?  "Fall  asleep!"  they  replied. 

They  asked;  Hew  will  beautiful  girls  Love  us,  without  an  illusion  and  to  cur 
cassionate  words 

They  would  be  drawn  into  our  embrace?  "Love!"  they  replied. 

Tbis  dav  I re^snjter  1 ? . T^ntshev! 

I remember  this  day.  It  was  the  morning  of  my  life.  Silently,  she  stood 
before  me,  her  breast  rising,  her  cheeks  aglow  like  the  dawn  blushing  and 
afire . _ 

Suddenly,  as  the  golden  sun,  love's  young  confession  came  from  her  breast, 
and  a new  world  appeared  before  me! 

Hew  painful  to  me  'Q.  Galina) 

Hew  pained  I am,  how  I wish  to  live,  how  fresh  and  fragrant  is  spring! 

No!  my  heart  can't  be  still  on  this  moonlight,  sleepless  night. 

If  only  old  age  would  come  scon,  and  frost  in  my  hair  would  glisten, 
and  the  nightingale  for  me  wcuid  net  sing,  and  the  forest  to  me  would  not 
murmur , 

and  a song  would  not  pour  forth  from  my  soul  through  the  lilacs  toward  that 
expance , 

In  this  stillness  tonight  I would  not  about  something  be  painful  sad! 

Here  it  is  creed  to  be  (G.  Galina) 

Hew  peaceful,  Look  there,  in  the  distance  shines  the  river  like  a flame, 

The  fields  lie  like  a flowered  carpet.  Light  clouds  above  us 

Here  there  are  no  people,  here  there  is  silence,  here  is  only  God  and  I 

flowers  and  an  aging  pine,  and  you,  my  dream! 

The  storm.  CA.  Pushkin) 

I saw  a maiden  on  a cliff.  In  white  raiment,  above  the  waves,  when,  surging 
in  the  stormy  haze  the  sea  played  with  the  shores ; 

when  lightning's  glow  illumined  her  continually  with  scarlet  brilliance, 
and  the  wind  soared  and  struggled  with  her  flying  veil; 

Beautiful  is  the  sea,  in  lightning  streaks,  sky  without  azure. 

But,  do  believe  me;  the  maid  on  the  cliff  is  more  beautiful  than  waves, 
than  heavens,  than  the  storm. 


•V 
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Scr.crs  , :v  Judith  Land  Zaimcr.c  fprsr.k  Busked 


3 he  is  Left 

Here  in  this  long,  dark  niche , 

Here  in  chis  biccer  cold, 

Crouched  in  this  liccle  space  cf  sky 
and  ice 
I wait: . 

There  is  no  sun  co  warm  Che  day, 
and  che  scars  are  liccie  pcincs  of 
fire  chac  flicker  in  che  night. 

Ar.ie,  ah  Anie! 

Is  it  hard  co  die? 

I do  noc  know. 

Pass  con : 

And  Chen  one  nigr.c 

I walked  down  to  Che  willows  and  he 
came  to  me . 

He  was  che  strongest  man 
Che  besc  hunter  in  the  village. 

The  babies  came, 

and  he  brought  us  seal  and  whale 
and  walrus . 

My  heart  was  full 

like  a seal-skin  filled  with  oil; 


In  che  Ice 

But  I knew  that  it  was  good  to  live 
When  the  fish  were  in  the  river 
and  caribou  in  the  hills. 

But  now  there  is  nothing 

and  bellies  squeeze  with  hunger. 

It  is  hard  to  go  to  sleep 

when  you  know  you  will  net  awaken. 

Anie,  anie! 

I wait . 


First  Dream 

And  then  one  day  they  came , 
che  big  ships, 
with  the  big  white  sails, 
and  he  went  away  with  them. 

Anie ! 

I waited. 

A family  should  noc  be  without  a man. 
I hope  he  is  with  Che  spirits . 


The 


lullaby;  The 

Lullaby  of  the  mother  duck 

Ah,  I will  carry  you  over  the  waters. 

Sic  still  on  my  back. 

I will  carry  you  over  che  waters. 

Sit  still  on  my  back. 

Hang  tight  to  my  feathers,  hang  tight. 

Counting  Song : 

There  are  five  fingers  on  each  hand, 
(easy,  it  is  so  easy) 
so  it  is  easy  to  count  up  to  ten: 
one  two:  the  sky  is  blue, 
three,  four:  the  sea  and  shore, 
five,  six:  the  dogs  does  tricks 
1,  2,  3,  4,  5,  6,  7,  8:  it's  getting 
late , 

nine,  ten: now  you  do  it  over  again! 
atoesak,  malagnook,  pmyasuc,  sisamat, 
talleemat,  itchaksret,  tllleemat, 
malaghook, 

talleemat  pinyasut,  koligochtallyak. 


Second  Dream 

I will  carry  you  ever  the  waters. 

Hang  tight,  sit  still  on  my  back. 

See  the  waves,  dance  on  the  waters, 
I'll  carry  you  safely. 

It's  not  very  far. 

Sit  still  on  my  back. 

The  Third  Dream 
kohlit . 

Cne,  one:  that  counts  the  sun, 
two,  three:  there  are  fish  in  the  sea, 
four,  five:  when  will  summer  arrive? 
six,  seven:  oh,  that  is  a hard  one! 
six,  seven:  that's  almost  eleven, 
eight,  nine:  didn't  I do  fine? 

Now  at  ten,  I've  dene  it  again! 

arigah! 

kwocyahra . 


earner- 


A woman  alone  is  often  very  lonely. 

She  raises  ocher  people's  babies, 
and  ac  nighc  when  she  goes  co  sleep, 
her  arms  are  empty. 

3uc  she  muse  teach  the  children 
hew  co  live  with  the  earth, 
where  Che  birds  put  their  eggs  in 
che  nescs, 

where  che  plants  that  sleep  all  winter 
will  bring  berries  in  the  summer. 


Sc  much,  chere  is  so  much  Co  learn. 
When  the  salmon  come,  chere  is  fish 
tamp , 

and  in  the  winter,  sewing  clothing, 
There  is  always  much  to  do. 

And  when  her  man  goes  hunting, 

Ar.  i e ! An  i e ! 

She  must  wait. 

And  sometimes  he  does  noc  come  bach. 

A woman's  life  is  filled  with  waiting. 


Whac  is 

ic  chat  I see. 

cut  near 

the  water? 

Like  a b 

ig  white  shadow 

It  moves 

against  the  sky 

Is  it  the  spirit  of  sleep 
come  to  take  me  to  a place  where  ic 
summer? 


To  a place  where  it  is  warm? 

It  is  only  a polar  bear,  lean  and 
hungry , 


The  foxes  and  hares  are  hidden  for 
winter , 

But  there  are  oogruk  and  fish  in  the 
3 63.. 

Hunter  and  hunted, 
is  cut  on  the  sea  ice. 

No  sleep  for  them,- 

No  dreams  for  me:  living  and  dying, 
the  world  gees  on. 


, £h 

Anie,  oh  anie, 

I am  so  tired. 

Anie!  My  teech,  they  are  gene, 

I cannot  chew  the  seal  meat . 

Anie!  My  bones  they  are  old, 

I cannoc  walk  for  berries.  Anie! 

Who  will  sing  Co  the  babies? 

Glossary: 

anie  - cry  of  despair 
arigah  - congratulations 
kwccyanah  - thank  you 
oogruk  - a very  large  seal 


Who  will  chew  the  skin  for  mukluks? 
Anie ! 

I hear  the  seals,  they  are  barking. 
I hear  che  walrus  laughing. 

I am  sc  tired. 

Ah,  anie!  yah! 


■V 
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Prelude  and  !ut:,rair.gs  Scnc,  bv  Grec  D'Alessio 

i like  my  body  when  it  is  with  ycur 
body.  It  is  sc  quite  new  a thing. 

Muscles  better  and  nerves  more, 
i like  your  body.  i like  what  it  dees, 
it  like  its  hows.  i like  to  feel  the  spine 
of  your  body  and  its  cones,  and  the  trembling 
-firm-smooth  ness  and  which  i will 
again  and  again  and  again 

kiss,  i like  kissing  this  and  that  of  you, 
i like,  slowly  stroking  the,  shocking  fuzz 
of  your  electric  fur,  and  what -is -it  comes 
over  parting  flesh  ....  And  eyes  big  love -crumbs, 

and  possibly  i like  the  thrill 

of  under  me  you  sc  quite  new 


Six  Monologues  from  "Everyman"  (Hugo  vcr.  Hofmannsthal '■ 


is  the  banquet  new  over, 

have  all  left  my  hall? 

is  there  nothing  to  help  me, 

am  I quite  lest 

and  alone  in  the  world? 

is  this  my  fate? 

Am  I already  made 
naked  and  powerless 
as  if  I lay  in  my  grave, 
though  my  blood  is  still  warm, 
my  servants  still  obedient. 


0 God,  hew  I am  terrified  of  Death, 
in  my  distress  cold  sweat  collects 

on  my  brew; 

can  it  stifle  the  body's  soul? 

What  has  so  suddenly  become  of  me? 

in  times  of  trouble  I was  always 
able 

to  seek  out  some  solace, 

1 was  never  totally  forsaken, 
never  a poor  and  wretched  fool. 

Some  refuge  was  always  to  be  found 
to  which  with  vigour  I would  turn. 

Now  all  my  strength  is  spent 
and  my  mind  so  perplexed. 

that  I can  scarcely  recall 
who  I am:  Everyman, 
wealthy  Everyman,  as  old  as  Time 
This  is  my  hand,  that  my  cloak. 


1 . 

and  houses,  treasure  still  are  mine? 
Awake!  Sound  the  alarm! 

Ye  servants,  don't  dally  in  the  house, 
come  out  all  of  you,  come  out! 

I must  be  off  without  delay 
on  foot  and  net  by  carriage. 

All  my  servants  shall  come  with  me, 
my  chests  of  gold 
shall  they  bring. 

The  journey  will  be  tough  as  war, 
and  I shall  need  my  treasure  near. 

2 . 

and  there  before  me, 

that  is  my  gold,  my  treasure, 

thanks  to  which  I have  always  been  abl 

to  fulfil  my  every  wish  with  ease. 

My  spirits  rise  when  I see 
close  at  hand  my  treasure  by  me. 

As  long  as  I can  remain  here 
I shall  be  safe  from  terror  and  fear. 

But  alas,  I must  away  - 
I've  suddenly  remembered. 

The  messenger  was  here,  the  summons 
delivered. 

There  is  nothing  for  it  but  to  go. 

Not  without  you,  come  with  me, 
not  for  the  world  would  I leave  you 
behind . 

You  must  go  new  to  another  house, 
so  up  new  and  be  on  your  way! 


Jedermann , Jedermann ! 

It  was  as  if  someone  dad  called, 
the  voice  was  fame 
and  yec  quite  clear, 

God  help  me,  may  ic  r.cc  have  been 
my  mother. 

I should  wish  to  be  destroyed 
if  from  my  whole  being 
net  a fibre  cried  out, 
repentant  and  wild  with  grief: 

For  the  wounded  breast  knows 
as  it  has  never  known  before 
what  this  word  does  mean: 


lie  down  and  die. 

tllliS  IS  c 

by  day! 

Yes,  L,  b e 1 i eve , 

this  has  He  done: 

And  yet 

I know  that 

the  Father's  wra 

ch  appeased. 

he  who 

is  pious  and  < 

and  to  mankind  e 

terna.  salvation 

through 

good  deeds  a: 

brought , 

through  His  deat 

h upon  the  cross . 

he  will 

gain  eternal 

Lock,  such 'is  the 

aspect  of 

my  deeds : 

I have  burdened  myself 
with  such  a mountain  of  sins, 
that  God,  the  most  righteous, 
could  never  grant  me  mercy. 

6 . 

0 eternal  God!  Divine  countenance! 

0 path  of  righteousness!  Heavenly  light! 

1 cry  to  you  in  this  my  last  hour,- 

a plaintive  cry  issues  from  my  lips. 

0 my  saviour,  our  Maker  beseech. 

That  He  show  me  grace  in  my  last  hour,- 
when  the  hellish  foe  gathers  near 
and  Death  cruelly  tightens  hrs  noose, 
may  He  lead  my  soul  away. 

And  thou  my  saviour,  through  veur  intercession, 
assure  that  I ascend  to  sit  at  His  right  hand, 

that  I may  walk  with  Him  in  glory, 

May  you  hear  my  humble  prayer, 
for  You  died  upon  the  cross 
and  have  redeemed  our  souls . 


She's  such  an  old  arc 
I should  like  her  to 
s ight . 

C show  me  this  much  : 
let  is  net  have  been 


Cctr.s  esex  ! I can 1 c ! 
Cnee  more! 

Never  again! 

Torment  and  fear! 

I will  net  live  a sec 


L sickly  sou 
be  spared  t 

lercy ; 
my  mother! 


end  t ime . 


t only  bene 
oed : 
d piety 
lira. 
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La  Chanscr.  d'Eve.  bv  Gab: 


/ 

- 


I . Paradise 

It  is  the  first  morning  of  the  world 

Lika  an  obscure  flower  exhaled  in  the  night. 

In  the  new  breath  which  rises  from  the  shadows, 

A blue  garden  blooms. 

Everything  mingles  there  and  everything  mixes. 

Quivering  of  leaves,  songs  of  birds, 

Gliding  of  wings. 

Murmuring  springs,  voice  of  the  air,  voice  of  the  water. 

Immense  Murmur 

And  which,  nevertheless,  is  silence. 

Opening  her  gentle  and  vague  eyes  to  the  light. 

The  young  and  divine  Eve  is  awaked  by  God, 

And  the  world  spreads  out  at  her  feet  like  a beautiful  dream. 

Then,  God  said  to  her:  "Go,  human  girl, 

And  give  to  all  the  beings  that  I have  created,  a word  from  your  lips, 
A sound  by  which  they  may  be  known." 

And  Eve  went,  Obedient  to  her  Lord, 

In  her  thicket  of  roses, 

Giving  to  all  things 

A word,  a sound  from  her  flower-like  lips: 

Thing  that  runs,  thing  that  breaths,  thing  that  flies... 

Meanwhile  the  day  passes,  and  vague,  as  at  dawn, 

In  the  twilight,  little  by  little, 

Eden  sleeps  and  becomes  concealed 
In  the  silence  of  a blue  dream. 

The  voice  is  stilled,  but  everything  still  listens  for  it. 

Everything  remains  in  waiting. 

When  with  the  rising  of  the  evening  star, 

Eve  sings. 


How  it  sings  in  my  voice 
The  long-murmuring  soul  of  the 
fountains  and  the  woods . 

Limpid  air  of  paradise. 

With  its  cluster  of  rubies, 

With  its  showers  of  light. 

With  its  roses  and  its  fruits . 

What  marvel  is  in  us  at  this  hour! 


First  Words 

Words  asleep  for  ages. 

In  sounds,  in  flowers  on  my  lips  come 
to  life. 

Since  my  breath  has  said  their  song. 
Since  my  voice  has  created  them. 

What  happy  and  profound  silence 
Is  born  from  their  lightened  souls  I 


0 w 'nz. 

Awaken, 

My  scui 
My  eyel 

And  my  soul,  like  an  intricate 
Rose,  slowly  all  day, 

Opens  itself  to  one  beauty  of  things 
As  my  soul  to  their  love. 


V . The 

te  dawn  said  to  my  dream: 
the  sun  is  shining, 
listens  and  I raise 
ids  a little  towards  Kim. 


While  Dawn 

A ray  of  light  touches 

The  pale  flower  of  my  blue  eyes. 

A flams  awakens  my  mouth, 

A breeze  awakens  my  hair. 


VI.  Rummer  Water 

are,  0 divine  and  pure  fountain, 

The  plants  breath  in 
the  earth,  Your  liquid  clarity. 

and  sings!  The  dee  and  the  dove  quench  their  thirs 
in  you. 

And  ycu  descend  by  the  sweet  slopes  of  flowers  and  mosses. 

Towards  the  original  ocean, 

Ycu  who  come  and  go  ceaselessly  and  without  tiring 
From  the  land  to  the  sea  and  from  the  sea  to  the  sky. 


How  simple  and  clear  you 
Runn ing  wa ter, 

Which,  from  the  bosom  of 
Splashes  in  these  oasms 


IX. 

This  evening,  through  the  happiness 
Who  then  sighs,  who  cries? 

What  comes  to  palpitate  in  my  heart, 
Like  a wounded  bird? 

Is  it  a voice  from  the  future,  a 
voice  from  the  past? 

I listen,  until  the  point  of 
suffering , 

To  this  sound  in  this  silence. 


Isle  of  forgetfulness,  Ch  Paradise! 
What  cry  rends , in  the  night , 

Your  voice  which  cradles  me? 

What  cry  cuts  through 
Your  circle  of  flowers. 

And  your  beautiful  veil  of  joy? 


X.  0 Death, 

Oh  death,  dust  of  stars, 

Arise  under  my  steps! 

Come,  oh  sweet  vagueness  which 
shines  in  the  darkness . 

Transport  me  to  veur  void! 

Come  somber  breeze  in  which  I waver. 

Like  a flame  drunk  with  wind! 

It  is  in  you  that  I want  to  extend 
mys  elf, 

extinguish  myself  and  dissolve 
myself , 


Dust  of  Stars 

Death  to  which  my  soul  aspires ! 

Come,  shatter  me  like  a flower  of  spray 
A flower  of  sun  in  the  surface  of  the 
the  waters ! 

And  like  a golden  amphora 
A wine  of  flame  and  divine  aroma. 

Pour  out  my  soul  into  your  abyss. 

That  it  may  perfume 

The  somber  earth  and  the  breath  of  the 
the  dead. 


12  n 


Five  Scncrs 


Sunshine  nay  ce  e: 
light  up  the  city 
city!  If  you  war: 
Sc  what  then?  Wh< 


:Z  -v  - u . 


q io>  -i 0 ^ £ * Sen" 


g h wr.s 
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city  is 
Ccme 


rlir.  in  lichts 

walk,  'cut  the  sun  isn't  enough  to 
tie  hick-town,  it's  one  helluva 
e,  you've  got  to  use  a few  watts. 
Come  on,  turn  on  the  lights  so  we 
turn  on  the  lights  and  don’t  say 
s so  we  can  see  for  sure  what  the 


Schickelcrruber  ( Pi  Dietiz) 

In  a hamlet  in  the  Tyrol  an  old  lady  is  not  virile. 

She  is  languishing  and  heavy  is  her  heart . 

For  she  thinks  about  her  baby  who,  had  he  be  christened  Abie 
maybe  might  have  never  played  the  monster's  part. 

If  her  sen  had  only  married,  if  her  lust  had  net  miscarried 
Who  can  say  for  certain  what  might  net  have  been. 

In  her  scmcer  weeds  of  sorrow  she  is  hopeful  seme  tomorrow 
will  unde  the  poison  that  produced  a sin. 

Schickelgruber ! Schickelgruber ! 

You  were  berr.  a child  of  shame 

You  have  always  been  a bastard,  even  though  you  changed  ycur  name. 
Came  the  headlines,  then  the  breadlines. 

As  ycur  will  to  power  grew 
Schickelgruber ! Schickelgruber ! 

What  a pretty  howdy-do! 

Though  a mother,  I can  smother  mother  love  at  thought  of  you! 

In  his  youth  his  one  obsession  was  to  practice  a profession. 

And  he  dabbled  with  the  palette  and  the  paint. 

But  the  art  he  couldn't  master,  sc  he  went  from  paint  to  plaster 
And  today  he  calls  himself  a plaster  saint. 

Is  he  good  or  evil  fairy,  all  his  pals  have  now  grown  wary. 

That  is,  those  of  them  who  didn't  rate  the  purge. 

And  the  scent  will  ever  linger,  new  he  gave  his  friends  the  finger 
Just  to  gratify  and  culminate  an  urge. 

Schickelgruber ! Schickelgruber ! 

Once  the  dew  was  on  the  rose. 

Where  you'll  end  up  in  the  wind-up,  Schickelgruber , Heaven  knows. 
Ever  ruthless,  ever  truthless, 

When  the  judgement  day  is  due. 

Repercussions  from  the  Russians, 

Schickelgruber  say  you're  through. 

Every  village  that  you  pillage 
In  revenge  will  turn  on  you! 


was 


Mama ' s Li  ad  <3, 

only  seventeen  when  I landed  cn  the  love  market.  Ar.d  I 

learned  alot  ci  things  - mostly  cad,  but  that  was  the  game.  Still  I resented 

much  of  it.  (After  all,  I am  a human  being.)  Thank  God,  it  ail  gees  by 

quickly  - both  the  love  and  the  sorrow.  Where  are  the  tears  of  last  night? 

Where  are  the  snows  of  years  gene  by? 

As  the  years  go  by,  it  gets  easier  on  the  love  market  - easier  to  embrace  a 
whole  trcco  there.  But  it's  amazing  hew  your  feelings  cool  off  when  vcu’ra 
stingy  with  them.  (After  all,  everything  gets  used  up  eventually.)  Thank 
God  it  all  aces  by  quickly  - both  the  love  and  the  sorrow.  Where  are  the 
tears  of  last  night?  Where  are  the  snows  of  years  gene  by? 

And  although  veu  learn  the  tricks  of  the  trade  on  the  love  market,  it's  never 
easy  to  convert  lust  into  small  change.  Still  it  can  be  done,  cut  meanwhile 
you  get  a little  older.  (After  all,  you  can't  stay  seventeen  forever.) 

Thank  God  it  all  gees  by  quickly  - both  the  love  and  the  sorrow.  Where  are 
the  tears  of  last  night?  Where  are  the  snows  of  years  gone  by? 

Sudd'/  on  the  Miahtshift  'from  "Lunch  Time  Sollies"  (0.  Hammers t e In 
Hello  there  buddy  on  the  nightshift! 

I hope  you  slept  all  day 

Until  the  moon  came  out  and  woke  you  up 

And  sent  you  on  your  way 

Hello  there  buddy  cn  the  nightshift, 

"*  hece  ycu  1 rs  ^3s2_i_ncr  * ins  ! 

I left  a lot  of  work  for  ycu  to  do 
Cn  a long  assembly  line. 

I wish  I knew  you  better 

But  ycu  never  go  my  way 

For  when  one  of  us  goes  on  the  job 

The  other  hits  the  hay! 

Goodbye  now,  buddy  on  the  nigntshift 
And  push  these  planes  along 

And  when  the  sun  comes  out  I’ll  take  your  place. 

All  wide  awake  and  stirring; 

I’ll  follow  you,  you'll  follow  me 
And  hew  can  we  go  wrong! 


I Don't  Love  You  (M.  Macre) 

Take  away  your  hand . I den ' t love  you . 

For  it's  what  you  wanted  - you're  just  a friend. 

your  embracing  arms,  your  dear  kiss,  your  sleeping  head  are  all  for  others. 
When  it's  evening,  don't  speak  to  me  intimately  with  that  low  voice. 

And  above  all,  don't  give  me  your  handkerchief.  It  holds  too  much  of  the 
perfume  I adore . 

Tell  me  of  your  loves  - I don't  love  you  - of  your  most  seductive  hour  - I 
don ' t love  you . 

And  if  the  other  one  loved  you  or  was  ungrateful, 
don't  be  charming  when  you  tell  me,  I don't  love  you. 

I didn't  cry,  I didn't  suffer,  for  it  was  just  a dream,  a folly. 

It’s  enough  for  me  that  your  eyes  are  clear 
Without  regret  of  that  evening  or  melancoly; 

Tell  me  how  your  heart  was  captured,  tell  me  even  the  unspeakable. 

No,  be  quiet.  I'm  on  my  knees,  the  fire  has  died,  the  door's  closed. 

I don ' t love  you . 

Don't  ask  anything,  I'm  crying,  that's  all. 

I don't  love  you,  my  beloved.  Take  away  your  hand,  I don't  love  you. 
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Fur  Funfzelm  Pfennige  (des  Knaben  Wunderhorn) 
Libeshymnus  (Karl  Henckell) 

Ich  Schwebe  (Karl  Henckell) 

Cacilie  (Heinrich  Hart) 

Jacqueline  Bozza,  soprano 
Joseph  Lawson,  piano 


Richard  Strauss 
(1864-1949) 


Un  moto  di  gioja  (Lorenzo  da  Ponte?)  Wolfgang  Amadeus  Mozart 

Ridente  la  calma  (unknown)  (1756-1791) 

"A  questo  seno  deli  vieni...Or  che  il  cielo  a me 
ti  rende, " K.  374  (Giovanni  de  Gamerra) 

Savitri  Pedraglio,  soprano 
John  Churchwell,  piano 


Gudrun's  Song  (Gudrun's  Sorrow)  (H.G.  Moller) 

Dengang  var  Gudrun  beredt  til  Doden 
Hos  -sad  jarlers  aedle  hustruer 
Da  sagde  Herborg 
Da  sagde  Gulbrond 
Eingang  Gudrun  end  ham  skuecl 
Sau  var  min  Sigurd 

\ / 

( 

Julia  Oesch,  mezzo-soprano 
Anna  Marchwinska,  piano 

. / / 

Les  Nuits  d'Ete  (Theophile  Gautier) 

Villanelle 
L ' Absence 
L'lle  inconnue 

Jennifer  L.  Wagner,  soprano 
Joseph  Lawson,  piano 

An  die  Nacht  ^ Richard  Strauss 

Ich  wollt  ein  Strauslein  binden 

Amor 


Hector  Berlioz 
(1803-1869) 


Peter  Heise 
(1830-1879) 


Heidi  Anderson,  soprano 
Kyle  Nobles,  piano 


BALDWIN  PIANO 


Pensieri 


Alessandro  Scarlatti 
(1659-1725) 


Katherine  Soscia,  soprano 
Chien  Chou,  piano 


Kinderlieder  (Bertolt  Brecht) 
Mailied 

Der  PClaumenbaum 
Die  Maske  des  Bosen 
Hollywood 

Patriot isclies  Lied 

Die  Pappel  vom  Karlsplatz 

Wiegenl led 


Stacey  Fraser,  soprano 
Valerie  Trujillo 


La  Courte  Paille  (Maurice  Careme) 
Le  Somme il 
Quelle  Aventure! 

Le  Reine  de  Coeur 
Ba,  Be,  Bi,  Bo,  Bu 
Les  Anges  musiciens 
Le  Carafon 
Lune  d'Avril 


Ginger  Green,  soprano 
Kyle  Nobles,  piano 


A Winter  Come  (Howard  Moss) 

When  Frost  Moves  Fast 
As  Birds  Come  Nearer 
The  Racing  Waterfall 

A Child  Lay  Down 
Who  Reads  By  Starlight 
And  What  of  Love 

Jennifer  Griffith,  soprano 
Joseph  Lawson,  piano 


Pueblito,  mi  Pueblo  (Francisco  Silva) 

Cita  (Lorenzo  Varela) 

La  Palomita  - 3 Canciones  (Jose  Iglesias) 

La  Rosa  y el  Sauce  (Francisco  Silva) 

David  Ossenfort,  tenor 
Anna  Marchwinska,  piano 


Catalogue  de  Fleurs  (Lucien  Daudet) 

La  Violette 
Le  Begonia 
Les  Fritillaires 
Les  Jacinthes 
Les  Crocus 
Le  Brachyrome 
L ' Eremerus 

Chansons  de  Negresse  (Jules  Supervielle) 

Mon  Histoire 

Abandonnee 

Sans  Feu  ni  Lieu 

Christine  Szabo,  mezzo-soprano 
Kyle  Nobles,  piano 


R.  Murray  Schafer 


Francis  Poulenc 
(1899-1963) 


Morten  Lauridson 


Carlos  Guastavino 
(b .1914) 


Darius  Milhaud 
(1892-1974) 
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Un  m o t o di  g i o j a 


A motion  of  joy  I feel  in  my  breast 

that  announces  the  delight  in  the  middle  of  fear. 

Let  us  hope  that  the  sorrow  will  finish  in  happiness, 
fate  and  love  are  not  always  tyrannical. 


Ridente  la  calma 


The  smiling  calm  is  awakening  in  my  soul. 

No  sign  of  anger  or  fear  is  left. 

Meanwhile  you  come, ray  beloved, to  strengthen 
the  sweet  chains  so  dear  to  my  heart. 


A questo  seno  deh  vieni.  . .Or  che  il  cielo  a-'ine  ti  rende  K.374 


Come , be  loved , into  my  arms. 

Oh  GodlWhat  fear, what  tears 
Do  you  cause  to  your  bride! 

So  you  are  alive ! What  joy! 

Oh  certainty ! Oh  reward!  ' 

Oh  hope!Oh  love ! Merciful , kind  gods. 
Now  that  you  offer  me 

Such  a wonderful  gift, I forgive  you 
For  all  your  harshness. 


Now  that  Heaven  has  given  you  back  to  me. 
Dear  part  of  my  heart, 

No  one  can  understand  my  delight 
Who  does  not  know  what  love  is. 

Greatfully  my  soul  accepts 
The  cruel  turns  of  fortune 
And  buries  in  my  heart 
The  memory  of  that  grief. 


Danish  composer  Peter  Heise  (1830- 1879)  composed  some  300  individual  songs.  Gudruns  Sorg  ("Gudrun's 
Sorrow")  is  a setting  of  six  poems  by  H.G.  Moller  derived  from  the  Poetic  Edda , some  familiarity  with  which 
is  assumed  on  the  part  of  the  listener.  The  Poetic,  or  Elder,  Edda  is  a collection  of  34  mythological  and 
heroic  lays  created  in  oral  tradition  between  about  900  and  1200  and  finally  written  down  in  the  late  13th 
century  This  collection  is  the  most  important  source  of  old  Norse  literature,  which  had  echoes  far  down  the 
centuries,  eventually  (in  a highly  personalized  refinement)  to  Wagner's  Ring.  The  story  implied  m Heise's 
cycle  presents  the  characters  Gudrun,  Sigurd,  and  Brynhild  who  are  clearly  variant  versions  of  the  characters 
that  Wagner  called  Gutrune,  Siegfried,  and  Bninnhilde  in  Gotterdammerung.  The  passage  treated  in  the 
song  cycle  deals  with  the  inconsolability  of  Gudrun  after  the  death  of  Sigurd. 

-S.L. 


1.  Thereupon  Gudrun  was  prepared  for  death 

Thereupon  Gudrun  was  prepared  for  death, 
full  of  grief  and  sadness,  sitting  beside  Sigurd's 
corpse.  She  was  so  sad  that  she  did  not  cry  and 
could  not  make  any  sound.  Wise  earls  came  to  her 
and  wanted  to  tell  her  their  grief.  But  Gudrun  still 
could  not  cry;  she  was  so  full  of  pain  she  almost 
burst. 

2.  Noble  earls  were  sitting  beside  her 

Noble  earls  sat  beside  her,  decorated  with  gold, 
to  console  Gudrun.  They  all  tell  about  their 
sorrows,  the  most  bitter  ones  they  had.  Then  said 
Gjaulog,  Gjuke's  sister:  "There  was  much  rumor 
among  the  people.  I saw  five  men  dying,  and  I 
lost  two  daughters,  three  sisters,  and  eight 
brothers,  and  only  I am  left."  But  Gudrun  still 
could  not  cry,  she  was  so  full  of  torment  on 
account  of  Duke  Sigurd's  funeral. 

3.  Then  said  Herborg 

Then  said  Herborg,  Queen  of  Huneland:  "My  tale 
is  still  harder.  My  seven  sons  fell  with  their 
father.  My  father  and  my  mother  and  four 
brothers  drowned  in  a shipwreck.  There  was  none 
to  bury  them.  All  this  I suffered  in  a single  year, 
and  there  was  no  one  to  console  me.  But  Gudrun 
still  could  not  cry,  she  was  so  full  of  torment  on 
account  of  Duke  Sigurd's  funeral. 

4.  Then  said  Gullrond 

Then  said  Gullrond,  Gjuke’s  daughter,  "Behold 
your  beloved,  foster  mother,  behold  him,  and  find 
consolation."  She  glanced  at  the  duke's  body,  and 
was  stricken,  seeing  his  body.  "Behold  his  form 


under  the  shroud  and  sense  of  the  duke's  life." 

5.  Thereupon  Gudrun  beheld 

Thereupon  Gudrun  beheld,  and  she  saw  blood 
staining  the  shroud,  and  the  duke's  shining 
appearance  overwhelmed  her  and  then  she  famted 
and  fell  on  a cushion,  her  hair  loosened,  and  her 
cheeks  flushed.  And  the  tears  came.  Then 
Gudrun,  Gjuke's  daughter,  wept,  and  the  tears 
poured  forth  from  her  eyelids. 

6.  Thus  was  my  Sigurd 

Then  said  Gudrun,  Gjuke's  daughter,  "Thus  was 
my  Sigurd  among  Gjuke's  sons  in  the  meadows, 
or  among  the  shining  stars,  or  among  gems. 

I beheld  him  most  noble  among  the  kings. 

I am  as  insignificant  as  the  leaves  on  the  bushes 
because  my  noble  lord  has  died.  In  bed  I miss  my 
faithful  friend.  You,  Gjuke's  sons,  fill  my  heart 
with  anger.  You  fill  your  sister's  heart  with  rage. 
You  devastated  the  people's  land,  while  I tried  to 
preserve  it.  But  you,  Gunnar,  can't  get  the  golden 
ring  as  you  wanted  because  you  broke  Sigurd's 
oath.  Often  he  accomplished  noble  acts;  once  my 
Sigurd  saddled  his  steed  Grane  to  free  Brynhild, 
this  unfortunate  woman,  out  of  the  forest,  and 
deliver  her  to  Ulykke's  place. 


Selections  from  Les  Nuits  d'Ete  Hector  Berlioz,  composer  Theophile  Gautier,  poet 


Villanelle 

When  the  new  season  will  come. 

When  the  frosts  will  have  vanished. 

We  two  shall  go,  my  lovely  one. 

To  gather  lilies-of-th-valley  in  the  woods. 
Under  our  feet,  picking  the  pearls 
Which  one  sees  trembling  in  the  morn; 

We  shall  go  to  hear  the  blackbirds. 

We  shall  go  to  hear  the  blackbirds  whistling; 
Spring  has  come,  my  lovely  one; 

This  is  the  blessed  month  for  lovers; 

And  the  bird  smoothing  its  wings. 

Says  a poem  on  the  rim  of  its  nest. 

Oh,  come  then  to  this  mossy  bank 
To  talk  of  our  glorious  love. 

And  tell  me  with  your  voice  so  sweet. 

Forever ! 

Far,  far  away,  straying  from  our  path. 

Putting  to  flight  the  hidden  rabbit 

And  the  buck,  in  the  mirror  of  the  springs 

Admiring  its  bent  antlers; 

Then  homeward,  so  happy,  so  at  ease. 
Entwining  our  fingers  to  make  a basket, 

Let  us  return,  carrying  wild  strawberries. 


L’  Absence 

Come  back,  come  back,  my  beloved! 

Like  a flower  far  from  the  sun. 

The  flower  of  my  life  is  closed 
Far  from  your  rosy  smile! 

What  distance  between  our  hearts! 

What  space  between  our  kisses! 

Oh  bitter  fate,  oh  cruel  absence! 

Oh  great  unappeased  desires! 

Come  back,  come  back,  my  beloved! 

Like  a flower  far  from  the  sun. 

The  flower  of  my  life  is  closed 
Far  from  your  rosy  smile! 

From  here  to  where  you  are,  how  wide  the  country; 
How  many  cities  and  hamlets. 

How  many  valleys  and  mountains. 

To  tire  the  hooves  of  the  horses! 

Come  back.  Come  back,  my  beloved! 

Like  a flower  far  from  the  sun. 

The  flower  of  my  life  is  closed 
Far  from  your  rosy  smile. 


Selections  from  Les  Nuits  d'Ete  (continued) 
L'lle  inconnue 

Tell  me,  young  fair  one. 

Where  do  you  wish  to  go? 

The  sail  swells  its  wing. 

The  wind  will  blow! 

The  oar  is  of  ivory 

The  flag  of  silk 

The  rudder  of  pure  gold; 

for  ballast  I have  an  orange. 

For  sail  an  angel's  wing 
For  foam  I have  a seraph. 

Tell  me,  young  fair  one, 
where  do  you  wish  to  go? 

The  sail  swells  its  wing. 

The  wind  will  blow. 

Is  it  to  the  Baltic  Sea? 

To  the  Pacific  Ocean? 

Towards  the  island  of  Java? 

Or  is  it  to  Norway, 

To  gather  the  snow  flowers. 

Or  the  flowers  of  Angsoka? 

Tell  me,  young  fair  one, 

Tell  me,  where  do  you  wish  ''to  go? 

Lead  me,  says  the  fair  one. 

To  the  faithful  shore. 

Where  one  loves  always ! 

This  shore,  my  fair  one. 

Is  not  known  at  all. 

In  the  land  of  lovers! 


An  die  Nacht 


Holy  Night!  Holy  Night! 

Heaven’s  peace  enclosed  in  stars! 

Everything  that  light  seperated 

Is  united;  all  wounds 

Bleed  sweetly  in  the  sunset  glow. 

Bjelbog’s  spear,  Bjelbog's  spear 

Plunges  into  the  heart  of  the  drunk  earth. 

Which  with  blissful  gesture 

Dips  a rose 

Into  the  bosom 

Of  the  darkening  air. 

Holy  Night!  Chaste  bride. 

Veil  thy  sweet  shame 
As  the  fullness  of  the  wedding  cup 
forth; 

Thus  the  day  does  floiaj 
Into  ardent  night 

✓ 

Holy  Night,  chaste  bride 
Holy  night.  Holy  Night! 


Ich  wollt  ein  Strausslein  binden 


I wanted  to  tie  a little  bouquet. 
But  dark  night  fell, 

And  no  flower  could  I find. 

Or  I would  have  brought  i t to  you. 

Tears  flowed  from  my  cheeks 
On  to  the  clover; 

Now  I see  one  little  flower 
Has  come  up  in  the  garden. 

I wanted  to  pick  it  for  you 
There  in  the  dark  clover. 

But  it  spoke  up  and  said, 

" Ah,  do  not  harm  me! 

Be  kind  of  heart. 

Reflect  on  your  own  sorrow. 

And  do  not  let  me  die 
In  anguish  before  my  time!  " 


And  had  it  not  spoken  thus. 

All  alone  in  the  garden, 

I should  have  plucked  it  for  you; 
But  now  that  cannot  be. 


Pensieri  Alessandro  Scarlatti  (1659-1725) 


Thoughts,  thoughts!  Ah,  God!  What  pain,  in  the  semblance  of  joy, 
torments  my  heart.  Who  condemns  this  soul  in  tender  chains,  and  what 
strange  , pleasing  lightning  wants  that  my  heart  rejoice  when  it  is  wounded 

Ah,  adored  light  of  the  stars  of  Love!  Yes,  yes,  you  change  to  joy 
this  pain.  Wounds,  plagues,  these  are  the  glories  of  a heart  able  to  adore 
It  is  a fortune  to  release  tears  so  dear. 

But  where,  alas,  thoughts,  to  where  do  you  carelessly  fly? 

You  look  for  pleasure,  but  you  find  pain;  and  what  is  worse,  of  all 
my  misfortunes,  is  that  my  soul  will  lose  rest. 

He  who  makes  himself  a servant  of  Love  need  not  fear  anxieties  or 
torments.  His  feet  are  held  in  shackles,  the  dying  ^ soul  and  the  weeping 
heart  are  delighted  in  their  martyrdom. 

- Eh,  he  who  flees  from  the  blindgod  never  knows  what  it  is  to  be 
happy. 

Two  beautiful  eyes , two  beautiful  lips,  are  made  of  sweetnesses 
and  of  pleasures;  yes,  thoughts,  I want  to  rejoice  at  these  splendours, 
within  the  ardours  of  such  noble  flames. 

It  is  fortunate  to  feel  such  beautiful  flames. 


CHILDREN'S  SONGS 


MAY  SONG 

On  the  first  of  May 

Father  and  Mother  inarch  in  a parade  , 

Fighting  for  a better  life. 

No  longer  will  there  be  poverty  and  bondage , 
We  also  agree . 

Green  are  the  branches , 

The  flag  is  red. 

Only  the  weakling. 

Suffers  misery. 

If ' s the  month  of  May , 

The  shoots  stand  in  the  field  row  on  row. 
There  will  ce  a rich  harvest. 

Let  us  struggle,  let  us  ensure 
That  it  will  be  ours. 

Green  are  the  branches , 

The  flag  is  red. 

Ours  the  work. 

Ours  the  bread. 


THE  PLUm  TREE 

✓ 

tie  courtyard  stands  a plum  tree. 

Ah,  so  small  you  wouldn't  believe  it. 
There  is  a fence  around  it , 

So  no  one  tramples  on  it. 

The  little  tree  cannot  grow  larger. 
Certainly  it  would  like  to  grow  larger. 
But:  it's  out  of  the  question. 

It  gets  too  little  sun. 

No  one  believes  it's  a plum  tree , 
Because  it  never  has  any  plums . 

But  of  course  it  is  a plum  tree , 

You  can  tell  by  the  leaves . 

MASK  OF  THE  EVIL  DEMON 


PATRIOTIC  SONG 

Spare  neither  graciousness  nor  effort, 
Passion  nor  intellect. 

To  bring  forth  a Germany 
Good  as  any  other  land. 

Don't  let  the  people  become  frightened 
Of  the  robbers  in  the  world. 

But  let  them  reach  out  their  hands 
To  other  nations. 

And  because  we  improve  this  land. 

Love  and  protect  it. 

It  will  become  more  dear  to  us. 

As  others  love  their  land. 


THE  POPLAR  IN  KARLSPLATZ 

A poplar  stands  in  Karlsplatz 

In  the  middle  of  the  wreckage  of  Berlin, 

And  when  people  cross  Karlsplatz, 

They  see  its  friendly  green. 

In  the  winter  of  'forty-six 

People  were  freezing  and  wood  was  rare. 

And  many  trees  were  cut  down. 

It  was  their  last  year. 

But  the  poplar  there  on  Karlsplatz 
Still  continues  to  display  its  green  leaT 
Be  thankful,  inhabitants  of  Karlsplatz, 
That  it  is  still  there. 


LULLABY 

Cover  up  my  lovely  little  sister 
So  the  rain  doesn't  make  you  wet. 

So  the  wind  doesn't  blow  dust  on  you. 

And  you  will  be  beautiful  when  you  arriv 
at  the  king's. 

Cover  up,  little  sister. 


On  my  wall  hangs  a Japanese  carving. 

Mask  of  the  evil  demon,  painted  with  gold 
paint. 

Pitifully  I see 

The  swollen  temples  and  realize 
How  difficult  it  is  to  be  evil. 


HOLLYWOOD 

Every  morning,  to  earn  my  bread, 

I go  to  the  market  where  lies  are  bought. 
Full  of  hope 

I line  up  between  the  salesmen. 


La  courte  paille  (The  short  straw)  by  Francis  Poulenc 
text  by  Maurice  Careme 


I.  Le  somme il  (Sleep) 

Sleep  is  on  a voyage,  my  God,  where  is  it? 

I have  well  rocked  my  little  one; 

he  cries  in  his  crib,  he’s  been  crying  since  noon. 

Where  has  sleep  put  its  sand  and  its  good  dreams? 

I have  well  rocked  my  little  one; 

All  sweaty  he  turns  himself,  he  sobs  in  his  bed. 

Ah!  return  to  sleep  on  your  fine  racehorse! 

In  the  black  sky  the  Great  Bear  has  buried  the  sun, 
and  rekindled  his  bees. 

If  the  baby  doesn't  sleep  well  he  will  not  say  good-day. 
He  will  not  say  anything  tomorrow  to  his  fingers, 
to  his  milk,  to  his  bread  that  greet  him  in  the  day. 


II.  Quelle  aventure!  (What  an  adventure!) 

A flea  was  pulling  an  elephant  in  his  carriage 

gazing  at  the  shop-windows  where  there  were  sparkling  diamonds. 

My  God!  My  God!  What  an  adventure! 

Who  will  believe  me  if  I tell  them? 

The  elephant  with  an  absent-minded  air  was  sucking  a jar  of  jam. 

But  the  flea  took  no  notice;  she  pulled  and  kept  smiling. 

My  God!  My  God!  That  this  endures  and  I believe  myself  to  be  crazy! 

Suddenly,  along  a fence,  the  flea  vanished  in  the  wind 

and  i Saw  the  young  elephant  crash  through  the  wall  and  escape. 

My  God!  My  God!  The  thing  is  true,  but  how  to  tell  Mamma? 


III.  La  reine  de  coeur  (The  queen  of  hearts) 

Gently  leaning  on  one  elbow  to  her  windows  of  the  moon, 
the  queen  waves  to  you  with  a flower  from  an  almond  tree. 

This  is  the  queen  of  hearts.  She  can,  if  she  wishes, 
lead  you  in  secret  to  strange  dwellings  where  there  are  no  more  doors 
no  rooms  or  towers,  and  where  the  young  dead  come  to  speak  of  love. 
The  queen  of  hearts  waves  to  you;  Hasten  to  follow  her  in  her  castle 
of  frost  with  the  sweet  windows  of  the  moon. 


IV.  Ba,  Be,  Bi,  Bo,  Bu 
Ba,  be,  bi,  bo,  bu,  be! 

The  cat  put  0n  his  boots,  he  goes  outdoors 
playing,  dancing,  dancing,  singing, 
louse  cabbage  knee  owl. 

"You  have  to  learn  to  read,  to  count,  to  write," 
cries  he ... "everything ! " 

But  rikketikketau , the  Tiat  guffaws  on  returning  to  the  castle: 
He  is  the  Puss-in-Boots ! . . . 


V.  Les  anges  musiciens  (The  angels  of  music) 

On  the  threads  of  the  rain,  the  angels  of  Thursday  play  all  day 
On  the  harp. 

And  beneath  their  fingers,  Mozart  tinkles,  deliciously, 
in  drops  of  blue  joy 

For  it  is  always  Mozart  that  is  repeated  without  end  by  the  angel  musicians 
Who,  all  day  Thursday,  make  to  sing  on  the  harp  the  sweetness  of  the  rain. 

VI.  Le  carafon  (The  baby  carafe) 

"Why,  complained  the  carafe,  should  I not  have  a baby  carafe? 

At  the  zoo,  Madame  Giraffe,  has  she  not  a baby  giraffe?" 

A sorcerer  that  passed  by  there  recorded  upon  a phonograph  the  beautiful 
soprano  voice  of  the  carafe  and  let  Merlin  hear  it. 

"Very  good*/  said  he,  "very  good!" 

He  clapped  his  hands  three  times,  and  the  lady  of  the  house  asks  herself 
again  why  she  found  this  morning  a pretty  little  baby  carafe  cowering  all 
against  the  carafe  just  as  in  the  zoo,  the  baby  giraffe  rests  his  long 
and  fragile  neck  on  the  pale  flank  of  the  giraffe. 


VII.  Lune  d'Avril  (Moon  of  April) 

Moon,  beautiful  moon;  moon  of  April, 

let  me  see  in  my  sleep  the  peach  tree  with  the  heart  of  saffron, 
the  fish  who  laughs  at  the  sleet, 

the  bird  who,  distant  like  a horn,  gently  awakens  the  dead, 

and  above  all,  the  countryside  where  there  is  joy,  where  it  is  clear, 

where  sunny  with  primroses,  one  has  destroyed  all  the  guns. 

Moon,  beautiful  moon,  April  moon,  moon. 


1 

When  frost  moves  fast  and  gardens  lose  their  ground 
And  gold  goes  downward  in  the  trees,  no  sound 
Accompanies  departures  of  the  leaves, 

Except  when  the  wind  hurtles  into  air 
Dead  shapes  the  coming  winter  will  inter; 

Then  the  thinnest  music  starts  to  stir 
A faint,  crisp  scraping  in  the  startled  ear: 

The  leaves  that  feed  the  new  leaves  of  next  year. 


4 

A child  lay  down  in  his  imagined  grave 
To  see  the  form  he’d  make  engraved  in  snow, 
But  even  that  feigned  hollow  filled  with  snow, 
And,  rising  on  a landscape  blurred  a bit 
By  shadows  of  an  adumbrated  blue. 

He  came  upon  two  worlds  he  had  not  known: 
One  was  his  being,  one  his  mind  let  go 
Until  the  light  would  take  the  blue  from  snow. 


2 

As  birds  come  nearer  for  a crust  of  bread 
Across  the  frozen  snow,  by  hunger  led 
To  stamp  fine  footprints  on  a scroll  of  white. 

So  winter  is  a world  where  appetite 
Grows  bolder  by  necessity,  where  the  fox 
Betrays  his  fable,  and  the  cold  unlocks 
Stiff  beggars  from  the  doorways.  Time  grows  old 
In  the  knuckles  of  an  old  man  blue  with  cold. 


3 

The  racing  waterfall  that  slowed  in  fall 
Has  thinned  to  a trickle  or  an  icicle 
And  stands  as  quiet  as  the  rocks  it  willed 
To  move.  As  though  expecting  it  to  fall, 

A listener  stands  upon  a rim  of  silence, 
Seeing  a changed  world  prepared  to  change, 
The  waterfall  silent  on  its  breakneck  shelf, 
And  silence  a spectacle  in  itself. 


5 

Who  reads  by  starlight  knows  what  fire  is, 

The  end  of  words,  and  how  its  mysteries 
Go  running  in  the  flame  too  quick  to  see, 

As  language  has  a light  too  bright  to  be 
Mere  fact  or  fiction.  By  ambiguity 
We  make  of  flame  a word  that  flame  can  burn, 
And  of  love  a stillness,  though  the  world  can  turn 
On  its  moment,  and  be  still.  Or  turn  and  turn. 


6 

And  what  of  love  that  old  men  dead  and  gone 
Have  wintered  through,  and  written  messages 
In  snow  so  travelers,  who  come  too  warm 
To  what  may  grow  too  cold,  be  safe  from  harm? 
They  know  the  fire  of  flesh  is  winter’s  cheat 
And  how  the  icy  wind  makes  young  blood  sweet 
In  joining  joy,  which  age  can  never  have. 

And  that  is  what  all  old  men  know  of  love. 


— Poems  from  “A  Winter  Come”  by  Howard  Moss 


’UEBLITO,  MI  PUEBLO  (Francisco  Silva) 


MY  city,  your  afternoons  are  captivating 
so  much  desire  is  in  me,  it  is  now  in  my  soul 
Ah!  if  I could  but  once  again  dream  underneath 
your  trees  and  watch  the  clouds  drift  by. 

Ah!  and  the  sun  fades  away,  one  can  feel 
the  fragrant  breeze  pass  through  the  orange  blossoms. 


CITA  (Lorenzo  Varela) 

I am  wating  for  you  this  afternoon,  Amiga 
by  the  path  of  the  river  under  the  shade  of 
the  oak  trees.  Call  me  if  I am  asleep  amiga. 

It  has  been  a long  time  since  I have  closed  my  eyes 
and  it  is  very  beguiling  in  the  shade  of  the 
sun-filled  oak. 

On  the  other  side  of  the  river  the  herds  are  sleeping 
and  the  breeze  is  blowing  across  the  wheat  fields 
through  the  olive  trees.  Nina,  already  I dream  of 

your  handkerchief  upon  my  sleeping  brow. 

The  cicadas  are  rehearsing  their  choirs:*  in  the  oaks. 

I am  wating  for  you  amiga  this  afternoon  . 

Tell  your  mother  that  you  are  going  to  wash  your  blouse 
and  that  the  river  is  calling  you.  I'll  be  wating 
for  you  ath  the  riverside. 


LA  PALOMITA  (Jose  Iglesias  de  la  Casa) 


A dove,  white  like  snow  has  bitten  my  soul  and 
it  pains  me.  Sweet  dove,  how  can  you  wound  the 
soul  of  someone  that  wants  you? 

Your  beautiful  beak  offered  pleasure; 
but  in  my  heart  it  bit  me  like  a serpent.  So  tell 
ingrate.  Why  do  you  give  me  pain  when  I give  you  pleasure 
Ah,  no  one  trust  these  dangerous  birds, 
because  whom  they  flatter  they  actually  hurt  more. 


LA  ROSA  Y EL  SAUCE  (Francisco  Silva) 


The  rose  was  opening  and  embraced  the  willow  tree. 
The  impassined  tree  adored  the  rose  very  much. 

Then  a little  shy  girl  came  and  stole  the  rose. 

The  tree  was  despaired  and  is  weeping. 


CATALOGUE  DE  FLEURS  (Darius  Milhaud) 

I.  La  Violette 

The  one-eyed  violet  blooms  admirably  with  a good  red  Solferino. 

It  is  very  scented,  early  and  strong. 

II.  Begonia 

Begonia  Aurora,  a flower  doubled,  apricot  mix  of  coral, 
very  pretty  colours,  rare  and  curious. 

III.  Les  Fritillaires  , 

The  Fritillaires  like  places  exposed  to  the  sun  and  sheltered  from  the 
wind  and  springtime  frost.  During  the  winter  one  covers  them. 

They  are  also  called  "Lapwing  Eggs"  and  "Imperial  Crowns." 

IV.  Les  Jacinthes 

"Albertine"  - pure  white. 

"Lapeyrouse " - bright  mauve. 

"King  of  the  Belgians"  - pure  carmine, 

"King  of  the  Blues"  - dark  blue. 

"Miss  Malakoff"  - bright  yellow'bouquet. 

V.  Les  Crocus 

The  Crocus  bud  in  pots  or  in  saucers, 

on  humid  moss  outdoors,  alone  or  mixed  with  other  springtime  plants. 

They  have  a very  good  effect. 

VI.  Le  Brachycome 

Brachycome  Iberidifolia  - a novel  blue  star, 

a charming  dwarf  plant  that  is  the  most  covered  of  blue  flowers, 
bright  blue. 

VII.  L'Eremurus 

Eremurus  Isabellinus,  its  flowering  is  guaranteed. 

The  stem  of  this  magnificent  species  reaches  about  two  meters, 
its  flowers  are  beautiful  colours  of  yellow  and  pink, 
and  they  are  long-lasting. 

— You  will  receive  your  bill  through  the  mail.  — 

CHANSONS  DE  NEGRESSE  (Darius  Milhaud) 

I.  Mon  Histoire  (My  Story) 

When  I was  small,  a big  slavetrader  hid  the  truth  and  had  me  leave  Africa. 

Everyone  was  cooped  up  in  a boat,  and  I understood  during  the  journey  that 
I was  a slave!  Faced  with  the  truth,  poor  me  and  my  brothers  were  miserable 
to  find  out  this  horror.  Ah!  I was  never  the  same  again  - crazy,  I was 
disastrous  and  filled  with  indignation. 

Now  everyone  is  free  to  move.  There's  no  point  in  being  negro-  everyone  is  like  the 
whites.  One  leg  in  front,  one  leg  behind  - we  are  children  free  and  willful. 


II.  Abandonnee  (Abandoned) 

In  the  meantime,  I will  be  all  alone  in  the  house  without  anyone  to  place 
a single  kiss  on  my  mouth.  All  pleasure  has  been  taken  from  me  like  a poor  orphan 
My  heart  pale  with  anxiety,  I will  cook  sadly. 

I salt  my  meal  with  scalding  tears,  step  by  step  leaning  towards  violent  solutions 
But  here  is  the  hour  of  my  little  one’s  feeding. 

Being  a woman  with  a sense  of  decency,  I will  go  behind  a bush  to  give 
my  coloured  breast  to  our  little  boy. 

III.  Sans  feu  ni  lieu  (without  home  nor  place) 

For  the  children  without  home  nor  place,  a beautiful  song  is  needed  to  give 
them  a very  natural  dwelling  to  hold  on  to.  They  will  have  enough  then, 
a little  milk  and  a little  material.  They  will  find  all  their  other  cares  in 
the  strophes  of  the  song.  They  must  understand  that  they  are  not  alone  in  the 
middle  of  a mountain,  of  a war,  and  of  the  winter. 
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Saturday,  August  20,  1994  at  4:30  p.m. 

Seiji  Ozawa  Hall 

Prepared  by  Ann  Hobson  Pilot  and  Ronan  Lefkowitz  (Saint  Saens) , Ronald 
Barron,  .Julius  Levine,  be  on  Fleisher,  Margo  Garrett  and 
Eugene  Lelmer  (Schoenberg) 


Saint  Saens 


Fantaisie,  Op.  124 


Guillaume  Combet,  violin 


June  Han,  harp 


Wuorinen  Consort  tor  Trombones  (1960) 

Scott  Pemrick,  Mark  Horner,  Eran  Levy,  trombones 
Jeremy  Van  Hoy,  bass  trombone 


Rossini  Quartet  for  Wind  Instruments 

Christina  Jennings,  flute  J.  Chris  Marshall,  bassoon 
Scott  Andrews,  clarinet  Elizabeth  Rhodes,  horn 


Mozart  Quartet  in  D Major  for  Strings,  K.  575 

Allegretto 

Andante 

, Menuetto:  Allegretto 

Allegretto 

Vita  Wallace,  violin  Jessica  Troy,  viola 

Jorge  Avila,  violin  Benjamin  Wolff,  cello 


Schoenberg  String  Quartet  No.  2,  Op.  10  (1908) 

with  soprano  in  movements  III  and  IV 
Massig 
Sehr  rasch 
Litanei:  Ldngsam 
Entrueckung:  Sehr  langsam 

The  Amernet  String  Quartet 
Kyoko  Kashi.wagi,  Marcia  Littley  de  Arias,  violins 
Malcolm  Johnston,  viola 
Javier  Arias- Flores , cello 

Margery  Hellmold,  soprano 


Design  team  for  Seiji  Ozawa  Hall: 

William  Rawn  Associates,  Architect 
Lawrence  Kirkegaard  & Associates,  Acoustician 
Theatre  Projects  Consultants,  Inc.,  Theatrical  Consultant 


BALDWIN  PIANO 
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Deep  is  the  sadness, 
over  me  gloomy, 

A step  again. 

Lord!  to  your  house.  . . 

Long  was  my  journey, 

feeble  are  I lie  .limbs, 
Empty  are  the  cupboards, 
full  only  o<"  torment. 

i l>  i i sty  t ongues 
in  want  of  wine. 

Uni  slil.y  was  it  disputed, 
stiff  i s my  ai  m . 

(haul,  peace  to 
shat i ng  steps , 
tarnished  mouths 

hi  eat  info  small  pieces 


Litanel  (Litany) 

Weak,  is  my  breath 

ca 1 1 ing  f t om  dreams , 
Empty  are  my  hands, 
fevered  the  mouth. 

Lay  your  coolness, 
quench  the  fires, 
eradicate  hope, 
send  light! 

Glowing  in  the  heart 
yet  openly  blazing, 
Deepest;  within  me, 

' awakes  yet  a cry... 


Longing  dies, 
wounds  close! 

Take  away  love, 

your  bread!  give  me  your  fortune 


En true kung  (Rapture) 

I feel  a breeze  from  other  planets. 

II  whitens  me  through  the  shadow  of  my  face 
Like  a friend  it  turned  to  me. 


Anri  trees  and  paths  1 loved  pale 

Thai  ft  scai only  knows  me  anymore  and  you  lights 

Beloved  shadows  - a cal l to  my  torments  - 

Are  only  completely  extinguished  in  deep  order 
toward  the  frenzy  of  quarreling  raging 
with  a gentle  shudder  it  strikes. 

I free  myself  in  tones,  circling,  fluttering, 

Unfathomable  reward  and  unnamed  praise 

t.o  the  greatest  breath  satisfied  am  I surrendered. 

/ 

I cross  a stormy  wave 

In  a rushing  of  dedication  where  fervent  cry 
fn  dust  thrown  worshipping  beseeching. 

Then  1 see  how  the  gossamer  cloud  rises 

into  sunf idled  clear  open  air 

It;  encircled  me  on  a distant  sliding  mountain 

The  earth  trembles  white  and  gentle  as  whey. 

I rise  above  vast  ravines.  ^ 

I feel  as  I go  over  the  last  clouds 

In  a sea  crystalline  sparkling  swimming  -- 
I am  a spark  only  from  holy  fire, 

I am  a roar  only  from  a heavenly  voice. 

-Stefan  George- 
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CHAMBER  MUSIC  CONCERT 

Sunday,  August  21,  1994  at  10:00  a.m. 

Seiji  Ozawa  Hall 

Prepared  by  Gilbert  Kalisli  (Schubert  and  Crumb) , Richard  Svoboda, 
Julius  Levine,  Donald  MacCourt,  and  Bonnie  Hampton 


Schubert 

Grand  Rondeau  in  A Major,  Op.  107 

Melvin  Chen 

and  Hiroko  Sasaki,  pianists 

Villa-Lobos 

Trio  for  Oboe,  Clarinet  and  Bassoon  (1921) 
Anime 

Languissament 

Vivo 

Alexandra  Knoll,  oboe  Hana  Kim,  clarinet 

Lynne  Feller,  bassoon 


Brahms 

Quartet  in  C minor  for  Piano  and  Strings, 
Op.  60 

Allegro  non  troppo 

Scherzo 

Andante 

Finale:  Allegro  comodo 

Jason  Horowitz,  violin  Jason  McComb,  cello 


Matthew  Dane, > viola 

Paige  Roberts  Hoffman,  piano 

Crumb 

Vox  Balaenae  (1971) 

(for  three  masked  players) 

Vocalise  (...for  the  beginning  of  time 
Variations  on  Sea-Time 
Sea- theme 

Archeozoic  (Variation  I) 

Proterozoic  (Variation  II) 

Paleozoic  (Variation  III) 

Mesozoic  (Variation  IV) 

Cenozoic  (Variation  V) 

Sea-Nocturne  (...for  the  end  of  time) 

Rebecca  Thornblade,  cello  Jennifer  Dame,  flute 

Hsing-Chwen  Hsin,  piano 


BALDWIN  PIANO 


I In  i 1)  i non 


Quintet  (1978) 
In trad a 
Intermezzo 
Roman z a 
Scherzo 
Finale 


Oemarre  McGill,  Flute  Scott  Andrev/s,  clarinet 

Erin  Gustafson,  oboe  Valentin  Martchev,  bassoon 

Christopher  Gonyos,  horn 


Shostakovitch  Quintet  in  G minor  for  Piano  and  Strings, 

Op.  57 

Prelude:  Lento 
Fugue:  Adagio 
Scherzo:  Allegretto 
Intermezzo:  Lento 
Finale:  Allegretto 

Nurit  Bar-Josef,  violin  Mari  Sawada,  viola 

Glen  Cherry,  violin  Amos  Yang,  cello 

Yuliya  Gorenman,  piano 


Design  team  for  Seiji  Ozawa  Hall: 

William  Rawn  Associates,  Architect 
Lawrence  Kirkegaard  & Associates,  Acoustician 
Theatre  Projects  Consultants,  Inc.,  Theatrical  Consultant 
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TANGLEWOOD  MUSIC  CENTER  VOCAL  DEPARTMENT 
Margo  Garrett,  coordinator 

PHYLLIS  CURTIN  SEMINAR 
Eleventh  Concert 

Sunday,  August  21,  1994  at  5:00  p.m. 

Chamber  Music  Hall 

Prepared  by  Margo  Garrett,  Kenneth  Griffiths,  Dennis  Helmrich 

and  Alan  Smith 


S'il  est  un  charmant  Gazon  Franz  Liszt 

Enfant,  si  J'etais  Roi 
Comment,  Disaient-ils 
Oh!  Quand  Je  Dors 


Anne  Marie  Berg,  soprano 
Chien  Chou,  piano 


Let  Us  Garlands  Bring  (Williatn  Shakespeare) 

Come  Away,  Come  Away,  Death 
Who  Is  Sylvia? 

Fear  No  More  the  Heat  o'  the  Sun 

0 Mistress  Mine 

It  Was  a Lover  and  His  Lass 

Aaron  J.  Borst,  bass-baritone 
John  Churchwell,  piano 


Quattro  Liriche  di  Antonio  Machado  Luigi  Dallapiccola 

(1904-1975) 

Elizabeth  Kennedy,  soprano 
Cristina  Stanescu,  piano 

Canticle  I:  My  Beloved  is  Mine  and  I am  His 
(Francis  Quarles) 

Chad  Smith,  tenor 
Caren  Levine,  piano 

All'  mein  Gedanken  (F.  Dahn)  Richard  Strauss 

Du  meine  Herzens  Kronelein  (F.  Dahn)  (1864-1949) 

Das  Rosenband  (Klopstock) 

Einerlei  (Arnim) 

Nichts  (H.  von  Gilm) 


Benjamin  Britten 
(1913-1976) 


Gerald  Finzi 
(1901-1956) 


Anne  Harley,  soprano 
Anna  Marchwinska,  piano 


Songs  from  the  AIDS  Quilt  Songbook 

A Dream  of  Nightingales  (David  Bergman)  Ned  Rorem 
Fury  (Susan  Snively)  Donald  Wheelock 
blues  for  an  imaginary  valentine  (Fred  Hersch)  Fred  Hersch 
For  Richard  (Eve  Ensler)  Annea  Lockwood 
Walt  Whitman  in  1909  (Perry  Blass)  Chris  DeBlasio 


David  Dillard,  baritone 
Valerie  Trujillo,  piano 


BALDWIN  PIANO 


Charles  Ives 
(1874-1954) 


Down  East 

1,  2,  3 

Nature's  Way 

The  Children's  Hour 

Charlie  Rutlage 


Shawn  Verges,  soprano 
Jonathan  Faiman,  piano 


f rom  Cabaret  Songs  (Arnold  Weinstein)  William  Bolcom 

Over  the  Piano 

Song  of  Black  Max  (as  told  by  the  deKooning  Boys) 

Amor 
Wait in 
George 


Jennifer  Marquette,  mezzo-soprano 
Caren  Levine,  piano 


Two  Poems  of  Agueda  Pizzaro  (1943)  Joseph  Schwantner 

I . Shadowinnower 

II.  Black  Anemones 

Anna-Maria  Bogner,  soprano 
Cristina  Stanescu,  piano 


Harawi,  chant  d' amour  et  de  mort  Olivier  Messiaen 

La  ville  qui  dormait,  toi  (1908-1992) 

Bon jour  toi,  colombe  verte 
Syllabes 


Anne  Riesenfeld,  mezzo-soprano 
Cristina  Stanescu,  piano 


S' il  esc  un  Charmant  Gazon 


\ 


If  I knew  a meadow  fair, 
wee  by  skies  chat  sprinkle, 
where  the  sky  sparkles  through 
every  season, 

and  flowers  are  blassoming: 

Where  we  gather  full  hands  of 
lis , honeysuckle,  and  jasmin, 

I would  make  a path  where  your 
feet  can  rest. 

There  is  a dream  of  love  perfumed  of  roses 
where  we  discevere  each  day, 
some  sweet  thing, 
a dream  which  God  consecrates, 
where  souls  unite, 

Oh,  I want  to  make  a nest  where 
your  heart  can  rest. 


Enfant,  si  G:etais  Roi 


Child,  if  I were  king, 

I would  give  the  empire, 
and  my  carriage,  and  my  scepter, 
and  my  kindom  on  their  knees , 

and  my  crown  of  gold,  and  my  bath  of  porphire, 
and  my  fleet  -to  whom  the  sea  can't  be  enough, 
for  a look  of  you. 

If  I were  God,  the  earth,  and  the  air,  and  the  aea, 
the  angels  and  the  demons  who  bow  to  my  law. 

And  the  darkest  chaos  of  night,  as  it  groans 
in  ceaseless  motion, 
eternity  and  space  and  the  Heaven 
and  the  world. 

For  one  kiss,  one  kiss  from  you. 


Comment,  Disaient-ils 


"How",  they  asked, 
in  our  small  craft  can  we  escape 
alguazils? 

"Row,  row",  the  girls  replied. 


"How",  they  asked, 

can  we  forget  quarrels,  griefs 

and  perils? 

"Sleep",  the  girls  replied. 

"how",  they  asked, 

can  we  enchant  the  fair  without 

rare  potions? 

"Love",  the  girls  replied. 


Row,  Sleep,  love... 


0!  Quand  Je  Dors 


Oh,  when  I sleep,  come  to  my  bed,  as  Petrarch  appeared  to  laure. 

And  let  your  breath  pass  over  me,  suddenly  my  It?*  will  part! 

On  my  dreary  brow  where  perhaps  is  finishing  a black  dream  which  is 
too  long  lasted.  Let  your  gaze  like  a star  be  lifted  and  suddenly  my 
dream  will  radiate! 

Then  on  my  lips  where  floats  a flame,  flash  of  love  that  God  himself 
purified,  place  a kiss,  and  from  an  angel  become  a woman. 

Suddenly  my  soul  will  awaken. 

Oh  come!  as  Petrarque  appeared  to  Laura! 

A - _<  •• 


Come  Away,  Come  Away,  Deatli. 

Come  away,  come  away,  death. 

And  in  sad  cypress  let  me  be  laid  ; 

Fly  away,  fly  away,  breath  ; 

I am  slam  by  a fair  cruel  maid. 

My  shroud  of  white,  stuck  all  with  yew, 

O,  prepare  it  ! 

My  part  of  death,  no  one  so  true 
Did  share  it. 

Not  a flower,  not  a flower  sweet. 

On  my  black  coffin  let  there  be  strown  ; 

Not  a friend,  not  a friend  greet 
My  poor  corpse,  where  my  bones  shall  be  thrown 
A thousand  thousand  sighs  to  save. 

Lay  me,  O,  where 
Sad  true  lover  never  find  my  grave. 

To  weep  there  ! 


Vao  Is  Silvia  ? 

Who  is  Silvia  ? what  is  she. 

That  all  our  swains  commend  her  ? 
Holy,  fair,  and  wise  is  she  ; 

The  heaven  such  grace  did  lend  her. 
That  she  might  admired  be. 

Is  she  kind  as  she  is  fair  ? 

For  beauty  lives  with  kindness. 

Love  doth  to  her  eyes  repair. 

To  help  him  of  his  blindness  ; 

And,  being  helped,  inhabits  there. 

Then  to  Silvia  let  us  sing. 

That  Silvia  is  excelling  ; 

She  excels  each  mortal  thing 
Upon  the  dull  earth  dwelling  : 

To  her  let  us  garlands  bring. 


O ^Mistress  Mine. 

O Mistress  mine,  where  are  you  roaming  ? 
O,  stay  and  hear  ; your  true  love’s  coming. 
That  can  sing  both  high  and  low  : 

Trip  no  further  pretty  sweeting  ; 

Journeys  end  in  lovers’  meeting. 

Every  wise  man’s  son  doth  know. 

What  is  love  ? ’tis  not  hereafter  ; 

Present  mirth  hath  present  laughter  ; 
What’s  to  come  is  still  unsure  : 

In  delay  there  lies  no  plenty. 

Then  come  kiss  me,  sweet  and  twenty, 
Youth’s  a stuff  will  not  endure. 


1 ear 


"No  M.ore  the  Heat  o the  Si 


It  YV  as  a Lover  and  His  Li 


Fear  no  more  the  heat  o’  the  sun. 

Nor  the  furious  winter’s  rages  ; 

Thou  thy  worldly  task  hast  done. 

Home  art  gone,  and  ta’en  thy  wages  : 
Golden  lads  and  girls  all  must. 

As  chimney-sweepers,  come  to  dust. 

Fear  no  more  the  frown  o’  the  great  ; 

Thou  art  past  the  tyrant’s  stroke  : 
Care  no  more  to  clothe  and  eat  ; 

To  thee  the  reed  is  as  the  oak  : 

The  sceptre,  learning,  physic,  must 
All  follow  this,  and  come  to  dust. 

Fear  no  more  the  lightning-flash. 

Nor  the  all-dreaded  thunder-stone  ; 
Fear  not  slander,  censure  rash  ; 

Thou  hast  finished  joy  and  moan  : 
All  lovers  young,  all  lovers  must 
Consign  to  thee,  and  come  to  dust. 

No  exorciser  harm  thee  ! 

Nor  no  witchcraft  charm  thee  ! 

Ghost  unlaid  forbear  thee  ! 

Nothing  ill  come  near  thee  ! 

Quiet  consummation  have  ; 

And  renowned  be  thy  grave  ! 


It  was  a lover  and  his  lass. 

With  a hey,  and  a ho,  and  a hey  nonino 
That  o’er  the  green  cornfield  did  pass 

In  spring  time,  the  only  pretty  ring  time. 
When  birds  do  sing,  hey  ding  a ding  a ding  : 
Sweet  lovers  love  the  spring. 

Between  the  acres  of  the  rye. 

With  a hey,  and  a ho,  and  a hey  nonino, 
These  pretty  country  folks  would  lie. 

In  spring  time,  the  only  pretty  ring  time. 
When  birds  do  sing,  hey  ding  a ding  a ding  : 
Sweet  lovers  love  the  spring. 

This  carol  they  began  that  hour. 

With  a hey,  and  a ho,  and  a hey  nonino. 
How  that  life  was  but  a flower 

In  spring  time,  the  only  pretty  ring  time. 
When  birds  do  sing,  hey  ding  a ding  a ding  : 
Sweet  lovers  love  the  spring. 

And  therefore  take  the  present  time. 

With  a hey,  and  a ho,  and  a hey  nonino. 

For  love  is  crowned  with  the  prime 

In  spring  time,  the  only  pretty  ring  time, 
When  birds  do  sing,  hey  ding  a ding  a ding  r 
Sweet  lovers  love  the  spring. 

William  Shakespeare. 


The  1623  Folio  edition  is  here  collated  with  the  version  in  Thomas  Morley s “ The  First  Book  of  Ayres  ” 1600. 


ALL  MEIN  GEDANKEN  ALL  MY  THOUGHTS 


All  of  ny  thoughts,  my  heart  and  my  mind, 

There,  where  my  beloved 'is,  they  travel. 

They  make  their  way  despite  wall  and  tower. 

No  bolt  can  stop  them,  nor  grave  keep  them. 

They  go  as  the  little  birds  high  through  the  air, 
they  need  no  bridge  over  water  or  cliff. 

They  find  the  little  town  and  find  the  house. 

They  find  the  window  out  of  all  the  others 
And  knock  and  call  out: 

Open  up,  let  us  in. 

We  come  from  your  beloved  and  greet  you. 

We  come  from  your  beloved  to  greet  you, 

Open  up,  open  up,  let  us  in. 


YOU,  MY  HEART'S  LITTLE  CROWN 


You,  my  heart's  little  crown,  you  are  of  purest  gold. 

When  others  near  you 

Then  you  are  still  sweet. 

The  others  are  so  readily  clever. 

You  are  gentle  and  still. 

That  every  other  heart  in  yours  rejoices  is  your  good  fortune. 

Not  your  will. 

The  others  seek  love  and  gain  with  a thousand  false  words. 

You, without  cunning  of  speech  or  eye. 

Are  dear  to  everyone. 

You  are,  like  the  rose  in  the  forest. 

Unknowing' of  your  blossom. 

But  everyone  who  passes  by  you 
Is  gladdened  by  your  charm. 


THE  ROSE  GARLAND 


In  the  spring  ebiade  I found  her, 

I wound  rose  garlands  around  her: 

She  felt  it  not,  and  slept  on. 

I looked  on  her: 

And  with  that  gaze  my  life  joined  her  life: 
I felt  it  indeed, 

And  knew  it  not. 

I lisped  speechlessly  to  her  then. 

And  rustled  the  rose  garlands: 
she  woke  from  slumber. 

She  looked  on  me : 

And  with  that  gaze  her  life  joined  my  life: 
And  all  around  us  was  Elysium. 


Quattro  Liriche  di  Antonio  Machado 


Luigi  Dallapiccola 


I. 

The  spring  has  come. 
White  allelujahs 
of  flowering  brambles! 


II. 

Yesterday  I dreamt  I saw 
God  and  spoke  to  God, 

And  I dreamt  God  heard  me  . . . 

Then  I dreamt  I was  dreaming. 

III. 

Lord,  you  tore  from  me  what  I most  loved. 

Hear  again,  my  God,  this  heart  cry  out  alone. 
Your  will  was  done.  Lord,  a^inst  mine. 

Lord,  now  we  are  one,  my  heart  and  the  sea. 

IV. 

Spring  has  come. 

No  one  knows  how. 


Canticle  I My  Beloved  is  Mine 


Ev'n  like  two  little  bank  divided  brook* 

That  wa*h  the  pebble*  with  their  wanton  *trcam*. 
And  having  ranged  and  searched  a thousand  nook* 
Meet  both  at  length  at  silver  breasted  Thame* 
Where  in  a greater  current  they  conjoin. 

So  1 my  best  beloved’s  am. 

So  he  is  mtnc! 

Ev'n  so  we  met  and  after  long  pursuit 
Ev’n  so  we  joined.  We  both  became  entire 
No  need  for  cither  to  renew  a suit 
For  I was  flax,  and  he  was  flame*  of  fire 
Our  firm  united  souls  did  more  than  twine 
So  I my  best  beloved’s  am. 

So  he  is  mine 

If  all  those  glittering  monarch*  that  command 
The  servile  quarters  of  this  earthly  ball 
Should  tender  in  exchange  their  shares  of  land 
1 would  not  change  my  fortune*  for  them  all; 

Their  wealth  is  but  a counter  to  my  coin: 

The  world’s  but  theirs; 

But  my  beloved’s  mine 


Nor  time,  nor  place,  nor  chance,  nor  death 
Can  bow  my  least  desires  unto  the  least  remove. 
He’s  firmly  mine  by  blood,  1 his  by  vow. 

He’s  mine  by  faith  and  1 am  hi*  by  love. 

He’s  mine  by  water.  I am  his  by  wine: 

Thus  1 my  best  beloved’s  am. 

Titus  lie  is  mine 

He  is  my  altar,  I his  holy  place. 

1 am  his  guest  and  he  my  living  food. 

I’m  his  by  penitence,  he  mine  by  grace. 

I’m  his  by  purchase,  he  is  mtnc  by  blood, 
lie's  my  supporting  elm  and  I hts  vine: 

Thus  1 my  best  beloved’s  am. 

Titus  he  is  mine. 

He  gives  me  wealth:  1 give  him  all  my  vows: 

I aivc  him  songs,  he  gives  me  length  of  days, 
with  wreaths  of  grace  he  crowns  my  longing  brows 
And  1 his  temples  with  a crown  of  praise. 

Which  ho  accepts:  an  everlasting  sign 
That  1 my  best  Moved’*  sm. 

That  he  is  mine 


FRANCIS  QUARLES 


IN  PRAISE  OF  SUFFERING 


0 do  not  not  revile  life’s  sorrows! 

See  you  not  that  the  leaves,  when  they  die, 
Colour  themselves  in  the  golden  autumn  light 
More  richly  than  in  spring? 

What  equals  the  blossom  of  the  past  in  the  breath 
October  blowing? 

More  crystalline  than  the  clearest  river 
Sparkles  the  eye’s  spring  of  tears. 

Deeply  darker  flames  the  evening's  glow 
As  at  full  day  the  sun's  brightness 
And  none  kisses  so  fervent  a kiss 
As  the  one  who  must  part  forever. 


TTNCHANGING 


our  mouth  is  ever  the  same,  the  same, 
ts  kiss  to  me  is  ever  new. 

Your  eye  is  ever  the  same , the  same , 
Its  free  glance  to  me  is  true. 

0 you  dear  unchanging  one. 

How  so  many  changes  come  out  of  you! 

Unchanging,  everchanging , 

Unchanging,  ever  changing 
0 you  beloved  unchanging  one! 


NOTHING 


Name  her,  you  say,  name  my  queen  of  song? 

Fools  you  are,  I know  her  less  than  you. 

Ask  me  about  the  colour  of  her  eyes. 

Ask  me  about  her  voice's  tone, 

Ask  about  her  walking,  and  dancing,  and  carriage, 

A h,  what  do  I know  of  those  I 

Is  the  sun  not  the  spring  of  all  life,  all  light? 
And  what  do  vt  know  about  it , 

Ij  or  you,  or  anyone? 


Nothing,  Nothing! 


Songs  from  the  AIDS  Quilt  Songbook 


A Dream  of  Nightingales  (David  Bergman) 

The  Friday  before  your  funeral  I taught  Keats  to  my  sophomore  class. 
Little  did  they  care  for  the  truth  of  beauty  or  the  grace  of  truth, 
but  his  being  "half  in  love  with  ease-ful  death" 

penetrated  through  the  smugness  of  their  youth, 
and  I thought  of  you  drawing  me  to  the  rear  window  one  early  spring 
to  hear  in  rapture  a bird  hidden  among  the  flowering  pear. 

You  held  your  cat  tight  so  that  he  could  not  scare  off  such  music 
as  hadn’t  been  heard  all  winter. 

When  you  flew  South  to  escape  the  arctic  blast  and  home  again 
heard  that  dark-winged  creature  sing, 

tell  me,  did  he  then  reveal  himself  at  last  as  you  believed  he’d  be 
-pure  and  beckoning? 

FURY  (Susan  Snively) 

I have  a poisoned  hand,  I have  a bitter  voice. 

I look  death  in  the  face.  I have  no  choice. 

And  when  death  looks  on  me,  its  hollow  eye  and  frown 
makes  light  leap  in  my  eye  to  stare  him  down. 

Then  I may  reach  and  touch  so  many  faces, 
all  with  eyes  made  bright  with  grief. 

We  beat  the  wall,  engrave  our  anger  there, 
the  fury  of  many  fists. 

No  longer  secret  war  cries  out.  Resist. 

Before  it  is  too  late, 

before  the  privileged  men  deny  what  we  have  been, 
open  your  minds  and  see, 

Open  your  souls  and  know  the  message  that  our  eyes  can’t  help  but  show 

these  are  your  eyes,  unveiled, 

these  are  your  quickeningyear s , 

unransomed  by  your  pain,  unbought  by  tears. 

I have  a poisoned  hand. . . 

blues  for  an  imaginary  valentine  (Fred  Hersch) 
how  ironic 

that  I should  be  the  one  to  go  before  you 
how: ironic 

for  years  I read  the  many  notices 

dreamt  of  being  survived  by  a long-time  companion 
not  facing  this  alone 
how  ironic 

now  that  I know  love  and  have  found  feelings  long  buried 
and  strength  unknown 
I know  the  greater  love  is  to  survive 
not  to  abandon  you  but  to  be  abandoned 
how  ironic 

through  loss  we  discover  true  love 
now  I grieve 

not  for  myself  but  for  you  whom  I leave  behind 
and  for  you  who  must  face  death  alone 


For  Richard  (Eve  Ensler) 

Your  tearz  come  to  you  now 
at  once  like  hungry  dogs. 

The  world’s  on  fire. 

They  keep  taking  away  your  future  like  your  driver’s  licence. 
They  don’t  want  you  back  on  the  road. 

Statistics:  live  barbed  wire  around  your  genitals. 

Ah  , 

And  you,  who  no  longer  separate  the  red  heart  from  the  breaking 
you,  whose  living  they  can't  explain, 
you  grow  unmistakably  round 
like  Buddha. 

Walt  Whitman  in  1989  (Perry  Brass) 

Walt  whitman  has  come  down  today  to  the  hospital  room; 
he  rocks  back  and  forth  in  the  crisis; 
he  says  it’s  good  we  haven't  lost  our  closeness, 
and  cries  as  each  one  is  taken. 

He  has  written  many  lines  about  these  years: 
the  disfigurement  of  young  men 

and  the  wars  of  hard  tongues  and  closed  minds. 

■The  body  in  pain  will  bear  such  nobility, 

but  words  have  the  edge  of  poison  when  spoken  bitterly. 

N ow  he  takes  a dying  man  in  his  arms  and  tells  him 
how  deeply  flows  the  River 

that  takes  the  ol<2  man  and  his  friends  this  evening. 

It  is  the  river  of  dusk  and  lamentation. 

"Flow,"  Walt  says,  "dear  River, 

I will  carry  this  young  man  to  your  bank. 

I'll  put  him  myself  on  one  of  your  strong,  flat  boats, 

and  we'll  sail  together 

all  the  way  through  evening." 


one  , 


Songs  ! 

Visions  of  my  home  land, 

come  with  strains  of  childhood. 

Come  with  tunes  we  sang  in  schooldays 
and  with  songs  from  mothess  heart. 

Way  down  east  in  a village  by  the  sea, 
stands  an  old  red  farmhouse  that  watches  o’er 
the  lea; 

All  that  is  best  in  me,  lying  deep  in  memory, 
draws  my  heart  where  I would  be, 
nearer  to  thee. 

Every  Sunday  morning  when  the  chores 

are  almost  done,  from  that  little  parlor  stands 

the  old  melodeon, 

"Nearer  my  God  to  thee,  nearer  to  thee;" 

With  those  strains  a stronger  hope 
comes  nearer  to  me. 


123. 

Why  doesn't  one,  two,  three 
seem  to  appeal  t-n  a Yankee 
as  much  as  one , two ! 


Nature's  Way 

When  the  distant  evening  bell 
calmly  breathes  it's  blessing; 
When  the  moonlight  to  the  trees 
speaks  in  words  caressing; 

When  the  stars  with  radiance  gaze 
toward  the  sleeping  flowers, 
then  does  nature  bear  her  sou}., 
giving  stength  to  ours. 


The  Childrens'  Hour 

Between  the  dark  and  daylight. 

When  the  night  is  beginning  to  lower. 
Comes  a pause  in  the  days  occupations. 
That  is  known  as  Childrens'  Hour. 

I hear  in  the  chamber  above  me 
the  patter  of  littlefeet; 
the  sound  of  a door  that  is  opened 
and  voices  soft  and  sweet. 

From  my  study  I see  in  the  lamplight 
descending  the  broad  hall  stair 
Grave  Alice  and  laughing  Allegra 
and  Edith  with  golden  hair. 

Between  the  dark  and  daylight, 
comes  a pause. 

That  is  known  as  Childrens'  Hour. 


Charlie  Rutlage 


Another  good  cowpuncher 
has  gone  to  meet  his  fate, 

I hope  he'll  find  a resting  place, 
within'  the  golden  gate  the  golden  gate. 
Another  place  is  vacant  on  the  ranch 
of  the  XIT,  'Twill  be  hard  to  find  another 
that's  liked  as  well  as  he. 

The  first  that  died  was  Kid  White, 
a man  both  tough  and  brave. 

While  Charlie  Rutlage  makes  the  third 
to  be  sent  to  his  grave, 

Caused  by  a cow-horse  failin' 
while  runnin'  after  stock; 

'Twas  on  the  spring  roundup, 

A place  where  death  men  mock, 

He  went  forward  one  mornin'  on  a circle 
through  the  hills, 

He  was  gay  and  full  of  glee  and  free  from 
earthly  ills;  But  when  it  came  to  finish  up 
the  work  on  which  he  went. 

Nothin'  came  back  from  him, 
his  time  on  earth  was  spent. 

'Twas  as  he  rode  the  roundup, 
a XIT  came  back  to  the  hepj  , 

Poor  Charlie  shoved  him  in  a^ain, 
his  cuttin'  horse  he  spurred; 

Another  turned  at  that  moment 
his  horse  the  creature  spied  and 
and  turned  and  fell  with  him, 
beneath  poor  Charlie  died. 

His  relations  in  Texas 
his  face  nevermore  will  see, 

But  I hope  he'll  meet  his  loved  ones 
beyond  in  eternity, 

I hope  he'll  meet  his  parents, 

will  meet  them  face  to  face, 

and  that  they'll  grasp  him  by  the 

right  hand  at  the  shining  throne  of  grace. 


Amor 


It  wasn't  the  policeman's  fault  in  all  the  traffic  rcar- 
instead  of  shouting  halt  when  he  saw  me 
he  shouted  Amor  Amor  Amor  Amor. 

Even  the  ice-cream  man  (free  ice-creams  by  the  score) 
instead  of  shouting  Butter  Pecan  one  look  at  me 
he  shouted  Amor  Amor  Amor. 

All  over  town  it  went  that  way 
Everybody  took  off  the  day 
Even  philosophers  understood 

how  good  was  the  good  cause  I looked  so  good! 

The  poor  stopped  taking  less 
the  rich  stopped  needing  more. 

Instead  of  shouting  no  and  yes 
both  looking  at  me  shouted  Amor 
My  stay  in  town  was  cut  short 
I was  dragged  to  court. 

The  judge  said  I disturbed  the  peace 
and  the  jury  gave  him  what  for! 

The  judge  raised  his  hand 

and  instead  of  Desist  and  Cease 

Judgie  came  to  the  stand 

took  my  hand  and  whispered  Amor  Amor  Amor  Amor. 

Night  was  turning  into  day 
I walked  alone  away. 

Never  see  that  town  again. 

But  as  I passed  the  church-house  door 
instead  of  singing  Amen 

the  choir  was  singing  Amor  Amor  Amor  Amor  Amor. 


Waitin 

Waitin  waitin 

I've  been  waitin  waitin  waitin  all  my  life. 
That  light  keeps  on  hiding  from  me, 
but  it  someday  just  might  bless  my  sight. 
Waitin  waitin  waitin 


George 

My  rriend  George  used  to  say 
"Oh  call  me  Georgia,  hon. 

Get  yourself  a drink," 

and  sang  the  best  soprano  in  our  part  of  town. 

In  beads,  brocade  and  pins, 

he  sang  if  you  happened  in  through  the  door  he  never  locked 

and  said,  "Get  yourself  a drink," 

and  sang  out  loud  till  tears  fell  in  the  cognac 

and  the  chocolate  milk  and  gin 

and  on  the  beads,  brocade  and  pins. 

When  strangers  happened  through  his  open  door, 

George  said,  "Stay,  but  you  gotta  keep  quiet 
while  I sing  and  then  a minute  after. 

And  call  me  Georgia." 

One  fine  day  a stranger  in  a suit  of  navy  blue 
took  George's  life  with  a knife  George  had  placed  beside 
an  apple  pie  he'd  baked 

and  stabbed  in  the  middle  of  "Un  bel  di  vedr«mo" 
as,  he  sang  for  thin  particular  stranger 
who  was  in  the  United  States  Navy. 

The  funeral  was  at  the  cocktail  hour. 

We  knew  George  would  like  it  like  that. 

Tears  fell  on  the  beads,  brocade  and  pins 
in  the  coffin  which  was  white 
because  George  was  a virgin. 

Oh  call  him  Georgia,  hon,  get  yourself  a drink. 

"You  can  call  me  Georgia,  hon,  get  yourself  a drink!" 


JOSEPH  SCHWANTNER:  TWO  POEMS  OF  AGUEDA  PIZARRO 


SHADOWINNOWER 


Naked  , 

fierce  co  the  waist, 
where  the  grass  flows, 
s trong  sowing , 

I com bm  my  hair  with  sun  teeth 

in  solitude, 

the  earth's  day . 

A ro lling  f og , 
my  damp  hair 
is  tangled, 
cradled 
in  my  death . 

The  battle  of  arms 
armed- 

with  combs  against  sleep 

tumbles  in  seeds 

light 

falling  on  my  belly. 

While  the  dark  dries, 
at  my  fire  feet 
my  female  mane, 
loosened  , 
awake  s , 

a crown  in  flames 
for  the  shadowinnower . 


BLACK  ANEMONES 

Mother, you  watch  me  sleep 
and  your  life 
is  a large  tapestry 
of  all  the  colors 
of  all  the  ancient 
murmur  s , 

knot  after  twin  knot, 
root  after  root  of  story. 

You  don’t  know  how  fearful 
your  beauty  is  while  I sleep. 
Your  hair  is  the  moon 
of  a sea  sung  in  silence. 

You  walk  with  silver  lions 
and  wait  to  estrange  me 
deep  in  the  rug 
covered  with  sorrow 
embroidered  by  you 
in  a fierce  symmetry 
binding  with  thread 
of  Persian  silk 

the  pinetrees  and  the  griffins. 


You  call  me  blind, 
you  touch  my  eyes 
with  black  anemones. 

I am  a spider  that  keeps  spinning 
from  the  spool  in  my  womb, 
weaving  through  eyes 
the  dew  of  flames 
on  the  web. 


Harawi , chant:  d' amour  et  de  more 
Olivier  Messiaen 


I.  La  ville  qui  dormait,  toi 

The  village  which  slept,  you. 

My  hand  on  your  heart  through  you. 

The  full  midnight  the  bench,  you. 

The  double  violet  you. 

The  immobile  eye,  without  untying  your  look,  me. 

II.  Bonjour  toi,  colombe  verte 

Hello,  green  dove. 

The  return  from  the  sky. 

Hello,  clear  pearl. 

The  departure  from  the  water. 

Enchained  star. 

Shared  shadow. 

You,  of  flower,  of  fruit,  of  sky  and  of  water. 
Song  of  the  birds. 

Hello, 

Of  the  water.  .. 

VIII.  Syllabes 

Dove , green  dove , 

The  number  five  for  you. 

The  double  violet  will  double. 

Very  far,  very  quiet. 

0,  my  sky  you  blossom,  my  Piroutcha! 

0,  let's  unfold  some  sky,  my  Piroutcha! 

0,  let's  blossom  from  the  water,  my  Piroutcha! 

*Pia,  pia,  pia. . . 


^Actual  Peruvian  folk-lore  appears  in  'Syllabes'  which  is  based  on  a traditional 
ritual  dance  called  the  'Dance  of  the  Apes'.  This  recalls  the  memory  of  an 
Inca  prince  who  was  saved  from  great  danger  by  the  warning  cries  of  the  apes. 

In  both  'Syllabes'  and  the  Peruvian  ritual,  the  cries  of  the  apes  are  represented 
by  the  rapid  repetition  of  the  words  'pia'. 


Tanglew®d 

MUSIC  PROGRAM 

Center 


TANGLF.WOOD  music  center  orchestra 
Seventh  Concert 

Sunday,  August  21,  1994  at  8:30  p.m. 

Seiji  Ozawa  Hall 


Verdi  Overture  "La  Forza  del  Destino"  (1862) 

(1813-1901) 

Jurjen  Hempel,  conductor 
Almere,  Netherlands 


Puccini 

(1858-1924) 


"La  Boheme"  (Act  III)  (1896) 

Mimi : Kelley  Nassief 
Rudolpho:  Shaun  Haywood* 
Musetta:  Laura  Jeanne  Bewig 
Marcello:  Thomas  Lehmkuhl 

Kevin  Noe,  conductor 
Houston,  Texas 


Intermission 


Sibelius  Symphony  No.  5 in  E-flat  Major,  Op.  82  (1915) 

(1865-195])  Tempo  molto  moderato  - Allegro  moderato, 

ma  poco  a poco  stretto 
Andante  mosso,  quasi  allegretto 
Allegro  molto 

Robert  Spano,  conductor 


*guest  artist 


Design  team  for  Seiji  Ozawa  Hall: 

William  Rawn  Associates,  Architect 
Lawrence  Kirkegaard  & Associates,  Acoustician 
Theatre  Projects  Consultants,  Inc.,  Theatrical  Consultant 


BALDWIN  PIANO 


ORCHESTRA  PERSONNEL 

(Winds,  brass  and  percussion  listed  alphabetically) 


First  violins 

Cellos 

Horns 

Katherine  Wolfe 

Rebecca  Thornblade 

Christopher  Caudill 

Ioanna  Miss  its 

Jennifer  Morsches 

Christopher  Cooper 

Joan  Kwuon 

Katie  Schlaikjer 

Christopher  Gongos 
Stephen  Kostyniak 

Gregory  Ewer 

Hilary  Brown 

Elizabeth  Rhodes 

Maria  Lin 

Ludmil a Konstantinova 

George  Warnock 

Joseph  Evans 

Jason  McComb 

Beth  Kipper 

Julian  Hersh 

Trumpets 

Jorge  Avila 

Amos  Yang 

Daniel  Duncan 

Glen  Cherry 

Benjamin  Wolff 

Mark  Inouye 
Gary  Peterson 

Leslie  Ryang 

Katherine  Cherbas 

Richard  Watson 

Noriko  Matsuda 

Julia  Tom 

Jeffrey  Work 

Ashley  Stevens 

Kari  Docter 

Trombones 

Anait  Seiranian 

Helen  Kim 

Basses 

Mark  Horner 

John  Grillo 

Eran  Levy 
Scott  Pemrick 

Second  violins 

Burke  Shaw 

Atsuko  Neriishi 

Donald  Howey 

Bass  trombone 

Kathryn  Robertson 

David  Moore 

Amy  Cutler 

Michael  Kazepides 

Jeremy  Van  Hoy 

Nurit  Bar-Josef 

Scott  Best 

Sara  DeCorso 

Jeremy  Hulick 

Tuba 

Jason  Horowitz 

Steve  Campbell 

Anna  Presler 

Flutes 

Guillaume  Combet 

Percussion 

liana  Blumberg 

Jennifer  Dame 
Shannon  Finney 

Barry  Dove 

Evangeline  Peters 

Christina  Jennings 

Jonathan  Fox 

Zara  Lawler 

Jerome  LaCorte 

Youe  Miyazaki 

Demarre  McGill 

Charles  Lawyer 

Vita  Wallace 

Alexis  A.  Orfaly 

Lyrico  Naka j ima 

Oboes 

John  Tanzer 

Bing  Jing  Yu 

Erin  Gustafson 

Harps 

Violas 

Eugene  Izotov 
Alexandra  Knoll 

June  Han 

Kathy  Lord 

Elisabeth  Remy 

Naoko  Shimizu 

Marilyn  Schram 

Jessica  Troy 

Mari  Sawada 

Clarinets 

Librarian 

Andrew  Gaboon 

John  Perkel 

Karin  Addis 

Scott  Andrews 
Igor  Begelman 

Irina  Naryshkova 

Eric  Bradbury 

Orchestra  manager 

Matthew  Dane 

liana  Kim 

Jocelyn  Langworthy 

Harry  Shapiro 

Jolt  Wu 

Jessica  Nance 

Bass  clarinet 

Stage  management 

Marka  Gustavsson 

David  Challck 

Gregg  Brighenti 

Chung-Hoon  Peter  Chun 

Keith  Elder 

Charles  Noble 

Jacob  Moerschel 

Bassoons 

Gary  Wallen 

Lynne  Feller 
II i romi  Inn  ra 
,1 . Chris  larshall 
Valentin  f'nrtchev 
Ryan  Simmons 
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SYNOPSIS  OF  LA  BOHEME 


The  nclion  takes  place  in  Paris  in  tlic  mid-nineteenth  century. 


Act  t 

Tlic  orchestra!  introduction  (n  ho  Holicnic  is  iml  n lengthy  one. 
Actually,  il  is  only  lliirly -nine  Inns  long.  Poll  it  does  sd  n inimil 
or.  nl  Icnsl,  some! hill!!;  approaching  ;i  mood,  willi  ils  solid  opening 
chords  in  Iho  lower  registers  mid  I In*  coni  nisi  ing,  softly  inloncd 
iiionsnrcs  nhovc  I lull  follow.  A rhythmic  figure,  immediately  an- 
nounced, Inis  rnllicr  :i  hnlidnv  of  il  in  Hie  whole  oT  I he  lirsl  scene. 

Kodollo  and  Marcello,  two  of  a tpinrl.ol  of  genial,  easy  going, 
poverl \ stricken  yd  hopeful  Pohemians,  arc  in  Marcello’s  gar- 
re|.  II  is  a dieei  loss  ('hiislmas  I'Jve  in  I In*  free/.ing  room,  for  the 
‘ lov  e has  lon«*.  heen  wilhonl  fuel.  The  Iwn  si  i nggling  nrlisls, 
Ifodol I o a pod.  Mari  ello  a painter,  lire  complainin';  of  Ihe  cold. 

Mai  cello  P nl  wok  on  a painting  lilled  Tlir  I’ossoifC  < if  I hr. 
liiil  Si'ii.  I',  nl  Ihe  ii  lie  ml  111  aide  cold  is  deeply  lodged  in  his  system, 
i i"  III  lo  his  finger  I ips.  lie  sins  his  hands  are  so  chilled  I lull  I hoy 
might  have  heen  ‘‘touching  Ihe  iceberg  (hat  is  Ihe  lienrl  of  Mu 
sella,”  his  love.  Looking  mil  al  Paris  through  a wide  window 
lluil  shows  an  inlinil  v of  snow  covered  roofs,  Itodolfo  remarks  on 
Ihe  consumin';  appdile  of  love.  Marcello,  more  realistic,  bewails 
Ihe  Inch  of  food  in  Ihe  house.  Alter  some  more  exchanges  having 
lo  do  with  Ihe  fniltlcs  and  fallacies  of  love,  Kodollo  suddenly  gets 
wlml  seems  lo  lie  a capilal  idea,  lie  will  use  as  fuel  Ihe  paper  oil 
which  he  has  wrillen  a live  ad  tragedy.  This  suggestion  comes 
onlv  afler  lie  has  dissuaded  Marcello,  i a I her  forcibly,  from  hurtl- 
ing one  of  Ihe  few  chairs  in  Ihe  place. 

The  manuscript  is  tpiieldv  shorn  of  ils  lirsl  ad,  which  is  lorn 
up,  lossed  into  Ihe  liearlh  and  lighted.  The  resulting  lire  brings 
I hem  only  a meager  warmth,  Iml  il  is  enough  lo  coax  phrases  of 
appt  crinlion  from  I hem. 

Presently  Ihe  door  opens  and  in  strides  ( 'ollino,  Ihe  philoso- 
pher momlior  of  Ihe  ipiarlet.  Coming  from  outside,  lie  is  even 
colder  Ilian  Ihe  others  and  is  only  loo  happy  to  join  I hem  nl 
Ihe  stove,  lie  has  heen  Irving  to  pawn  some  of  his  hooks,  only 
lo  find  closed  doors  everywhere,  for  no  pledges  are  accepted 
on  Christmas  I'lvo.  In  answer  to  Marcello’s  complaint  ahout  Ihe 
brevity  of  Ihe  entr’actes,  Kodollo  Knows  Ihe  second  act  of  his 
drama  onto  the  lire,  then  Ihe  next  three  ads.  Naturally,  the  lire 


subsides  (|uicltly,  nml  the  others  criticize  Rodolfo’s  play  for  its 
luck  of  substance. 

Turn  hoys  come  in  laden  with  provender,  food,  wine,  cigars 
and,  even  more  gratifying,  wood  for  fuel.  Puccini’s  music  be- 
comes lively  in  (i/S  tempo  to  parallel  the  joy  of  the  Rohemians. 
The  provisions  are  placed  on  I he  table,  the  wood  into  the  stove, 
and  in  the  midst,  of  this  activity  Schannard,  the  musician,  makes 
a rather  grand  entrance.  In  great  Rood  spirits,  he  throws  coins 
about,  lie  would  like  to  tell  how  he  came  by  his  good  fortune, 
lint  the  engrossing  concern  of  the  others  for  their  creature  com- 
forts prevents  them  from  paying  attention  to  him. 

Though  their  inattention  rankles,  Schannard  plays  the  good 
fellow,  lie  berates  them  for  their  gluttony  and  announces  with 
some  pomposity  that  this  food  is  to  he  saved  for  darker  days 
ahead.  Resides,  one  does  not  dine  at  home  on  Christmas  I’lve. 
One  may  drink  there,  but  one  dines  out. 

At  the  height  of  their  joy  the  Rohemians  are  surprised  by  a 
knock  at  the  door.  It  is  Rcnoil,  the  landlord,  who  has  conic  for 
his  rent.  The  situation  calls  for  quick  thinking,  and  in  matters  of 
this  kind  Marcello  is  most  gifted,  lie  plies  Rcnoil  with  wine, 
pointing  to  the  coins  on  the  table,  and  encourages  conversation. 
The  others  fall  in  with  the  plan  and  betray  Rcnoil.  into  admitting 
an  amorous  escapade.  They  pretend  to  lie  horrified  at  what  they 
hear,  and  while  (lie  half-tipsy  Rcnoil.  is  himself  astonished  at 
what  goes  on,  lie  is  pushed,  none  too  gently,  through  the  door. 

The  Rohemians  are  elated  with  their  success.  iSchaunard 
mentions  the  Cafe  Monins  and  together  with  Marcello  and  Col- 
line,  lie  prepares  to  sally  forth.  Rodolfo,  explaining  that  he  has 
an  article  to  finish,  says  he  will  join  them  there  later. 

Alone,  Rodolfo  begins  writing,  hut  inspiration  lags  and  lie 
(lings  down  his  pen  in  disgust.  There  is  a timid  knock  at.  the  door. 
After  the  usual  amenities — “Who’s  there?”  bv  Rodolfo,  Minn’s 
reply,  “ Kxcuse  me.” — the  poet,  invite's  her  to  come  in.  Mind 
hesitates,  hut  finally  enters.  She  looks  ill  to  Rodolfo,  who  is 
immediately  all  attention.  Her  coughing  spell  gives  him  some 
concern,  lie  sprinkles  a few  drops  of  water  on  her  face,  then 
makes  her  sit  beside  the  fire,  remarking  to  himself,  “What  a 
lovely  girl  I”  When  Mind  has  recovered  somewhat,  thanks  to  a 


sip  of  wine  and  I lie  short,  rest,  she  asks  Itodolfo  to  light  her 
candle,  which  lie  does,  lie  escorts  her  to  the  door,  where  Mind 
discovers  that  she  has  left  behind  her  key.  While  they  talk,  the 
wind  blows  out  her  candle  again,  and  as  Itodolfo  tries  to  relight 
it,  he  surreptitiously  blows  out  his  own.  Now  they  both  set  their 
candles  on  the  table  and  search  the  floor  for  Mind's  key  ; Itodolfo 
finds  if  and  hides  if  in  his  pocket.  As  they  grope  in  (lie  dark,  Ito- 
doll'o  pretending  great  anxiety  lo  find  if,  their  hands  touch  and 
Itodolfo  grasps  Mind's.  She  rises  to  her  feel,  surprised,  lint  Ito 
doll'o,  still  holding  onto  her  hand,  sings  Hie  celebrated  aria  Che 
(/cl i'la  maninn  (“Your  liny  hand  so  cold”),  in  which  he  tolls 
about  himself  and  Ids  work.  When  lie  has  finished,  lie  asks  her  lo 
tell  him  who  she  is.  She  answers  in  her  equally  celebrated  aria, 
Mi  chiumano  Mini i (‘‘I’m  known  as  Mind”),  also  a recital  of 
identification  and  personal  history. 

A cry  from  the  street  interrupts  their  tete-a-tete.  Itodolfo, 
answering  his  companions  (for  it  is  they),  says  he  will  he  down 
shortly,  explaining  that  he  is  not  alone.  As  the  three  stalwarts 
move  on  toward  the  dale  Mourns,  Itodolfo  and  Mind,  now  quite 
smitten  with  one  another,  deliver  themselves  of  love  phrases — 
Rodolfo  pocticnlly,  0 sonve  fanciulla  (“()  lovely  girl”),  (hough 
boldly;  Mind  shyly,  yet  surrendering  with  the  avowal,  ‘‘I  love 
you” — in  the  melodious  duet  that  concludes  the  first  act. 

Act  II 

The  second  act  takes  place  at  a crossway  in  (he  Latin  Quarter. 
The  stage  is  dominated  by  the  facade  of  tin1  dale  Mourns.  Circling 
about  in  the  crowd  of  merrymakers,  Itodolfo  and  Mind  eventu- 
ally meet. — and  the  latter  is  introduced  to — the  other  Bohemians, 
who  are  at  a sidewalk  table.  Vendors,  soldiers,  civilians,  children, 
students,  seamstresses,  gendarmes,  arc  all  about.  The  hawkers 
and  shopkeepers  sing  out  their  wares  in  the  noisy  atmosphere, 
as  the  music,  always  lively,  depicts  the  animated  scene. 

There  is  little  plot  development  in  this  scene  other  than  the 
introduction  to  the  audience  of  Muselta,  who  enters,  as  cheekily 
as  you  please,  on  I lit*  arm  of  an  admirer,  the  elderly  Alciudoro. 
With  an  imperious  gesture,  she  commands  Alciudoro  to  secure 
a table  which  is  adjacent  to  the  Bohemians.  Mind  inquires  about 
her  and  Marcello  replies  with  bitterness  that  she  is  called  Mu- 
setla,  but  Hint  her  surname  is  Temptation  - she  drifts  from  lover 
to  lover  and  feeds  on  the  human  heart. 

Meanwhile,  Musetta  is  making  life  miserable  for  Alciudoro. 


Thwarted  liy  Marcello's  apparent  disregard,  she  suddenly,  and 
to  Alciiuloro’s  dismay,  laimclies  into  her  wall'/,  song,  (Jiunulo 
me’  it  (’()  soldi  a pea  la  via  (“When  I wander  alone  through  the 
si  reels”),  wliieli  gives  her  an  excuse  lo  hoast  ahoul  her  charms 
and  eoiH|iii‘sls  and  lo  make  Mareello  jealous.  < kmviured  Ilia!  Mar- 
cello is  softening  toward  her,  she  screams  and  behaves  as  if  her 
fool  were  giving  her  pain. 

She  complains  I hal  her  shoe  is  loo  ligld  and  orders  Alcindoro 
to  gel  her  anolher  pair.  Undignified  as  I lii.s  seems  to  him,  Al 
cindoro  neverlheless  obeys,  sped  on  his  way  by  Mnsella’s  Ihreat 
lo  scream  again.  And  in  less  limit  Ilian  if  lakes  lo  relate,  Mn- 
sella  and  Mareello  are  in  an  embrace.  To  add  lo  (ho  holiday 
confusion,  a patrol  marches  into  the  scene,  trailed  by  a crowd  id' 
youngsters.  And  the  Bohemians,  confronted  with  a bill  for  their 
repast,  are  al  a loss,  lint  Mnsclta  saves  the  day.  She  says  lo  the 
waiter,  “Add  it  on  to  that  of  my  friend,”  meaning  Alcindoro. 

The  Bohemians  and  Minn,  now  joined  by  Mnsclta,  remain 
for  a while  lo  wnfcli  the  patrol,  as  I'uccini’s  music  blares  out  a 
military  latino;  then  they  all  exit  lo  ils  rhythm.  When  Alcindoro 
returns,  carrying  the  shoes  Musetla  had  requested,  he  is  pre- 
sented with  the  bill.  Amazed  at  the  terrifying  amount,  he  sinks 
into  a chair,  stupefied,  as  the  curtain  falls. 


Act  III 

Some  time  lias  elapsed.  The  ecstatic  love  between  ltodolfo  and 
Mini!  has  been  tainted  with  quarreling.  Several  times  they  have 
almost  separated.  As  for  the  less-lhan-idyllie  affair  of  Mareello 
and  Mnsclta,  it  is  even  shakier  than  their  friends’. 

The  act  opens  on  a scene  representing  a tollgatc  al  one  of 
Paris’  customs  barriers.  The  February  morning  is  cold  and  bleak. 
At  left,  there  is  a tavern;  at  right,  the  Barriere  d’Mnfer.  Mar- 
cello’s painting,  The  l‘assa<je  of  llie  lied  Sea,  now  sporting  its 
new  title  The  Tort  of  Marseilles,  adorns  the  tavern  signboard. 
( /iisInuiK  ollicers  warm  themselves  before  a brazier.  Sweepers, 
followed  by  women  carrying  foodstuffs,  are  admitted  through 
(he  gate. 

Mini!  appears,  accompanied  by  the  music  that  is  cliarnc 
(eristic  of  her  (the  opening  phrase  of  her  aria,  I\li  chiamano 
Mim),  in  Act  I).  She  is  seized  by  a fit  of  coughing.  When  it  has 
subsided,  she  inquires  of  a customs  guard  the  whereabouts  of  a 
painter,  Marcello.  She  is  told  that  lie  is  in  the  tavern.  She  gives  a 


message  for  him  to  a serving-woman,  urgently  asking  that  lie 
come  out  to  see  her. 

When  Marcello  emerges,  he  greets  Minn  and  Jells  her  (hat  he 
has  been  working  at  (lie  tavern  for  about  a month,  painting 
warriors  on  the  facade,  while  Mnsetta  leaches  singing  to  any  and 
all  rec|tiiring  such  instruction.  For  her  part,  Minn  recounts  the 
Inhalations  of  her  and  Rodolfo's  love,  his  insane  jealousy,  and 
their  various  attempts  to  break  off  their  affair.  Marcello  says 
that  Rodolfo  is  in  1 1n*  tavern,  asleep  on  a bench.  I tut  noting 
through  the  window  that  Rodolfo  is  awakening,  he  leads  her, 
begging  her  not  to  make  a seem',  to  a corner  near  some  trees, 
where  she  conceals  herself. 

Rodolfo  conn's  out,  calling  for  Marcello,  and  tells  him  that 
lie  wishes  to  leave  Mind  for  good.  Unaware  of  her  nearness, 
Rodolfo  painfully  tells  of  Mind’s  aggravating  illness,  while  she, 
listening,  becomes  alarmed.  She  coughs  violently  and  sobs.  Ro- 
dolfo goes  to  her,  to  calm  her  tears,  and  to  tell  her  he  was  ex- 
aggera  t i ng. 

Mnsetta  is  heard  laughing  stridently.  Marcello  hastens  into 
the  tavern  to  give  her  a scolding.  With  utter  simplicity,  Mind 
sings  her  farewell  song,  the  ,1  rlrfio,  in  which  she  asks  Rodolfo  to 
gather  her  belongings  and  place  them  in  her  apron — she  will  send 
someone  for  them.  Together  they  recall  (lie  lovely  experiences 
they  have  bad  together,  though  he,  loo,  feels  that  all  is  over 
between  them.  Yet  I hey  hot  li  agree,  after  the  sentimental  reminis- 
cence, that  perhaps  I hex  will  separate  in  the  spring. 

While  that  is  going  on,  Mnsetta  and  Marcello  are  having  one 
of  their  more  violent  cpianels.  They  join  their  voices  to  those  of 
Rodolfo  and  Mind  in  the  ipmrlet  that  brings  the  net  In  a close. 

Act  I V 

We  are  again  in  the  garret  of  Ael  I.  Rodolfo  and  Marcello, 
their  respective  love  affairs  in  worse  circumstances  than  before, 
are  trying  to  work,  though  neither  fools  the  other,  for  their 
minds  are  tilled  with  memories.  Rodolfo  throws  down  his  pen 
with  an  oath  and  Marcello  does  the  same*  with  his  brush.  Their 
sorrows  too  much  to  bear,  they  express  their  feelings  in  (In' 
touching  duel,  O Mi  mi,  hi  pin  non  Inrni  (“Mind  gone,  never  to 
return”). . 

Their  melancholy  reverie  is  broken  by  the  entrance  of 
Kchnunard  and  Colline,  both  bringing  food.  The  atmosphere 
lightens  as  the  four  companions  feast  on  rolls  and  herring,  and 


some  <>r  the  gaiety  of  Act  I returns.  Amid  a good  deal  of  horse- 
play, the  door  is  flung  open  to  admit  a much  agitated  Musetta.  A 
great  chord  sounds  in  the  orchestra  as  she  tells  them  that  Mimi 
is  terribly  ill.  Followed  by  Marcello,  Rodolfo  rushes  to  Mimi, 
brings  her  into  the  studio  and  puls  her  upon  the  bed.  As  Rodolfo 
nod  Mimi  embrace  passionately,  Musetta  reveals  that  Mimi  has 
left  (lie  old  Viscount  who  Imd  recently  been  her  paramour. 

It  is  apparent  to  all  except,  perhaps,  Mimi,  that  the  end  can- 
not be  far  off.  While  she  and  Rodolfo  engage  in  lender  exchanges, 
Musetta  and  the  others,  well  aware  that  there  is  nothing  like  a 
restorative  in  the  house,  rack  their  brains  to  think  of  ways  of 
getting  medicine,  (hilling  Marcello  aside,  Musetta  tells  him  to 
sell  her  earrings  and  use  the  money  to  buy  a cordial,  and  at  the 
same  time  bring  a doctor.  Fooling  completely  helpless,  Schannard 
buries  his  head  in  his  hands.  Collinc  removes  bis  coat  with  the 
intention  of  pawning  it  ; be  sings  farewell  to  it  in  t lie  aria  Vr.cchin 
rim/inn  (“Old  cloak,  give  heed”),  that  is  not  without  its  poign- 
ant quality. 

Schaunard  tactfully  withdraws  so  that  Rodolfo  and  Mimi 
can  In'  alone.  As  the  orchestra  softly  recalls  the  music  associated 
with  them,  the  lovers  reminisce;  but  their  tender  scene  is  inter- 
rupted by  a dreadful  attack  of  coughing  that  overcomes  Mimi. 
Rodolfo  is  greatly  alarmed.  With  the  help  of  Kcluiunard  (who  has 
returned),  he  lays  her  back  gently  on  the  pillows.  Musetta  re- 
appears with  a muff,  (hateful  for  its  consoling  warmth,  the 
dying  gill  murmurs  her  thanks. 

Though  sinking  fast,  Mimi  still  has  words  of  encouragement 
for  Rodolfo.  She  feels  warmer,  she  says,  and  slips  back  into  sleep. 
Musetta  murmurs  a prayer  as  she  heats  the  medicine;  Marcello 
places  a book  in  front  of  the  llame  to  keep  the  light  from  Mind’s 
eves;  Rodolfo  tiptoes  back  and  forth  between  Mimi  nnd  his 
companions.  With  Collinc ’s  help,  he  hangs  Mind’s  clonk  against 
the  light  from  the  window.  While  they  are  engnged  there, 
iSchaunard,  who  has  gone  to  Mind’s  bedside,  rushes  to  Marcello 
and  whispers  hoarsely  that  she  is  dead.  Rodolfo  turns  from  the 
window,  his  eyes  on  Mind.  To  Colline’s  question  about  her 
condition,  he  answers  that  she  is  tranquil.  Suddenly  be  becomes 
aware  of  his  friends’  change  of  expression  and  their  agitation. 
In  quick  alarm  he  demands  to  know  why  they  are  excited. 
Incapable  of  feigning  any  longer,  Marcello  puts  his  arms  around 
bis  friend  and  murmurs,  “Courage!”  At  last  Rodolfo  under- 
stands. With  great  cries  of  “Mind  I Mimi  I”  he  tlings  himseir 
across  the  body  of  his  beloved. 


r 

% §-  % 
- s.' 

^ o o 

CO  3 C 

(fl  » 

O co 

3 § 

C/3  ^ 

* 

C/3 

n 


CO 
' CP 
p 

CP 

CO 

*-► 

12 

|o 

O 

3 

CP 

30 

jL 

cn 

3 

TO 

DO 

S' 

03 

3 

** 

> 

to 

p 

3 

2 

K> 

3 

OV 

CD  O 

P 

CD 

O 

i — - 

1 l~t~ 

3 -T3 

<Z5  . 

P 

2 

CP 

-?'1 

o 

■H 

o 

3 

a- 

3 

K 

K) 

-~J 


co  n -» 

o a,  •• 

“ • — o 
_ — o 

g C/3  ' 

TO  S.  ® 

J<-  5"  ° 

<TO  O 

52  >T3 
O c • 
P-3 


n < 

PoU. 

<:“  ? 
< CO  ON 
CO  CD  .. 

o£ 

3 
TO  -a 

g-3 

O-  * 


H CO  <2  n- 
3T  CP  <-<  * * 

O 


o 

o 


cd 

3 

3 

C/3 

n 


p.  f 

m ^ 
CD  •• 

o 

“ O 

r^-T3 

-a  . 

§ 3 

o . 


%>< 

2.  c 

• D-  5=2 


-■  o 


o 

o 


DD  3--  3 
3-2  'C/3 

CD  C/1 

£3  « • 

c*> 
o 


TO  W 


C/3 

n 


3 

TO 


-a 

3 


H 

=r 

cd 

p 


CO 

O 


a "o  -u 

- • 3“ 

C/3 

8l« 

% 00  -o 

o'  P 3 

3 C 3 

a- 

3 


— CD 


H«-onrr 

§•  oS  3 v 
3 » “ g*  w 

^gfiS 

n iil.'o 

"r°  3 

73 

CO 


o 

o 


OOH1 

N T3 
P CP 

^ 3 

» 3t3 
I TO  - 

w m3 

— x • 

- , CP 

D» 


H n- 
OD  '• 

-**■  V 

C/I 

o 

o 

■a 

3 


H - 

CD  " 

■>  V 

c/i 

o 

o 

■o 

3 


$ > S*  -U 

52.  o « <-/t 

WW  ff,  I 

^ C/a  ^ 
« CD  N> 

W7" 

2>i 


n> 

o. 

3 

CD 

03 

o. 

p 

'< 

to 

VO 


CP 

03 

<—► 

CO 

p 

3 

H 

a 


73  - 
CD  o 
3*  •• 
CD  O 
P o 

-I  , 

03  i 

P — 


H 

ST 

Ol 

a. 

p 

■< 

c>p 

o 


-n 

35 

3 

K 


C- 

p 

K 

K> 


oo  -< 

° P — c 

= 3 ? 
-<25 

- 'S  > 
9”  » 

o O H 

p'g 

£ o H 

2 
p 
3 
M 
TO 
CD 


CO 

O 

?o 

n 

s 

PI 

CO 

H 

» 

> 

"8 

73 

O 

O 

70 

> 

2 


c 

3 

CP 

to 

-jj 

c_ 

*< 

UJ 


MD 

VO 

-P 


PI 

PI 

7? 

O 

z 

pi 


co 

s 

3 

3 

rs 

VO 

vo 

-U 


03 

O 

C/5 

H 

o 

z 

c 

z 

< 

w 

73 

(75 

H 

*1 

H 

> 

Z 

G 

r 

PJ 

o 

o 

a 

3 

C/5 

H 

H 

C 

H 

W 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 

Summer  1994 


u St 

z © 
o~ 

* 
w 
w 


ro 


r- 

CN 

1) 


< 
a : 

u 

o 

a: 

ft. 

- 

U 

§2 

CJ 

c«  £ 

&s 

H § 

£ 

O x 

Z C/3 

3 3 

E- 

> ft. 


CO 

> 

cd 

"3 

3 

3 

OO 


(N 

T3 


C 3 
00 


> 

cd 

"3 


O 

co 

>, 

cd 

"3 

C/3 

b. 

3 

-3 

H 


oo 

CN 

Se- 

ed' 

"3 

c/3 

a> 

3' 

H 


CN 

li- 

ed 


u 

93  00 

(g  U U .2 

— ^ . ..  L. 

O ^ t>  93 

o «N  u 

• • ' i ■ 

— 3 Cd 

-ODU 


£ - Tf 

« ci2  30 

1 

© «® 


E jg  _ 

fiipSNU 
CJ  — oo 

" sss 
§ 2 - 
3 s <u 
-u  t: 


E s 


fid 

o 

o 


E_ 

d.S 

O 8 (J 
^ Cfii  00 

&o  ^ ^ 


<u 


co  d o o E 3 


O u ““TX  — 3 . 

2 <u 

cj  cj  ® .*_*  cd 

•—  Cd  . . ..  c/3  1) 

..  o o U o .i 
o\>UU^U.h 


® 

® 


a S 
d. 
© 

e E® 

V)  3 ^3  IT) 

2um 


u 


d 

•g  Q 
c p 
<u  p; 

C/3  f— 

c „ 

W c 


o — 3 

o s-  ^ — ® 3 3 ^ 

® £ ^ 3 ?.  9 «>  1 


£ ~rr 

Si* 


e 

«hju 
«s  . 


3 

3 

cd 


fid 

©a© 
ro  93  © 


Cl)  ^ 


*3  b. 

8 3 <5 


3 13 
J= 


1 5 

8 &u- 

_J  .£  . 

93 -g  £ ® 
• 2 « .-® 
o o O o 
>oo~ 


ft 

C3 


1) 

C/5 

— — > 

o 8 = a 
JU3m£ 
fr>o.£ 
— on  O H 


o>  ^ 
.52  ^ 

2 H 
1)  - 

• x ~ 

E uj  3 

• SfiX 

a 

§ S I 

..  a*  n 
«r,  O O 


cd 

C/3 


o cd 
1) 

O -= 
© 


03  b. 

OfiJ  B 


co 

© 

© 


D 

£ 

© 

E~® 

Cd  Tf 


E 3 


i> 

1 Q 
3 > 

1)  P 

C/3  f— i 

c , 
CU  C 


U 


00 


03  3 Cd  T .©  — cd 

2 U “ o Jj  g “ 

° 1 MOQ^  to 


, ^ jC  . . -c  ® Cd  . . ’T  V Cd 

nUh  ^U2Wfci-(NW 


E © 

-U.2- 

O 03-13 

“C/3  V3  1— 

IT)  = 3 c5 
rf  Cu  Q H 


3 C/3 
3 c/3 

ceJrS  JQJ 

^ J- 

• w < > 

£ w tt  c > 

• a •• « 


© 

© 


-o 

c 

cd 

C/3 

c 

o 


fid 
i r< 


D 
03 

03  3 CJ 


* 3 


fid 

© a®  > 
co  1)  ® o 


52  - 
c 1) 


i)  ir 
u©  a 
3 i> 


- 

c 00  7 

-E  po 

o © 

®.  o O U © 
© > U U “ 


JJI 


7Z 

GO 


r3 

<U 


p- 

e x> 


— J .5 

' u 

© a 


o 8 J 8 

^ om  ^ 
H>U^ 

— cn  U H 


© 

© 

CO 

I 

© 

© 


03 

cei 


03 


a) 

3 

3 cj  m 

o 

-3 


a 

© 

E 

cd  rt  ~ 


d,E 

“■  03 

n 

_ 3 
© UJ 


3 
C 
cd  '3 

_ £.2 
Jg  ® oo  Q 


- ® 


Q 

£ 

H 

E 

C3 

cn 


• • ““  VVJ  • • I I V'J 

— L)2tUcO“ nU 


S 3 

1) 


fid 

© 

fO 


. 03 
fid  c£ 

® s 

m 


E 

D 

o> 

.2 

a- 

b 

8 


© 

© 

CN 


u 

oo 

S.o 

U — 


u 

oo 

C 


00 


93 

3 

*—  cd 

3 u 

^ j= 


CxJ  CJ  — oo  E— 


C/5 


a§U 
•©  oo 


93 


- u 2 dj  co  > tu 


CO 

© < 

JL  d *: 

© cj  cd 
2.  0£ 
t~-  P h“ 


Ci) 

E '-c 

“ D 

O.S 

® C*.  00 

® 

2^  93 

• 0-  b 

© > cd 

© >“  H 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 

Summer  1994 


w s: 


Os 
Z Os 


o 

^ co 

U 27 

U 3 


2 

< 

oc 

u 

O 

“ -2 
n 2 u 
o <u 
Z g-!= 

<ae 

Cu  - c 

u eg 

C/0  £ to 

h"  « ^ 

— Cfi^ 

H « u' 

<o  — 

< <u 


"3  CQ 
0-2  1 
Z <-> 


D 

eg  -o 
i ’C  3 

Q 3 3 

>2u 


CO 


> 

3 

T3 

3 


00 


(N 


> 

3 

T3 


3 

00 


-2 


3 

T3 


C 

a <u 

■-  — x 


d 


WO 

-T 


3C 


<U 
ert  CD 
— 3 
O _J 
on  M 
co  I-.’ 
i>  x 

u 2 


_c 

o 

5 g 5 ffl  < □ | 

^ ^ wo  O O wo  — ' 
wo  O — 1 O O 3"  O 

?.  Vo-  <N  d ^ 

OO  C\  — - 


111 82J 


«>  - >o 

-S  “ «- 

— ■a  *.  ® « ■** 

< S S £*  s 


w 

H 

O 


cg  **  rtz  l* 

W — i ^ 3 
^ Oh 

« *5  * 2 | 

CQ 


■Si 

S a> 

O W>  jrn 
CQ 


- - Z ± “ * a.  £ U 


o 

co 


CQ 


>, 

CQ 

-a 

CO 


O 

O 


3 

-C 

H 


<U 

x -n 

'C 

cq  c .2 

3 u 

cox  «2 

«u2 


a.ts 

o * 

co 


1) 
co  XI 
co  • — 


C 

O 

D ’S 


Cd 


. UY  O 

l-Oo 


d J3 

- u 

I 

© 

o 

CQ 


0OC\  — 


CQ  -g 
2 — 

-2 

“»  15  x 3 
cd  22  § 1> 

-SScSo^ 


Cd 


<U  S 

3 § 

^ -c 

e2  5 


3 .ss 


o 

CO 


1) 


- Gfioi 

O 3 cQ 
» O -n  O 
Vi  2 . co 

CO  r/j  • • 
N U^M 


co 

i 

wo 


CO  QQ 


CO 

CO 

CO 

CQ 


o 

CL 


§ “!25< 


rA  . WO  O WO 

Si-o-cr 


-N  J 2 — 


(N  04 


a>  J 

.52  £ 

Eh 
« „ 

• X zz 
PU  « 

• cdX 

O.J  3 

° 3 £ 
o 2 cq 
T.  O.  N 

wo  O O 


Os 

<N 


Q..3 


« 

T3 

co 

<D 

3 

-o 

1> 


o 

o 


30  J 


1) 

© 

£ 

1> 

c 

CO 

C/3 

pO 

*c 

03 

3 

CD 

Um 

c 

3 

C/5 

CD 

CD 

a 

3 

£ 

Cl 

1 

cd 

u 

u 

73 

=3 

CD 

O 

u 

03 

a 

WO 

s 

o 

wo 

© 

© 

u 

o 

to 

C3 

53 

(j 

yi 

2 

3; 

do 

f<0 

c< 

© 

2 

C/3 

2 

C3 

QQ 

o 

o 


ts ._ 

o — 


x:  or) 
c 


« <u 


CQ 


& « O 

p O 3 

2 “ 0/5 

2 3 C 

c “<  o 
° — > o 
co  co^^ 
rsi  a>  71 




■ 

o 

r«0  55 


ro 


r*n 


o 

o 


c 

o 

CO 

-o  u 

ZZ  CO 
<U  -C 
co  CQ  .2 
3 CQ  (V 
O/l® 

CO  o 


CO 


CQ 

H 

wo 


• t; 

E 3 

. u 

o-  CO 


u 

on 


c ^ 

O 


CQ 


fS  -J 


u x: 

-J  2 


(N  (N 


WO  = 

Tt  cu  Q E— 


C..-3 


OO 


> 

CQ 

"O 

CO 

3 

E— 


o 

o 


30  -J 


<u 

TC 

L_ 

© 

0) 

X 

cd 

03 

-a 

CO 

C/3 

X 

u 

C3 

13 

d 

C3 

u- 

cd 

3 

CO 

CU 

► c 

c 

u 

D 

1 

u 

cb 

C3 

w 

O 

o 

1 

2 

CT3 

•—> 

> 

o 

wo 

o 

— • 

C/3 

X 

C/3 

■3; 

do 

m 

cn 

<5 

- 

cd 

2 

CO 

2 

-a 

D 

E -c 


a. 

o 


U 1) 
-O  XC 

'C  3 
co  < 
3,  co 
6fit_ 

CQ  ^ 


O 

m 


D 


■5  •—  -Q  fS  U 


C 

o 

co 
"?  CO 


O 

CO 


M 

— 1 -> 


<N 


3 •- 

O E 

— co  o 

«>  £ 'C 

CO  CD  -3  CQ 

C « o 

O _j 

8^238 
. . d » t;  ° ^ 
- j2- 


rO 


WO 


c 
20 


(N  (N 


r- 

CN 

>, 

3 

-a 

c 

o 


-3 

O 


I 

WO 

■'T 


J=  U 

3 ^ 

3 <; 


. wo 
co  Tt 


o 

m 


3 

b 


O-.t: 

o ^ 

m 


u 
co  X> 


r2- 


fS  _3 

- cj 


® u 

® ts 

3 


3 

3)3 


CO 

CO 

CO 

3 


j2 

o 

o. 


© •’C  =3  > 

® 3 2 o 

r^i  3 3^ 


a. 

wo 


co 


c 2PU  ^ 


3C  — 1 


OO  OS  — 


:22o2^< 


° ~n  O 

- 


j>  i>  J: 

U C ’Q  mv 

S “ r2  J2  3 
§ ^ O CS  tU 
. O WO  o 

N J 2 (N  oi  3 


■ 

o 

© 


a> 

X) 

. E 

3 

X 

U 


CO 

o U 
;■£  on 


© 

m 


nO  0- 


2: 

.2  3 

3x 

2j 


i 


7s  m ^ 

O CO  ;* 

SO® 

8 Hi. 

< .3  £ 

^ ~ W 

8* 

vs  g.T3 

, s 

a 


o £»  3 
C 3 co 
C/2  O 

8*1” 

^•9q 

55.  8 

ft  C/2 


C/2 

7T 

VS 


O U» 
~ o 
D_ 
O ^3 

O • 

(=  3 

ss  . 

ft 

cl 


55’  £ = 


38.3 

" 


o 


m 

n 


ft  3 o 
ft  3 2 
CT.  p.  ° 
— ' C*-1  *T3 

°?  o? 

2 o’ 

3 n 
3 

O ft 

= 3 


m 

in 

a 


rr  3 


o » 3 w 

g 55*5  © 

» !*  h 1 

ft  ”1  n>  c/i 

|Qo!1 

Hi® 

vs  co  t: 

^ 3 

on 

O 


^ m *- 

o CO" 

goS 

so; 

< ^ •• 
X-  2 ^ 

C/a  ^ o 

5*  S’* 

^S3 

O 3, 


H D 3 ■* 

Lj  rc*  ■ O * 
ft  to  v<  i-_ 

S-  C S<* 
3 8 w*o 
V-  o Pa 

oo  a. 

O 3 


O 5: 

»—  r/“i 


m w 


if? 


w s£ 

w 2 ^ i 

o tl  ^ 

^.-Q  oo  o 

£g  2 © 

r*r  ^ c/o 

*<  W)  *o 

^ 3 

00 

O 


OOH* 

N “O  " 
P ft  ® 

^ a © 

» 5'^j 

d^  r 

» n3 

e ft  . 

h| 
o 2. 

Cb 

C/3 


7^22 

o » p 

c 3 co 

C/2  O «• 
CO  V<  2 
ft  _ ^ 

< po 

G o — 


to 

?r 

VS 


00 

n 


< g ©• 
<■  3 s* 


3=  = 


O" 

ft  © 

~ © 

D_ 
o “ 

3 3 

CO  . 
ft 

e. 


7s  m 

o CO 

§Oo 
8 Ow 

<*  ’“t 

5 . ft 

«-t-  CO 
CO  CO 
7T 

v< 


OJ 


*D 
^ ft 


3 

00 

n 


p^s  > © 

§ is 

-•  i 

O N* 

-.g  r? 

£.n>  w 
/r  < © 

C5-  ro  _ 

So  3 

..pg :.. 


I*go  3 

O p 3 3 

6 | §-oo 

8 - § g 

<.  Q oo  fe 


SO 

Hi 

© 

3 


81  S? 


in 

**  K ^ 

v<  *0 


00 

O 


o 

cr 


O 3 


ft  * 

8 3 


7t  m © 

o 00  £ 

go£ 

8 3!- 

< 3 

J- . po 

CO  " ^ 

?r  pjo  © 
VS  ft 
“ 3“T5 

< ft  . 

oo  & p 

O3 


N> 

Hi 


o 

3 

G. 

3 

< 

K) 


H 

3 

ft 

CO 

a. 

3 

< 

to 

oo 


7s  m © 

o 00  £ 

go© 

o Om 
</§  ^ 
3 w 
£73  © 
r=  rt  _. 

3*^ 


ft 

CL 

3 

ft 

CO 

a. 

u 

< 

to 


H 

sr 

c 

*-i 

CO 

a. 

ti 

< 

lh> 

o 


m 


pi 

B8 

70 

> 

ir> 

in 

m 

M 


Z 

> 

73 


7s  m 3 

°S1S 

o<=3 

3 


C 

CO 
CO 
ft 

3 


r*  u> 

C“ 

3 © 


?o*o 

ft  . 


co  _ 

7T  3 
VS  00 

P ?0 

< ft 

oo  sr 

O 


cl  3 o’ao  3 

ft  • 
£- 


C _- 

CO  00  3 
CO  iv^ 

S 

rt 

CO 


3^  r?  © 


©'  n» 

co  3 
p*r  to 
VS 

* 

00 

O 


<."0 

co  • 


' 3 


ID  D 

3 ft 

55.  3, 

DO  ° 

3 

3 


H 

D 


K> 

3 OJ 

8 ° 
ft  «o 

Qg 

3 p 


D 

£1 

3 

'< 


00 

3 


CL 

3 

'< 

to 


00 

c 

3 

a. 

3 

< 


ft 

to 


3 

v< 


3 

PI 

w 
-o 

sO  1 

4L  P5 


03 

o 

m 

H 

O 

z 

c 

z 

< 

w 

PO 


H 

H 

> 

2: 

o 

r 

m 

* 

o 

o 

o 


z 

H 

H 

G 

H 

G 


>/ 


& 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 

Summer  1994 


z £ 
o- 


H ^ 
W 3 


£ 


r- 

r-i 

i> 

c 

3 


0 o 
y t> 

1 E 
b 5 


<V«  <u  3 

■<  £ 2 
7 O ^ 

— UJ 1 CO 

i S'i. 

uiS 

c/5  ~ ^ 

<=  3 

U <!  cq 
H -g  <u 
3 -2  c 
— o 8 
b Q j 


Sunday  3 

Saturday  2 

Friday  1 

9:00-12:00  p.m. 

Seminar 
Mrs.  Dwyer 
LRSH,  TWD 

1 :30-3:30  p.m. 
TBA 

Thursday  30 

9:00-12:00  p.m. 

Seminar 
Mrs.  Dwyer 
East  Bam,  TWD 

1:30-3:30  p.m. 
Seminar 
Mrs.  Dwyer 
LRSH,  WSC 
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Opening  Exercises 
Ozawa  Hall,  TWD 

Wednesday  29 
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Seminar 
Mrs.  Dwyer 
East  Bam,  TWD 
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Mrs.  Dwyer 
LRSH,  WSC 

4:15  p.m, 

Phyllis  Curtin 
Discussion 
Theatre,  WSC 

Tuesday  28 
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East  Bam,  TWD 
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LRSH,  WSC 
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Sunday  3 

Saturday  2 

Friday  1 

1:00-3:00  p.m. 
Seminar 
Dr.  Yudkin 
Rust  Room 
Highwood,  TWD 

Thursday  30 

1:30-3:30  p.m. 
Seminar 
Dr.  Yudkin 
Rust  Room 
Highwood,  TWD 

5:00  p.m. 
Opening  Exercises 
Ozawa  Hall,  TWD 
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Phyllis  Curtin 
Discussion 
Theatre,  WSC 
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No  BUT!  schedule  for  Week  Two 
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BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 

Summer  1994 


6:30  p.m. 

Concert 
In-House 
Theatre,  WSC 

7:00  p.m. 

Popular  Artist 
Concert 
Bonnie  Raitt 
Shed,  TWD 

1 Monday  25 

8:30  p.m. 

Music  for  Two 
PianosCTMC 
Ozawa  Hall,  TWD 

H 

c 

Oi 

'A 

O- 

CJ 

< 

t'J 

ON 

8:30  p.m. 

Concert 

Richard  Goode, pianc 
Ozawa  Hall,  TWD 

Wednesday  27 

6:30  p.m. 

Concert  YAVP 
Small  Ensemble 
Theatre,  WSC 

8:30  p.m. 
Cabaret  Evening 
i Lemper/Fontaine 
Ozawa  Hall,  TWD 

Thursday  28 

6:30  p.m. 

Concert 
In-House 
Theatre,  WSC 

6:30  p.m. 
Prelude  Concert 
Ozawa  Hall,  TWD 

8:30  p.m. 

BSO  Concert 
Thielemann/Tipo 
Shed,  TWD 

Friday  29 

10:30  a.m. 

BSO  Open  Reh. 
Shed,  TWD 

2:00  p.m. 

Vocal  Recital 
TMC  Fellows 
Ozawa  Hall,  TWD 

8:30  p.m. 

BSO  Concert 
Thieleman/Prey 
Shed,  TWD 

Saturday  30 

10:00  a.m. 

Chamber  Music 
TMC  Fellows 
Ozawa  Hall,  TWD 

2:30  p.m. 

BSO  Concert 
OzawaTvlidori 
Shed,  TWD 

8:30  p.m. 
Chamber  Music 
BUTI  Young  Artists 
Ozawa  Hall,  TWD 

Sunday  31 
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SPECIAL  EVENTS  WEEK  SEVEN 

August  8-August  14,  1994 
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YOUNG  ARTISTS  ORCHESTRA  PROGRAM  WEEK  SEVEN 

Sam  Pilafian,  Director  August  8-August  14,  1994 

John  YafTe,  Orchestra  Manager 
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YOUNG  ARTISTS  COMPOSITION  PROGRAM  WEEK  SEVEN 

Richard  Cornell,  Director  August  8-August  14,  1994 

Jonathan  Newman,  Teaching  Assistant 


YOUNG  ARTISTS  PIANO  PROGRAM  WEEK  SEVEN 

Maria  Clodes  Jaguaribe,  Director  August  8-14,  1994 

Claude  LaBelle,  Assistant  Director 
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EMPIRE  BRASS  SEMINAR  WEEK  SEVEN 

August  8-August  14,  1994 


SAXOPHONE  SEMINAR  WEEK  SEVEN 

Harvey  Pittel,  Director  August  8-August  14,  1994 
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LISTENING  AND  ANALYSIS  SEMINAR  WEEK  SEVEN 

Jeremy  Yudkin,  Director  August  8-August  14,  1994 

JoAnn  Hvvee  Been  Koh,  Teaching  Assistant 
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Sunday  21 

Saturday  20 

2:00  p.m. 
Concert 
YAVP  and  YAO 
Ozawa  Hall,  IWD 

Friday  19 

7:30  a.m. 
Breakfast 

9:00-10:00  a.m. 
Coachings  and 
Voice  Lessons 
CC,  Bimkhouse, 

Sci.  Bldg,  WSC 

10:00-12:00  p.m. 
Rehearsal 
with  YAO 
Theatre,  TWI) 

1:30-4:00  p.m. 
Dress  Rehearsal 
YAVP  and  YAO 
Ozawa  1 fall,  I WI) 

2:30-5:30  p.m. 
Auditions  for 
Boston  University 
Music  Division 

L.ibrary.  WSC 

6:3  0 p.m. 

Recital 

YAVP 

Theatre,  WSC 

oo 

> 

co 

“3 

C/3 

l— 

3 

H 

7:30  a.m. 

Breakfast 
8:00-8:45  a.m. 
Movement  11 

Theatre.  WSC 

9:00-10:00  a.m. 
Coachings  and 
Voice  Lessons 
CC,  Bimkhouse, 

Sci.  Bldg.,  WSC 

10:00-  1 1:45  a.m. 
Voice  Class  (B) 

Ms.  Hoffman 
Theatre,  WSC 
Theory  (A,C) 

CC,  Bimkhouse, 

Sci.  Bldg,  WSC 

1 : 0 0 - 3 : 0 0 p.m. 
Chorus  Rehearsal 
Mr.  Culler 
Fast  Bam,  I WD 

3:00-4:00  p.m. 
Diction  II 
East  Bam,  I WI) 

4:30-6:00  p.m. 

20 tli  Century 
Listening  (optional) 

CC  12,  WSC 
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7:30  a.m. 
Breakfast 
8:00-8:45  a.m. 
Movement  1 

Theatre,  WSC 

9:00-10:00  a.m. 
Coachings  a n d 
Voice  Lessons 

CC.  Bimkhouse, 

Sci  Bldg.,  WSC 

10:00-  1 1:45  a.m. 
Voice  Class  (A) 
Ms.  Hoffman 
Theatre.  WSC 
Theory  (B,D) 

CC.  Bimkhouse, 

Sci.  Bldg.,  WSC 

1:00-3:00  p.m. 
Chorus  Rehearsal 

(iucst  Conductor 
Ann  Howard  Jones 
East  Bam.  TWI) 

3:00-4:00  p.m. 
Diction  1 

East  Bam,  TWI) 

•> 

Tuesday  16 

7:30  a.m. 
Breakfast 
8:00-8:45  a.m. 
Movement  II 

Theatre.  WSC 

9:00- 1 0:00  a.m. 
Coachings  and 
Voice  Lessons 
CC,  Bimkhouse 
Sci.  Bldg..  WSC 

1 0:00- 11:45  a.m. 
Voice  Class  ( B) 
Ms.  Hoffman 
Theatre,  WSC 
Theory (A,C) 

CC.  Bimkhouse, 

Sci.  Bldg.,  WSC 

1 : 0 0 - 3 : 0 0 p.m. 
Chorus  Rehearsal 
Mr  Cutter 
East  Bam,  TWI) 

3:00-4:00  p.m. 
Diction  II 
East  Bam,  TWI) 

> 

i*3 

I 

7:30  a.m. 
Breakfast 
8:00-8:45  a.m. 
Movement  1 

Theatre.  WSC 

9:00-10:00  a.m. 
Coachings  and 
Voice  Lessons 
CC.  Bimkhouse. 

Sci..  Bldg.,  WSC 

10:00-1 1:45  a.m. 
Voice  Class  (A) 
Ms.  Hoffman 
Theatre.  WSC 
Theory  (B.D) 

CC,  Bimkhouse. 

Sci.  Bldg..  WSC 

1 :00-3  :00  p.m. 
Chorus  Rehearsal 
Mr.  ( 'utter 
East  Bam.  I Wl ) 

3:00-4:00  p.m. 
Diction  1 
East  Bam,  TWI) 

7:30  p.m. 

Opera  Scenes 
Performance 
Theatre,  WSC 

BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 

Summer  1994 
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Tanglew®d  Music  Center 

BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 

YOUNG  ARTISTS  ORCHESTRA 

First  Concert 

Andr6  Raphel  Smith,  conductor 

Saturday,  July  9,  1994  at  2:00  p.m. 

Seiji  Ozawa  Concert  Hall,  Tanglewood  ✓ 


Overture  to  "Ruslan  and  Ludmilla" 


Mikhail  Ivanovich  Glinka 
(1804-1857) 


Elegy  (1965) 


John  Corigliano 
(b. 1938) 


Suite  from  the  Ballet  'The  Incredible  Flutist"  (1938)  Walter  Piston 

Introduction  - Siesta  in  the  Market  Place  (1894-1976) 

Entrance  of  the  Vendors 
Entrance  of  the  Customers 
Tango  of  the  Merchant's  Daughter 
Arrival  of  the  Circus 
Circus  March 
The  Flutist 
Minuet 
Spanish  Waltz 
Eight  O'clock  Strikes 
Siciliana 
Polka  Finale 


- INTERMISSION  - 


Symphony  No.  4 in  f-minor.  Op.  36  Pyotr  Il  yich  Tchaikovsky 

Andante  sostenuto  - Moderato  con  anima  (1840-1893) 

Andantino  in  modo  di  canzona 
Scherzo:  Pizzicato  ostinato;  Allegro 
Finale:  Allegro 


00000000000000 

This  marks  the  29th  season  of  the  Boston  University  Tanglewood  Institute.  Since  1966,  the 
Boston  University  Tanglewood  Institute  has  been  a summer  program  of  Boston  University 
and  the  Tanglewood  Music  Center.  The  Institute  includes  four  Young  Artists  Programs  for 
students  ages  14  to  18,  (Instrumental,  Vocal,  Piano,  and  Composition),  six  Institute  Seminars 
for  students  ages  14  and  older,  (Flute,  Harp,  Clarinet,  Empire  Brass,  Saxophone,  and  Listening 
and  Analysis),  and  the  Adult  Music  Seminars.  Many  of  the  Institutes'  students  receive 
financial  assistance  from  funds  contributed  by  individuals,  foundations,  and  corporations  to 
the  Boston  University  Tanglewood  Institute  Scholarship  Fund.  If  you  would  like  further 
information  about  the  Institute,  please  stop  by  our  office  on  the  Leonard  Bernstein  Memorial 
Campus  on  the  Tanglewood  Main  Grounds,  or  call  413/637-1430. 


Young  Artists  Orchestra 


Violin  1 

Marlisa  dol  Cid,  Concerlinaster,  Fairfax  VA 

Jessica  Chow,  Assistant  Coitcei tmaster,  Davis,  CA 

Shinn  Hirayama,  Colmar,  France 

Christine  Kiang,  Bridgewater,  Nl 

Aimee  Llewellyn,  Fairfax,  VA 

Kaycee  Milne,  las  Vegas,  NV 

Monica  Ransom,  Farmington,  CT 

Pamela  Saxena,  Montclair,  Nl 

Ji  Hyun  Son,  Tenafly,  Nl 

William  Stadel,  Stamford,  CT 

Timothy  Walt,  Williamstown,  MA 

Hilan  Warshaw,  New  York,  NY 

Amy  Wood,  Harvard,  MA 

Violin  11 

Karin  Brown,  Principal,  Santa  Cruz,  CA 

Stacy  Markowitz,  Assistant  Principal,  Ithaca,  NY 

Adam  Baer,  Bellmore,  NY 

Noah  Gedrich,  Irvington,  NY 

William  Hakim,  Summit,  Nl 

Katharina  Karner,  Graz 

Lauren  Kim,  jasper,  At. 

Susannah  Kussmaul,  Media,  PA 
Melissa  Lesniak,  Boca  Raton,  FL 
Aron  Mujumdar,  Birmingham,  AL 
Alexia  Taylor,  lee,  Nil 
Hillary  Zipper,  Cumberland,  ME 

Viola 

Isabel  O'Meara,  Principal,  Norlliporl,  NY 
Doris  Tse,  Assistant  Principal,  Kowloon 
George  Davis,  Montgomery,  AL 
Karen  Freeman,  Bedford,  MA 
Julie  Giattina,  Birmingham,  AL 
Ben  Landsverk,  Portland,  OR 
Hannah  Richmond,  Newton  Ctr.,  MA 
Mercy  Vaillancourt,  Woonsocket,  Rl 
Abigail  Wilson,  Charlottesville.  VA 

Violoncello 

Ariel  de  Wolf,  Principal,  Richmond,  CA 

Susan  Babini,  Assistant  Principal,  Mesa,  AT. 

Michael  Buck,  Scarsdale,  NY 

Gretta  Cohn,  Du  llills,  NY 

Jennifer  Eldridge,  Kingsport,  TN 

Fay  Ferency,  lungham,  MA 

Renee Goubeaux,  Upper  Arlington,  OII 

Michael  Hakim,  Summit,  Nl 

Antonio  Innaimo,  Mtddlelmry,  CT 

Douglas  Jameson,  Newfiort,  Rl 

Kristen  Jones,  Del  mar,  NY 

Matthew  McFarlane,  Montreal,  Quebec 

Sang  hoc  Mcxrn,  T aipei 

Catney  Park,  Beaverton,  OR 

Cynthia  Racine,  Haiti 

Jacob  Szekely,  Lexington,  KY 

Contrabass 

David  Grossman,  Pr  incipal,  New  York  NY 

Stephen  Dress,  Assf.  Principal,  Fongmeadow,  AM 

Eric  Bcrnasek,  Ijrwrenceville,  Nl 

Charles  Carleton,  Westjrort,  CT 

Karen  Levy,  Greer,  SC 

Colin  O'Bryan,  Troy,  NY 

Michael  O Connell,  Nni’/rort,  Rl 

Flute 

Julee  Avallone  2,  Ainston,  CT 
Amy  Guitry  \ Worthington,  OII 
Robert  Pagan  4,  Brooklyn,  NY 
Joan  Susie  Woo  ’ , Glendale,  CA 

Piccolo 

Julee  Avallone 
Robert  Pagan 

Oboe 

Naomi  Bensdorf  \ Fvanslon,  II. 

Katrena  Mergen  1 , All.  Ktsco,  NY 
Katinha  Montoya  2 4,  Coon  Rapuls,  MN 
Amber  Vora,  Houston,  TX 

English  Horn 

Katrena  Mergen 

Clarinet 

David  Chang  \ Corona,  CA 
Emily  Codieck  4,  Fugrnr,  OR 


Keith  Lipson  2,  Malibu,  CA 
Daniel  Schwab  ’,  Berkely,  CA 

Bass  Clarinet 

Emily  Codieck 

Bassoon 

Patricia  Dusold  2 S,  Glenn  D ale,  MD 
Erik  Holtje  ',  Wilmette,  II. 

Hazel  Malcomson,  Carlisle,  Af A 
Laurel  Sharp  *,  lolmstown,  OII 

Contrabassoon 

Patricia  Dusold 
Laurel  Sharp 

Horn 

Russel!  Beebe  3,  Billerica,  MA 
Nicole  Cash  4,  Annandale,  VA 
Katherine  Higgins  ' , Wadsworth,  Oil 
Jennifer  Montane,  Burke,  VA 
Hans  Sachs  2 , Tacoma,  WA 

Trumpet 

I’aul  Bhasin,  Westfield,  Nl 
Daniel  Lee  ’ 2,  Vienna,  VA 
Robert  Singer,  Reston,  VA 
Michael  Zonshinc  3-4,  Agoura  llills,  CA 

Tenor  Trombone 

Sarah  Privler  * 3,  Sterling,  VA 
Colin  Williams  4,  Westboro,  MA 

Bass  Trombone 

Sean  Gavin,  St.  Paul,  MN 

Tuba 

Charles  Kerrigan,  Rockville,  NY 

Harp 

Carolyn  Strashun  ’,  Scarsilale,  NY 

Piano 

Ariel  Backenroth  H,  Teanerk,  Nl 

Timpani/Percussion 

Marc  Damoulakis  2 , Westborough,  AM 
Daniel  Dupuis  -1,  laguna  Niguel,  CA 
Michael  LaMattina  ’,  L/iwrenceville,  GA 
Karen  Minzer  *,  Cedar  Knolls,  Nl 
Mike  Shepherd,  Fden,  NC 

Coordinator 

J Samuel  Pilafian 

Associate  Coordinator/Manager 
lohn  Yaffd 

Orchestra  Librarian 

Christopher  Caproni 

Stage  Managment 

Matt  Filippi 
Michael  Cormier 

Boston  University 

Bruce  MacCombic,  Derm,  Sc  hool  for  the  Arts, 
Artistic  Director,  B UTI 

Christopher  Kendall,  Director,  Music  Division, 
Music  Director,  Bill  I 
Phyllis  Curtin,  Artistic  Advisor 

Tanglewood  Institute 

Ruthann  M.  Cangclosi,  Administrator 
lulie  Anne  Phaneuf,  Director  of  Scheduling, 

Sr.  Staff  Assistant 
Sheri  Mule,  Office  Assistant 
Jonathan  Newman,  Office  Assistant 
Valerie  Wagenfeld,  Office  Intel  n 
Patty  Foley,  Director  of  Ofierations,  VVrsf  Sheet 
Campus 

1 = Principal,  Glinka  ^ = Principal,  Corigliano 
^ = Principal,  Piston  ^ = Principal,  Tchaikovsky 
*=  Harp  Seminar 

Young  Artists  Piano  Program  I & II 


Design  team  lor  Seiji  Ozawa  Hall:  William  Rawn  Associates,  Architect;  Lawrence  Kirkegaard  & 
Associates,  Acoustician;  Theatre  Projects  Consultants,  Inc  , Theatrical  Consultant 


Andre  Raphel  Smith,  Guest  Conductor 

American  conductor  Andr£  Raphel  Smith  enjoys  a growing  reputation 
as  one  of  the  most  promising  talents  of  his  generations.  Since  January  1991,  he 
has  served  as  Assistant  Conductor  of  the  Saint  Louis  Orchestra.  In  March  1994 
Mr.  Smith  was  appointed  Assistant  Conductor  of  the  Philadelphia  Orchestra. 

In  addition  to  his  work  in  St.  Louis,  Mr.  Smith  has  been  sought  after  as 
a guest  conductor.  In  recent  seasons  he  has  made  his  debuts  with  the 
Minnesota  Orchestra  and  the  Baltimore  Symphony  Orchestra  and  has  also 
appeared  with  the  Houston  Symphony,  the  Savannah  Symphony,  the  San 
Diego  Symphony,  the  Charlotte  Symphony  Orchestra,  the  Concerto  Soloists 
of  Philadelphia,  and  the  Juilliard  Symphony,  among  others.  Guest 
engagements  in  this  past  season  included  the  Indianapolis  Symphony 
Orchestra  and  the  Forth  Worth  Symphony., 

Born  in  Durham,  North  Carolina,  Mr.  Smith  began  formal  music 
lessons  on  the  trombone  at  age  11.  He  received  a Bachelor  of  Music  degree  in 
trombone  from  the  University  of  Miami  and  continued  his  studies  at  Yale, 
earning  a master's  degree.  He  has  performed  extensively  as  a trombonist, 
appearing  with  symphony  orchestras  and  chamber  ensembles,  including 
those  at  the  Aspen  and  Brevard  music  festivals. 

His  conducting  studies  began  at  the  University  of  Miami  with  David 
Becker  and  continued  at  Yale  with  Otto-Werner  Mueller.  He  pursued  further 
study  with  Maestro  Mueller  at  the  Curtis  Institute  of  Music,  earning  a 
diploma  in  conducting,  and  at  the  Juilliard  School,  where  he  was  awarded  the 
Bruno  Walter  Memorial  Scholarship,  receiving  and  advanced  certificate  in 
orchestral  conducting. 


BOSTON  UNIVERSITY TANGLEWOOD  INSTITUTE 

CHAMBER  MUSIC 

First  Concert 

featuring  students  from  the 

1994  Young  Artists  Orchestra  and  Chamber  Music  Program 

Tuesday,  July  19,  1994  at  8:30  p.m. 

Seiji  Ozawa  Concert  Hall,  Tanglewood 


Rondo  Scherzando  (1976)  James  R.  Dotson 

Toccata  (1964)  Carlos  Chavez 

(1899  - 1978) 

YAO  Percussion  Ensemble 

Marc  Damoulakis,  Daniel  Dupuis,  Malt  Filippi  (Chavez  only), 

Michael  LaMattina,  Karen  Minzer,  Mike  Shepherd 

Thonins  Ganger,  coach/cond  ncfoi 


Quartet  in  e-minor  ("From  My  Life"),  1st  Movement  Bedrich  Smetana 

(1824  - 1884) 

Stacy  Markowitz,  violin  Timothy  Walt,  violin 

Isabel  O'Meara,  viola  Susan  Babini,  cello 

Michael  Znrehk i/,  conch 

Quintet,  Op.  43  Carl  Nielsen 

(1866-  1931) 

Juice  Avallone,  flute  Katrena  Mergen,  oboe 
Emily  Codieck,  clarinet  Laurel  Sharp,  bassoon 
Nicole  Cash,  horn 

Cl  linn  Slonne,  conch 

Quintet,  in  G-Major,  Op.  77,  1st  Movement  Antonin  Dvorak 

(1841  - 1904) 

Shinn  I lirayama,  violin  Christine  Kiang,  violin 
Ben  Landsverk,  viola  Michael  Buck,  cello 
Stephen  Dress,  bass 

Bin  ton  Fine,  conch 

Three  Shanties  Malcom  Arnold 

(b. 1921) 

Susie  Woo,  flute  Amber  Vora,  oboe 
Keith  Lipson,  clarinet  Hazel  Malcomson,  bassoon 
Jennifer  Montone,  horn 

Cl hn n Slonne,  conch 

- INTERMISSION - 


Pastoral  Vincent  Persichctti 

(1916  . 1987) 

Amy  Guitry,  flute  Katinha  Montoya,  oboe 

David  Chang,  clarinet  Erik  I Ibllje,  bassoon 
Katherine  Higgins,  horn 

Mm  inline  Gediginn,  coach 


Trio,  Op.  90,  "Dumky,"  1st  Movemcnl  Antonin  Dvor.ik 

(1841  1904) 

Monicn  Ransom,  v iolin  Renee  Goitbcnuv,  cello  Ariel  Bnckenrolli,  piano 

Clntule  l.nPelle,  conch 

from  "La  Cheminee  du  Roi  Rene"  Darius  Milhaud 

I Cortege  (1892-1974) 

I.  Jongleurs 
III.  Cliasse  a Valabre 

Robert  Pagan,  flute  Naomi  Bensdorf,  oboe 

Daniel  Scluvab,  clarinet  Patricia  Dusold,  bassoon 
I Ians  Sachs,  horn 

Elhnn  Slonne,  conch 

Quartet  Nr.  4,  1st  Movement  Bela  Bartok 

(1881  - 1945) 

Marlisa  del  Cid,  violin  Amy  Wood,  violin 
Karin  Brown,  viola  Ariel  de  Wolf,  cello 

Eugene  Lehner,  conch 


Suite  for  Brass  (1956)  Leonard  I elnm 

I.  March 
II  Blues 
III.  Reel 

Michael  /onshine,  Daniel  Lee,  Paul  Bhasin,  Robert  Singer  - trumpets 
Jennifer  Monlone,  Russell  Beebe,  Katherine  I liggins  horns 
Colin  Williams,  Sarah  Privler  - trombones 
Sean  Gavin,  bass  trombone 
Charles  Kerrigan,  tuba 

Rogei  Voisiit,  coinhiclot  /conch 
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I Ins  marks  Hu*  2^111  season  of  the  Boston  University  I anglewood  Institute.  Since  l%h,  the 
Boston  University  I anglewood  Institute  has  been  .1  summer  program  of  Boston  University  anil  the 
I .inglewood  Musn  ('enter  I In*  Institute  includes  four  Young  Ailists  Programs  for  students  ages  14  to 
18  (instrumental,  Vocal,  Piano,  and  Composition),  so.  Institute  Seminars  for  students  ages  14  and  older 
(I  lute,  I larp,  Clarinet,  Umpire  Brass,  Saxophone,  and  I islening  and  Analysis),  and  the  Adult  Mush 
Seminars  Main  of  the  Institutes’  students  receive  financial  assistance  from  funds  contributed  b\ 
individuals,  foundations,  and  corporations  to  the  Boston  University  langlewood  Institute  Scholarship 
I unit  It  you  would  like  further  information  about  the  Institute,  please  stop  b\  our  office  on  the 
I eonard  Bernstein  Memorial  Campus  on  the  l anglewood  Main  Grounds,  or  call  4I4/M7-I4YO 


Coordinator 
I Samuel  Pilafian 


Associate  Coordinator/Manager  Librarian 

John  Yaffo  Christopher  Caprom 


Stage  Management 
Matt  Filippi 
Michael  Cormier 


Boston  University 

Bruce  MacCombic,  IVini,  School  foi  (he  Aits;  Ailishc  Ihieetoi,  IUIII 
Christopher  Kendall,  Pnecloi.  Music  Ihoision;  Musi t Piieeloi,  IUIII 
Phyllis  Curtin,  Aitishc  Aih’isoi 


langlewood  Institute 

Ruthann  M.  Cangelosi,  Adwiiiistintoi 

Julie  Anne  Phaneuf,  Piieeloi  of  Scheduling.  Sc  Stuff  Assislnnl 
Sheri  Mule,  ( ty/ic<  Assishinl 
Jonathan  New  man,  ( Office  t ssislnnl 
Valerie  Wagenfeld,  Office  Inlein 

Patty  Foley,  Pirectoi  of  Opeutlions,  West  Sheet  Ciiin/ws 


Design  I cam  for  Seiji  Ozawa  I tall 

William  Rawn  Associates,  Architect;  Lawrence  Kirkegaard  & Associates,  Acoustician;  theatre 
Projects  Consultants,  Inc  , I healric.il  ( onsullant 


Tanglew<®d  Music  Center 

BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 
YOUNG  ARTISTS  ORCHESTRA 

Second  Concert 

David  Wroe,  conductor 

Saturday,  July  23,  1994  at  2:00  p.m. 

Seiji  Ozawa  Concert  Hall,  Tanglewood 


Ogomi  Badngris  for  Percussion  Ensemble  (1981) 

Thomas  Gauger,  conductor 


Christopher  Rouse 
(b. 1949) 


Symphony  No.  2 in  D-Major,  Opus  36  Ludwig  van  Beethoven 

Adagio  molto  - Allegro  con  brio  (1770-1827) 

Larghetto 
Scherzo:  Allegro 
Allegro  molto 


- INTERMISSION  - 


Symphony  No.  2 in  D-Major,  Opus  43 
Allegretto 

Tempo  andante,  ma  rubato 
Vivacissimo 

Finale:  Allegro  moderato 


Jean  Sibelius 
(1865-1957) 
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This  marks  the  29th  season  of  the  Boston  University  Tanglewood  Institute.  Since  1966,  t lie 
Boston  University  Tanglewood  Institute  has  been  a summer  program  of  Boston  University 
and  the  Tanglewood  Music  Center.  The  Institute  includes  four  Young  Artists  Programs  for 
students  ages  14  to  18,  (Instrumental,  Vocal,  Piano,  and  Composition),  six  Institute  Seminars 
for  students  ages  14  and  older,  (Flute,  Harp,  Clarinet,  Empire  Brass,  Saxophone,  and  Listening 
and  Analysis),  and  the  Adult  Music  Seminars.  Many  of  the  Institutes'  students  receive 
financial  assistance  from  funds  contributed  by  individuals,  foundations,  and  corporations  to 
the  Boston  University  Tanglewood  Institute  Scholarship  Fund.  If  you  would  like  further 
information  about  the  Institute,  please  stop  by  our  office  on  the  Leonard  Bernstein  Memorial 
Campus  on  the  Tanglewood  Main  Grounds,  or  call  413/637-1430. 


Young  Artists  Orchestra 


Violin  1 

Karin  Brown,  Concei  Imnstei , Si  win  Cut:,  C.  I 
Stacy  Markowitz,  Asst.  Com  film.,  Witten,  NY 
Shinn  Hirayama,  Colmnr,  I nlin  e 
Christine  Kiang,  Bridgewater , N / 

Aimec  Llewellyn,  / nit  fax,  l \ 

Kaycee  Milne,  // rs  \'egas,  NV 
Monica  Ransom,  Tnrmington,  Cl 
Pamela  Saxena,  Moult  Inn,  \'l 
JiHyunSon,  Teuafly,  Nl 
William  Stadel,  Sltiinfonl,  Cl 
Timothy  Walt,  Williaiustirwn,  AM 
Hilan  VVarshaw,  New  York,  NY 
Amy  WcxxJ,  Harvard,  AM 

Violin  II 

Marlisa  del  Cid,  Prmtipnl,  iniiinx,  IM 
Jessica  Chow, , Issf.  Principal,  [tavis,  CA 
Adam  Baer,  Bellmore,  NY 
Noah  Cedrich,  livinglon,  NY 
William  Hakim,  Summit,  Nl 
Katharina  Karner,  Cm: 

Lauren  Kim,  Insper,  Al 
Susannah  Kussniaul,  Meilin,  I’,  t 
Melissa  Lesniak,  Born  Union,  I I. 

Aron  Mujumdar,  Birmingham,  Al. 

Alexia  Taylor,  lee.  Nil 
Hillary  Zipper,  Cm nberlninl,  Ml. 

Viola 

Doris  Tse,  Primipal,  Kowloon 

George  Davis,  .Issf.  I'i  nn  i\ntl,  Montgomery,  Al. 

Karen  Freeman .Beilfonl,  AM 

Julie  Giattma,  Birmmghnm,  Al. 

Isabel  O'Meara,  Nortnport,  NY 
Ben  Landsverk,  Portland,  OR 
Hannah  Richmond,  Newlon  Clr.,  AM 
Mercy  Vaillancourt,  Woonsotkel,  Rl 
Abigail  Wilson,  Charlottesville.  IVt 

Violoncello 

Susan  Babini,  Prim  null.  Mean,  A/. 

Cathey  Park,  Iss/  Pinmpnl,  Benner  Ion,  OR 

Michael  Buck,  Scarsilale,  NY 

GrettaCohn,  On  llills,  NY 

Ariel  dc  Wolf,  Rit  Itmotnl,  CA 

Jennifer  Eldridge,  kings/wit,  I N 

Fay  Ferency,  / iinglinm,  Al.  t 

Renee Goubcaux,  Uppa  Ailiiigton,  Oil 

Michael  Hakim,  Summit,  Nl 

Antonio  Innaimo,  Mnlillelmr y,  CP 

Douglas  lameson.  New  poll,  Rl 

Kristen  Jones,  Delinni,  NY 

Matthew  McFarlane,  Montreal,  Quebec 

Sang  hoe Mixxi,  Impel 

Cynthia  Racine,  limit 

lacob  Szekely,  Irxington,  k Y 

Contrabass 

Charles  Carleton,  Pnm  ipnl,  West  f Kir  I,  Cl 

Michael  O'Connell,  !-•/  Prim  null,  New/uvl,  Rl 

Eric  Bernasek,  / jni’ienceuille,  Nl 

Stephen  Dress,  / ongmendaw , A I t 

David  Grossman,  New  Yoik  NY 

Karen  Levy,  Creel,  SC 

Colin  O'Bryan,  hoy,  N) 

Flute 

lulee  Avallone  - , \mslon,  C I 
Amy  Guitry,  Worthington,  ( III 
Rotvrl  Pagan  ’,  Brooklyn,  NY 
Joan  Susie  Woo,  Clemlnle,  C/I 

Oboe 

Naomi  Bensdorf,  / onus  ton,  II. 

Katrena  Morgen  ’,  A It  Kix  <>,  NY 
Katinha  Montoya,  Coon  Rtipuls,  Al N 
Amber  Vora  ',  / louston,  T\ 


Clarinet 

David  Chang  2,  Coionn,  C.  I 
Emily  Codieck,  I ugeiie,  ( >R 
Keith  Lipson,  A In  law,  CA 
Daniel  Schwab  ’,  Berkely,  C.  \ 

Bassoon 

Patricia  Dusold  2.  Glenn  Chile,  MO 
Erik  Holtje  *,  Wilmette,  II 
Hazel  Malcomson, Carlisle,  Al  l 
Laurel  Sharp,  lolmstown,  Oil 

Horn 

Russell  Beebe,  Billet  it  a,  A I l 
Nicole  Cash,  I niinnilnle,  P.  I 
Katherine  Higgins  Wntlswoitli,  Oil 
Jennifer  Montone -,  Burke,  I'. I 
Hans  Sachs,  Incoma,  IA’.  I 

Trumpet 

Paul  Bhasin,  Weslfieltl,  Nl 
Daniel  Lee  l iennn,  I',  l 
Robert  Singer  1 , Renton,  I '.  I 
Michael  Zonshine,  Agouiti  Hills,  C.l 

Tenor  Trombone 

Sarah  Privlor,  Staling,  I I 
Colin  Williams  2 , Wentlmro,  Al.  I 

Bass  1 rombone 

Sean  Gavin,  St.  Paul,  A I N 

Tuba 

Charles  Kerrigan,  Rockville,  NY 

Timpani/rercussion 
Marc  Damoulakis  Wenthorongh,  AM 
Daniel  Dupuis  ',  higiinn  Niguel,  C.l 
Michael  LaMattina,  l/iwrenc eville,  C.l 
Karen  Minzer,  Crtlni  knolls,  N / 

Mike  Shepherd  2, 1 tlen,  NC 


Coordinator 
I.  Samuel  Pilafian 

Associate  Coordinalor/Manager 
lohn  Yaffe 

Orchestra  Librarian 

Christopher  Caproni 

Stage  Managment 
Matt  Filippi 
Michael  Cormier 

Boston  University 

Bruce  MacCombie,  I Vail,  St  hoolfoi  the  . Irfs, 

Arlintk  Director,  BUT  I 

Christopher  Kendall,  One  t toi , M ns  it  Ormsion, 

A tusk  / hi rt  tor,  BUI  I 

Phyllis  Curtin,  Artistic  Atlninor 

Tanglervood  Institute 

Ruthann  M Cangclosi,  \tlminishiitor 
Julie  Anne  Phaneuf,  I In  rt  lor  of  Scheduling, 

Sr.  Shift  Assistant 
Sheri  Mule,  ( ifjit  e . \ssistiint 
Jonathan  Newman,  < Wee  Assistant 
Valerie  Wagenfold,  ( office  Intel  n 
Patty  Foley,  Oirector  of  Ofierntmiin,  West  Sheet 
Campus 

' = Principal,  Beethoven  ^ = Principal,  Sibelius 


Design  team  for  Seiji  Ozawa  Hall:  William  Rawn  Associates,  Architect;  Lawrence  Kirkegaard  & 
Associates,  Acoustician;  Theatre  Prciects  Consultants,  Inc  , Theatrical  Consultant 


DAVID  WROE,  CONDUCTOR 


David  VVroe,  a native  of  Great  Britain,  is  Assistant  Conductor  of  the  Boston 
Symphony  Orchestra,  and  Music  Director  of  the  Kansas  City  Camerata. 

In  the  United  States  Mr.  VVroe  has  conducted  the  Boston  Symphony 
Orchestra,  the  Saint  Louis  Symphony,  the  Boston  Symphony  Chamber 
Players  (also  on  tour  in  Paris  and  London),  the  Kansas  City  Symphony  (Ballet 
Orchestra),  the  Tanglewood  Music  Center  Orchestra,  the  Saint  Joseph 
Symphony,  and  as  guest  conductor  with  the  New  England  Conservatory 
Orchestra.  In  Great  Britain,  he  was  the  Music  Director  of  the  Preston 
Symphony  and  Choral  Society.  In  the  coming  year,  Mr.  VVroe  debuts  with 
L'Orchestre  de  L’Opera  de  Lyon,  the  Montpellie  Philharmonic,  and  the 
Eugene  Symphony. 

Mr.  Wroe  has  conducted  for  the  New  York  City  Ballet  at  Lincoln  Center  and 
the  State  Ballet  of  Missouri.  He  conducted  the  Boston  Symphony  Orchestra 
in  a live  radio  broadcast  from  Symphony  Hall  on  VVCRB  and  a Kansas  City 
Camerata  concert  broadcast  on  network  television 

He  began  his  music  career  at  the  age  of  nine  receiving  a scholarship  to  Ripon 
Cathedral  Choir  School.  Mr  Wroe  is  a graduate  of  both  Manchester 
University  in  England  and  Northwestern  University,  and  a student  of 
international  teacher  and  conductor  Gustav  Meier.  In  addition  to  numerous 
awards  Mr.  Wroe  received  the  1992  Seiji  Ozawa  fellowship  at  Tanglewood. 


Tanglew<©d  Music  Center 


BOSTON  UNIVERSITY  TANGLEVVOOD  INSTITUTE 

CHAMBER  MUSIC 

Second  Concert 

featuring  students  from  the 

1994  Young  Artists  Orchestra  and  Chamber  Music  Program 
and  the  Young  Artists  Vocal  Program 

Sunday,  July  31,  1994  at  8:30  p.m. 

Seiji  Ozawa  Concert  Hall,  Tanglewood 


Blue  Song/ Plastic  Dance  Jeff  Fischer 

YAO  Percussion  Ensemble 

Marc  Damoulakis,  Daniel  Dupuis,  Jonathan  Fox* 

Michael  LaMattina,  Karen  Minzer,  Mike  Shepherd, 

Thomas  Gauger,  coach 
John  Yaffe,  conductor 


Quintet,  Opus  24  Paul  Hindemith 

Susie  Woo,  flute  Amber  Vora,  oboe 
Keith  Lipson,  clarinet  Hazel  Malcomson,  bassoon 
Jennifer  Montone,  horn 

Ethan  Sloane,  coach 


Der  Wasserman,  Op.  91,  No.  3 (Kerner)  Robert  Schumann 

Spruch,  Op.  114,  No.  3 (Ruckert) 

Waldmadchen,  Op.  69,  No.  2 (Eichendorff) 

(Arden  Kaywin,  Rebecca  Krouner,  Rebecca  Meyers,  Miranda  Thorman) 

Triolett,  Op.  114,  No.  2 (L'egru) 

Arden  Kaywin,  Rebecca  Krouner,  Heather  Levy,  Stefanie  Lynn, 

Rebecca  Meyers,  Alexandra  Philips,  Jennifer  Schultheis,  Kristen  Sharpley, 
Rachel  Styne,  Miranda  Thorman,  Claire  Whitner,  Jessica  Zelinskt/ 

William  Cutter , pianist/coach 
Douglas  Freeman,  coach 


Gabriel  Faure 


Quartet,  Opus  45,  First  Movement 

Ji  Son,  violin  Julie  Giattina,  viola 

Matthew  McFarlane,  cello  Jeffers  Engelhardt,  piano 

Eugene  Lehner,  conch 


Nonet  for  Brass,  Op.  49  Wallingford  Riegger 

Daniel  Lee,  trumpet  Michael  Zonshine,  trumpet 
Paul  Bhasin,  trumpet  Nicole  Cash,  horn 
Katherine  Higgins,  horn  Sarah  Privler,  tenor  trombone 
Colin  Williams,  tenor  trombone  Sean  Gavin,  bass  trombone 

Charles  Kerrigan,  tuba 

/.  Samuel  Pnlnfinn,  coach/condiictor 
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This  marks  the  29th  season  of  the  Boston  University  Tanglewood  Institute.  Since  1966,  the 
Boston  University  Tanglewood  Institute  has  been  a summer  program  of  Boston  University  and  the 
Tanglewood  Music  Center.  The  Institute  includes  four  Young  Artists  Programs  for  students  ages  14  to 
18  (Instrumental,  Vocal,  Piano,  and  Composition),  si\  Institute  Seminars  for  students  ages  14  and  older 
(Flute,  Harp,  Clarinet,  Empire  Brass,  Saxophone,  and  Listening  and  Analysis),  and  the  Adult  Music 
Seminars.  Many  of  the  Institutes’  students  receive  financial  assistance  from  funds  contributed  bv 
individuals,  foundations,  and  corporations  to  the  Boston  University  Tanglewood  Institute  Scholarship 
Fund.  If  you  would  like  further  information  about  the  Institute,  please  stop  by  our  office  on  the 
Leonard  Bernstein  Memorial  Campus  on  the  Tanglewood  Main  Grounds,  or  call  413/637-1430. 


YAO_Coordinator  Associate  YAO  Coordinator/Manager  YAO  Librarian 

J.  Samuel  Pilafian  John  Yaffe  Christopher  Caproni 


YAVE  Director 
Phyllis  Hoffman 


StageAlanagement 
Matt  Filippi 
Michael  Cormier 


Boston  University 

Bruce  MacCombie,  l\an,  School  for  the  Arts;  Artistic  Director,  HU  1 1 
Christopher  Kendall,  Director,  Music  Division;  Music  Director,  HU  II 
Phyllis  Curtin,  Artistic  Advisor 

Tanglewood  Institute 

Ruthann  M.  Cangelosi,  Administrator 

Julie  Anne  Phaneuf,  Director  of  Scheduling,  Sr.  Staff  Assistant 
Sheri  Mule,  Office  Assistant 
Jonathan  Newman,  Office  Assistant 
Valerie  Wagenfeld,  Office  Intern 

Patty  Foley,  Director  of  Operations,  West  Sheet  Campus 


*=Tanglewood  Music  Center  Fellow 


Design  Team  for  Seiji  Ozawa  Hall 

William  Rawn  Associates,  Architect;  Lawrence  Kirkegaard  & Associates,  Acoustician;  Theatre 
Projects  Consultants,  Inc.,  Theatrical  Consultant 


Tanglew®d  Music  Center 

BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 
CHAMBER  MUSIC 

TANGLEWOOD  ON  PARADE 

featuring  students  from  the 
1994  Young  Artists  Vocal  Program 
Young  Artists  Orchestra  and  Chamber  Music  Program 

Tuesday,  August  2,  1994  at  2:30  p.m. 

Theatre,  Tanglewood 


Folk  Songs  of  the  Four  Seasons  Ralph  Vaughan  Williams 

Early  in  the  Spring 
The  Lark  in  the  Morning 

(Brenda  Patterson,  Kimberly  Wagner) 

The  Sheep  Shearing 
Summer  Is  A-Coming  In 
The  Cuckoo 

Sarah  Lemoine,  Carrie  MacDonald,  Tara  McCallum,  Rebecca  Morris, 
Megan  O’Brien,  Meghan  Phillips,  Brenda  Patterson,  Joanna  Spilker, 

Amy  Thiessen,  Kimberly  Wagner 

Naomi  Bensdorf,  oboe 
David  Arrivec,  coach 
Jeanne  LaForgia,  coach 


Der  Wasserman,  Op.  91  No.  3 (Kerner)  Robert  Schumann 

Spruch,  Op.  114  No.  3 (Ruckert) 

Waldmadchen,  Op.  69  No.  2 (Eichendorff) 

(Arden  Kaywin,  Rebecca  Krouner,  Rebecca  Meyers,  Miranda  Thorman) 

Triolett,  Op.  114  No.  2 (L'egru) 

Arden  Kaywin,  Rebecca  Krouner,  Heather  Levy,  Stefanie  Lynn, 
Rebecca  Myers,  Alexandra  Philips,  Jennifer  Schultheis,  Kristen  Sharpley, 
Rachel  Styne,  Miranda  Thorman,  Claire  Whitner,  Jessica  Zelinski 

William  Cutter,  pianist/coach 
Douglas  Freeman,  coach 


Blue  Song/ Plastic  Dance  Jeff  Fischer 

YAO  Percussion  Ensemble 

Marc  Damoulakis,  Daniel  Dupuis,  Jonathan. Fox* 

Michael  LaMattina,  Karen  Minzer,  Mike  Shepherd, 

Thomas  Gauger,  coach/conductor 

Three  Shanties  Malcom  Arnold 

Susie  Woo,  flute  Amber  Vora,  oboe 
Keith  Lipson,  clarinet  Hazel  Malcomson,  bassoon 
Jennifer  Montone,  horn 

Ethan  Sloane,  coach 


Nonet  for  Brass,  Op.  49  Wallingford  Riegger 

Daniel  Lee,  trumpet  Michael  Zonshine,  trumpet 
Paul  Bhasin,  trumpet  Nicole  Cash,  horn 
Katherine  Higgins,  horn  Sarah  Privler,  tenor  trombone 
Colin  Williams,  tenor  trombone  Sean  Gavin,  bass  trombone 

Charles  Kerrigan,  tuba 

/.  Samuel  Pilafian,  coach/conductor 
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This  marks  the  29th  season  of  the  Boston  University  Tanglcwixxt  Institute.  Since  1966,  the  Boston 
University  Tanglewtxxl  Institute  has  been  a summer  program  of  Boston  University  and  theTanglcvvixxl 
Music  Center.  The  Institute  includes  four  Young  Artists  Programs  for  students  ages  14  to  1 8 (Instrumental, 
Vocal,  Piano,  and  Composition),  six  Institute  Seminars  for  students  ages  14  and  older  (Flute,  Harp,  Clarinet, 
Empire  Brass,  Saxophone,  and  Listening  and  Analysis),  and  the  Adult  Music  Seminars.  Many  of  the 
Institutes'  students  receive  financial  assistance  from  funds  contributed  by  individuals,  foundations,  and 
corporations  to  the  Boston  University  Tanglevvcxxl  Institute  Scholarship  Fund  If  you  would  like  further 
information  about  the  Institute,  please  stop  by  our  office  on  the  Leonard  Bernstein  Memorial  Campus  on  the 
Tanglewtxxl  Main  Grounds,  or  call  413/637-1430. 

Boston  University 

Bruce  MacCombie, /Vd/i,  School  foi  the  Ails;  Artistic  I director,  HU  1 1 
Christopher  Kendall,  Director,  Music  Division;  Music  Director,  Mill 
Phyllis  Curtin,  Artistic  , \ilvisor 

Tanglewood  Institute 

Ruthann  M Cangclosi,  \ilininistriitoi 

Julie  Anne  Phaneuf,  Director  of  Scheduling,  Sr.  Stuff  Assistant 
Sheri  Mule,  Office  Assistant 
Jonathan  Newman,  Office  Assistant 
Valerie  Wagenfeld,  Office  lutein 

Patty  Foley,  Director  of  Oiierntions,  West  Street  Campus 

YAO  Director  YAO  Coordinator/Manager  YAO  Librarian 

J.  Samuel  Pilafian  JohnYaffe  Christopher  Caproni 

YAVP  Director 
Phyllis  Hoffman 

Stage  Management 

Matt  Filippi 
Michael  Cormier 


=Tanglewood  Music  Center  Fellow 


Tanglew(®d 

MUSIC  PROGRAM 

Center 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 

YOUNG  ARTISTS  CHORUS 
William  Cutter,  conductor 

YOUNG  ARTISTS  ORCHESTRA 
Christopher  Kendall,  conductor 

TANGLEWOOD  ON  PARADE 

Tuesday,  August  2,  1994  at  3:45  p.m. 
Koussevitzky  Music  Shed,  Tanglewood 


Young  Artists  Chorus 
William  Cutter,  conductor 


Exsultate  Deo 


So  fahr  ich  bin  zu  Jesu  Christ,  SWV  379 

(from  Gcistlichc  Chonnusik,  1648) 

The  dove  descending  breaks  the  air  (T.S.  Eliot) 


from  "Five  Flower  Songs" 

I.  To  Daffodils  (Robert  Herrick) 

II.  The  Evening  Primrose  (John  Clare) 

III.  Ballad  of  Green  Broom  (anon.) 

My  Lord,  What  a Mornin' 


The  Boatmen's  Dance  (Minstrel  Song  1843) 

Robin  Dull , lad  Harris,  baritones 


Long  Time  Ago 


I Hear  America  Singing 


Alessandro  Scarlatti 
(1660-1725) 

Heinrich  Schiitz 
(1585-1672) 

Igor  Stravinsky 
(1882-1971) 

Benjamin  Britten 
(1913-1976) 


arr.  Harry  T.  Burleigh 
(1866-1949) 

Aaron  Copland 
(1900-1990) 


arr.  William  Cutter 
(b.  1956) 


Young  Artists  Orchestra 
Christopher  Kendall,  conductor 

Music  for  Channel-Surfers  (1993) 

Quincy  (Young  Ai  lists  Vocal  Program  Chorus) 

Hymnal  (1987)  (based  on  Quincy  by  Timothy  Swan) 

"Buckaroo  Holiday"  from  the  ballet  Rodeo  (1940) 


Mark  Kuss 
(b.  1960) 

Timothy  Swan 
(1758-1842) 

James  Willey 
(b.  1939) 

Aaron  Copland 
(1900-1990) 


00000000000000 

This  marks  the  29th  season  of  the  Boston  University  Tanglewood  Institute.  Since  1966,  IheBoston  University  Tanglewood 
Institutehas  been  a summer  program  of  Boston  University  and  the  Tanglewood  Music  ( enter.  The  Institute  includes 
four  Young  Artists  Programs  for  students  ages  14  to  18  (Instrumental,  Vocal,  Piano,  and  Composition),  si\  Institute 
Seminars  for  students  ages  14  and  older  (Piute,  I larp,  ( 'lari net.  Umpire  Brass,  Saxophone,  and  I .istening  and  Analysis), 
and  tire  Adult  Music  Seminars.  Many  of  the  Institutes’  students  receiv  e linancial  assistance  from  funds  contributed  by 
individuals,  foundations,  and  corporations  to  the  Boston  University  Tanglewood  Institute  Scholarship  Fund.  If  you 
would  like  further  information  about  the  Institute,  please  stop  by  our  office  on  the  I.eonard  Bernstein  Memorial  Campus 
on  the  Tanglewood  Main  Grounds,  or  call  4 Id/ 637- 1430. 


BALDWIN  PIANO 


Violin  I 

Stacy  Markowitz,  Coneertm.aster, 
Ithaca,  NY 

Jessica  Chow,  Asst.  Concerlinastci , 
Davis,  CA 

Jessica  Andrade,  N.  Dartmouth,  Alt 
Shinn  Hirayama,  Colmar,  France 
Christine  Kiang,  Bridgewatei , Nl 
Aimee  Llewellyn,  Fairfax,  V'.  l 
Kaycee  Milne,  Las  Vegas,  N\' 

Pamela  Saxena,  Montclair,  Nl 
Ji  Hyun  Son,  Tenafly,  Nl 
William  Stadel,  Stamford,  Cl 
Timothy  Walt,  Witliamstown,  AM 
Milan  Warshaw,  New  York,  NY 
Amy  Wood,  Harvard,  MA 

Violin  11 

Marlisa  del  Cid,  Principal,  Fairfax,  \ '.  \ 
Monica  Ransom,  Asst.  Principal, 
Farmington,  CT 
Adam  Baer,  Bellmore,  NY 
Noah  Gedrich,  Irvington,  NY 
William  Hakim,  Summit,  Nl 
Katharina  Karner,  Graz,  Austria 
Lauren  Kim,  Jasper,  AL 
Susannah  Kussmaul,  Media,  PA 
Melissa  Lesniak,  Boca  Raton,  FI 
Aron  Mujumdar,  Birmingham,  Al 
Alexia  Taylor,  Lee,  NH 
Hillary  Zipper,  Cumberland , Ml 

Viola 

George  Davis,  principal,  Montgomery, 
AL 

Julie  Giattina,  Ass/.  Principal, 
Birmingham,  AL 
Karen  Freeman,  Bedford,  MA 
Isabel  O'Meara,  Northport,  NY 
Ben  I.andsverk,  Portland,  OR 
Hannah  Richmond,  Newton  Ctr.,  A 1,1 
Mercy  Vaillancourt,  Woonsocket,  Rl 
Abigail  Wilson,  Charlottesville  I t 

Violoncello 

Cathey  Park,  Principal,  Beaverton,  OR 
Ariel  de  Wolf,  Asst.  Principal, 
Richmond,  CA 
Susan  Babini,  Mesa,  AZ 
Michael  Buck,  Scarsdale,  NY 
Gretta  Cohn,  Dix  Hills,  NY 
Jennifer  Eldridge,  Kingsport,  I N 
Fay  Ferency,  Htngham,  MA 
Renee  Goubeaux,  Upper  Arlington,  Oil 
Michael  Hakim,  Summit,  N] 

David  Halpern,  Scarsdale,  NY 
Antonio  Innaimo,  Middlebuiy,  C I 
Douglas  Jameson,  Newport,  Rl 
Kristen  Jones,  Del  mat,  NY 
Matthew  McFarlane,  Montreal,  JJirrhr 
Sang-hee  Moon,  Taipei,  Taiwan 
Cynthia  Racine,  Haiti 
Jacob  Szekely,  lexington,  KY 

Contrabass 

Eric  Bernasek,  Principal,  Inwrcnccville, 
Nl 

Karen  Levy,  Asst.  Principal, Carer,  St 
Charles  Carleton,  Westport,  CT 


Soprano 

Millinee  Bannister,  Montgomciy,  \l 
Joan  Btssell,  Carlisle,  AM 
Lauren  D'Ambruoso,  New  Haven,  C l 
Pia  Ercole,  Mamaroncck,  NY' 

Kayla  Gruber",  Phoenix,  AID 
Katherine  Jolly,  Davis,  CA 
Allison  Jones,  Canton,  ALT 
Megan  Jonynas,  Ivorylon,  Cl 
Ardin  Kaywin,  Miami,  FI 
Rebecca  Krouner,  Newton,  Al.l 
Sarah  l.emoine,  Houston,  TX 
Heather  Levy,  Bcthcsda,  MD 
Tara  MeCallum,  Richton  Park,  II 
Alexandra  Phillips,  Vienna,  \ VI 
Meghan  Phillips,  Osuvge,  NY 
Kristen  Sharpley,  Los  Altos,  CA 
Joanna  Spilker,  Beverly  Hills,  CA 
Clare  Whitner,  Hingham,  AM 

Alto 

Molly  Burns,  Slurbridgc,  AM 
Rebecca  Covert,  McEwensville,  PA 
Julia  Donnaruma,  D el  mar,  NY' 
Jennifer  Ellis,  S.  Portland,  MF 
Jennifer  Gilgan,  Lacey,  WA 
Rachael  Harriman,  S.  Portland,  MF 
Davina  Henderson,  Providence,  Rl 
Kate  1 less,  Mercer  Island,  WA 


Young  Artists  Orchestra 

Michael  O'Connell,  Neu’port,  Rl 
Stephen  Dress,  Long  meadow,  M.  \ 

David  Grossman,  New  York  NY' 

Colin  O’Bryan,  Troy,  NY' 

Flute 

Julep  Avallone,  Ainston,  CT 
Amy  Guitry  2,  Worthington,  OH 
Robert  Pagan  , Brooklyn,  NY' 
loan  Susie  Woo  ’,  Glendale,  CA 

Piccolo 

lulee  Avallone 
Amy  Guitry 
Robert  Pagan 

Oboe 

Naomi  Bensdorf  ~, Evanston,  II. 

Katinha  Montoya  ',  Coon  Rapids,  MN 
Amber  Vora  , Houston,  TX 

English  Horn 

Katrena  Mergen,  Alt  Risen,  NY' 

Clarinet 

David  Chang,  Corona,  CA 
Emily  Codieck  ',  Fu gene,  OR 
Keith  l.ipson  ",  Malibu,  CA 
Daniel  Schwab  \ Berkcly,  CA 

E*’  Clarinet 

Keith  Lipson 

Bass  Clarinet 

Emily  Codieck 

Keith  Lipson 

Bassoon 

Patricia  Dusold,  Glenn  Dale,  MD 
Erik  I loltje  ~ , Wilmette,  II 
Hazel  Malcomson  \ Carlisle,  A LT 
Laurel  Sharp  ',  Johnstown,  O/ / 

Contrabassoon 

Laurel  Sharp,  Johnstown,  OH 

Horn 

Russell  Beebe  ■*,  Billerica,  ALT 
Nicole  Cash  ’,  Annandale,  V’.l 
Katherine  Higgins,  Wadsworth,  OH 
Jennifer  Montone,  Burke,  1’A 
Hans  Sachs  *,  Tacoma,  WA 


Trumpet 

Taul  Bhasin,  Westfield,  Nl 
Daniel  Lee  *,  Vienna,  1'A 
Robert  Singer,  Rcston,  I’.T 
Michael  Zonshine  ” . Agoura  Hills, 
CA 

Tenor  Trombone 

Sarah  Privler  1 ',  Sterling,  1’A 
Colin  Williams  \ Westboro,  ALT 

Bass  Trombone 

Sean  Gavin,  St.  Paul,  MN 


Young  Artists  Chorus 

Sheryl  James,  Kansas  City,  ATO 
Sonya  Knussen",  London,  England 
Slefanie  Lynn,  Auburn,  ME 
Carrie  MacDonald,  Hoffman  Estates,  U 
Rebecca  Morris,  Washington,  DC 
Rebecca  Myers,  Los  Angeles,  CA 
Megan  O'Brien,  North  field,  II 
Brenda  Patterson,  I Vi’s!  Cluster,  PA 
Jennifer  Schultheis,  Pittsfield,  ALT 
Amy  Thiessen,  Osprey,  FI. 

Miranda  Ihorman,  Oriiula,  CA 
Jessica  Zelinski,  N.  Portland,  A IE 

Tenor 

Luca  Borghese,  New  York,  NY 
Theodore  Cannon,  Belmont,  ALT 
Bryan  Griffin,  S.  Windsor,  CT 
Balazs  Horvath",  Solymat,  Hungan / 
Ben  James,  Xrw  Providence,  Nl 
Lawrence  Jamison,  111.  Rumford,  Rl 
Adam  Newman,  Danville,  PA 
Andrew  Whitfield,  Cambridge,  A LT 

Bass 

David  Arrivee* 

John  Driscoll,  IV.  Roxhury,  ALT 
Robin  Dull,  Iowa  City,  l.  \ 

Douglas  Freeman1 


Baritone  Horn 

Bran  Levy  * 

'Jeremy  van]  lorn  * 

Tuba 

Charles  Kerrigan,  Rockville,  NY' 

Timpani/Percussion 

Marc  Damoulakis  2,  Westborough, 

MA 

Daniel  Dupuis  \ laguna  Niguel,  CA 
Michael  LaMattina,  Lawrenccvillc,  GA 
Karen  Minzer,  Cedar  Knolls,  NJ 
Mike  Shepherd,  Fdcn,  NC 

Harp 

Carolyn  Strashun  1 Scarsdale,  NY 

Piano 

Ariel  Backenroth  1 *,  Teancck,  NJ 

Synthesizer 

Matt  Filippi 

1 = Principal,  Kuss 

2 Principal,  Willey 

3 - Principal,  Copland 

* Tanglewood  Music  Center  Fellow 

t Harp  Seminar 

ft  Young  Artists  Piano  Program 


Boston  University 

Bruce  MacCombie,  Dean,  School  for  the 
Arts,  Artistic  Director,  BUTI 
Christopher  Kendall,  Director,  Music 
Division,  Music  Director,  BLFFI 
Phyllis  Curtin,  Artistic  Advisor 

Tanglewood  Institute 

Ruthann  M.  Cangelosi,  Administrator 
Julie  Anne  Phaneuf,  Director  of 
Scheduling,  Sr.  Staff  Assistant^ 

Sheri  Mule,  Office  Assistant 
Jonathan  New  man.  Office  Assistant 
Valerie  Wagenfeld,  Office  Intern 
Tatty  Foley,  Director  of  Operations, 

West  Street  Campus 

YAO  Director 

J.  Samuel  Pilafian 

YAO  Coordinalor/Managcr 

John  Yaffe 

YAO  Librarian 

Christopher  Caproni 

Stage  Managment 

Matt  Filippi 
Michael  Cormier 


Matt  Filippi  1 1 
Tad  Harris,  Vancouver,  IVA 
Andrew  Wolfe,  Watsontou'n,  PA 
Benjamin  Wolfe,  Watsonlown,  PA 

* Young  Artists  Composition 
Program 
t YAVP  Staff 
tt  Stage  Management 

YAVP  Director 

Phyllis  Hoffman 

YAVP  Staff 

David  Arrivee 
Kathryn  Boline 
Douglas  Freeman 
Julianna  Janes- Yaffe 
Jeanne  LaForgia 
Linda  Osborn-Blashkc 
Shinobu  Takagi 


Program  Notes 

Music  for  Channel-Surfers 

Channel-surfing  is  a phenomenon  most  frequently  associated  with  cable  television.  The  act  of 
channel-surfing  requires  no  special  skills,  yet  demands  a certain  highly  refined  lack  of  visual 
and  narrative  commitment.  A commitment  to  watch  any  given  television  program  would 
clearly  interrupt  the  flow  of  the  "surf."  The  actual  process  of  "surfing"  is  quite  simple. 
Preferably  through  the  use  of  remote  control,  "surfing"  entails  a constant  changing  of 
channels,  ideally  with  no  hesitation  longer  than  three  to  four  seconds. 

Music  for  Channel-Surfers  is  both  4 musical  correlate  to  the  process  mentioned  above,  and  a 
commentary  on  it.  The  piece  is  relatively  short  - about  5 minutes  (prime  time  commercial 
break).  It  contains  no  direct  quotations  from  T.V.  music,  but  rather  is  built  upon  style 
quotations.  There  is  music  that  sounds  like  it's  from  police  shows,  from  bad  "B"  movies,  from 
game  shows,  from  soap  operas,  from  made-for-T.V.  movies,  westerns,  and  sit-coms. 

Roll  up  your  program,  point  it  at  the  wind  ensemble,  and  see  it  you  can  make  it  change 
music  when  you  want  it  to. 


- Mark  Kuss 


Hymnal 

Hymnal  was  composed  during  the  summer  and  fall  of  1987.  In  it,  a world,  cross-sected  by 
the  textures  and  sounds  of  18th-century  New  England  hymnody,  is  pitted  against  a world  of 
contrasting,  sometimes  even  contradictory,  original  material. 

The  work  begins  with  "Quincy,"  a hymn  by  Timothy  Swan  (1758-1842),  a composer  whose 
work  has  interested  me  for  many  years  because  of  its  striking  use  of  dissonance  and  original 
melodic  language.  Swan  evolved  his  compositional  style  from  18th-century  New  England 
Singing  School  sources,  grafted  it  onto  a more  secular  style  in  his  Songster's  Assistant  of  1799, 
attempted  with  it  to  establish  himself  as  a composer  of  hymns  in  the  New  England  manner 
with  his  New  England  Harmony  of  1801,  and  then  largely  gave  up  composition  as  the  market 
for  native  idioms  waned  during  the  early  19th  century. 

To  my  ear  and  sensibility  there  is  something  emblematic  in  Swan’s  work  and  in  the  New 
England  idiom  of  the  late  18th  century.  Its  use  of  bare  fifths  and  thirds,  especially  when  these 
formative  intervals  are  blurred  by  unexpected  dissonances,  has  opened  up  an  idiom  in  which 
blurred  consonances  can  become  harmonic  building  blocks  and  intersecting  scales  can 
become  the  basis  for  complex  and  original  structures.  Hymnal  takes  this  blurring  as  its  point 
of  departure,  introducing  then  superimposing  and  otherwise  developing  simple  and  easily 
remembered  materials  (Swan's  hymn,  an  original  fiddle  tune,  a long  flute  litany,  a fanfare) 
over  the  course  of  a single  movement  laid  out  in  five  parts. 

Like  many  composers  (Iv<?s  and  neo-classical  Stravinsky  immediately  come  to  mind),  I find 
the  superimposition  of  very  different  musical  idioms  useful  to  the  creation  of  works  and  a 
contradiction  of  means  to  be  moving.  Thus,  Hymnal  uses  hymns  and  the  idiom  of  hymnody 
to  convey  through  juxtaposition  a sense  of  the  past  in  contemporary  terms. 

Hymnal  was  premiered  by  Christopher  Kendall  and  the  Seattle  Symphony  in  1989.  Since 
then  it  has  been  performed  many  times  by  such  orchestras  as  the  Baltimore  Symphony 
Orchestra,  the  Minnesota  Orchestra,  the  Kansas  City  Symphony,  the  Rochester  Philharmonic 
Orchestra  and  the  Buffalo  Philharmonic  Orchestra. 


- James  Willey 


William  Cutter,  Choral  Director,  Young  Artists  Vocal  Program 

William  Cutter  is  currently  Assistant  Professor  of  Music  at  the  Poston  University 
School  for  the  Arts,  Lecturer  in  Arts  and  Humanities  at  the  Massachusetts  Institute  of 
Technology,  and  is  on  the  faculty  of  the  Walnut  Hill  School  for  the  Arts.  His  musical 
activities  center  in  Boston,  where  he  maintains  a reputation  as  composer,  conductor,  and 
pianist.  He  received  his  D.M.A.  in  Composition  from  Boston  University,  where  his  principal 
teachers  were  Bernard  Rands  and  David  Del  Tredici.  Dr.  Cutter's  choral  music  is  published 
by  E.C.  Schirmer/Galaxy,  Alfred  Educational  Publishers,  Roger  Dean  Publishers,  and  Lawson 
& Gould. 


Christopher  Kendall,  conductor 

Christopher  Kendall  is  Director  of  the  Music  Division  of  the  Boston  University  School 
for  the  Arts  and  Music  Director  of  the  Boston  University  Tanglewood  Institute.  Prior  to 
taking  this  position,  he  was  Assistant,  then  Associate  Conductor  of  the  Seattle  Symphony  from 
1987  to  1992.  Mr.  Kendall’s  guest  conducting  appearances  have  included  the  San  Francisco 
Chamber  Orchestra,  the  Annapolis  Symphony,  the  New  York  Chamber  Symphony,  Chamber 
Music  Society  of  Lincoln  Center,  Santa  Fe  Chamber  Music  Festival,  Kitchener-Waterloo 
Symphony,  and  the  Orchestra,  Symphony,  and  New  Music  Ensemble  of  the  Juilliard  School. 
Fie  maintains  a long-standing  involvement  in  the  musical  life  of  Washington,  D.C.,  where  he 
is  Artistic  Director  of  the  20th  Century  Consort,  the  new  music  ensemble-in-residence  at  the 
Smithsonian  Institution,  and  lutenist  of  the  Folger  Consort,  the  early  music  ensemble-in- 
residence  at  the  Folger  Shakespeare  Library.  Mr.  Kendall’s  recorded  performances  can  be 
heard  on  the  Delos,  Nonesuch,  Bard,  CRI,  and  Smithsonian  Collection  labels. 


Mark  Kuss,  composer 

Mark  Kuss  received  his  musical  education  at  the  New  England  Conservatory  of  Music  and  at 
Duke  University.  He  has  received  awards  from  the  American  Academy  and  Institute  of  Arts 
and  Letters,  the  NFA,  the  Jerome  Foundation,  the  Meet  the  Composer  Foundation,  ASCAP, 
and  others.  His  recent  commissions  include  works  for  the  Zeitgeist  ensemble,  the  Mar/ena 
Ensemble,  the  Folger  Consort,  and  the  Ohio  Boys  Choir.  He  is  currently  on  the  faculties  of 
the  University  of  North  Carolina  at  Chapel  Hill,  and  St.  Augustine's  College,  in  Raleigh,  NC. 


James  Willey,  composer 

Born  in  Lynn,  MA  in  1939,  James  Willey  began  composing  and  the  study  of  piano  at  an  early 
age.  He  later  attended  the  Eastman  School  of  Music  (B.M.  1961;  M.M.  1963;  Ph.D.  1972) 
where  he  studied  composition  with  such  renowned  composers  as  Bernard  Rogers  and 
Howard  Hanson.  In  1964  he  attended  the  Berkshire  Music  Center  at  Tanglewood  where  he 
studied  with  Gunther  Schuller.  He  has  three  times  received  National  Endowment  for  the  Arts 
Awards  (1975,  1981,  1992),  has  three  times  been  invited  for  residencies  at  the  Yaddo  Arts 
Colony  in  Saratoga  Springs,  New  York  and  has  been  a fellow  at  the  Composers'  Conference 
at  Johnson,  Vermont. 

His  works  have  been  performed  by  the  Buffalo  and  Rochester  Philharmonic  orchestras,  the 
Seattle  Symphony,  the  Baltimore  Symphony,  the  Kansas  City  Symphony,  the  Minnesota 
Orchestra,  the  Audobon  Quartet,  the  Dorian  Quintet,  Collage,  the  Society  for  New  Music  and 
the  Twentieth  Century  Consort.  Fie  is  currently  Distinguished  Teaching  Professor  of  Music  at 
the  State  University  of  New  York  at  Gcneseo. 
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BOSTON  UNIVERSITY TANGLEWOOD  INSTITUTE 

CHAMBER  MUSIC 

Third  Concert 

featuring  students  from  the 

1994  Young  Artists  Orchestra  and  Chamber  Music  Program, 

Young  Artists  Piano  Program, 
and  the  Saxophone  Seminar 

Saturday,  August  13,  1994  at  2:00  p.m. 

Seiji  Ozawa  Concert  Hall,  Tanglewood 


Fanfare  to  the  ballet  "La  peri"  (1912)  Paul  Dukas 

Robert  Singer,  trumpet  Daniel  Lee,  trumpet 

Paul  Bhasin,  trumpet  Michael  Zonshine,  trumpet 
Hans  Sachs,  horn  Katherine  Higgins,  horn 
Jennifer  Montone,  horn  Nicole  Cash,  horn  Russell  Beebe,  horn 

Colin  Williams,  tenor  trombone  Sarah  Privler,  tenor  trombone 

Sean  Gavin,  bass  trombone  Charles  Kerrigan,  tuba 

/.  Samuel  Pilafian,  Joint  Yaffe,  coaches 
Roger  Voisin,  coach/conductor 

Summer  Music  (1956)  Samuel  Barber 

Amy  Guitry,  flute  Katinha  Montoya,  oboe 

David  Chang,  clarinet  Erik  Holtje,  bassoon 

Katherine  Higgins,  horn 

Carol  Wincenc,  J.  Samuel  Pilafian,  coaches 

Quartet  in  g-minor,  Opus  27,  1st  movement  Edvard  Grieg 

Amy  Wood,  violin  Melissa  Lesniak,  violin 
George  Davis,  viola  Renee  Goubeaux,  cello 

Amnon  Levy,  coach 

Quartet  in  g-minor.  Opus  10,  2nd  movement  Claude  Debussy 

Jessica  Chow,  violin  Aimee  Llewellyn,  violin 

Julie  Giattina,  viola  Cathey  Park,  cello 

Pm  ton  Pine,  coach 


Quintet,  1st  movement 


Paul  Taffanel 


Susie  Woo,  flute  Amber  Vora,  oboe 

Keith  Lipson,  clarinet  Hazel  Malcomson,  bassoon 
Jennifer  Montone,  horn 

Ethan  Sloane,  coach 

Quartet  in  g-minor,  Opus  25,  1st  movement  Johannes  Brahms 

Christine  Kiang,  violin  Hannah  Richmond,  viola 

Antonio  Innaimo,  cello 
Ariel  Backenroth,  piano 

Claude  LaBelle,  coach 

- INTERMISSION - 


Fanfare  for  Tambourines  (1983) 


John  Alfieri 


Balalaika  (1979) 


William  Cahn 


YAO  Percussion  Ensemble 
Marc  Damoulakis,  Daniel  Dupuis, 

Michael  LaMattina,  Karen  Minzer,  Mike  Shepherd, 
Paul  James  Fadoul* 

Thomas  Gauger,  coach/conductor 


BALDWIN  PIANO 


Bedrich  Smetana 


Trio  in  g-minor.  Opus  15,  1st  movement 

Shinn  Hirayama,  violin  Jacob  Szekely,  cello 

Laura  Lee,  piano 

Ron  an  l.cfkoivitz,  coach 

Sonatina  (1948),  1st  and  3rd  movements  Eldin  Burton 

Robert  Pagan,  flute  Jee  Hyun  Choe,  piano 
Cristina  Jennings,  coach 

Trio  Pathetique  in  d-minor  Michael  Glinka 

1.  Allegro  moderato  II.  Scherzo  IV.  Allegro  con  spirito 

Emily  Codieck,  clarinet  Laurel  Sharp,  bassoon 

Liza  VVu,  piano 

Ethan  Sloane,  coach 

Quartet  for  the  End  of  Time  (1940),  sections  1 and  6 Olivier  Messiaen 

Keith  Lipson,  clarinet  Marlisa  del  Cid,  violin 

Ariel  de  Wolf,  cello  Steven  Beck,  piano 

Eugene  l.ehncr,  coach 

Quartet  (1977)  Aldemaro  Romero 

1.  Fandango  II.  Serenata  III.  Choro  e Tango 

James  Butler,  soprano  saxophone  Jeffrey  Benedict,  alto  saxophone 
John  Miller,  tenor  saxophone  Charles  Richard,  baritone  saxophone 

Harvey  Pit  tel,  coach 


00000000000000 

This  marks  the  29th  season  of  the  Boston  University  Tanglewood  Institute.  Since  1966,  the  Boston  University  Tanglewood 
Institute  has  been  a summer  program  of  Boston  University  and  the  Tanglewood  Music  Center.  The  Institute  includes 
four  Young  Artists  Programs  for  students  ages  14  to  18  (Instrumental,  Vocal,  Piano,  and  Composition),  six  Institute 
Seminars  for  students  ages  14  and  older  (Piute,  I larp.  Clarinet,  F.mpire  Brass,  Saxophone,  and  Listening  and  Analysis), 
and  the  Adult  Music  Seminars.  Man)’  of  the  Institutes’  students  receive  financial  assistance  from  funds  contributed  by 
individuals,  foundations,  and  corporations  to  the  Boston  University  Tanglewood  Institute  Scholarship  Fund.  If  you 
would  like  further  information  about  the  Institute,  please  stop  by  our  office  on  the  Leonard  Bernstein  Memorial  Campus 
on  the  Tanglewood  Main  Grounds,  or  call  413/637-1430. 


Boston  University 

Bruce  MacCombie,  Dean,  School  for  the  Arts;  Artistic  Director,  BUTl 
Christopher  Kendall,  Director,  Music  Division;  Music  Director,  BUTl 
Phyllis  Curtin,  Artistic  Advisor 


Tanglewood  Institute 

Ruthann  M.  Cangelosi,  Administrator 

Julie  Anne  Phaneuf,  Director  of  Scheduling,  Sr.  Staff  Assistant 
Sheri  Mule,  Office  Assistant 
Jonathan  Newman,  Office  Assistant 
Valerie  Wagenfeld,  Office  Intern 

Patty  Foley,  Director  of  Operations,  West  Street  Campus 

YAPP  Director  YAPP  Assistant  Director 

Maria  Clodes  Jaguaribe  Claude  LaBelle 


YAO  Director 
J.  Samuel  Pilafian 

YAO  Manager 
John  Yaff£ 


YAO  Librarian 
Christopher  Caproni 


Saxophone  Seminar  Director 
Harvey  Pitted 

Stage  Management 
Matt  Filippi 
Michael  Cormier 


1994  Chamber  music 
Burton  Fine 
Tom  Gauger 
Marianne  Gedigian 
Ronan  Lefkowitz 
Eugene  Lehner 
Amnon  Levy 
J.  Samuel  Pilafian 


coaches 
Robert  Ripley 
Todd  Seeber 
Ethan  Sloane 
Vyacheslav  Uritsky 
Roger  Voisin 
John  Yaffe 
Michael  Zaretsky 


* = Applied  Listening  and  Analysis  Seminar  II 


DesignTeam  for  Seij  i Ozawa  Hall 

William  Rawn  Associates,  Architect;  Lawrence  Kirkegaard  & Associates,  Acoustician; 
Theatre  Projects  Consultants,  Inc.,  Theatrical  Consultant 


Tanglew®d 

Music  program 

Center 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 

YOUNG  ARTISTS  CHORUS 
William  Cutter,  conductor 

YOUNG  ARTISTS  ORCHESTRA 
Gis&Ie  Ben-Dor,  conductor 

FINAL  CONCERT 

Saturday,  August  20,  1994  at  2:00  p.m. 

Seiji  Ozawa  Concert  Hall,  Tanglewood 


Young  Artists  Chorus 
William  Cutter,  conductor 
David  Arrivee,  assistant  conductor/pianist 

Old  American  Songs  Aaron  Copland 

The  Boatman's  Dance  (arr.  Irving  Fine)  (1900-1990) 

Robin  Dull,  Tad  Harris,  soloists 

The  Little  Horses  (arr.  R.  Wilding-White) 

(Women's  Chorus) 

The  Dodger  (arr.  R.  Wilding-White) 

(Men's  Chorus) 

Andrew  Wolfe,  Brian  Griffin,  Tad  Harris,  soloists 
Long  Time  Ago  (arr.  Irving  Fine) 


Young  Artists  Chorus  and  Orchestra 

Chichester  Psalms  (1965)  Leonard  Bernstein 

I.  Psalm  102,  vs.  2;  Psalm  100  (1918-1990) 

Solo  Quartet: 

Tara  Madison,  Brenda  Patterson,  Brian  Griffin,  John  Driscoll 

III.  Psalm  131,  Psalm  133,  vs.  1 


- Intermission  - 


Young  Artists  Orchestra 
Gisele  Ben-Dor,  conductor 

Symphony  No.  1 in  D-major  ('Titan")  Gustav  Mahler 

I.  Langsam.  Schleppend.  (1860-1911) 

II.  Kraftig  bewegt.  , 

III.  Feierlich  und  gemessen,  ohne  zu  schleppen. 

IV.  Stiirmisch  bewegt. 


oooooooooooooo 

This  marks  the  29th  season  of  the  Boston  University  Tanglewood  Institute.  Since  1966,  tire  Boston  University  Tanglewood 
Institute  has  been  a summer  program  of  Boston  University  and  the  Tanglewood  Music  Center.  The  Institute  includes 
four  Young  Artists  Programs  for  students  ages  14  to  18  (Instrumental,  Vocal,  Piano,  and  Composition),  six  Institute 
Seminars  for  students  ages  14  and  older  (Flute,  Harp,  Clarinet,  Empire  Brass,  Saxophone,  and  Listening  and  Analysis), 
and  the  Adult  Music  Seminars.  Many  of  the  Institutes'  students  receive  financial  assistance  from  funds  contributed  by 
individuals,  foundations,  and  corporations  to  the  Boston  University  Tanglewood  Institute  Scholarship  Fund.  If  you 
would  like  further  information  about  the  Institute,  please  stop  by  our  office  on  the  Leonard  Bernstein  Memorial  Campus 
on  the  Tanglewood  Main  Grounds,  or  call  413/637-1430. 


BALDWIN  PIANO 


Violin  I 

Marlisa  del  Cid,  Concert master, 

Fairfax,  VA 

Monica  Ransom,  Asst.  Concerlmaster, 
rarmington,  CT 

Jessica  Andrade,  N.  Dartmouth,  MA 
Shinn  Hirnyama,  Colmar,  France 
Christine  Kiang,  Bridgewater,  Nl 
Aim£e  Llewellyn,  Fairfax,  VA 
Kaycee  Milne,  Las  Vegas,  NV 
Pamela  Saxena,  Montclair,  Nl 
Ji  Hyun  Son,  Tenajly,  N] 

William  Stadcl,  Stamford,  CT 
Timothy  Walt,  Williamstcnvn,  MA 
Hilan  Warshaw,  New  York,  NY 
Amy  Wood,  Harvard,  MA 

ViolinJl 

Stacy  Markowitz,  Principal, 

Ithaca,  NY 

Jessica  Chow,  Asst.  Principal, 

Davis,  CA 

Adam  Baer,  Bellmore,  NY 
Noah  Cedrich,  Irvington,  NY 
William  Hakim,  Summit,  N] 

Katharina  Karner,  Graz,  Austria 
Lauren  Kim,  Jasper,  AL 
Susannah  Kussmaul,  Media,  PA 
Melissa  Lesniak,  Boca  Raton,  FL 
Aron  Mujumdar,  Birmingham,  AL 
Alexia  Taylor,  lee,  NH 
Hillary  Zipper,  Cumberland,  ML 

Viola 

Julie  Giattina,  Principal,  Birmingham, 
AL 

Isabel  O'Meara,  Asst.  Principal, 
Northport,  NY 

George  Davis,  Montgomery,  AL 
Karen  Freeman,  Bedford,  MA 
Ben  Landsvcrk,  Portland,  OR 
Hannah  Richmond,  Neu’ton  Clr  , MA 
Mercy  Vaillancourt,  Woonsocket,  Rl 
Abigail  Wilson,  Charlottesville.  VA 

Violoncello 

Ariel  de  Wolf,  Principal,  Richmond, 

CA 

Cathey  Park,  Asst.  Principal, 

Beaverton,  OR 
Susan  Babini,  Mesa,  AZ 
Michael  Buck,  Scarsdale,  NY 
Gretta  Cohn,  Dix  Hills,  NY 
Jennifer  F.ldridge,  Kingsport,  TN 
Fay  Ferency,  Hingham,  MA 
RenAe  Goubcaux,  Upper  Arlington,  OH 
Michael  Hakim,  Summit,  N] 

David  I lalpern,  Scarsdale,  NY 
Antonio  Innaimo,  Middlebury,  C F 
Douglas  Jameson,  Newport,  Rl 
Kristen  Jones,  Del  mar,  NY 
Matthew  McFarlane,  Montreal,  Quebec 
Cynthia  Racine,  Haiti 
Jacob  Szekely,  Lexington,  KY 


Soprano 

Millinee  Bannister,  Montgomery,  AL 
Joan  Bisscll,  Carlisle,  MA 
Lauren  D'Ambruoso,  New  Haven,  CT 
Pia  Ercolh,  Mamaroneck,  NY 
Kayla  Gruber*,  Phoenix,  MD 
Katherine  Jolly,  Davis,  CA 
Allison  Jones,  Canton,  MA 
Megan  Jonynas,  Irmryton,  CT 
Rebecca  Krouner,  Newton,  MA 
Sarah  Lemoine,  Houston,  TX 
Heather  Levy,  Bethesda,  MD 
Tara  McCallum;  Richton  Park,  II. 
Alexandra  Phillips,  Vienna,  VA 
Meghan  Philips,  Osu<ego,  NY 
Kristen  Sharpley,  Los  Altos,  CA 
Joanna  Spilker,  Beverly  Hills,  CA 
Rachel  Styne,  Dirt’is,  CA 
Kimberly  Wagner,  New  Orleans,  LA 
Claire  Whitner,  Hingham,  MA 

Alto 

Molly  Burns,  Slurbridge,  MA 
Rebecca  Covert,  McEwensville,  PA 
Julia  Donnaruma,  Delmar,  NY 
Jennifer  Fllis,  S.  Portland,  MF. 
Jennifer  Gilgan,  Lacey,  WA 
Rachael  Harriman,  S.  Portland,  ME 


Young.  Artis  tsJQichestra 

Contrabass 

Stephen  Dress,  Principal,  Longmeadow, 
MA 

Michael  O'Connell,  Assf.  Principal, 
Newport,  Rl 

Eric  Bernasek,  Lau’renceville,  N] 

Charles  Carleton,  Westport,  CT 
David  Grossman,  New  York  NY 
Karen  Levy,  Greer,  SC 
Colin  O'Bryan,  Troy,  NY 

Flute 

Julee  Avallone,  Amslon,  CT 
Amy  Guitry  2,  Worthington,  OH 
Robert  Pagan,  Brooklyn,  NY 
Joan  Susie  Woo,  Glendale,  CA 

Piccolo 

Julee  Avallone 
Joan  Susie  Woo 

Oboe 

Naomi  Bensdorf 1, Evanston,  IL 
Katinha  Montoya,  Coon  Rapids,  MN 
Amber  Vora,  Houston,  TX 
Katrena  Mergen,  Ml.  Kisco,  NY 

Englishilom 
Katrena  Mergen 

Clarinet 

David  Chang  J,  Corona,  CA 
Emily  Codieck,  Eugene,  OR 
Keith  Lipson,  Malibu,  CA 
Jennifer  Raymond,  Melrose,  MA 

E*1  Clarinet 

Keith  Lipson 

Bass  Clarinet 

Jennifer  Raymond 

Bassoon 

Patricia  Dusold,  Glenn  Dale,  MD 
Erik  Holtje,  Wilmette,  IL 
Hazel  Malcomson,  Carlisle,  MA 
Laurel  Sharp  5,  lohnslawn,  OH 

Contra  bassoon 
Patricia  Dusold 

Horn 

Russell  Beebe,  Billerica,  MA 
Nicole  Cash,  Annandale,  VA 
Rebecca  Effler*,  Cherry  Hill,  NJ 
Kimberly  llamill  *,  Sudbury,  MA 
Katherine  Higgins,  Wadsworth,  OH 
Jason  Koczer  *,  Oakton,  VA 
Jennifer  Montone  J,  Burke,  VA 
Hans  Sachs,  Tacoma,  WA 

Trumpet 

Taul  Bhasin,  Westfield,  Nl 

Daniel  Lee',  Vienna,  VA 

Robert  Singer,  Reslon,  VA 

Joseph  Oneschuk,  Jr.*,  Amherst,  MA 

Michael  Zonshine  , Agoura  Hills,  CA 


Young  Artists  Chorus 

Davina  Henderson,  Providence,  Rl 
Kate  Hess,  Mercer  Island,  WA 
Slefanie  Lynn,  Auburn,  ME 
Carrie  MacDonald,  Hoffman  Estates,  IL 
Rebecca  Morris,  Washington,  DC 
Rebecca  Myers,  Los  Angeles,  CA 
Megan  O'Brien,  Norlhfield,  IL 
Linda  Osborn-Blaschke' 

Brenda  Patterson,  West  Chester,  PA 
Jennifer  Schultheis,  Pittsfield,  MA 
Amy  Thiesscn,  Ospnry,  FL 
Miranda  Thorman,  Orinda,  CA 
Jessica  Zelinski,  S.  Portland,  ME 

Tenor 

Luca  Borghese,  New  York,  NY 
Theodore  Cannon,  Belmont,  MA 
Bryan  Griffin,  S.  Windsor,  CT 
Ben  James,  Neu’  Prxrvidence,  NJ 
Lawrence  Jamison,  III,  Rumford,  Rl 
Adam  Newman,  Damn/le,  PA 
Andr^  Sulmers,  Atlanta,  GA 
Andrew  Whitfield,  Cambridge,  MA 

Bass 

David  Arrivt/e' 

John  Driscoll,  W.  Roifuiry,  A1A 
Robin  Dull,  Jorea  City,  I A 


Tenor  Trombone 
Christopher  Caproni 1 
Sarah  Privler  Sterling,  VA 
Colin  Williams  ',  Westboro,  MA 

Bz-. s Trombone 
Sean  Gavin,  SI.  Paul,MN 

Tuba 

Charles  Kerrigan,  Rockville,  NY 

Tim  pani/Perc  ussion 
Marc  Damoulakis  ',2,  Weslborouoh, 
MA 

Daniel  Dupuis,  Laguna  Niguel,  CA 
Paul  Fadoul  ",  Annandale,  VA 
Michael  LaMattina,  Lawrenceville,  GA 
Karen  Minzer,  Cedar  Knolls,  NJ 
Mike  Shepherd,  Eden,  NC 

Harp 

June  Han  2 '" 

Elisabeth  Remy  ' 


1 = Principal,  Bernstein 

2 = Principal,  Mahler 

* = Empire  Brass  Seminar  II 
i = YAO  Staff 

tt  = Applied  Listening  & Analysis  II 
ttt  = Tanglewood  Music  Center 
Fellow 

Boston  University 

Bruce  MacCombie,  Dean,  School  for  the 
Arts,  Artistic  Director,  BUT/ 
Christopher  Kendall,  Director,  Music 
Division,  Music  Director,  BUT/ 

Phyllis  Curtin,  Artistic  Adr’isor 

Tanglewood  Institute 

Ruthann  M.  Cangelosi,  Administrator 
Julie  Anne  Phaneuf,  Director  of 
Scheduling,  Sr.  Staff  Assistant 
Sheri  Muld,  Office  Assistant 
Jonathan  Newman,  Office  Assistant 
Valerie  Wagenfcld,  Office  Inlrni 
Patty  Foley,  Director  of  Operations, 

Wes/  Street  Campus 

YAO  Director 
J.  Samuel  Pilafian 

YAO^Coordinator/Manager 

John  Yaffd 

YAO  Librarian 

Christopher  Caproni 

Stage  Managmcnt 
Matt  Filippi 
Michael  Cormier 


Tad  Harris,  Vancouver,  WA 
Andrew  Wolfe,  Walsonlown,  PA 
Beniamin  Wolfe,  Walsonlown,  PA 

* = Young  Artists  Composition 
Program 
t = YAVP  Staff 

YAVP  Director 
Phyllis  Hoffman 

YAVP  Staff 

David  Arriv^e 
Kathryn  Boline 
Douglas  Freeman 
Juliana  Janes-Yafte 
Jeanne  LaForgia 
Linda  Osborn-Blaschke 
Shinobu  Tokagi 


Tanglew®d 

Music 

Center 

June  26-August  21,  1994 


Symphony  Hall,  Boston,  MA  02115  (617)  638-9230 

SEIJI  OZAWA,  Music  Director,  Boston  Symphony  Orchestra 
LEON  FLEISHER,  Artistic  Director,  Tanglesvood  Music  Center 

GILBERT  KAL1SH,  Chairman  of  the  Faculty 
Charles  E Culpeper  Foundation  Chair 

MARIO  DA\  IDOVSKY  and  LOUIS  ANDRIESSEN,  Composers  in  Residence 
REINBERT  DE  LEEUW,  Director  of  Festival  of  Contemporary  Music 


RICHARD  ORTNER.  Administrator 


FELLOWSHIP  PROGRAM  FACULTY  (partial  listing) 


tEDWIN  BARKER.  Contrabass 
Surdna  Foundation  Chair 
tRONALD  BARRON,  Trombone 
•MARSHALL  BURLINGAME,  Librarian 
PHYLLIS  CURTIN,  Soprano 
•FRANK  1 Ps  1 1 IN  Percussion 
tBURTON  FINE,  Viola 
tEVERETT  FIRTH,  Percussion 
NORMAN  FISCHER,  C ello 
MARGO  GARRE  IT,  Vocal  music  coach 
KENNETH  GRIFFITHS,  Vocal  music  coach 
BONNII  HAMPTON,  Cello 
DENNIS  HELMRICH,  Vocal  music  coach 
Renee  Longy  Chair 

WARREN  JONES.  Vocal  music  coach 
tCHARLES  KAVALOVSKI,  Horn 
LOUIS  KRASNER.  Violin 
Beatrice  Sterling  Procter  Chair 
JOEL  KROSNICK.  Cello 

Frederick  W Richmond  Foundation  Chair 
•EUGENE  LEHNER.  Viola 
Richard  Bur  gin  Chair 
JULIUS  LEVINE,  Contrabass 
t MALCOLM  LOWE,  Violin 
YO-YO  MA,  Cello 
DONALD  MacCOL  RT.  Bassoon 


GUSTAV  MEIER,  Conductor 
Sana  H Sabbagb  and  Hasib  / Sabbagh  Chair 
tANN  HOBSON  PILOT,  Harp 
SAMUEL  RHODES,  Viola 
tCHARLES  SCHLUETER,  Trumpet 
PETER  SERKIN,  Piano 
Marian  Douglas  Martin  Chair 
‘HARRY  SHAPIRO,  Orchestra  Manager 
REIKO  SHIMADA,  Staff  Pianist 
tJOSEPH  SILVERSTEIN,  Violin 
ALAN  SMITH,  Vocal  music  coach 
JOEL  SMIRNOFF.  Violin 
•FENWICK  SMITH,  Flute 

Dr  & Mrs.  Edward  L Bowles  Chair 
ROBERT  SPANO,  Conductor  and  pianist 
MARY  SPIRE,  Feldenkrais  Method 
tRICHARD  SVOBODA.  Bassoon 
tROGER  VOISIN,  Trumpet,  Teacher  of 
Solfege 

JAMES  WHITAKER,  Chief  Coordinator 
tREBECCA  YOUNG,  V iola 
YEHUDI  WYNER.  Composer  and  Pianist 

‘Boston  Symphony  Orchestra 
tBoston  Symphony  Principal  Player 

BALDWIN  PIANO 


AUDITION  SCHEDULE 

Call  6 1 7-6  J 8-92  JO  for 

an  audition  appointment. 

between  1 PM  and  5 PM  EST  ONLY 

INSTRUMENTAL  DIVISION 

BOSTON 

Symphony  Hall 

strings 

Mon  28  March 
Tues  29  March 

winds 

Thurs  24  March 
Fri  25  March 

brass 

Wed  2 3 March 
Ihurs  24  March 

piano 

Sun  13  March 

percussion 
Fri  4 March 

harp 

Fri  2 5 February 

CHICAGO 

location  t.b.a. 

strings 

Mon  7 March 

winds 

Tues  22  March 

brass 

Mon  7 March 

percussion 
Sat  12  March 

CLEVELAND 

Institute  of  Music 
11021  East  Blvd 

strings 

Sun  6 March 

winds 

Wed  2 3 March 

brass 

Sun  6 March 

HOUSTON 

Rice  University 
Shepherd  School  of  Music 

strings  only 
Fri  11  March 

LOS  ANGELES 

Univ.  of  Southern 
California 

strings 

Tues  8 March 

winds 

Mon  21  March 

brass 

Wed  9 March 

NEW  YORK  CITY 

strings 

Mon  21  March 
Tues  22  March 
St  Thomas  Choir  School 
202  West  58th  Street 

winds 

Sun  13  March 
Sat  19  March 
St  Thomas  Choir  School 

brass 

Wed  16  February 
Thurs  17  February 
St  Thomas  Choir  School 

piano 

Fn  11  March 
Sat  12  March 

Baldwin  Piano  & Organ  Co. 
205  W 58th  Street 

percussion 
Wed  16  February 
Carroll  Studios 
551  W 41st  Street 

harp 

Thurs  17  February 
Carroll  Studios 

SAN  FRANCISCO 

SF  Conservatory 

strings 

Thurs  10  March 

winds 

Sun  20  March 

brass 

Thurs  10  March 

VOCAL  DIVISION 

BOSTON 

Thurs  27  January 
Fri  28  January 
Sat  29  January 
Symphony  Hall 
Chorus  Room 

NEW  YORK  CITY 

Sun  30  January 
Mon  31  January 
location  t.b.a. 

TORONTO 

Tues  1 February 
location  t.b.a. 

CLEVELAND 

Wed  2 February 
Cleveland  Institute  of  Music 

LOS  ANGELES 
Thurs  3 February 
Univ.  of  Southern  California 

LONDON,  ENGLAND 
Tues  18  January 
Royal  College  of  Music 

/he  tanglewood 

MUSIC  CENTER 


Tanglewood  is  a 400-acre  estate  located  in  the  towns  of  Lenox  and  Stockbridge,  in  the 
Berkshire  Hills  of  western  Massachusetts.  Given  to  the  Boston  Symphony  Orchestra 
by  Mrs.  Rosamond  Sturgis  Brooks  and  Miss  Mary  Aspinwall  Tappan  in  1936,  it  has 
since  become  the  home  of  one  of  the  world’s  great  music  festivals.  For  nine  weeks 
each  summer  the  Boston  Symphony  Orchestra  is  in  residence  at  Tanglewood.  perform- 
ing an  exceptionally  broad  and  varied  range  of  orchestral  music  each  weekend.  The 
Festival  also  features  evening  recitals  by  outstanding  soloists  and  ensembles,  and  other 
special  events  throughout  the  summer. 


Tanglewood  is  also  the  site  of  one  of  the  most 
influential  centers  for  advanced  musical  study  in 
the  world.  Here,  the  Tanglewood  Music  Center, 
which  has  been  maintained  by  the  Boston  Sym- 
phony Orchestra  since  its  establishment  (as  the 
Berkshire  Music  Center)  under  the  leadership  of 
Serge  Koussevitzky  in  1940,  provides  a wide- 
range  of  specialized  training  and  experience  for 
young  musicians  from  all  over  the  world. 

Now  in  its  ninth  year  under  the  leadership  of 
Artistic  Director  Leon  Flcisher,  the  Music  Center 
affords  participants  a wholly  unique  environment 
for  performance-oriented  work  in  the  standard 
and  contemporary  music  literature.  Weekly 
chamber  music,  vocal  music,  and  orchestra  con- 
certs arc  prepared  under  the  supervision  of 
outstanding  artist  teachers,  all  in  daily  contact 
with  the  life  of  the  Boston  Symphony 


Today  there  are  three  programs  offered  at  the 
Tanglewood  Music  Center  for  advanced  musi- 
cians at  least  18  years  of  age.  The  Fellowship 
Program  provides  a demanding  schedule  of 
study  and  performance  for  musicians  who  have 
completed  most  of  their  formal  training;  it  in- 
cludes courses  of  study  for  instrumentalists, 
singers,  and  composers.  There  is  no  tuition,  and 
the  Fellowships  also  underwrite  other  costs  for 
those  who  require  such  help.  Conductors  may 
enroll  in  the  Conducting  Class,  from  which 
some  members  arc  selected  for  public  perfor- 
mance. Singers  not  enrolled  in  the  Fellowship 
Program  may  become  members  of  the  Phyllis 
Curtin  Seminar.  Detailed  descriptions  of  these 
programs  follow. 

In  1966  Erich  Leinsdorf  invited  the  Boston 
University  School  for  the  Arts  to  join  in  the 
educational  activities  at  Tanglewood.  Today,  the 
Boston  University  Tanglewood  Institute  offers 
individual  and  ensemble  instruction  to  talented 
younger  musicians,  mostly  of  high-school  age, 
with  a variety  of  programs  for  performers  and 
composers. 


Alumni  of  the  Music  Center  play  a vital  role  in 
the  musical  life  of  the  nation  and  the  world. 
Tanglewood  and  the  Tanglewood  Music  Center, 
projects  with  which  Serge  Koussevitzky  was  in- 
volved until  his  death,  have  become  a fitting 
shrine  to  his  memory,  a living  embodiment  of 
the  vital,  humanistic  tradition  that  was  his 
legacy.  The  Tanglewood  Music  Center  maintains 
its  commitment  to  the  future  as  one  of  the 
world’s  most  important  training  grounds  for  the 
composers  and  performers  of  tomorrow 


CONDUCTING  CLASS 


The  Conducting  Class  is  an  in-depth  workshop 
for  up  to  twelve  experienced  young  conductors. 
Led  by  Gustav  Meier,  the  Class  will  also  include 
work  with  Seiji  Ozawa,  Leon  Fleisher,  Loren 
Maazel,  Robert  Spano,  and  other  guest  artists 
present  at  Ianglewood  for  work  with  the  Boston 
Symphony.  Some  opportunities  for  public  perfor- 
mance by  members  will  be  made  available -with 
orchestra  or  with  smaller  contemporary  music 
ensembles -at  the  discretion  of  the  Faculty.  Two 
start'  pianists  arc  augmented  by  string  players 


from  the  Fellowship  Program  as  schedules  permit, 
thus  allowing  the  daily  classes  to  act  as  actual 
working  sessions.  Solfcgc  studies  are  required 
unless  fluent  proficiency  can  be  demonstrated. 

Tuition  charges  for  members  of  the  Class  are 
fully  underwritten;  participants  are  responsible, 
however,  for  the  cost  of  room  and  board;  some 
scholarship  assistance  to  offset  these  costs  may  be 
available  to  those  invited,  upon  further  application. 


Adult  teachers,  performers,  composers,  and  knowledgeable  amateurs  may  also  enroll  at  Tanglewood  as 
GENERAL  AUDITORS,  to  observe  classes,  rehearsals,  concerts  and  seminars  without  a fixed  schedule  or 
active  participation.  All  privileges  at  Tanglewood,  including  attendance  at  Boston  Symphony  Orchestra  rehearsals, 
arc  offered  to  auditors.  A minimum  two-week  enrollment  is  required;  dormitory  housing  is  available,  however 
some  restrictions  apply  Tuition  for  auditors  is  $200  per  week,  or  SI, 500  for  the  full  eight  week  session. 


ELLOWSHIP  PROGRAM 


The  sole  criterion  for  admission  to  the  FELLOW- 
SHIP PROGRAM  is  musical  excellence.  The 
Fellowship  is  not  a cash  award,  but  rather  an 
invitation  that  enables  recipients  to  be  in  residence 
at  Tanglewood,  tuition-free,  for  eight  summer 
weeks.  Additional  assistance  for  housing  and 
travel  costs  is  also  available  to  Fellows  demon- 
strating real  need,  but  Fellows  are  asked  to  con- 
tribute toward  the  cost  of  their  housing  if  they 
(or  their  parents)  are  able  to  do  so. 

Fellows  rehearse  and  perform  seven  days  a week 
during  this  period,  participating  in  a complex 
program  involving  work  in  small  ensembles,  in 
orchestra,  in  contemporary  music  of  all  kinds, 
and  on  occasion  with  the  Boston  Symphony 
Orchestra.  The  Program  will  invite  approximately 
110  instrumentalists,  12  singers,  8 vocal  coaches, 

6 composers,  and  one  or  two  chamber  ensem- 
bles to  become  Fellows  for  the  1994  session. 

INSTRUMENTALISTS  work  daily  in  orchestra 
and  in  chamber  music,  and  in  solo  master  classes 
several  times  during  the  summer.  Orchestra  con- 
certs will  be  conducted  by  Seiji  Ozawa,  Leon 
Flcisher,  Robert  Spano,  Reinbert  de  Leeuw,  and 
others,  as  well  as  by  members  of  the  Conducting 
Class.  Chamber  music  activities  are  under  the 
overall  supervision  of  Gilbert  Kalish,  with  weekly 
concerts.  Master  classes  are  led  by  principal 
players  of  the  Boston  Symphony  Orchestra  and 
by  other  special  faculty  members  such  as  cellists 
Joel  Krosnick,  Norman  Fischer  and  Bonnie 
Hampton;  violists  Eugene  Lehner  and  Samuel 
Rhodes;  and  violinists  Louis  Krasner  and  Joel 
Smirnoff.  Certain  violinists  and  pianists  also  par- 
ticipate in  two  weeks  of  sonata  study  and 
performance. 


SINGERS  and  VOCAL  COACHES  meet  twice 
weekly  with  Phyllis  Curtin  for  in-depth  study  of 
vocal  technique  and  the  singer’s  art,  leading  to 
several  public  performances.  Extensive  private 
coaching  and  additional  classes  are  under  the 
supervision  of  Margo  Garrett,  with  participation 
by  Kenneth  Griffiths,  Dennis  Helmrich,  Warren 
Jones,  Alan  Smith,  and  Robert  Spano. 

Tanglewood’s  CHAMBER  ENSEMBLE  RESI- 
DENCY offers  the  opportunity  for  a young 
ensemble  (strings,  or  strings  with  piano)  to 
become  part  of  the  Fellowship  Program  com- 
munity for  the  summer.  Intensive  coaching  with 
the  Faculty  will  lead  to  a concert  performance 
toward  the  end  of  the  summer. 

COMPOSERS  will  pursue  independent  com- 
positional activities  under  the  guidance  of  1994 
Composers  in  Residence  Mario  Davidovsky  and 
Louis  Andriessen.  Seminars  with  other  com- 
posers such  as  George  Perle  and  John  Harbison 
are  also  planned.  At  least  one  work  by  each 
Fellow  in  Composition  will  be  performed  as  part 
of  the  Fellowship  Program  chamber  music  con- 
cert series. 
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HYLLIS  CURTIN  SEMINAR 
FOR  SINGERS 


Phyllis  Curtin's  world-renowned  classes  for  singers  treat  all 
aspects  of  vocal  technique  and  the  singer's  art.  Additional  lan- 
guage classes  and  extensive  private  coaching  provide  an  ongoing 
basis  for  the  preparation  of  song  groups  for  in-house  recital 
performances.  In  addition  to  four  hours  per  week  with  Miss 
Curtin,  participants  may  expect  to  work  with  the  entire  Tanglewood 
vocal  faculty,  including  Kenneth  Griffiths,  Dennis  Helmrich, 
Warren  Jones,  Alan  Smith,  Robert  Spano,  and  others.  Some 
members  of  the  Seminar  may  be  selected  for  public  performance 
opportunities,  at  the  discretion  of  the  Faculty.  Up  to  twenty-one 
experienced  young  singers  of  outstanding  professional  promise 
will  be  invited  to  attend.  Tuition  for  the  eight-week  session  is 
SI, 500,  some  scholarship  aid  toward  the  cost  of  tuition  is  avail- 
able, upon  further  application  Participants  are  responsible  for 
the  cost  of  their  own  housing. 
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ONTEMPORARY 


MUSIC  ACTIVITIES 


Contemporary  music  has  a long  and  distinguished  history  at  Tanglewood,  beginning  with  Koussevitzky's  selec- 
tion of  Aaron  Copland  and  Paul  Hindemith  to  lead  composition  studies  in  1940,  and  continuing  through 
Gunther  Schuller's  notable  20-year  tenure  and  Oliver  Knussen’s  remarkable  recent  contributions. 

While  work  in  new  music  is  a well  integrated  part  of  the  Fellowship  Program  activities,  Tanglcwood’s  annual 
Festival  of  Contemporary  Music  provides  a week-long  concentration  of  events  which  explore  the  exciting 
diversity  of  musical  styles  now  before  the  public.  The  Festival  is  directed  this  year  by  noted  Dutch  musician 
Reinbert  de  Leeuw. 

Contemporary  Music  is  supported  in  pan  by  a generous  gift  from  Dr.  Raymond  and  Hannah  H.  Schneider, 
and  from  the  Fromm  Foundation  at  Harvard  University. 


OSTON  UNIVERSITY 
TANGLEWOOD  INSTITUTE 

Telephone:  617/353-3  386  or  800/643-4796 


Also  offered  at  Tanglewood  are  the  programs  of  the  Boston  University  Tanglewood  Institute,  for  musicians  of  high  school 
and  college  age,  members  have  full  privileges  at  Tanglewood.  For  complete  information  contact: 

Bruce  MacCombie,  Dean,  Boston  University  School  for  the  Ans  Boston  University  Tanglewood  Institute 
Christopher  Kendall,  Director,  Music  Division  855  Commonwealth  Avenue  — T 

Ruthann  M.  Cangelosi,  Administrator  Boston,  MA  02215 


FOR  MUSICIANS  AGE  15-18: 

Young  Artists  Orchestra  and  Chamber  Music 
Program  (eight  weeks)  stresses  ensemble  study, 
performance  of  both  chamber  music  and  sym- 
phonic repertoire,  and  optional  private  lessons. 
Young  Artists  Vocal  Program  (eight  weeks),  for 
outstanding  high  school  vocalists  and  choral 
singers,  features  work  on  vocal  technique, 
coaching,  music  theory,  and  performance  in 
small  ensemble  as  well  as  the  full  chorus. 

Young  Artists  Composition  Program  (eight 
weeks)  offers  seminars  for  young  composers, 
along  with  private  composition  lessons,  solfege 
and  musicianship  classes.  In  addition,  students 
have  the  unusual  opportunity  of  having  their 
works  played  in  reading  rehearsals. 

Young  Artists  Piano  Program  (four  or  eight 
weeks)  offers  advanced  pianists  of  high  school 
age  private  lessons,  detailed  study  of  the  piano 
literature,  and  participation  in  master  classes. 

FOR  MUSICIANS  AGES  15  AND  OLDER: 
Clarinet  Seminar  (two  weeks)  provides  an  inten- 
sive workshop  for  developing  and  advanced  players. 
Applied  Music  Study /Listening  and  Analysis 
Seminar  (two  four-week  seminars)  offers  instru- 
mentalists private  lessons  with  faculty  drawn 
from  the  Boston  University  School  of  Music  and 
Boston  Symphony  Orchestra.  Afternoons  arc 
spent  participating  in  the  Listening  and  Analysis 
Seminar. 

Harp  Seminar  (six  weeks)  offers  a series  of 
private  lessons  and  master  classes  with  Lucile 
Lawrence. 


Listening  and  Analysis  Seminar  (two  four-week 
seminars)  is  designed  for  people  of  widely  diver- 
gent backgrounds,  including  high-school  and 
college-age  students,  interested  adults,  music 
teachers,  composers,  and  professional  musicians 
of  all  ages.  Classes  use  present-day  analytic  and 
aesthetic  concepts  to  study  the  repertoire  of  the 
Boston  Symphony  Orchestra  and  other  perform- 
ing groups  at  Tanglewood. 

Empire  Brass  Seminar  (four  or  eight  weeks) 
consists  of  study  with  members  of  the  acclaimed 
Empire  Brass.  Daily  schedules  include  practice  in 
large  and  small  ensemble  playing,  as  well  as 
master  classes  and  lectures  on  brass-related  topics. 
Flute  Seminar  (first  four  weeks)  offers  study  and 
master  classes  under  the  direction  of  the  Boston 
Symphony  Orchestra's  former  principal  flutist 
Doriot  Anthony  Dwyer. 

The  Saxophone  Seminar  (two  weeks)  offers  solo 
and  ensemble  experience  under  the  guidance  of 
Harvey  Pittcl,  including  wide-ranging  technical 
instruction  and  repertoire  overview, 

Adult  Music  Seminar  (six  one-week  seminars)  is 
designed  specifically  for  adults  who  are  interested 
in  music  but  not  experts  in  the  field  Seminar 
members  attend  daily  classes  as  well  as  rehearsals, 
concerts,  and  other  activities  at  Tanglewood. 
Visual  Arts  Programs  (six  weeks)  will  offer 
drawing  and  painting  programs  to  talented  young 
artists  at  two  levels,  one  each  for  high  school 
and  college  age  participants.  Individual  and  group 
critiques,  visits  to  area  museums,  and  lectures  by 
visiting  artists  complement  daily  working  sessions. 
Admission  is  by  competitive  portfolio  review. 


Auditions  are  required  for  admission  into  most  Boston  University  Tanglewood  Institute  programs. The  University 
offers  elective  credit  through  many  of  the  Institute’s  programs  and  seminars.  Need-based  as  well  as  merit 
scholarships  are  available  Deadline  for  priority  applications  is  March  14 


UDITION  REQUIREMENTS 


VOCAL  DIVISION 

Singers  and  Vocal  Coaches/Accompanists  must  audition  in  person. 

Singers  should  send  a completed  application,  a current  letter  of  recommendation  from  a professional  musician  other  than 
one's  ctirrenl  teacher,  and  a brief  resume  outlining  professional  activities,  including  solo  and  choral  experience,  opera 
experience,  etc.  At  the  audition  singers  should  present  art  songs  in  three  languages,  one  of  which  must  be  English, 
and  one  aria;  sight-singing  may  also  be  required  An  accompanist  is  provided  at  the  audition,  although  singers  may  bring 
their  own  if  they  wish. 

Vocal  Coachcs/Accompanists  should  send  a brief  professional/educational  resume  along  with  the  completed  appli- 
cation, one  letter  of  recommendation,  and  a complete  vocal  repertoire  list.  In  the  audition  the  Faculty  will  be  look- 
ing for  exceptional  pianistic  ability  and  for  evidence  of  serious  interest  in  playing  for  singers,  as  demonstrated  by 
familiarity  with  the  vocal  repertoire,  working  knowledge  of  French,  German,  and/or  Italian,  etc  Pianists  must 
prepare  one  item  in  the  original  key  from  each  of  the  following  categories: 


A.  Faurc 
Schubert 
Wolf 
Strauss 

B.  Mozart 
Puccini 
Strauss 
Massanet 


Avant  que  tu  ne  ten  ailles  (La  bonne  chanson) 

Auf  dem  Wasser  zu  singen 

Nimmersatte  Liebe  (to  be  played  in  G Major,  which  is  Vi  step  down  from  the  original) 
Cacilie 

"Martcrn  allcr  Arten"  from  Die  Entfuhrung  aus  dem  Serail 
"Quando  m’en  vo’”  from  La  Bohbnt 
Composer's  aria  from  Ariadne  auf  Noxos 
Letter  scene  from  Werther 


C.  to  be  played  and  sung  in  any  key: 

Rachmaninov  How  fair  this  spot!,  Op.  21  No.  7 (sing  in  any  language) 

Leoncavallo  Mattinata 

Schubert  Gott  im  FruhHng 

Debussy  Lc  temps  a laissie  son  mameau 

In  addition,  pianists  may  be  asked  to  sight-read.  Whenever  possible,  pianists  should  arrange  to  accompany  the  audi- 
tion of  a singer  who  is  also  applying  to  the  Music  Center  and  thus  be  prepared  to  play  several  other  French. 
German,  or  English-language  songs.  All  applicants  should  be  aware  of  the  considerable  emphasis  on  contemporary 
music  at  Tanglcwood;  those  who  are  able  should  come  to  the  audition  prepared  to  demonstrate  proficiency  with  the 
non-tonal  20th-century  literature. 


INSTRUMENTAL  DIVISION 

The  following  repertoire  requirements  pertain  to  both  LIVE  and  TAPED  auditions. 

All  Instrumentalists  must  present  two  or  three  works  of  substance,  including  one  challenging  20tlxentury  work,  and 
must  prepare  the  required  orchestra  and  chamber  music  excerpts  listed  here.  Instrumentalists  applying  by  tape  must 
record  all  the  excerpts  listed  for  their  instruments  All  instrumental  auditions  are  unaccompanied. 

In  addition,  please  note: 

String  players  must  prepare  one  movement  from  an  unaccompanied  solo  work  by  J.S.  Bach  as  one  of  their  pieces. 
Wind  players  must  prepare  a Mozart  concerto  as  one  of  their  audition  pieces, 

Percussionists  must  prepare  three  solos,  one  each  for  timpani,  snare,  and  mallet  instruments  (demonstrating  both 
two-  and  four-mallet  technique), 

Pianists  must  prepare  a representative  recital  program,  including  one  challenging  20th-century  composition. 

LIVE  AUDITIONS  are  by  appointment  only.  Telephone  the  Tanglewood  Music  Center  (617)  638-92)0  between 
1-5  PM  (E.S.T.)  to  make  an  appointment  before  completing  the  application. 

TAPED  AUDITIONS  are  accepted  from  those  instrumentalists  who  live  more  than  250  miles  from  the  nearest 
scheduled  auditions.  Candidates  should  send  cassette  tapes  clearly  labelled  with  all  pertinent  information,  including  a 
complete  program  lor  the  cassette.  Note  that  at  least  one  of  the  solos  included  in  a tape  must  be  taken  from  a 
recent  live  performance.  The  deadline  for  taped  auditions  is  March  1,  1994.  Tapes  cannot  be  returned 

REQUIRED  ORCHESTRA/CHAMBER  MUSIC  EXCERPTS 
CrhP  refers  to  a rehearsal  letter  or  number;  'mm.'  to  specific  measure  numbers) 

VIOLIN: 

Beethoven  - String  Quartet  in  G,  Opus  18,  #2  violin  1:  Scherzo  - beginning  to  10  after  rhl  'W'  (mm.  1 - 34, 
without  repeat);  Trio  - mm.  1 - first  ending  Beethoven  - String  Quartet  in  F,  Op.  59,  No.  I,  (Adagio  molto  e 
mesio)  violin  1:  mm.  1 - 8.  71  - 91 

Beethoven  • Grossc  Fuge,  Op.  133  violin  2:  mm.  354  - 387  (4  before  rhl  H - 17  before  rhl  I) 

Brahms  - Symphony  #2,  1st  nm.  mm.  118  (rhl  ‘E1)  - 155  (1  bar  before  rhl  T");  2nd  mvi.  mm  51  - 54,  87  - 91 
(1  bar  before  rhl  T) 

Mendelssohn  - Midsummer  Night's  Dream  - Scherzo,  8 before  rhl  A - 7 after  rhl  D 
Mozart  - Symphony  #35  in  D (Hatfncr),  4th  nm.  (Presto)  mm.  118  - 140 

Mozart  - Symphony  #39  in  E-fiat,  2nd  nm.  (Andante  con  moto)  mm.  96  (rhl  ‘O  - 108;  4th  nm.  (Allegro)  mm. 

1 - 41  (rhl  ‘A1) 

Schoenberg  - Pierrot  Lunaire,  #15  Heimweh,  final  four  bars 
Schubert  - String  Quartet  in  G,  D.  887,  violin  1:  hist  mu.  mm  1 - 59 
Strauss  - Don  Juan,  mm.  1 - 36  (4  before  rhl  ‘B') 

VIOLA: 

Bartok  - String  Quartet  No.  6,  1st  mvt.  mm.  1-13 
Bartok  - String  Quartet  No.  4,  1st  mvt.  mm.  14  - 26 


Brahms  - String  Quartet  in  B-flat,  Opus  67  3rd  mvt.  (Agitato)  mm.  1 - 37  (14  after  rhl  ‘O 
Brahms  - Symphony  #3,  1st  mvt.  mm.  77  (rhl  'E1)  - 100  (1  before  rhl  'G'),  mm.  187  (rhl  L)  - 201  (rhl  ’M1);  4th 
mvt.  mm.  1 - 18 

Haydn  - Quartet  Op.  20,  #2,  4th  mvt.  (fugue)  viola  subject  statement 
Mozart  - Quintet  in  G Minor,  viola  I:  1st  mvt.  mm.  9 - 18 

Mozart  - Symphony  #35  in  D (HafTner),  1st  mvt.  (Allegro  con  spirito)  mm.  13  - 29,  mm.  59  - 66  (rhl  *B’);  4th 
mvt.  (Presto)  mm.  1 - 37  (1  before  rhl  A1),  mm.  134  - 140 
Strauss  - Don  Juan,  mm.  1 - 37  (14  after  rhl  1) 

CELLO: 

Brahms  - Piano  Quartet  in  C Minor,  Op.  60,  Andante,  mm.  1-17 
Brahms  - Quintet  in  G,  Op.  Ill,  1st  mvt  mm.  1-15 

Brahms  - Symphony  #3,  1st  mvt.  mm.  77  (rhl  'E1)  - 100  (1  before  rhl  'G'),  mm.  187  (rhl  'L)  - 201  (rhl  'M');  3rd 
mvt.  (Poco  allegretto)  beginning  - mm.  16;  4th  mvt.  (Allegro)  mm.  1 - 18 
Mozart  - Quartet  in  B-Flat,  K.  589  - Larghetto,  mm.  1 - 8 

Mozart  - Symphony  #35  in  D (HafTner),  1st  mvt.  (Allegro  con  spirito)  mm.  13  - 29  (4  before  rhl  A),  mm.  59  - 66 
(rhl  ‘B),  4th  mu.  (Presto)  mm.  1 - 37  (1  before  rhl  A),  mm.  134  - 140 
Schoenberg  - Verklaene  Nacht  - Sextet  version  Cello  1.  II  measures  before  rhl  'M'  through  9 bars  after  'M'  Strauss  - 
Don  Juan,  11  after  rhl  ‘V’  (Tempo  I ) - 3 bars  after  rhl  ‘W’ 

BASS. 

Bacb  - Orchestra  Suite  #2  in  b minor:  Prelude  mm.  1-11,  plus  the  first  23  bars  of  the  allegro;  Polonaise  (double) 
complete 

Mozart  - Symphony  #35  in  D (HafTner),  1st  mu.  (Allegro  con  spirito)  mm.  13  - 29,  mm.  59  - 66  (rhl  'B');  mm. 

74-  88,  4th  mu.  (Presto)  mm  1 - 37  (1  before  rhl  A1),  mm.  134  - 140 
Beethoven  - Symphony  #5  2nd  mvt.  mm.  114  - 123;  3rd  mu.  mm.  141  - 214  (without  repeat) 

Beethoven  - Symphony  #7,  1st  mu.  mm.  134  (rhl  'D')  - 155  (4  after  rhl  'E1),  mm.  184  - 217  (rhl  'G'),  mm.  277 

(pick-up  to  rhl  ‘I1)  - 299 

Beethoven  - Symphony  #9,  last  mu.  (recitative)  mm.  8 - next  double  bar;  next  Tempo  I (3/4)  to  next  double  bar 

Schubert  - "Trout”  Quintet,  1st  mu.  2 before  rhl  I - play  6 bars,  K - L;  4th  mu.  Var  III  without  pause  to  Var  IV  - 

to  P 

Strauss  - Don  Juan,  rhl  ‘F  - 4 before  rhl  'G',  mm.  3 37  (7  after  rhl  ‘O')  - 361  (4  before  rhl  ‘Q1) 

FLUTE: 

Bartok  - Concerto  for  Orchestra,  Intermezzo  Interrotto,  mm.  139  - 144 

Beethoven  - Leonore  Overture  #3,  mm.  328  (29  after  rhl  ‘E1)  - 360  (18  before  rhl  ‘F’);  Introduction,  complete  Brahms  - 
Symphony  #4,  4th  mvt.,  mm.  93  (4  before  3/2)  - 105 
Debussy  - Nocturnes,  1st  mu.  (Nuages)  mm.  64  - 80 

Ravel  - Daphnis  and  Chloc,  Suite  #2,  3rd  measure  of  rhl  ‘176'  - rhl  '179',  opening  rhl  '155'  - rhl  '156'  1st  and  2nd 
flute  pans 

Schoenberg  - Pierrot  Lunaire,  7th  mu.,  (available  complete  in  "Modern  Orchestra  Studies"  Ed.  Zoller,  Pub.  Schott) 
Stravinsky  - Jeu  de  Canes,  Variation  4,  complete 
Strauss  - Symphonia  Domestica,  rhl  '22'  - rhl  '24' 

CLARINET/B-flat: 

Beethoven  - Symphony  #8,  3rd  mu.,  Trio  (complete) 

Mendelssohn  - Midsummer  Night’s  Dream  - Scherzo 
Stravinsky  - Histoirc  du  Soldat,  Devil's  Dance,  3 before  rhl  2 - rhl  4 

CLARINET/A: 

Brahms  - Symphony  #3,  1st  mvt.  mm.  36  - 46 
Nielsen  - Woodwind  Quintet,  2nd  mvt.,  first  16  bars 
Rimsky-Korsakov  - Scheherazade,  2nd  mu.  Recitative,  Moderato  assai 
Shostakovich  - Symphony  #9,  2nd  mu.,  first  32  bars;  3rd  mu,  first  17  bars 
Tchaikovsky  - Symphony  #5,  1st  mvt  Introduction  (complete) 

BASS  CLARINET 

Bartok  - The  Miraculous  Mandarin;  2 meas.  before  24  - 25. 

Khatcbaturian  - Piano  Conceno;  2nd  mu.,  220  - end  of  solo. 

Ravel  - Daphnis  and  Chloe  Suite  #2;  167  - 3 after  167;  3 before  170  (1  meas  );  3 before  213  - 214. 

William  Schuman  - Symphony  #3;  Toccata,  3 before  160  - 4 after  200 
Shostakovich  - Symphony  #4;  3rd  mu.  191  through  19  after  191. 

Strauss  - Don  Quixote;  14  - 15;  3 after  16  - double  bar;  72  - 74 

Strauss  - Till  Eulenspiegel,  2nd  half  of  35  - 4 before  38;  14  before  end  - 10  before  end 
Stravinsky  - Rite  of  Spring,  No.  5 - 7 before  7;  48  - 49,  3 after  140  - 142. 

Verdi  - Act  4 of  Aida;  4 before  B - C. 

Wagner  - Rhine  Journey  from  Gotterdammerung,  5 before  3 - 1 after  3;  8 after  6 - 14  after  6. 

Wagner  - Act  1 of  Walkure;  45  after  beginning  of  Scene  2 continuing  for  10  meas.,  rest  for  24  meas, 

5 meas.  OR  top  2 lines,  pg.  3 5 Wagner  Orch.  Excerpts  for  Clar.  and  Bass  Clar.,  Pub.  by  Int'l. 

OBOE: 

Bartok  - Concerto  for  Orchestra,  4th  mu.  (Intermezzo)  opening  solo,  mm.  32  - 40,  mm.  61  - 69 
Beethoven  - Symphony  #3,  2nd  mvt.  (Adagio  assai)  mm.  8 - 16,  mm.  36  (15  before  rhl  ‘B’)  - 47  (4  before  rhl  'S') 

Bralmts  - Symphony  #1  2nd  mu.  (Andante)  mm  17  - 23,  mm.  38  - 43;  4th  mvt.  mm.  339  - 367 

Francaix  - Wind  Quintet,  1st  mu..  Allegro  assai  to  3/4  signature  after  rhl  '4' 

Ravel  - Tombeau  de  Couperin,  beginning  through  rhl  '2' 

Rossini  - Overture  to  “La  Scab  di  Seta",  bars  3 7 through  54 
Samt-Saens  - Samson  & Delilah,  cadenza 
Schumann  - Symphony  #2,  3rd  mu.  (Adagio)  mm.  8-19 
Stravinsky  - Pulcinella  Suite,  2nd  movement  (complete) 

BASSOON: 

Beethoven  - Symphony  #4,  4th  mvt  . 16th-note  solo 
Mozart  - Le  Nozze  di  Figaro,  Overture,  opening  and  mm.  156  - 171 
Nielsen  - Woodwind  Quintet,  last  movement,  solo  variation 
Ravel  - Alborado  del  Grazioso,  solo 
Ravel  - Bolero  - Solo 


Rimsky-Korsakov  - Scheherazade,  2nd  mu.  opening  solo  and  cadenzas 
Stravinsky  - Le  Sacre  du  Printemps  - Opening  solo 

Shostakovich  - Symphony  #9,  from  beginning  of  4th  mu.  to  figure  A in  5th  mu. 

Tchaikovsky  - Symphony  #4,  last  31  bars  of  2nd  mu. 

Tchaikovsky  - Symphony  It 6,  first  12  bars  of  first  mu. 

HORN 

A.  Thomas  - Overture  to  Mignon 

Brahms  - Symphony  #1,  horn  solos,  2nd  and  4th  mvmts. 

Brahms  - Symphony  #2,  1st  mvt.  Solo  mm.  454  (8  after  rhl  'M1)  - 477;  2nd  mu.  mm.  65  (3  before  rhl  ‘E1)  - 73 
Strauss  - Don  Juan  mm.  100  (1  before  rhl  ‘E1)  - 130  (2  after  rhl  *F),  mm.  13  - 43  (4  after  rhl  'B1) 

Stravinsky  - The  Fairy’s  Kiss  - Divertimento,  2nd  mvt.  Solo,  3 measures  after  rhl  '67'  - 3 measures  before  rhl  ‘69’ 
Strauss  - Till  Eulenspeigel,  first  two  horn  calls;  call  in  D (19  after  rhl  ‘281) 

Wagner  - Gotterdammerung,  calls  from  the  Rhine  Journey 

Strauss  - Ein  Heldenleben,  opening 

TRUMPET 

Debussy  - Fetes,  Orchestral  Studies  International  Ed.  Vol.  1,  p.  18,  Example  3 
Mahler  - Symphony  #3,  posthorn 
Mahler  - Symphony  #5,  opening 

Strauss  - Don  Juan,  5 measures  after  rhl  ‘F  to  5 measures  before  rhl  ‘G’ 

Strauss  - Till  Eulenspiegel  rhl  '32'  and  next  9 measures,  rhl  '36'  to  16  measures  after  rhl  ‘37’ 

Stravinsky  - Petrouchka,  Ballerina’s  Dance  and  Waltz 

Stravinsky  - Firebird,  Katschei's  Dance,  4 measures  before  rhl  *2'  to  rhl  ‘3',  rhl  ‘8'  through  2 measures  after  rhl  'll' 
TENOR  TROMBONE: 

Berlioz  - Damnation  of  Faust,  Hungarian  March  - 1 before  rhl  '20‘  to  3 before  rhl  ‘21’ 

Tchaikovsky  - Symphony  #4,  1st  mvt  mm.  174  (6  measures  after  rhl  T)  - 189  (rhl  ‘K’),  mm.  254  (2  after  rhl  ‘P')  - 
257,  mm  273  (rhl  Q')  - 278 

Strauss  - Ein  Heldenleben  (Keith  Brown:  Orchestral  Excerpts,  Vol.  2),  pg  11,  2nd  system  through  middle  of  page  12 
Ravel  - Bolero,  solo 

Wagner  - Gotterdammerung  (Wagner  Orchestral  Studies),  pg.  52,  3rd  system  (play  top  notes  always)  through  4th 
measure  of  4th  system  top  of  page  53,  2nd  trombone  pan 
Mozart  - Requiem,  Tuba  Mirum  solo 

BASS  TROMBONE: 

Berlioz  - Damnation  of  Faust  Hungarian  March,  1 before  rhl  ‘20’  to  3 measures  before  rhl  ‘21’ 

Tchaikovsky  - Symphony  #4,  1st  mvt.  mm.  174  (6  after  rhl  '0  - 189  (rhl  ‘K1),  mm.  254  (2  after  rhl  ‘P)  - 257,  mm. 

27  3 (rhl  'Q)  - 278 

Strauss  - Ein  Heldenleben  (Keith  Brown:  Orchestral  Excerpts,  Vol.  2),  pg.  11,  2nd  system  through  top  of  page  12 
Wagner  - Siegfried  (Wagner  Orchestral  Studies),  pg.  39,  1st  two  systems  only  (play  top  notes  of  1st  system,  play  2nd 
stave  of  2nd  system) 

TUBA: 

Berlioz  - Damnation  of  Faust,  Hungarian  March,  rhl  ‘20’  to  3 before  rhl  ‘21’ 

Prokofiev  - Symphony  #5,  1st  mvt.  rhl  ‘31  through  3 after  rhl  ‘4’;  2nd  mvt,  1 before  rhl  ’14’  through  3 after  rhl  ‘17’ 

Respighi  - Fountains  of  Rome,  1st  mvt.  1 quaner  note  before  rhl  ‘11’  to  downbeat  rhl  ‘14’ 

Strauss  - Ein  Heldenleben  (Keith  Brown  Orchestral  Excerpts,  Vol.  2)  pg.  11,  2nd  system  through  top  of  page  12 
Wagner  - Seigfried  (Torchinsky  Tuba  Players  Orchestral  Repertoire,  Vol.  2),  last  12  bars  of  page  19 
PERCUSSION 
Timpani 

Bartok  - Conceno  for  Orchestra,  IV:  mm  42-51 

Beethoven  - Symphony  #8,  Last  mvt.  mm.  450  (rhl  ’K’)  - 458,  mm.  469  to  end 

Beethoven  - Symphony  #9,  1st  mvt.  mm.  513  (18  before  rhl  ‘S’)  to  end  of  mvt.;  2nd  mvt.  Scherzo,  mm.  248  (rhl 
‘F)  - 276  (count  bars  rest) 

Tchaikovsky  - Symphony  #4,  1st  mvt.  mm.  3 35  (rhl  ‘T)  - 352  (3  before  rhl  ‘U") 

Stravinsky  - Le  Sacre  du  Printemps,  186  to  end 

Wagner  - Gotterdammerung,  Funeral  Music  - Opening  to  rhl  B’ 

Beethoven  - Symphony  #7,  1st  movement 
Elgar  - Enigma  Variations,  VII  movement 
Mallets 

Gershwin  - Porgy  and  Bess  Overture,  Opening 

Stravinsky  - Petrouchka,  (Original  1911),  rhl  ‘18'  and  next  3 bars,  1 after  rhl  '27'  and  next  5 bars;  1 before  rhl  '37' 
to  8 after  rhl  ‘46’;  1 before  rhl  ‘122’  through  next  13  bars  (use  metronome,  give  downbeats  of  each  bar  for 
reference);  4 before  rhl  ‘126’  to  2 after  rhl  '128'  (from  “Goldenbcrg”  book) 

Bartok  - Music  for  Strings,  Percussion  and  Celeste,  Last  mvt.  7 before  rhl  ‘180’  to  3 after  Vivacissimo  (at  3/2  play 
double  notes) 

Dukas  - Sorcerer’s  Apprentice  4 after  rhl  ‘17’  through  4 after  rhl  '19';  rhl  '22’  to  rhl  '24' 

Respighi  - Pines  of  Rome,  beginning  through  8 after  rhl  '4';  rhl  '8'  through  16  after  rhl  '9' 

Wagner  - Waldweben  (Forest  Murmurs) 

Snare  Drum 

one  pp  roll  ca.  10”;  one  ff  roll  ca.  10",  one  roll  pp  < jf  > pp 
Rimsky-Korsakov  - Scheherczade,  3rd  mvt.  D to  E,  G to  I;  4th  mvt.  Q to  V 
Prokofiev  - Lt.  Kije  Suite,  1st  part,  rhl  T - rhl  ‘2’ 

W.  Schuman  - Symphony  #3,  Toccata  - m 143  through  m.  165 

Ravel  - Alborado  del  Grazioso,  rhl  '26'  - rhl  '27'  - Iamb,  militaire  part;  rhl  '3  3'  to  end,  Tamb.  militairc  part  (stems 
down) 

Prokofiev  - Symphony  #5,  37  - 46 

Ravel  - Rhapsody  Espagnole,  II  10  - 12,  III:  8 - 9,  IV:  20  - 26;  30  - end 
Suppe  - Overture  to  Pique  Dame,  13  after  rhl  ‘6’  to  rhl  '9'-.  rhl  '17'  to  rhl  ‘19’ 

HARP: 

Berlioz  - Symphonic  Fantastique 
Ravel  - Introduction  and  Allegro 


and  play  next 


G 


ENERAL  INFORMATION 


REGISTRATION  for  the  Music  Center  will  be 
held  at  Tanglewood  on  Saturday  and  Sunday, 
June  25  and  26.  All  those  invited  to  attend  (in- 
cluding auditors)  must  pay  a S60  Registration 
Fee  upon  notice  of  their  acceptance. 

FINANCIAL  AID  is  available  to  most  mem- 
bers, and  applications  will  be  sent  with  notice  of 
acceptance.  Fellows  pay  no  tuition,  but  those 
Fellows  who  arc  able  will  be  expected  to  con- 
tribute all  or  a portion  of  their  housing  costs; 
additional  aid  for  housing  and  travel  expenses  is 
available.  Phyllis  Curtin  Seminar  members  may 
apply  for  partial  tuition  scholarships,  but  all 
Seminar  members  must  be  prepared  to  provide 
their  own  housing  for  the  summer,  whether  in 
the  dormitory  or  elsewhere  (in  private  accommo- 
dations); there  is  no  additional  aid  available  for 
housing  costs.  Tuition  for  the  Conducting  Class 
is  fully  underwritten,  however  participants  are 
responsible  for  the  cost  of  room  and  board, 
scholarship  assistance  to  offset  housing  costs  may 
be  available  to  those  invited. 

HOUSING  for  the  summer  may  be  reserved  on 
a first-come,  first-served  basis  in  the  Music 
Center's  dormitories  by  payment  of  a non- 
refundable  Room  Reservation  Fee  of  $55.  Dormi- 
tory facilities  consist  primarily  of  double-room 


accommodations;  some  single  rooms  may  be 
available  for  an  additional  fee.  The  following 
rates  include  housing,  breakfast  and  dinner  daily, 
weekly  linens,  and  bus  transportation  between 
the  dormitories  and  the  Tanglewood  grounds: 

8 weeks— $2,000;  4 weeks— SI, 025.  All  fees  are 
payable  in  full  either  in  advance  or  at  the  time 
of  registration. 

FOREIGN  STUDENTS  will  be  sent  an 
I-20-MN  visa  application  at  the  time  of  their 
acceptance,  certifying  their  eligibility  to  be  in  the 
United  States  for  the  eight  weeks  of  the  Tangle- 
wood session  only.  Students  must  then  consult 
the  appropriate  U.S.  consulate  or  embassy  to 
process  these  applications.  The  Music  Center 
was  pleased  to  enroll  members  from  21  countries 
other  than  the  U.S.  during  the  1993  session 

FACILITIES  at  the  Music  Center  include  all  of 
the  resources  of  the  Boston  Symphony  Orchestra 
at  Tanglewood.  All  members  of  the  Music 
Center’s  programs  have  the  privilege  of  attendance 
at  Boston  Symphony  rehearsals  and  concerts 
without  charge  Beginning  in  1994,  activities  of 
the  TMC  extend  onto  the  Leonard  Bernstein 
Campus,  newly  incorporated  into  the  Tanglewood 
estate,  where  the  new  Concert  Hall,  library, 
administrative  offices,  and  coaching  studios  are 


being  created.  Classes,  rehearsals  and  coaching 
will  also  continue  to  occur  in  the  barns,  the 
Chamber  Music  Hall,  the  Theatre-Concert  Hall, 
the  Tappan-Brooks  Manor  House,  in  many 
small  studios  on  the  grounds,  and  at  Seranak. 
The  Boston  Symphony  Orchestra  gives  its 
weekend  concerts  in  the  5,000-seat  Koussevitzky 
Music  Shed.  More  than  140  pianos  are  gener- 
ously provided  by  the  Baldwin  Piano  and  Organ 
Company. 


The  FULL  SCHEDULE  of  the  Music  Center 
does  not  permit  members  to  seek  outside 
employment.  In  addition,  rehearsals  and  concerts 
are  scheduled  on  Saturdays  and  Sundays  through- 
out the  summer;  registration  in  any  Tanglewood 
Music  Center  program  requires  that  participants 
be  available  for  study  and  performance  every  day. 


Photos  by  Waller  Scon,  Whiicsione  Phoio,  William  W Mercer, 
Ron  Bergeron,  Boston  Symphony  Orchestra  Archives;  historical 
photos  reprinted  by  permission  of  Koussevitzky  Music  Foundation. 


Candidates  for  the  Fellowship  Program,  the 
Phyllis  Curtin  Seminar,  and  the  Conducting 
Class  must  be  at  least  eighteen  years  old;  while 
there  is  no  strict  upper  age  limit,  preference  is 
normally  shown  to  those  under  thirty,  An  appli- 
cation fee  of  S50  is  required  of  all  candidates. 


OW  TO  APPL 


Conductors  are  asked  to  complete  a separate 
application,  available  upon  request,  and  submit  a 
videotape.  Some  candidates  arc  invited  to  audi- 
tion in  person,  in  Boston. 

Chamber  ensembles  are  asked  to  submit  individ- 
ual and  group  resumes  along  with  a cassette  tape 
of  recent  performances.  Some  ensembles  are 
invited  to  audition  in  person,  in  New  York  City. 


Y 


DEADLINES 

Instrumentalists  must  apply  no  later  than  the 
appointed  audition  date.  Taped  auditions  and 
the  accompanying  applications  must  be  received 
by  March  1,  1994. 

Conductors  must  apply  by  January  1,  1994 
Candidates  invited  to  audition  (in  Boston, 
February  24-26)  will  be  notified  by  January  18. 


Instrumentalists  and  singers  should  complete 
the  printed  application,  attach  a current  resume, 
and  telephone  tor  an  audition  appointment 
Instrumentalists  must  also  include  a list  of 
representative  works  written  since  1950  which 
they  have  performed  in  public.  Note  that  instru- 
mentalists may  audition  in  person  or  by  tape 
recording.  Singers  and  coach/accompanists  must 
audition  in  person. 


Composers  are  asked  to  submit  two  or  three  re- 
cent scores  along  with  the  printed  application 
These  may  be  for  any  performing  forces,  and  at 
least  one  of  these  scores  must  be  accompanied 
by  a taped  performance  (cassettes  only).  Com- 
posers who  wish  to  have  these  materials  returned 
must  enclose  a self-addressed  envelope,  stamped 
with  the  correct  postage,  large  enough  to  contain 
all  the  materials 


Composers  must  apply  by  February  1,  1994. 

Chamber  Ensembles  must  apply  by  November 
11,  1993.  Groups  invited  to  audition  (in  New 
York  City  on  December  11,  1993)  will  be  noti- 
fied by  November  26. 

Singers  and  Vocal  Coaches /Accompanists  must 
apply  by  January  20,  1994. 


Fasten  small 
photograph  here 
(Optional) 


You  must  complete  all 
sections  of  this  form. 
Please  type  or  print  in  ink. 


Mr./Ms. 

NAME: 

Last 


Tangliilld  Music  Center 

June  26-August  21,  1994 

Symphony  Hall 

Mail  all  materials  to:  301  Massachusetts  Avenue 

Boston,  MA,  02115 

OFFICE  USE  ONLY 
Reed 
AF 
Tape 
Status 

PLEASE  NOTE:  An  application  fee  of  $50.00  must  accompany 
this  completed  form  before  it  will  be  considered.  This  fee  is 
neither  refundable  nor  credited  against  any  other  charges. 
Checks  should  be  drawn  on  US  banks  in  US  funds,  and  made 
payable  to  the  Tanglewood  Music  Center. 

First 


Age  (as  of  7/1/94). 


Date  of  Birth: L L Place  of  Birth: Country  of  Citizenship: 

mo  day  yr 

CURRENT 

ADDRESS: 

Street 


At  this  address  until: L / 

City  State  Zip  Code  mo  day  yr 

CURRENT  TELEPHONE  (DAY)  ( ) (EVENING)  ( ) 

PERMANENT  OR 

PARENTS’  ADDRESS: 

Street  City  State  Zip  Code 

PERMANENT  TELEPHONE  ( ) 


1 am  applying  to  the 

FELLOWSHIP  PROGRAM 

PHYLLIS  CURTIN  SEMINAR  FOR  SINGERS 

Instrumental 

(Specify  instrument: 

AUDITING  (no  audition  required) 

) 

Composition 

Vocal  (Voice  Dart: 

) 

Vocal  Accompaniment 

The  Conducting  Class  and  Chamber  Music  Ensemble  Residency  require  a separate  application;  call  (617)  638-9230  for  details. 

CONSULT  BROCHURE  FOR  APPLICATION  DEADLINES 


Please  read  the  audition  requirements  carefully  and  telephone  (617)  638-9230  between 
1 PM  and  5 PM  EST,  for  an  appointment  before  completing  this  section. 

LIVE  AUDITION:  I have  been  given  an  appointment  to  audition 

in on , at . — 

OR  (city)  (date)  (time) 

TAPED  AUDITION:  I will  submit  a tape  recording  before  March  1,  1994. 


Have  you  ever  applied  tor  admission  before?  Yes  □ No  □ Year Have  you  ever  enrolled  at  the  Music  Center?  Yes  O No  □ Year 

Present  occupation: Social  Security  # . 

Parents'  occupation: . . firm/organization 

It  you  are  a member  ol  the  American  Federation  ot  Musicians,  give  the  city  and  number  ot  the  local  union  to  which  you  belong: 

If  you  belong  to  a music  fraternity  or  sorority,  give  the  name  and  chapter: 

The  Tanglewood  Music  Center  does  not  discriminate  against  any  applicant  on  the  basis  of  race,  religion,  creed,  color,  sex,  national  or  ethnic  origin  In  the 
administration  ot  its  educational  policies,  admissions,  financial  assistance,  employment  or  other  programs. 


Kenneth  Haas,  Managing  Director 
Daniel  R.  Gustin,  Manager  of  Tanglewood 


T [INGLEWOOD  MUSIC  CENTER 


THE  FELLOWSHIP  PROGRAM  enrolls  young  professional  musicians  between 
the  ages  of  18  and  35  from  the  United  States  and  abroad  for  an  intensive  eight- 
week  program  in  which  students  work  closely  with  a faculty  of  distinguished 
performers  and  composers. 

THE  BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE  enrolls  high 
school-aged  musicians  and  others  for  training  at  Tanglewood. 

Concerts  by  the  Tanglewood  Fellows  and  by  BUTI  members  take  place  in 
Seiji  Ozawa  Hall  most  weekday  and  Sunday  evenings  at  8:30pm,  Saturday 
afternoons  at  2pm,  and  Sunday  mornings  at  1 0am.  Additional  TMC  recitals 
take  place  at  4pm  on  selected  weekday  afternoons;  please  check  at  the  Main 
Gate  for  up-to-date  weekly  schedules.  Seats  are  unreserved  and  available  one 
hour  before  concert  time.  Those  attending  are  asked  to  contribute  $6  ($8  for 
orchestra  concerts).  Tanglewood  Friends  are  admitted  without  charge. 

FESTIVAL  OF  CONTEMPORARY  MUSIC 


The  1994  Festival  of  Contemporary  Music  runs  from  Thursday,  August  4, 
through  Thursday,  August  I I . This  annual  ‘festival  within  a festival’  features 
works  by  the  major  composers  of  our  era  as  well  as  new  works  by 
younger  composers. 

BERKSHIRE  MUSEUM  LECTURE  SERIES 


Six  lectures  are  offered  on  Tuesdays  from  1 0am  to  noon  at  the  Berkshire 
Museum,  39  South  Street,  Pittsfield.  Lecture  tickets  are  available  at  the 
Berkshire  Museum,  (413)  443-7171  and  the  Tanglewood  Friends  Office,  (413) 
637-5261.  Please  note  that  admission  to  Tanglewood  concerts  is  not  included 
as  part  of  the  Lecture  Series;  concerts  tickets  must  be  purchased  separately. 

Single  Lecture:  $8  Series  of  6:  $40 

*The  lectures  have  received  generous  support  from  Helix  Technology  Corporation. 

NEW  IRNGLEWOOD  VISITOR  [ENTER 


This  summer  Tanglewood  opens  a Visitor  Center  on  the  first  floor  of  the 
Manor  House  at  the  rear  of  the  lawn  across  from  the  Koussevitzky  Music 
Shed.  Staffed  by  volunteers,  the  Visitor  Center  will  provide  information  on  all 
aspects  of  Tanglewood  and  will  inform  visitors  about  other  Berkshire 
attractions.  The  Visitor  Center  will  also  include  an  historical  exhibit  on 
Tanglewood  and  the  Tanglewood  Music  Center  as  well  as  the  early  history  of 
the  estate.  This  exhibit  is  an  expanded  version  of  the  display  formerly  housed 
at  the  Hawthorne  Cottage  near  the  Lion  Gate.  There  is  no  admission  charge. 

FRIEND)  OF  TRNGLEWOOD 


The  Friends  are  annual  donors  to  the  Boston  Symphony  Orchestra.  Friends  receive 
priority  ticket  information  and  other  benefits  depending  on  their  level  of  giving.  For 
information,  visit  the  Friends  Office  at  Tanglewood  or  call  (4 1 3)  637-526 1 . 

FOLK)  AND  WALKS 


Talks  and  Walks  is  a series  of  seven  lectures  presented  by  guest  artists  and 
members  of  the  Tanglewood  family.  Series  reservations  are  available 
exclusively  to  the  Friends  of  Tanglewood.  The  full  series  may  be  purchased  in 
advance  for  $35.  Individual  tickets  may  be  purchased  on  a space-available  basis 
on  the  day  of  the  Talk. 


Supping  m Thnglewood 


THE  GLASS  HOUSE  has  two  locations,  adjacent  to  the  Main  Gate  and  Highwood 
Gate  on  the  Tanglewood  grounds.  The  hours  are: 

MAIN  GATE:  Closed  during  performances. 

Monday  through  Friday:  1 0AM  - 4PM 
Friday  nights:  5:30PM  until  the  grounds  close 
Saturday:  9:30AM  - 4PM.  6PM  until  the  grounds  close 
Sunday:  1 0AM  - 6PM 

HIGHWOOD  GATE:  Closed  during  performances. 

Weeknight  Concerts  - Seiji  Ozawa  Hall:  7PM  through  intermission 
Friday  nights:  5:30PM  until  the  grounds  close 
Saturday:  9:30AM  - I PM.  6PM  until  the  grounds  close 
Sunday:  Noon  - 6PM 

THE  TANGLEWOOD  MUSIC  STORE  is  located  at  the  Main  Gate.  The  hours  are  the 
same  as  those  of  the  Glass  House  at  the  Main  Gate,  except  on  Sunday,  when  the  Music 
Store  opens  at  noon. 

General  information 


»-  There  are  two  cafeterias  on  the  Tanglewood  grounds  - one  to  the  right  of  the 
Main  Gate  and  one  on  the  south  side  of  the  lawn.  Additional  mini-cafes  and  food 
stands  can  be  found  at  other  locations  on  the  grounds.  Patrons  are  invited  to 
picnic  on  the  lawn  before  concerts. 

>-  The  Friday-evening  Prelude  Concerts  take  place  in  Seiji  Ozawa  Hall,  and  are  free 
of  charge  to  anyone  holding  a ticket  to  that  evening’s  performance. 

»-  The  Saturday-morning  Open  Rehearsals  require  a separate  ticket  available  at  the 
Tanglewood  Box  Office. 

»-  There  is  ample  free  parking  on  the  Tanglewood  grounds. 

>-  Please  note  that  there  are  no  refunds  or  exchanges  on  any  tickets  even  in  the 
event  of  inclement  weather. 

»-  Free  Tours  of  the  Tanglewood  grounds  are  available  on  Wednesdays  and 
Saturdays.  For  information,  call  the  Friends  Office  at  (4 1 3)  637- 1 600. 

>•  For  weekly  program  and  ticket  information  on  all  Tanglewood 
and  Tanglewood  Music  Center  events,  please  call  the  Tanglewood  Concert  Line 
at  (4 1 3)  637- 1 666.  For  general  information,  call  (413)  637-5 1 65. 

»-  Tanglewood  is  wheelchair  accessible.  Seating  for  wheelchair  patrons  is  available  for 
purchase.  Please  inquire  at  the  box  office  or  when  you  submit  your  ticket  order. 

Audio  systems  for  the  hearing  impaired  (portable  FM-radio  receivers  with  earphones) 
are  available  in  both  the  Koussevitzky  Music  Shed  and  Seiji  Ozawa  Hall.  Please 
speak  with  an  usher  for  more  information. 

HOW  TO  PURCHASE  TICKETS 


BY  TELEPHONE 

To  charge  tickets  on  a major  credit  card  call  SymphonyCharge  at  (617)  266-1200 
or  1-800-274-8499;  or  Ticketmaster  in  Boston  at  (617)  931-2000,  from  western 
Mass,  at  (413)  733-2500,  and  from  other  areas  at  1-800-347-0808. 

IN  PERSON 

Tickets  are  on  sale  at  the  Tanglewood  Box  Office,  at  Tanglewood’s  Main  Gate, 
West  Street,  Lenox,  MA,  Tuesday  through  Saturday  1 0am  - 6pm,  and  Sunday 
noon  - 6pm.  Extended  hours  beginning  June  27:  Monday  through  Friday  1 0am  - 
6pm  and  until  intermission  on  BSO  concert  evenings;  Saturday  from  9am  until 
intermission;  Sunday  from  1 0am  to  intermission. 

SPECIAL  GROUP  DISCOUNTS 

For  complete  information  on  group  benefits,  including  ticket  discounts,  advance  sale 
of  lawn  tickets,  and  exclusive  use  of  our  Group  Sales  Tent,  please  call  Tanglewood 
Group  Sales  at  (617)  638-9345. 

LAWN  TICKETS 

Undated  lawn  tickets  for  Tanglewood  concerts  may  be  purchased  in  advance  at  the 
Tanglewood  Box  Office.  Lawn  tickets  for  regularly-priced  Music  Shed  concerts  are 
not  valid  for  specially  priced  concerts.  Lawn  tickets  may  not  be  ordered  by 
telephone  or  mail. 


Ticket  prices 


REGULAR  PRICES  SPECIAL  PRICES 


MUSIC  SHED 

$56  51 

45.50  32  21  13.50 

$67  61  54  41.50  27  19 

SEIJI  OZAWA  HALL 

$30  25 

20 

LAWN 

MUSIC  SHED 

$1 1.50 

$12.50 

SEIJI  OZAWA  HALL 

$10.00 

TANGLEWOOD  ON  PARADE 

$14.00 

BOSTON  POPS 

$12.50 

OPEN  REHEARSALS  $11.50  (General  Admission) 


POPULAR  ARTISTS  SERIES 


‘"MOODY  BLUES.  June  26  at  7pm 

$36 

28. 

50 

23.50 

Lawn:  $ 1 6 

“BONNIE  RAITT,  July  25  at  7pm 

$36 

26 

21 

Lawn:  $ 1 8.50 

“JAMES  TAYLOR.  August  22  at  7pm 

$36 

26 

23 

.50 

Lawn:  $ 1 8.50 

INDEPENDENCE  DAY  WEEKEND 

WYNTON  MARSALIS  SEPTET,  July  1 at  8:30pm 

$36 

28.50 

23.50 

Lawn:  $ 1 6 

LIZA  MINNELLI,  July  2 at  8:30pm 

$50 

45 

36 

26 

Lawn:  $ 1 6 

*RAFFI.  July  3 at  2:30pm 

$20 

15 

Lawn:  (Adult)  $8 

(Child 

under  12)  $2 

NANCI  GRIFFITH,  July  4 at  7pm 

$32 

27 

22 

Lawn:  $ 1 4 

FRANK  SINATRA.  August  3 1 at  7:30pm 

$76 

61 

36 

Lawn:  $21 

JAZZ  WEEKEND 

AFTERNOON  CONCERTS 

$20  15  Lawn:  $ 1 0 

EVENING  CONCERTS  (Shed  and  Concert  Hall) 

$40 

30 

25 

20 

Lawn:  $13.50 

TALKS  AND  WALKS 

Tent 

$5 

Benches:  $4 

TANGLEWOOD  MUSIC  CENTER  CONCERTS 


Contributions  as  follows  - free  to  Tanglewood  Friends 
TMC  ORCHESTRA  $8 

BUTI  YOUNG  ARTISTS  ORCHESTRA  $8 

CHAMBER  MUSIC  $6 

VOCAL  RECITAL  $6 

FESTIVAL  OF  CONTEMPORARY  MUSIC 

(See  regular  prices  for  Sunday,  August  7,  and  Thursday,  August  1 1.) 

TMC  ORCHESTRA  $8 

CHAMBER  MUSIC  $6 

“For  these  concerts  at  Tanglewood,  the  TDK  lawn  policy  is  not  in  effect 


AT&T  AMERICAN  ENCORE  PROGRAM 

During  the  1994  Tanglewood  season  the  Boston  Symphony  Orchestra,  with  the  generous 
support  of  the  AT&T  Foundation,  will  be  presenting  two  works  that  are  part  of  the  AT&T 
American  Encore  Series.  This  series  features  encore  performances  of  20th-century  American 
works  that  have  been  neglected  or  only  infrequently  performed  since  their  premieres  but  are 
deemed  to  represent  important  contributions  to  American  contemporary  music  composition. 

TDK  LAWN  TICKETS  FOR  CHILDREN: 

For  the  sixth  consecutive  year,  TDK,  the  world’s  leading  manufacturer  of  audio,  video,  optical, 
and  digital  media,  has  generously  provided  a grant  giving  children  the  opportunity  to  enjoy 
Tanglewood  free  of  charge.  Available  for  children  under  12,  these  lawn  tickets  (up  to  4 per 
concert  per  accompanying  adult)  can  be  obtained  by  a parent/guardian  on  the  day  of  the  concert 
from  the  Tanglewood  Box  Office.  Children  must  sit  with  their  parent/guardian  and  children 
under  5 must  sit  at  the  rear  of  the  lawn.  Please  note,  too,  that  children  under  the  age  of  five  are 
not  permitted  in  the  Koussevitzky  Music  Shed  or  the  Seiji  Ozawa  Hall  during  concerts.  All 
patrons,  regardless  of  age,  must  have  a ticket.  These  lawn  tickets  are  available  for  the 
Independence  Day  Weekend  concerts  and  the  Jazz  Festival. 

Please  note:  This  policy  does  not  extend  to  Popular  Artists  concerts,  or  to  groups  of  children.  Organized 
children's  groups  (15  or  more)  should  contact  Croup  Sales  at  (617)  6 38-9345  for  special  rates.  Children 
must  be  accompanied  by  adults  at  all  times  while  on  the  Tanglewood  grounds. 


BOSTON  SYMPHONY  ORCHESTRA 

Seiji  Ozawa,  Music  Director 

For  more  than  fifty  years, 
Tanglewood,  the  Boston 
Symphony  Orchestra’s  summer 

HOME,  HAS  OFFERED  MUSIC  LOVERS 
DIVERSE  PERFORMANCES  IN  AN  IDYLLIC 
SETTING  OF  UNPARALLELED  NATURAL 

beauty  In  1 994  Tanglewood 

ONCE  AGAIN  PRESENTS  A VARIETY  OF 
MUSICAL  OFFERINGS,  FROM  ORCHESTRAL 
CONCERTS,  CHAMBER  MUSIC,  AND 
RECITALS  TO  JAZZ,  FOLK  MUSIC,  AND  POP. 


Cover  Photo:  Reprinted  by  permission  from  HOUSE  BEAUTIFUL  copyright  © 1994 
The  Hearst  Corporation. 

All  rights  reserved.  Paul  Warchol.  photographer. 
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SUNDAY,  JUNE  26 

POPULAR  ARTISTS  SERIES 
7:00PM,  KOUSSEVITZKY  MUSIC  SHED 
MOODY  BLUES 

JB  ” 

FRIDAY.  JULY  I 

8:30PM,  KOUSSEVITZKY  MUSIC  SHED 
WYNTON  MARSALIS  SEPTET 


SATURDAY.  JULY  2 

8:30PM,  KOUSSEVITZKY  MUSIC  SHED 
LIZA  MINNELLI 


SUNDAY.  JULY  3 

2:30pm,  KOUSSEVITZKY  MUSIC  SHED 


MONDAY,  JULY  4 

INDEPENDENCE  DAY  FESTIVITIES 

7:00PM,  KOUSSEVITZKY  MUSIC  SHED 
NANCI  GRIFFITH 


WEDNESDAY.  JULY  6 
>-  8:30PM,  CHAMBER  MUSIC  HALL 
SONATA  RECITAL  • TMC  FELLOWS 


THURSDAY,  JULY  7 

GALA  OPENING  OF  SEIJI  OZAWA  HALL 

BOSTON  SYMPHONY  ORCHESTRA 
TANGLEWOOD  MUSIC  CENTER  ORCHESTRA 
SEIJI  OZAWA,  LEON  FLEISHER,  and 
JOHN  WILLIAMS,  conductors 
TANGLEWOOD  FESTIVAL  CHORUS, 

JOHN  OLIVER,  conductor 

Special  Guest  Artists  include  Yo-Yo  Ma  and  Peter  Serkln 
SPONSORED  BY  NEC 


FRIDAY.  JULY  8 

6:30PM,  KOUSSEVITZKY  MUSIC  SHED* 

PRELUDE  CONCERT 

8:30PM,  KOUSSEVITZKY  MUSIC  SHED 
TANGLEWOOD  OPENING  NIGHT  CELEBRATION  1994 
BOSTON  SYMPHONY  ORCHESTRA 
SEIJI  OZAWA,  conductor 


SPONSORED  BY  NEC 


SATURDAY.  JULY  9 

10:30AM,  KOUSSEVITZKY  MUSIC  SHED 
OPEN  REHEARSAL  (SATURDAY  PROGRAM) 
v 2:00PM,  SEIJI  OZAWA  HALL 
BUTI  YOUNG  ARTISTS  ORCHESTRA 
ANDRE  SMITH,  conductor 

BOSTON  SYMPHONY  ORCHESTRA 
ANDRE  PREVIN,  conductor 
Gil  Shaham,  violin 


SUNDAY,  JULY  10 

a-  10:00AM,  SEIJI  OZAWA  HALL 
CHAMBER  MUSIC  - TMC  FELLOWS 
2:30PM,  KOUSSEVITZKY  MUSIC  SHED 
MINNESOTA  ORCHESTRA 
DAVID  ZINMAN,  conductor 


8:30PM,  CONCERT  HALL 
JUILLIARD  STRING  QUARTET 

Music  of  Haydn.  Beethoven,  and  Schubert 


MONDAY.  JULY  18 
>-  8:30PM,  SEIJI  OZAWA  HALL 
BERKSHIRE  NIGHT 

(Residents  of  Berkshire  County  admitted  free  of  charge) 

TANGLEWOOD  MUSIC  CENTER  ORCHESTRA 


TUESDAY.  JULY  19 

10AM,  BERKSHIRE  MUSEUM 

LECTURE  SERIES 

*-  8:30PM,  SEIJI  OZAWA  HALL 

CHAMBER  MUSIC  - BUTI  YOUNG  ARTISTS 


WEDNESDAY  JULY  20 

8:30PM,  KOUSSEVITZKY  MUSIC  SHED- 
BOSTON  POi»S  ORCHESTRA 
HARRY  ELLIS  DICKSON,  conductor 
A Centennial  Salute  to  Arthur  Fiedler 


THURSDAY.  JULY  21 

1 2:00PM,  TENT 

TALKS  AND  WALKS 

8:30PM,  SEIJI  OZAWA  HALL 

MARIA  TIPO,  piano 

QUARTETTC  Dl  FIESOLE 

Music  of  Brahms]  Beethoven,  and  Schumann 


FRIDAY,  JULY  22 

6:30PM,  SEIJI  OZAWA  HALL 
PRELUDE  CONCERT 

8:30PM,  KOUSSEVITZKY  MUSIC  SHED 
BOSTON  SYMPHONY  ORCHESTRA 
LEONARD  SL ATKIN,  conductor 

\«T<S T American  Encore  Series 

1 

SATURDAY.  JULY  23 

|0:30AM,  KOUSSEVITZKY  MUSIC  SHED 
OPEN  REHEARSAL  (SUNDAY  PROGRAM) 

>-  2:00PM,  SEIJI  OZAWA  HALL 
BUTI  YOUNG  ARTISTS  ORCHESTRA 
DAVID  WROI:,  conductor 
8:30PM,  KOUSSEVITZKY  MUSIC  SHED* 

THE  LEONARD  BERNSTEIN  MEMORIAL  CONCERT 
TANGLEWOOD  MUSIC  CENTER  ORCHESTRA 
SEIJI  OZAWA,  conductor 


SUNDAY.  JULY  24 

a-  1 0:00AM,  SEIJI  OZAWA  HALL 
CHAMBER  MUSIC  - TMC  FELLOWS 


2:30PM,  KOUSSEVITZKY  MUSIC  SHED 
BOSTON  SYMPHONY  ORCHESTRA 
LEONARD  SLATKIN,  conductor 

Music  of  Haydn,  Ravel,  Respighi,  and  Glnastera 
a-  8:30PM,  SEIJI  OZAWA  HALL 
VOCAL  RECITAL  - TMC  FELLOWS 


MONDAY.  JULY  25 

POPULAR  ARTISTS  SERIES 
7:OOPM,  KOUSSEVITZKY  MUSIC  SHED 
BONNIE  RAITT 


TUESDAY.  JULY  26 

10AM,  BERKSHIRE  MUSEUM 

LECTURE  SERIES 

a-  8:J0PM,  SclJI  UC AWA  HALL 

MUSIC  FOR  TWO  PIANOS  - TMC  FELLOWS 


WEDNESDAY.  JULY  27 

8:30PM,  SEIJI  OZAWA  HALL 
RICHARD  GOODE,  piano 


THURSDAY.  JULY  28 

1 2:00PM,  TENT 
TALKS  AND  WALKS 
8:30PM,  SEIJI  OZAWA  HALL 
UTE  LEMPER,  soprano 
BRUNO  FONTAINE,  piano 
•A  Cabaret  Evening ' 

Music  of  Kurt  Weill.  Edith  Plaf.  and  Marlene  Oietrich 


WEDNESDAY,  AUGUST  3 

8:30PM,  SEIJI  OZAWA  HALL 
HERMANN  PREY,  baritone 
LEONARD  HOKANSON,  plant 


THURSDAY,  AUGUST  4 
1 2:00PM,  TENT 
TALKS  AND  WALKS 
a-  8:30PM,  SEIJI  OZAWA  HALL 

FESTIVAL  OF  CONTEMPORARY  MUSIC 

BANG  ON  A CAN  ALL-STARS8 


FRIDAY.  AUGUST  5 

6:30PM,  SEIJI  OZAWA  HALL 
PRELUDE  CONCERT 

8:30PM  KOUSSEVITZKY  MUSIC  SHED 
BOSTON  SYMPHONY  ORCHESTRA 
SEIJI  OZAWA,  conductor 

Music  ol  Stravinsky,  Motart,  and  Tchaikovsky 


SATURDAY.  AUGUST  6 

1 0:30AM,  KOUSSEVITZKY  MUSIC  SHED 
OPEN  REHEARSAL  (SUNDAY  CONCERT) 

>-  2:00PM,  SEIJI  OZAWA  HALL 

FESTIVAL  OF  CONTEMPORARY  MUSIC 
TMC  FELLOWS 


8:30PM,  KOUSSEVITZKY  MUSIC  SHED 
BOSTON  SYMPHONY  ORCHESTRA 
DAVID  WROE,  conductor 


SUNDAY,  AUGUST  7 

a*-  10:00AM,  SEIJI  OZAWA  HALL 
CHAMBER  MUSIC  - TMC  FELLOWS 
2:30PM,  KOUSSEVITZKY  MUSIC  SHED* 
THE  SERGE  AND  OLGA  KOUSSEVITZKY 
MEMORIAL  CONCERT 
BOSTON  SYMPHONY  ORCHESTRA 
SEIJI  OZAWA,  conductor 


a-  8:30PM,  SEIJI  OZAWA  HALL 

FESTIVAL  OF  CONTEMPORARY  MUSIC 
TMC  FELLOWS 

REINBERT  DE  LEEUW,  conductor 
PETER  SERKIN,  piano 
Messiaen's  'Des  Canyons  aux  Etolles' 


MONDAY.  AUGUST  8 

- 8:30PM,  SEIJI  OZAWA  HALL 

FESTIVAL  OF  CONTEMPORARY  MUSIC 
TMC  FELLOWS 

Music  of  Carter.  Klrchner  Davidovsky,  and  others 


TUESDAY.  AUGUST  9 

10AM,  BERKSHIRE  MUSEUM 
LECTURE  SERIES 

>-  8:30PM,  SEIJI  OZAWA  HALL 

FESTIVAL  OF  CONTEMPORARY  MUSIC 
TMC  FELLOWS 
Music  of  Mauricio  Kagel 


WEDNESDAY,  AUGUST  10 

a-  8:30PM,  SEIJI  OZAWA  HALL 

FESTIVAL  OF  CONTEMPORARY  MUSIC 

Program  to  include  Ives's  Orchestral  Set  No,  ^Knussen's 
'Shufamll's  Dream.'  and  a new  work  by  ErirZrvian 


THURSDAY.  AUGUST  1 1 

1 2:00PM,  TENT 
TALKS  AND  WALKS 
8:30PM,  SEIJI  OZAWA  HALL 
FESTIVAL  OF  CONTEMPORARY  MUSIC 
VERMEER  STRING  QUARTET 
Music  ol  Dvorak.  Berg,  Gershwin,  Puccini.  Stravinsky, 
and  KurtSg 


FRIDAY  . AUGUST  12 

6:30PM,  SEIJI  OZAWA  HALL 

PRELUDE  CONCERT 


MONDAY.  JULY  1 1 

>-  8:30PM,  SEIJI  OZAWA  HALL 
VOCAL  RECITAL  - TMC  FELLOWS 


TUESDAY.  JULY  12 

10AM,  BERKSHIRE  MUSEUM 

LECTURE  SERIES 


a-  8:30PM,  SEIJI  OZAWA  HALL 

TANGLEWOOD  MUSIC  CENTER  ORCHESTRA 
SEIJI  OZAWA,  THOMAS  DAUSGAARD,  and 
DAVID  WROE,  conductor 


WEDNESDAY.  JULY  13 

8:30PM,  SEIJI  OZAWA  HALL 

THOMAS  HAMPSON,  banione 

JOHN  BROWNING,  piano 

BOSTON  SYMPHONY  CHAMBER  PLAYERS 


THURSDAY,  JULY  14 

1 2:00PM,  TENT 
TALKS  AND  WALKS 
a-  8:30PM,  SEIJI  OZAWA  HALL 

VOCAL  RECITAL  - TMC  FELLOWS 


FRIDAY. JULY  IS 

6:30PM,  SEIJI  OZAWA  HALL 

PRELUDE  CONCERT 


8:30PM,  KOUSSEVITZKY  MUSIC  SHED- 
BOSTON  SYMPHONY  ORCHESTRA 
MARISS  JANSONS,  conductor 


SATURDAY.  JULY  16 

1 0:30AM,  KOUSSEVITZKY  MUSIC  SHED 
OPEN  REHEARSAL  (SUNDAY  PROGRAM) 
a-  2:00PM,  SEIJI  OZAWA  HALL 
SONATA  RECITAL  - TMC  FELLOWS 


8:30PM,  KOUSSEVITZKY  MUSIC  SHED 
BOSTON  SYMPHONY  ORCHESTRA 
SEIJI  OZAWA,  conductor 


SUNDAY.  JULY  17 

a-  10:00AM,  SEIJI  OZAWA  HALL 
CHAMBER  MUSIC  - TMC  FELLOWS 


2:30PM,  KOUSSEVITZKY  MUSIC  SHED 
BOSTON  SYMPHONY  ORCHESTRA 
MARISS  JANSONS.  conductor 


a-  8:30PM,  SEIJI  OZAWA  HALL 
CHAMBER  MUSIC  - TMC  FELLOWS 


FRIDAY.  JULY  29 

6:30PM,  SEIJI  OZAWA  HALL 

PRELUDE  CONCERT 


8:30PM,  KOUSSEVITZKY  MUSIC  SHED 
BOSTON  SYMPHONY  ORCHESTRA 
CHRISTIAN  THIELEMANN,  conductor 


SATURDAY,  JULY  30 

1 0:30AM,  KOUSSEVITZKY  MUSIC  SHED 
OPEN  REHEARSAL  (SUNDAY  CONCERT) 

- 2:00PM.  SEIJI  OZAWA  HALL 
VOCAL  RECITAL  - TMC  FELLOWS 
8:30PM,  KOUSSEVITZKY  MUSIC  SHED 
BOSTON  SYMPHONY  ORCHESTRA 
CHRISTIAN  THIELEMANN,  conductor 

Muilc  of  Wagner,  Schubert,  and  Schumann 


SUNDAY.  JULY  31 

a-  1 0:00AM.  SEIJI  OZAWA  HALL 

CHAMBER  MUSIC  - TMC  FELLOWS 


2:30PM,  KOUSSEVITZKY  MUSIC  SHED 
BOSTON  SYMPHONY  ORCHESTRA 
SEIJI  OZAWA,  conductor 


a-  8:30PM,  SEIJI  OZAWA  HALL 

CHAMBER  MUSIC  - BUTI  YOUNG  ARTISTS 


LECTURE  SERIES 

2:00PM,  TANGLEWOOD-ON-PARADE 

Cates  open  at  1:00pm  Afternoon  events  beginning  ol  2:30pm. 


8:30PM.  KOUSSEVITZKY  MUSIC  SHED* 
BOSTON  SYMPHONY  ORCHESTRA 
TANGLEWOOD  MUSIC  CENTER  ORCHESTRA 
SEIJI  OZAWA,  LEON  FLEISHER,  and 
JOHN  WILLIAMS,  conductors 
Maria  Tipo,  Emanuel  Ax,  and  John  Williams,  pianos 
Program  to  Include  Tchaikovsky's  '1812'  Overture 
Fireworks  lo  follow  t he  concert 


8:30PM,  KOUSSEVITZKY  MUSIC  SHED 
PITTSBURGH  SYMPHONY  ORCHESTRA 
LORIN  MAAZEL,  conductor 


SATURDAY,  AUGUST  1 3 

10:30AM,  KOUSSEVITZKY  MUSIC  SHED 

OPEN  REHEARSAL  (SUNDAY  PROGRAM) 


a-  2:00PM.  SEIJI  OZAWA  HALL 

CHAMBER  MUSIC  - BUTI  YOUNG  ARTISTS 


8:30PM,  KOUSSEVITZKY  MUSIC  SHED 
PITTSBURGH  SYMPHONY  ORCHESTRA 
LORIN  MAAZEL,  conductor 


SUNDAY.  AUGUST  14 

>-  10:00AM,  SEIJI  OZAWA  HALL 
CHAMBER  MUSIC  - TMC  FELLOWS 
2:30PM,  KOUSSEVITZKY  MUSIC  SHED* 
BOSTON  SYMPHONY  ORCHESTRA 
DENNIS  RUSSELL  DAVIES,  conductor 


»■  8:30PM,  SEIJI  OZAWA  HALL 
VOCAL  RECITAL  - TMC  FELLOWS 


MONDAY,  AUGUST  15 

- 8:30PM,  SEIJI  02ULWA  HALL 

TMC  FELLOWSHIP  ENSEMBLES-IN-RESIDENCE 


TUESDAY,  AUGUST  16 

10AM,  BERKSHIRE  MUSEUM 

LECTURE  SERIES 

- 8:30PM,  SEIJI  OZAWA  HALL 

CHAMBER  MUSIC  - TMC  FELLOWS 


WEDNESDAY,  AUGUST  17 
8:30PM,  SEIJI  OZAWA  HALL 
THE  BOSTON  CAMERATA 
JOEL  COHEN,  director 

17th-,  18th-.  and  19th-Century  American  Folk  Hymni  and 


THURSDAY,  AUGUST  18 

TALKS  AND  WALKS 
- 8:30PM,  SEIJI  OZAWA  HALL 
VOCAL  RECITAL  - TMC  FELLOWS 


■rk  cl  the  Boiton  Symphony  Oi 


6:30PM,  SEIJI  OZAWA  HALL 

PRELUDE  CONCERT 

8:30PM,  KOUSSEVITZKY  MUSIC  SHED 
BOSTON  SYMPHONY  ORCHESTRA 
BERNARD  HAITINK,  conductor 


Gary  Lakes,’  tenor  (Siegfried) 


Men  of  the  Tanglcwood  Festival  Chorus. 

John  Oliver,  conductor 
Music  of  Schubert  and  Wagner 


SATURDAY.  AUGUST  20 

1 0:30AM,  KOUSSEVITZKY  MUSIC  SHED 
OPEN  REHEARSAL  (SUNDAY  CONCERT) 
a-  2:00PM,  SEIJI  OZAWA  HALL 
BUTI  YOUNG  ARTISTS  ORCHESTRA 
GISELE  BEN-DOR,  conductor 
8:30PM,  KOUSSEVITZKY  MUSIC  SHED 
BOSTON  SYMPHONY  ORCHESTRA 
JAMES  CONLON,  conductor 

Tanglewood  Festival  Chorus,  John  Oliver,  conductor 
Music  of  Verdi  and  Mussorgsky/Ravcl 


SUNDAY.  AUGUST  21 

=-  1 0:00AM,  SEIJI  OZAWA  HALL 
CHAMBER  MUSIC  - TMC  FELLOWS 
2:30PM.  KOUSSEVITZKY  MUSIC  SHED 
BOSTON  SYMPHONY  ORCHESTRA 
BERNARD  HAITINK,  conductor 


Music  of  Wagner,  Sibelius,  and  Brahms 
The  George  W.  and  Florence  N.  Adams  Concert 
a-  8:30PM,  SEIJI  OZAWA  HALL 

TANGLEWOOD  MUSIC  CENTER  ORCHESTRA 

ROBERT  SPANO  and  members  of  the 


MONDAY.  AUGUST  22 

POPULAR  ARTIST  SERIES 

7:00PM,  KOUSSEVITZKY  MUSIC  SHED 

JAMES  TAYLOR 


WEDNESDAY,  AUGUST  24 

8:30PM,  SEIJI  OZAWA  HALL 
BARBARA  BONNEY.  soprano 
ANDRE  PREVIN,  piano 


THURSDAY.  AUGUST  25 

TALKS  AND  WALKS 


FRIDAY,  AUGUST  26 

6:30PM,  SEIJI  OZAWA  HALL 
PRELUDE  CONCERT 


8:30PM,  KOUSSEVITZKY  MUSIC  SHED 
BOSTON  SYMPHONY  ORCHESTRA 
CHRISTOPH  ESCHENBACH,  conductor 


SATURDAY.  AUGUST  27 

1 0:30AM,  KOUSSEVITZKY  MUSIC  SHED 
OPEN  REHEARSAL  (SUNDAY  PROGRAM) 


8:30PM,  KOUSSEVITZKY  MUSIC  SHED 
BOSTON  SYMPHONY  ORCHESTRA 
YURI  SIMONOV,  conductor 


SUNDAY,  AUGUST  28 

2:30PM,  KOUSSEVITZKY  MUSIC  SHED* 
BOSTON  SYMPHONY  ORCHESTRA 
CHRISTOPH  ESCHENBACH,  conductor 


MONDAY,  AUGUST  29 

8:30PM,  KOUSSEVITZKY  MUSIC  SHED* 
BOSTON  POPS  CONCERT 
JOHN  WILLIAMS,  conductor 
A Night  at  the  Movies 


WEDNESDAY.  AUGUST  3 1 

FRANK  SINATRA 


Mmr 


THURSDAY,  SEPTEMBER  I 

TALKS  AND  WALKS 

7:30PM,  KOUSSEVITZKY  MUSIC  SHED 
JAZZ  AT  TANGLEWOOO 
THE  MANHATTAN  TRANSFER 

with  very  special  guest  ABBEY  LINCOLN  and  her  Trio 


FRIDAY.  SEPTEMBER  2 

JAZZ  AT  TANGLEWOOD 
7:30PM.  SEIJI  OZAWA  HALL 
AHMAD  JAMAL  and  his  Trio 

with  guests  JOSHUA  REDMAN  QUARTET 


SATURDAY,  SEPTEMBER  3 

JAZZ  AT  TANGLEWOOD 
1:30PM,  SEIJI  OZAWA  HALL 
MARCUS  ROBERTS 
7:30PM,  SEIJI  OZAWA  HALL 
DAVE  BRUBECK  QUARTET 

with  special  guests  the  SHIRLEY  HORN  QUARTET 


SUNDAY.  SEPTEMBER  4 

JAZZ  AT  TANGLEWOOD 

1:30PM,  SEIJI  OZAWA  HALL 

THE  NEW  BLACK  EAGLES  JAZZ  BAND 

7:30PM,  SEIJI  OZAWA  HALL 

CARNEGIE  HALL  JAZZ  BAND 

JON  FADDIS,  director 


-TANGLEWOOD  MUSIC  CENTER  CONCERTS 
• SPECIAL  PRICES  APPLY  TO  THESE  CONCERTS 


PROGRAMS  AND  ARTISTS  SUBJECT  TO  CHANGE 


Boston  Symphony  Orchestra 

Seiji  Ozawa 

MUSIC  DIRECTOR 


19  9 4 


BARBARA  BONNEV 


cert  inaugurating  this  splen- 
did addition  to  Tanglewood. 


Tanglewood,  the  summer 
home  of  the  Boston 
Symphony  Orchestra  for 
more  than  fifty  years,  is  like 
no  other  place  and  no  other 
summer  festival  anywhere. 
Above  all,  there  is  music- 
making, with  concerts  by  the 
Boston  Symphony  Orchestra 
at  the  center  of  the  musical 
offerings.  Rounding  out  the 
summer  schedule  is  a 
variety  of  other  perfor- 
mances, including 
recitals,  jazz,  and  popu- 
lar music  as  well  as  the 
annual  Festival  of 
Contemporary  Music 
and  Tanglewood  on 
Parade.  And  it  all  takes 
place  amid  awe-inspir- 
ing surroundings  — majestic 


The  much-awaited  opening 
of  Tanglewood's  Seiji 
Ozawa  Hall  takes  place  this 
summer.  A glittering  array 
of  guests,  including  Yo-Yo 
Ma,  Jessye  Norman,  and 
Peter  Serkin,  joins  Seiji 
Ozawa,  John  Williams,  Leon 
Fleisher,  the  BSO,  and  the 
Tanglewood  Music  Center 
Orchestra  for  the  gala  con- 


ANDRE  WATTS 


trees,  rolling  hills,  sun-filled 
days,  and  starlit  nights. 


The  summer  also  continues 
Seiji  Ozawa's  twentieth- 
anniversary  season  as  the 
BSO's  Music  Director. 

Joining  Mr.  Ozawa  and  the 


orchestra  for  Opening  Night 
at  Tanglewood  will  be  three 
outstanding  vocalists  — 
Jessye  Norman,  Gary  Lakes, 


ITZHAK  PERLMAN 


and  Sherrill  Milnes— in  a 
performance  of  Act  II  of 
Saint-Saens'  operatic  master- 
work  'Samson  et  Dalila.' 

This  concert  is  dedicated  to 
the  memory  of  Maurice 
Abravanel,  whose  longtime 
involvement  with  the 
Tanglewood  Music  Center 
made  him  a familiar  and 
beloved  figure  at 
Tanglewood. 

Bernard  Haitink  and  Yuri 
Simonov  lead  the 
orchestra  for  the  first  time  at 
Tanglewood;  Christian 
Thielemann  and  BSO 
Assistant  Conductor  David 


Wroe  make  their  BSO 
debuts.  Also  sharing  the 
podium  with  Mr.  Ozawa  are 
returning  conductors  James 
Conlon,  Dennis  Russell 
Davies,  Christoph 
Eschenbach,  Mariss  Jansons, 
Andre  Previn,  and  Leonard 
Slatkin.  Among  the  out- 
standing soloists  appearing 
this  summer  are  Emanuel  Ax, 


SEIjl  OZAWA 


Symphony  and  the 
Minnesota  Orchestra.  In 
what  promises  to  be  a 
highlight  of  the  season,  the 
one  and  only  Frank  Sinatra 
performs  for  the  first  time  at 
Tanglewood.  This  year's 
unique  celebration  of 
Independence  Day  runs  the 
entire  long  weekend  and 
includes  performances  by 
Wynton  Marsalis,  Liza 
Minnelli,  Raffi,  and  Nanci 


ANNE-SOPHIE  MUTTER 


the  jazz  performances  during 
Labor  Day  weekend. 

We  invite  you  and  your  fam- 
ily to  come  to  Tanglewood 
in  1994,  whether  for  a day  or 


Joshua  Bell,  Alicia  de 
Larrocha,  Horacio  Gutierrez, 
Thomas  Hampson,  Gidon 
Kremer,  Yo-Yo  Ma,  Midori, 
Anne-Sophie  Mutter,  Peter 
Serkin,  Itzhak  Perlman,  Maria 
Tipo,  and  Andre  Watts. 

The  1994  Tanglewood 
season  also  includes  two 
Boston  Pops  concerts,  and 
performances  by  two  visiting 
orchestras:  the  Pittsburgh 


ANDRE  PREVIN 


Griffith.  Seiji  Ozawa  Hall 
will  be  the  setting  for 
a recital  series  featuring 
some  of  the  world's  most 
distinguished  artists,  and  for 


a week,  for  a concert  in  the 
Shed  or  a picnic  on  the  lawn, 
for  a fun-filled  afternoon  or  a 
glorious  evening.  Come  and 
enjoy  our  music  with  a view. 


BERNARD  HAITINK 


UTE  LEMPER 


A FHNTH5TIC  FOURTH 


Tanglewood  pulls 
out  all  the  stops 
this  Independence 
Day,  with  super- 
star  performances 
in  the  Shed 
throughout  the 
long  weekend, 
jazz  master 
Wynton  Marsalis 
and  his  septet  kick 
off  the  weekend  on  Friday 
evening,  July  1 . Start 
spreading  the  news  — 
the  dynamic  Liza  Minnelli 
appears  at  Tanglewood  for 
the  first  time  on  Saturday 
evening,  July  2.  Sunday 
afternoon,  July  3,  brings 
another  debut  as  family 
favorite  Raffi  entertains 
children  and  parents  alike 
with  the  warmth  and  wit  of 
his  music-making.  To  wrap 
up  this  spectacular  long 
weekend,  singer  Nanci 
Griffith  brings  her  Grammy 
award-winning  style  to 
Tanglewood  on  Monday 
evening,  July  4.  That  same 
day  there  will  be  perfor- 
mances starting  in 
the  afternoon  and  fire- 
works following  the 
evening  concert,  so  pack 
your  picnic  basket. 


_ -.  |OHN  WILLIAMS 

Boston  Pops 

fans  have  two  opportunities 
to  hear  America's  favorite 
orchestra  this  summer  at 
Tanglewood.  As  part  of  the 
celebration  of  the  Arthur 
Fiedler  Centennial  Year, 
Boston  Pops  Associate 
Conductor  Laureate  Harry 
Ellis  Dickson  leads  a 
"Salute  to  Arthur  Fiedler" 
on  Wednesday,  July  20. 
Boston  Pops  Laureate 
Conductor  John  Williams 
returns  to  conduct  a 
Boston  Pops  performance 
on  Monday,  August  29. 


GRLFI  OPENING  OF 
5EIJI 0211 HRLL 


Tanglewood  opens  Seiji 
Ozawa  Hall  with  a spectacu- 
lar gala  concert  on 
Thursday  evening,  July 
7.  Joining  conductors 
Seiji  Ozawa,  Leon 
Fleisher,  and  John 
Williams,  the  BSO,  and 
the  Tanglewood  Music 
Center  Orchestra  will  be 
an  outstanding  roster  of 
guests,  including  Yo-Yo 
Ma,  Jessye  Norman,  and 
Peter  Serkin.  Following  the 
6PM  concert  there  will  be  an 
elegant  dinner  for  all  ticket 
holders.  Benefactors  will  also 
receive  tickets  to  the  July  8th 
Opening  Night  Celebration. 
The  performances  on  July  7 
and  8 are  sponsored  by  NEC. 


BERN5TEIN 

MEMORIAL 

CONCERT 


On  Saturday, 
July  23,  Seiji  Ozawa  leads 
the  Tanglewood  Music 
Center  Orchestra  in  the  first 
performance  of  Lukas  Foss's 
Piano  Concerto  (a  BSO 
commission)  with  soloist 
Leon  Fleisher,  Bernstein's 
'Serenade'  with  soloist  Itzhak 
Perlman,  and  Brahms's 
Symphony  No.  4. 


JESSYE  NORMAN 


H ORCHESTRAL  DEBUTS 

Tanglewood  is  pleased  to 
present  for  the  first  time  the 
Minnesota  Orchestra  under 
guest  conductor  David 
Zinman.  The  orchestra's 
program  on  Sunday,  July  10, 
includes  two  orchestral 
works,  Brahms's  Variations 
on  a Theme  by  Haydn  and 
Debussy's  'La  Mer,1  as  well 
as  two  works  showcasing 
baritone  soloist  Thomas 
Hampson  — Mahler's  'Songs 
of  a Wayfarer'  and  Ravel's 
'Don  Quichotte  a Dulcinee.' 
Also  making  a first 
Tanglewood  appearance  in 
1994  is  the  Pittsburgh 
Symphony  under  its  music 
director  Lorin  Maazel.  Their 
two  programs,  on  Friday, 
August  12,  and  Saturday, 
August  1 3,  include  music  of 
Beethoven,  Mahler, 

Prokofiev,  Rachmaninoff, 
and  Ravel. 


SEIJI  OZAWA  HALL 


RECITALS  IN 
SEIJI  OMR  OREL 


FLORENCE  COULD  AUDITORIUM  IN 
SEIJI  OZAWA  HALL 

TRNGLEWODD  OPENING 
Nil  CELEBRATION  1994 

Celebrate  until  the  stars 
come  out  at  this  year's 
Opening  Night  festivities, 
on  Friday,  July  8.  Seiji  Ozawa, 
celebrating  his  twentieth- 
anniversary  year  as  BSO 
music  director,  leads  the 
orchestra  in  a program  that 
opens  with  Act  II  of  Saint- 
Saens's  'Samson  et  Dalila'  and 
concludes  with  Beethoven's 
'Eroica'  Symphony.  The 
superb  vocal  soloists  include 
Jessye  Norman,  Gary  Lakes, 
and  Sherrill  Milnes. 


Throughout  the  summer 
Tanglewood's  Seiji  Ozawa 
Hall  will  be  the  setting  for  a 
series  of  recitals  featuring  an 
abundant  selection  of  diverse 
musical  offerings.  Among 
the  events  are  an  all-Barber 
program  with  baritone 
Thomas  Hampson  and 
pianist  John  Browning  join- 
ing the  Boston  Symphony 
Chamber  Players;  pianist 
Maria  Tipo  with  the 
Quartetto  di  Fiesole; 

Ute  Lemper  in  'A  Cabaret 
Evening'  of  songs  by  Kurt 
Weill  and  others;  baritone 
Hermann  Prey  performing 
Schubert's  'Winterreise';  and 
the  Boston  Camerata  per- 
forming American  folk 
hymns  and  spirituals  under 
director  Joel  Cohen. 


VO-YO  MA 


TRNGLEWODD  ON  PORODE 

A day-long  musical 
celebration,  Tanglewood  on 
Parade  is  a highlight  of  every 
Tanglewood  season.  This 
year's  event,  on  Tuesday, 
August  2,  culminates  in  an 
evening  concert  featuring 
the  Boston  Symphony  and 
Tanglewood  Music  Center 
orchestras,  with  conductors 
Seiji  Ozawa  and  Leon 
Fleisher.  The  program  will 
include  the  perennial  favorite 
Tchaikovsky's  '1812' 
Overture.  Fireworks  will  fol- 
low the  concert. 


INDEPENDENCE 


Saturday,  July  2, 
at  8:30PM 


Monday,  July  4, 
at  7:00PM 

in  the  Shed 
Grammy  winner 


with  special  guest  LEO  KOTTKE 

ark  your  calendar  and  order  your  tickets  today  for  this  four-day  extravaganza  featuring 
superstars  from  the  world  of  popular  entertainment. 


Friday,  July  1, 
at  8:30PM 

in  the  Shed 

Wynton 

MRR5HLI5 

5EPTET 


in  the  Shed 

[I2D  Minnelli 


Sunday,  July  3, 
at  2:30PM 

in  the  Shed 

A concert  for  children  by 


Afternoon  performances  on  July  4 begin  at  2PM.  Fireworks  follow  the  evening  performance. 


Friday,  September  2,  at  7:30PM 

in  the  Concert  Hall 


with  special  guests 


L 

and  his  trio 

Sunday,  September  4,  at  1:30PM 

in  the  Concert  Hall 

The  New  Block  Eagles  Jhzz  Bono 

at  7:30PM 

in  the  Concert  Hall 

He  Carnegie  Boll  Jazz  Bono 

Jon  Faddis,  director 


Thursday,  September  1,  at  7:30PM 

in  the  Shed 


Saturday, 
September  3,  at 
1:30PM 

in  the  Concert  Hall 


at  7:30PM 

in  the  Concert  Hall 


and  special  guests 


id  farewell  to  summer  on  a high  note!  The  1994  Jazz  Festival  at  Tanglewood  throughout 
Labor  Day  Weekend  offers  jazz  aficionados  a wide  variety  of  performances,  from 
red-hot  licks  to  mellow  improvisation,  from  cool  stylings  to  classic  arrangements. 


T 


Tknglewq&d 


nr  ft  GLANCE 


WEEKDAYS  + WEEKDAYS  * FRIDAYS  + SATURDAYS  + 5 U N D fl  Y 5 


)ULY  4 


Monday 

2:00pm 

Independence  Day  Festivities 

Grounds  open  at  2:00pm 
Afternoon  events  2:30pm 

7:00pm,  Shed 
Nanci  Griffith 


)ULY  20 


Wednesday 
8:30pm,  Shed 
Boston  Pops  Orchestra 
Harry  Ellis  Dickson,  conductor 
A Centennial  Salute  to  Arthur 
Fiedler 


)ULY  27 


Wednesday 
8:30pm,  Concert  Hall 
Richard  Goode,  piano 
all-Beethoven 


AUGUST  2 


Tuesday 
8:30pm,  Shed 
Tanglewood  on  Parade 
Afternoon  events  2:30pm 
Gala  Concert,  8:30pm,  Shed 
Boston  Symphony  Orchestra 
TMC  Orchestra 
Seiji  Ozawa,  John  Williams, 
and  Leon  Fleisher,  conductors 
Maria  Tipo,  piano 


AUGUST  22 


Monday 
7:00pm,  Shed 

Popular  Artists  Series 

James  Taylor 


AUGUST  29 


Monday 
8:30pm,  Shed 

Boston  Pops  Concert 

John  Williams,  conductor 


JULY  7 


Thursday 

6:00pm,  Concert  Hall 

Gala  Opening  of 
Seiji  Ozawa  Hall 

Boston  Symphony  Orchestra 
TMC  Orchestra 

Seiji  Ozawa,  Leon  Fleisher,  and 
John  Williams,  conductors 
Yo-Yo  Ma,  Jessye  Norman, 
Peter  Serkin 


JULY  13 


Wednesday 
8:30pm,  Concert  Hall 
Thomas  Hampson,  baritone 
John  Browning,  piano 
Boston  Symphony  Chamber 
Players 
a II -Barber 


JULY  21 


Thursday 

8:30pm,  Concert  Hall 
Maria  Tipo,  piano 
Quartetto  di  Fiesole 

Brahms,  Beethoven,  Schumann 


JULY  28 


Thursday 

8:30pm,  Concert  Hall 
Ute  Lemper,  soprano 
Bruno  Fontaine,  piano 
'A  Cabaret  Evening' 
Songs  of  Kurt  Weill  and  others 


AUGUST  3 


Wednesday 
8:30pm,  Concert  Hall 
Hermann  Prey,  baritone 
Leonard  Hokanson,  piano 
Schubert  'Winterreise' 


AUGUST  11 


Thursday 

8:30pm,  Concert  Hall 
Vermeer  String  Quartet 

Dvorak,  Berg,  Kurtag,  Puccini, 
Gershwin,  Stravinsky 


AUGUST  17 


Wednesday 
8:30pm,  Concert  Hall 
The  Boston  Camerata 
Joel  Cohen,  director 
17th-,  18th-,  & 19th-Century 
American  Folk  Hymns  and  Spirituals 


AUGUST  24 


Wednesday 
8:30pm,  Concert  Hall 
Barbara  Bonney,  soprano 
Andre  Previn,  piano 
Schubert,  Mendelssohn,  Sibelius, 
Barber,  Previn 


AUGUST  31 


Wednesday 
7:30pm,  Shed 
Frank  Sinatra 


JULY  1 


8:30pm,  Shed 
Wynton  Marsalis  Septet 


JULY  8 


6:30pm,  Shed 

Prelude  Concert 

8:30pm,  Shed 
Boston  Symphony  Orchestra 
Seiji  Ozawa,  conductor 
Jessye  Norman,  soprano 
Gary  Lakes,  tenor 
Sherrill  Milnes,  baritone 
Saint-Saens,  Beethoven 


JULY  15 


6:30pm,  Concert  Hall 

Prelude  Concert 

8:30pm,  Shed 
Boston  Symphony  Orchestra 
Mariss  Jansons,  conductor 
Andre  Watts,  piano 
all-Tchaikovsky 


JULY  22 


6:30pm,  Concert  Hall 

Prelude  Concert 

8:30pm,  Shed 
Boston  Symphony  Orchestra 
Leonard  Slatkin,  conductor 
Christian  Zacharias,  piano 
Carter,  Beethoven,  Stravinsky 


JULY  29 


6:30pm,  Concert  Hall 

Prelude  Concert 

8:30pm,  Shed 
Boston  Symphony  Orchestra 
Christian  Thielemann,  conductor 
Maria  Tipo,  piano 
all-Beethoven 


AUGUST  s 


6:30pm,  Concert  Hall 

Prelude  Concert 

8:30pm,  Shed 
Boston  Symphony  Orchestra 
Seiji  Ozawa,  conductor 
Emanuel  Ax,  piano 
Stravinsky,  Mozart,  Tchaikovsky 


AUGUST  12 


6:30pm,  Concert  Hall 

Prelude  Concert 

8:30pm,  Shed 

Pittsburgh  Symphony  Orchestra 
Lorin  Maazel,  conductor 
Julian  Rachlin,  violin 
Rachmaninoff,  Prokofiev,  Ravel 


AUGUST  19 


6:30pm,  Concert  Hall 

Prelude  Concert 

8:30pm,  Shed 
Boston  Symphony  Orchestra 
Bernard  Haitink,  conductor 
Schubert,  Wagner 


AUGUST  26 


6:30pm,  Concert  Hall 
Prelude  Concert 
8:30pm,  Shed 
Boston  Symphony  Orchestra 
Christoph  Eschenbach,  conductor 
Barbara  Bonney,  soprano 
all-Mozart 


2 


8:30pm,  Shed 
Liza  Minnelli 


JULY  9 


10:30am,  Shed 

Open  Rehearsal  ( Saturday  program ) 

8:30pm,  Shed 
Boston  Symphony  Orchestra 
Andre  Previn,  conductor 
Gil  Shaham,  violin 
Prokofiev,  Mozart,  Haydn,  Ravel 


JULY  16 


10:30am,  Shed 

Open  Rehearsal  (Sunday  program) 

8:30pm,  Shed 
Boston  Symphony  Orchestra 
Seiji  Ozawa,  conductor 
Peter  Serkin,  piano 
Mozart,  Reger,  Beethoven 


JULY  23 


10:30am,  Shed 

Open  Rehearsal  (Sunday  program) 

8:30pm,  Shed 
TMC  Orchestra 
Seiji  Ozawa,  conductor 
Itzhak  Perlman,  violin 
Leon  Fleisher,  piano 
Foss,  Bernstein,  Brahms 


JULY  30 


10:30am,  Shed 

Open  Rehearsal  (Sunday  program) 

8:30pm,  Shed 
Boston  Symphony  Orchestra 
Christian  Thielemann,  conductor 
Hermann  Prey,  baritone 
Strauss,  Schubert,  Schumann 


AUGUST  6 


10:30am,  Shed 

Open  Rehearsal  (Sunday  program) 

8:30pm,  Shed 
Boston  Symphony  Orchestra 
David  Wroe,  conductor 
Joshua  Bell,  violin 
Barber,  Tchaikovsky,  Dvorak 


AUGUST  13 


10:30am,  Shed 

Open  Rehearsal  (Sunday  program) 

8:30pm,  Shed 

Pittsburgh  Symphony  Orchestra 
Lorin  Maazel,  conductor 
Beethoven,  Mahler,  Prokofiev 


AUGUST  20 


10:30am,  Shed 

Open  Rehearsal  (Sunday  program) 

8:30pm,  Shed 
Boston  Symphony  Orchestra 
James  Conlon,  conductor 
Verdi,  Mussorgsky/Ravel 


AUGUST  27 


10:30am,  Shed 

Open  Rehearsal  (Sunday  program) 

8:30pm,  Shed 
Boston  Symphony  Orchestra 
Yuri  Simonov,  conductor 
Horacio  Gutierrez,  piano 
Tanglewood  Festival  Chorus 
Rachmaninoff,  Prokofiev,  Borodin 


7:00pm,  Shed 

Popular  Artists  Series 

Moody  Blues  with  Festival 
Orchestra 


JULY  3 


2:30pm,  Shed 
Raffi 


JULY  10 


2:30pm,  Shed 
Minnesota  Orchestra 
David  Zinman,  conductor 
Thomas  Hampson,  baritone 
Brahms,  Mahler,  Ravel,  Debussy 
8:30pm,  Concert  Hall 
Juilliard  String  Quartet 
Haydn,  Beethoven,  Schubert 


ULY  17 


2:30pm,  Shed 
Boston  Symphony  Orchestra 
Mariss  Jansons,  conductor 
Midori,  violin 

Stravinsky,  Prokofiev,  Dvorak 


IULY  24 


2:30pm,  Shed 
Boston  Symphony  Orchestra 
Leonard  Slatkin,  conductor 
Alicia  de  Larrocha,  piano 
Haydn,  Ravel,  Respighi,  Ginastera 


JULY  31 


2:30pm,  Shed 
Boston  Symphony  Orchestra 
Seiji  Ozawa,  conductor 
Anne-Sophie  Mutter,  violin 
Mendelssohn,  Henze,  Beethoven 


AUGUST  7 


2:30pm,  Shed 
Boston  Symphony  Orchestra 
Seiji  Ozawa,  conductor 
Yo-Yo  Ma,  cello 
Rebecca  Young,  viola 
Haydn,  Harbison,  Strauss 


AUGUST  14 


2:30pm,  Shed 
Boston  Symphony  Orchestra 
Dennis  Russell  Davies,  conductor 
Itzhak  Perlman,  violin 
Khachaturian,  Brahms 


2:30pm,  Shed 
Boston  Symphony  Orchestra 
Bernard  Haitink,  conductor 
Gidon  Kremer,  violin 
Wagner,  Sibelius,  Brahms 


AUGUST  28 


2:30pm,  Shed 
Boston  Symphony  Orchestra 
Christoph  Eschenbach,  conductor 
Alessandra  Marc,  soprano 
Florence  Quivar,  mezzo-soprano 
Frank  Lopardo,  tenor 
Paul  Plishka,  bass 
Tanglewood  Festival  Chorus 
Brahms,  Beethoven 
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September  1,  2,  3,  and  4 - Jazz  at  Tanglewood  - see  page  6 for  details 


1 9 9 4 PR 


Jun  26 

Sunday  at  7:00pm  Shed 
Popular  Artists  Series 

MOODY  BLUES  with  FESTIVAL  ORCHESTRA 

JUL  1 

Friday  at  8:30pm  Shed 
WYNTON  MARSALIS  SEPTET 

Jul  2 

Saturday  at  8:30pm  Shed 
LIZA  MINNELLI 

jUL  3 

Sunday  at  2:30pm  Shed 
RAFFI 

A concert  for  children.  Grounds  open  at 
noon  with  entertainment  until  concert  time. 

Jul  4 

Monday  at  7:00pm  Shed 

Independence  Day  Festivities 

NANCI  GRIFFITH,  with  special  guest  LEO  KOTTKE 

Grounds  open  at  2pm  with  entertainment 
throughout  the  day.  Fireworks  to  follow 
the  concert. 

WEEK 


jUL  7 

Thursday  at  6:00pm  Concert  Hall 
Gala  Opening  of  Seiji  Ozawa  Hall 
BOSTON  SYMPHONY  ORCHESTRA 
TANGLEWOOD  MUSIC  CENTER  ORCHESTRA 
Seiji  Ozawa,  Leon  Fleisher,  and 
John  Williams,  conductors 

Special  Guest  Artists  include  Yo-Yo  Ma, 
Jessye  Norman,  and  Peter  Serkin 

Gala  Tickets:  $250 -$1,000 
Please  call  (617)  638-9261 

Sponsored  by  NEC 

Jul  8 

Prelude  Concert  (6:30pm/Shed) 

Friday  at  8:30pm  Shed  Special  Prices 

Tanglewood  Opening  Night  Celebration  1994 

BOSTON  SYMPHONY  ORCHESTRA 

Seiji  Ozawa,  conductor 

Jessye  Norman,  soprano 

Gary  Lakes,  tenor 

Sherrill  Milnes,  baritone 

SAINT-SAENS  'Samson  et  Dalila,'  Act  II 
BEETHOVEN  Symphony  No.  3,  'Eroica' 

Sponsored  by  NEC 

Jul  9 

Open  Rehearsal.  Saturday  Droaram  (i  0:30am/Shed)  PROKOFIEV  'Classical'  Symphony 

c » o.in MOZART  Violin  Concerto  No.  3 in  G,  K. 21 6 

Saturday  at  8:30pm  Shed  HAydn  Symphony  No.  82,  'The  Bear' 

BOSTON  SYMPHONY  ORCHESTRA  ravel  -Mother  Goose'  Suite 

Andre  Previn,  conductor 
Gil  Shaham,  violin 

Jul  10 

Sunday  at  2:30pm  Shed 
MINNESOTA  ORCHESTRA 
David  Zinman,  conductor 
Thomas  Hampson,  baritone 

BRAHMS  Variations  on  a Theme  by  Haydn 
MAHLER  'Songs  of  a Wayfarer' 

RAVEL  'Don  Quichotte  a Dulcinee,' 
for  baritone  and  orchestra 
DEBUSSY  'La  Mer' 

at  8:30pm  Concert  Hall 
Juilliard  String  Quartet 

HAYDN  Quartet  in  D minor.  Hob.  111:83 
BEETHOVEN  Quartet  No.  15  in  A minor. 
Op.  132 

SCHUBERT  Quartet  No.  14  in  D minor, 
D.810,  'Death  and  the  Maiden' 

For  the  sixth  consecutive  year,  TDK,  the  world's  leading  manufacturer  of  audio,  video,  optical,  and  digital  media,  has  generously 
provided  a grant  giving  children  the  opportunity  to  enjoy  Tanglewood  free  of  charge.  Available  for  Children  under  12,  these  lawn  tickets 
(up  to  4 per  concert  per  accompanying  adult)  can  be  obtained  by  a parent/guardian  on  the  day  of  the  concert  from  the  Tanglewood 
Box  Office.  Children  must  sit  with  their  parent/guardian  and  children  under  5 must  sit  at  the  rear  of  the  lawn.  All  patrons,  regardless 
of  age,  must  have  a ticket.  These  lawn  tickets  are  available  for  the  Independence  Day  Weekend  concerts  and  the  Jazz  Festival. 
Please  note:  This  policy  does  not  apply  to  groups  of  children,  to  the  Raffi  performance  on  July  3,  or  to  the  Popular  Artists  series. 


Ticket  Order  Form 


Tanglewqpd 


Name. 


Address 


□ Enclosed  is  my  check  made  payable  to  the  Boston  Symphony  Orchestra. 

□ Please  charge  the  full  amount  to: 

□ Visa  □ MasterCard  □ American  Express 


Card  Number Exp.  Date 

Name  (as  it  appears  on  card) 

Signature 


Ticket  Prices  for 
Tanglewood  1994  Season 


Regular  Prices 

Special  Prices 

Music  Shed  $56  51 

45.50  32  21  13.50 

$67  61  54  41.50  27  19 

New  Concert  Hall 

$30  25  20 

Lawn 

MUSIC  SHED 

$11.50 

$12.50 

NEW  CONCERT  HALL 

$10.00 

TANGLEWOOD  ON  PARADE 

$14.00 

BOSTON  POPS 

$12.50 

Open  Rehearsals  $11.50  (General  Admission) 

Popular  Artists  Series 

MOODY  BLUES,  )une  26  at  7pm 

$36 

28.50  23.50 

Lawn:  $16 

JAMES  TAYLOR,  August  22  at  7pm 

$36 

26  23.50 

Lawn:  $18.50 

Independence  Day  Weekend 

WYNTON  MARSALIS  SEPTET,  July  1 at  8:30pm 

$36 

28.50  23.50 

Lawn:  $1 6 

LIZA  MINNELLI,  July  2 at  8:30pm 

$50 

45  36  26 

Lawn:  $16 

*RAFFI,  July  3 at  2:30pm 

$20 

15 

Lawn:  (Adult)  $8 

NANCI  GRIFFITH,  July  4 at  7pm 

$32 

27  22 

(Child  under  12)  $2 
Lawn:  $14 

FRANK  SINATRA 

$76 

61  36 

Lawn:  $21 

Jazz  Weekend  Afternoon  Concerts 

$20 

15 

Lawn:  $10 

Evening  Concerts  (Shed  and  Concert  Hall) 

$40 

30  25  20 

Lawn:  $1 3.50 

'for  this  special  children's  performance  at  Tanglewood  the  TDK  lawn  policy  is  not  in  effect. 

Open  Rehearsal  and  Lawn  Policy: 


Open  Rehearsal  tickets  may  be  purchased  in  advance  at  the  Tanglewood 
Box  Office  beginning  June  10. 


Undated  lawn  tickets  for  all  Tanglewood  concerts  may  also  be 
purchased  in  advance  at  the  Tanglewood  Box  Office  beginning 
June  10.  Lawn  tickets  for  regularly-priced  Music  Shed 
concerts  are  not  valid  for  specially-priced  concerts. 


Open  Rehearsal  and  lawn  tickets  may  not 
be  ordered  by  telephone  or  mail. 

In  the  event  that  the  Box  Office  is  unable  to  fill  your 
request  for  a specific  location  or  price,  you  will 
receive  the  closest  alternative  and  any 
necessary  refund. 


We  regret  that  there  can  be  no 
refunds  or  exchanges,  even  in 
the  event  of  inclement  weather. 


Tanglewqpd 


How  to 

purchase  tickets 


By  Mail: 

Mail  the  completed  order  form 
with  payment,  to: 

Before  June  10: 

Tanglewood  Ticket  Office 
Symphony  Hall 
Boston,  MA02115 

After  June  10: 

Box  Office 
Tanglewood 
Lenox,  MA  01240 


By  Fax: 

Fax  the  completed  order  form 
with  credit  card  information  to: 

Before  June  10:  (61  7)  638-9247 
After  June  10:  (413)  637-5100 

By  Telephone: 

Call  TICKETMASTER  to  charge 
tickets  instantly  on  a major 
credit  card: 

Boston  (617)  931-2000 
In  Western  MA  (413)  733-2500 
New  York  City  (212)  307-71  71 
Other  Areas  1-800-347-0808 

There  is  a service  charge  for  all 
tickets  purchased  by  phone. 

For  complete  seating  diagrams 
and  information  on  purchasing 
tickets  in  person,  please 
see  page  15. 

f Tanglewood  is  handicapped- 
accessible.  Seating  for  wheelchair 
patrons  is  available  for  purchase. 

Please  indicate  on  your  order  form. 


’ll 


Tanglewood  Ticket  Office 

Symphony  Hall  PLACE 

Boston,  MA  02115 

STAMP 


WEEK 


Jul  13 

Wednesday  at  8:30pm  Concert  Hall 
Thomas  Hampson,  baritone 
John  Browning,  piano 
Boston  Symphony  Chamber  Players 

ALL-BARBER  PROGRAM 

'Dover  Beach,'  for  baritone  and  string  quartet 

Piano  Sonata 

Selected  songs 

Jul  15 

Prelude  Concert  (6:30pm/Concert  Hall) 

Friday  at  8:30pm  Shed  Special  Prices 

BOSTON  SYMPHONY  ORCHESTRA 
Mariss  Jansons,  conductor 
Andre  Watts,  piano 

ALL-TCHAIKOVSKY  PROGRAM 
Polonaise  from  'Eugene  Onegin' 
Piano  Concerto  No.  1 
Symphony  No.  6,  'Pathetique' 

Jul  16 

Open  Rehearsal,  Sunday  program  (1 0:30am/Shed) 

Saturday  at  8:30pm  Shed 

BOSTON  SYMPHONY  ORCHESTRA 
Seiji  Ozawa,  conductor 
Peter  Serkin,  piano 

MOZART  Overture  to  'The  Marriage  of 
Figaro' 

REGER  Piano  Concerto 
BEETHOVEN  Symphony  No.  5 

Jul  17 

Sunday  at  2:30pm  Shed 
BOSTON  SYMPHONY  ORCHESTRA 
Mariss  Jansons,  conductor 
Midori,  violin 

STRAVINSKY  Suite  from  'The  Firebird' 
PROKOFIEV  Violin  Concerto  No.  2 
DVORAK  Symphony  No.  8 

Sponsored  by  Northern  Telecom,  Inc. 

Jul  20 

Wednesday  at  8:30pm  Shed  Special  Prices 

BOSTON  POPS  ORCHESTRA 
Harry  Ellis  Dickson,  conductor 

A Centennial  Salute  to  Arthur  Fiedler. 
Celebrate  the  musical  style  that  made  the 
Pops  famous,  with  waltzes,  marches,  and 
popular  hits  from  Broadway  and  films. 

Jul  21 

Thursday  at  8:30pm  Concert  Hall 
Maria  Tipo,  piano 
Quartetto  di  Fiesole 

BRAHMS  String  Quartet  in  A minor, 

Op.  51,  No.  2 

BEETHOVEN  Piano  Sonata  No.  3 in  C, 

Op.  2,  No.  3 

SCHUMANN  Piano  Quintet  in  E-flat,  Op.  44 

Jul  22 

Prelude  Concert  (6:30pm/Concert  Hall) 

Friday  at  8:30pm  Shed 

BOSTON  SYMPHONY  ORCHESTRA 
Leonard  Slatkin,  conductor 

CARTER  'Holidays'  Overture* 
BEETHOVEN  Piano  Concerto  No.  2 
STRAVINSKY  'The  Rite  of  Spring' 

Christian  Zacharias,  piano 

j*  AT&T  AMERICAN  ENCORE  series  [ 

Jul  23 

Open  Rehearsal,  Sunday  program  (1 0:30am/Shed) 

Saturday  at  8:30pm  Shed  Special  Prices 
Leonard  Bernstein  Memorial  Concert 

tanglewood  music  center  orchestra 

Seiji  Ozawa,  conductor 
Itzhak  Perlman,  violin 
Leon  Fleisher,  piano 

FOSS  Piano  Concerto  (world  premiere; 

commissioned  by  the  Boston  Symphony  Orchestra) 

BERNSTEIN  Serenade  (after  Plato's 
'Symposium') 

BRAHMS  Symphony  No.  4 

Jul  24 

Sunday  at  2:30pm  Shed 
BOSTON  SYMPHONY  ORCHESTRA 
Leonard  Slatkin,  conductor 
Alicia  de  Larrocha,  piano 

HAYDN  Symphony  No.  85,  'La  Reine' 

RAVEL  Piano  Concerto 

RESPIGHI  Ancient  Airs  and  Dances,  Suite  No.  3 
GINASTERA  'Variaciones  concertantes' 

19  9 4 


P R 


WEEK 


juL  27 

Wednesday  at  8:30pm  Concert  Hall 
Richard  Goode,  piano 

ALL-BEETHOVEN  PROGRAM 

Piano  Sonatas  in  E-flat  (Op.  27,  No.  1), 

D minor  (Op.  31,  No.  2,  'Tempest'), 

F (Op.  1 0,  No.  2),  and  A-flat  (Op.  1 1 0) 

Jul  28 

Thursday  at  8:30pm  Concert  Hall 
Ute  Lemper,  soprano 
Bruno  Fontaine,  piano 

'A  Cabaret  Evening'  including  songs  by 
Hollander,  Piaf,  Prevert,  Tucholsky,  and 
Weill,  as  well  as  Broadway  music  of 
Sondheim  and  Weill. 

)ul  29 

Prelude  Concert  (6:30pm/Concert  Hall) 

Friday  at  8:30pm  Shed 

BOSTON  SYMPHONY  ORCHESTRA 
Christian  Thielemann,  conductor 
Maria  Tipo,  piano 

ALL-BEETHOVEN  PROGRAM 
'Egmont'  Overture 
Piano  Concerto  No.  1 
Symphony  No.  7 

]ul  30 

Open  Rehearsal,  Sunday  program  (1 0:30am/Shed) 

Saturday  at  8:30pm  Shed 

BOSTON  SYMPHONY  ORCHESTRA 
Christian  Thielemann,  conductor 
Hermann  Prey,  baritone 

STRAUSS  'Don  Juan' 

SCHUBERT  Songs  for  voice  and  orchestra 
(orchestrated  by  Liszt,  Berlioz,  and  others) 
SCHUMANN  Symphony  No.  4 

jUL  31 

Sunday  at  2:30pm  Shed 

BOSTON  SYMPHONY  ORCHESTRA 
Seiji  Ozawa,  conductor 
Anne-Sophie  Mutter,  violin 

MENDELSSOHN  Overture  to 
'A  Midsummer  Night's  Dream' 
HENZE  Symphony  No.  8 
BEETHOVEN  Violin  Concerto 

WEEK  | || 

Aug  2 

Tuesday  at  8:30pm  Shed  Special  Prices 

Tanglewood  On  Parade 
BOSTON  SYMPHONY  ORCHESTRA 
TANGLEWOOD  MUSIC  CENTER  ORCHESTRA 
Seiji  Ozawa,  Leon  Fleisher,  and 
John  Williams,  conductors 
Maria  Tipo,  piano 

Afternoon  events  beginning  at  2:30pm 
(Gates  open  at  2:00pm) 

Program  to  include 
TCHAIKOVSKY  '1812'  Overture 
Fireworks  to  follow  the  concert 

Aug  3 

Wednesday  at  8:30pm  Concert  Hall 
Hermann  Prey,  baritone;  Leonard  Hokanson,  piano 

SCHUBERT  'Winterreise' 

Aug  5 

Prelude  Concert  (6:30pm/Concert  Hall) 

Friday  at  8:30pm  Shed 

BOSTON  SYMPHONY  ORCHESTRA 
Seiji  Ozawa,  conductor 
Emanuel  Ax,  piano 

STRAVINSKY  Suite  from  'Pulcinella' 
MOZART  Piano  Concerto  No.  22  in 
E-flat,  K.482 

TCHAIKOVSKY  Serenade  for  Strings 

Aug  6 

Open  Rehearsal,  Sunday  program  (1 0:30am/Shed) 

Saturday  at  8:30pm  Shed 

BOSTON  SYMPHONY  ORCHESTRA 
David  Wroe,  conductor 
Joshua  Bell,  violin 

BARBER  Overture  to  'The  School  for  Scandal' 
TCHAIKOVSKY  Violin  Concerto 
DVORAK  Symphony  No.  9,  'From  the 
New  World' 

Aug  7 

Sunday  at  2:30pm  Shed  Special  Prices 

The  Serge  and  Olga  Koussevitzky  Memorial  Concert 
BOSTON  SYMPHONY  ORCHESTRA 

HAYDN  Symphony  No.  44,  'Trauer' 
HARBISON  Cello  Concerto* 
STRAUSS  'Don  Quixote' 

Seiji  Ozawa,  conductor 

i • AT&T  AMERICAN  ENCORE  series  j 

Yo-Yo  Ma,  cello 

Rebecca  Young,  viola  Sponsored  by  Country  Curtains  and  The  Red  Lion  Inn 

WEEK 


Aug  11 

Thursday  at  8:30pm  Concert  Hall 
VERMEER  STRING  QUARTET 

String  Quartets  of  DVORAK  and  BERG; 
GERSHWIN  'Lullaby';  PUCCINI  '1  Crisantemi'; 
STRAVINSKY  'Concertino';  KURTAG  'Twelve 
Microludes' 

Aug  12 

Prelude  Concert  (6:30pm/Concert  Hall) 

Friday  at  8:30pm  Shed 

PITTSBURGH  SYMPHONY  ORCHESTRA 
Lorin  Maazel,  conductor 
Julian  Rachlin,  violin 

RACHMANINOFF  Symphony  No.  3 
PROKOFIEV  Violin  Concerto  No.  1 
RAVEL  'Rapsodie  espagnole' 

RAVEL  'Bolero' 

Aug  13 

Open  Rehearsal,  Sunday  program  (1 0:30am/Shed) 

Saturday  at  8:30pm  Shed 

PITTSBURGH  SYMPHONY  ORCHESTRA 
Lorin  Maazel,  conductor 

BEETHOVEN  'Leonore'  Overture  No.  2 
MAHLER  Adagio  from  Symphony  No.  10 
PROKOFIEV  Symphony  No.  5 

Aug  14 

Sunday  at  2:30pm  Shed  Special  Prices 

BOSTON  SYMPHONY  ORCHESTRA 
Dennis  Russell  Davies,  conductor 
Itzhak  Perlman,  violin 

KHACHATURIAN  Violin  Concerto 
BRAHMS  Symphony  No.  2 

Aug  17 

Wednesday  at  8:30pm  Concert  Hall 

THE  BOSTON  CAMERATA 
Joel  Cohen,  director 

17th-,  18th-,  and  19th-Century 
American  Folk  Hymns  and  Spirituals  from 
New  England  and  New  York 

Aug  19 

Prelude  Concert  (6:30pm/Concert  Hall) 

Friday  at  8:30pm  Shed 

BOSTON  SYMPHONY  ORCHESTRA 
Bernard  Haitink,  conductor 
Jane  Eaglen,  soprano  (Brunnhilde) 

Gary  Lakes,  tenor  (Siegfried) 

Additional  vocal  soloists 
Men  of  the  Tanglewood  Festival  Chorus, 
John  Oliver,  conductor 

SCHUBERT  Symphony  in  B minor, 
'Unfinished' 

WAGNER  'Gdtterdammerung,'  Act  III 

Aug  20 

Open  Rehearsal,  Sunday  program  (1 0:30am/Shed) 

Saturday  at  8:30pm  Shed 

BOSTON  SYMPHONY  ORCHESTRA 
James  Conlon,  conductor 
Tanglewood  Festival  Chorus, 

John  Oliver,  conductor 

VERDI  Overture  to  'La  forza  del  destino' 
VERDI  Four  Sacred  Pieces 
MUSSORGSKY/RAVEL  'Pictures  at  an 
Exhibition' 

Aug  21 

Sunday  at  2:30pm  Shed 

BOSTON  SYMPHONY  ORCHESTRA 
Bernard  Haitink,  conductor 
Gidon  Kremer,  violin 

WAGNER  Prelude  to  'Die  Meistersinger' 
SIBELIUS  Violin  Concerto 
BRAHMS  Symphony  No.  1 

The  George  W.  and 
Florence  N.  Adams  Concert 

KENNETH  HAAS,  Managing  Director  DANIEL  R.  CUSTIN,  Manager  of  Tanglewood 

The  Boston  Symphony  Orchestra  is  funded  in  part  by  the  National  Endowment  for  the  Arts,  and  the  Massachusetts  Cultural  Council,  a state  agency. 
Tanglewood  is  a registered  service  mark  of  the  Boston  Symphony  Orchestra,  Inc. 


WEEK 


Aug  22 

Monday  at  7:00pm  Shed 

Popular  Artists  Series 
JAMES  TAYLOR 

Aug  24 

Wednesday  at  8:30pm  Concert  Hall 
Barbara  Bonney,  soprano 
Andre  Previn,  piano 

Songs  of  SCHUBERT,  MENDELSSOHN,  and 
SIBELIUS;  BARBER'S  'Hermit  Songs,'  and  a 
new  song  cycle  by  ANDRE  PREVIN 

Aug  26 

Prelude  Concert  (6:30pm/Concert  Hall) 

Friday  at  8:30pm  Shed 

BOSTON  SYMPHONY  ORCHESTRA 
Christoph  Eschenbach,  conductor 
Barbara  Bonney,  soprano 

ALL-MOZART  PROGRAM 
Symphony  No.  35,  'Haffner' 

'Exsultate,  jubilate';  Deh  vieni  non  tardar'  from 
'The  Marriage  of  Figaro';  Concert  aria,'Ch'io  mi 
scordi  di  te...Non  temer,  amato  bene' 
Symphony  No.  38,  'Prague' 

Aug  27 

Open  Rehearsal,  Sunday  program  (1 0:30am/Shed) 

Saturday  at  8:30pm  Shed  RACHMANINOFF  Symphony  No.  1 

BOSTON  SYMPHONY  ORCHESTRA  PROKOFIEV  Piano  Concerto  No.  2 

Yuri  Simonov,  conductor  BORODIN  Polovtsian  Dances,  from 

Horacio  Gutierrez,  piano  Prince  Igor 

Tanglewood  Festival  Chorus,  John  Oliver,  conductor 

Aug  28 

Sunday  at  2:30pm  shed  Special  Prices  BRAHMS  Alto  Rhapsody 

BOSTON  SYMPHONY  ORCHESTRA  BEETHOVEN  Symphony  No.  9 

Christoph  Eschenbach,  conductor 

Alessandra  Marc,  soprano 

Florence  Quivar,  mezzo-soprano 

Frank  Lopardo,  tenor 

Paul  Plishka,  bass 

Tanglewood  Festival  Chorus,  John  Oliver,  conductor 

Aug  29 

Monday  at  8:30pm  Shed  Special  Prices 

BOSTON  POPS  CONCERT 
John  Williams,  conductor 

A Night  at  the  Movies:  Classic  music  from 
favorite  films  such  as  'Gone  with  the  Wind,' 
'Around  the  World  in  80  Days,'  'Star  Wars,' 
'Jurassic  Park,'  and  'Schindler's  List.' 

WEEK 


Aug 

31 

Wednesday  at  7:30pm  Shed 
FRANK  SINATRA 

A Classic  Sinatra  Evening:  Great  songs,  superb 
arrangements,  and  Old  Blue  Eyes  himself. 

Sept 

1 

Thursday  at  7:30pm  Shed 

THE  MANHATTAN  TRANSFER 

with  special  guests  ABBEY  LINCOLN  and  her  Trio 

America's  premier  jazz  vocal  ensemble 

Sept 

2 

Friday  at  7:30pm  Concert  Hall 

JOSHUA  REDMAN  QUARTET 

with  guests  AHMAD  JAMAL  and  his  Trio 

Two  generations  of  jazz  excellence 

Sept 

3 

Saturday  at  1:30pm  Concert  Hall 
MARCUS  ROBERTS 

An  afternoon  of  solo  jazz  piano 

at  7:30pm  Concert  Hall 

DAVE  BRUBECK  QUARTET 

with  special  guest  the  SHIRLEY  HORN  QUARTET 

An  evening  with  two  jazz  greats 

Sept 

4 

Sunday  at  1:30pm  Concert  Hall 

THE  NEW  BLACK  EAGLES  JAZZ  BAND 

A concert  of  classic  New  Orleans  jazz 

at  7:30pm  Concert  Hall 

CARNEGIE  HALL  JAZZ  BAND, 

Jon  Faddis,  director 

Featuring  classics  by  Benny  Goodman 

All  programs  subject  to  change  Baldwin  piano 


Photos.  Susesch  Bayat/DGG.  Ten  Bloom,  Andrew  Brucker,  Zack  Burris.  E J Camp.  Donald  Dietz.  Saturo  Ishikawa,  Dennis  Keeley.  Trevor  Leighton.  Jean  Claude  Marouze.  William  Mercer. 
Polydor/PLG.  Jorg  Reichardc  Jack  Reznicki,  Steve  Rosenthal,  Walter  H Scon,  Steve  J.  Sherman.  Christian  Steiner.  Diego  Uchiter. 


Leon  Fleisher, 

Artistic  Director 


I he  Tanglewood  Music 
Center  enters  a new  era 
in  1994.  The  new  Concert 
Hall  at  Tanglewood  pro- 
vides a most  welcome 
home  for  the  myriad  activi- 
ties that  take  place  under 
the  auspices  of  the  TMC. 
The  opening  of  the  Music 
Center  more  than  fifty 
years  ago  represented  the 
fulfillment  of  Serge 
Koussevitzky's  dream  of  a 
center  for  advanced  musi- 
cal study  at  the  Boston 
Symphony's  summer 
home.  An  outstanding 
faculty,  made  up  of  estab- 
lished composers,  conduc- 
tors, vocalists,  and  instru- 
mentalists, including  many 
BSO  members,  would  pro- 
vide training  for  the  talent- 
ed young  TMC  musicians 
as  well  as  guidance  for 
their  entrance  into  the 
world  of  professional 
music-making. 

Koussevitzky  himself 
taught  the  most  gifted 
conductors.  The 
Tanglewood  Music  Center 
of  today,  under  the  artistic 
direction  of  Leon  Fleisher, 
not  only  reflects  the  values 
of  its  founder,  but  also 
plays  an  influential  role  in 
American  and  international 
musical  life. 

Concerts  by  the 
Tanglewood  Fellows  and 


by  students  at 
Boston  University's 
Tanglewood 
Institute  include 
vocal  recitals,  cham- 
ber music,  and  full 
orchestra  concerts  led  by 
such  distinguished  faculty 
members  as  Seiji  Ozawa, 
Leon  Fleisher,  and  others. 
The  TMC  presents  perfor- 
mances in  the  new 
Concert  Hall  most  week- 
day and  Sunday  evenings 
at  8:30pm,  Saturday  after- 
noons at  2pm,  and  Sunday 
mornings  at  10am.  Seats 
are  unreserved  and  avail- 
able one  hour  before  con- 
cert time  for  a contribution 
of  $6  ($8  for  orchestra 
concerts).  Tanglewood 
Friends  are  admitted  with- 
out further  contribution. 
Complete  concert  sched- 
ules and  information  about 
the  training  programs  are 
available  at  the  Friends 
Office  near  the  Main  Gate, 
or  you  may  call  (41  3)  637- 
51 65  after  june  1 5.  For 


information  on  becoming 
a Friend  of  Tanglewood, 
please  contact  the  Friends 
Office. 

Come  visit  our  new 
home  this  summer  and 
include  TMC  concerts  in 
your  Tanglewood  visit. 
Season  highlights  include 
Tanglewood  on  Parade,  a 
benefit  for  the  TMC,  on 
Tuesday,  August  2;  and 
the  annual  Leonard 
Bernstein  Memorial 
Concert,  on  Saturday,  july 
23,  featuring  Seiji  Ozawa 
leading  the  TMC  Orchestra 
in  Foss's  new  Piano 
Concerto  with  Leon 
Fleisher  as  soloist, 
Bernstein's  'Serenade'  with 
Itzhak  Perlman  as  soloist, 
and  Brahms's  Fourth 
Symphony. 

(Festival  tickets  required) 


langlewood  is  pleased  to  present  the 
legendary  Frank  Sinatra  on  August  31. 


MOODY  8LUES 


I anglewood  is  pleased  to  wel- 
come performers  from  the 
wide-ranging  pop  music  field. 

Highlights  of  this  year's  Popular 
Artists  series  at  Tanglewood 

include  a performance  on  Sunday,  June  26,  by  the  "British 
invasion"  band  the  Moody  Blues,  riding  the  crest  of  iames  taylor 

renewed  popularity.  Monday,  August  22,  brings  a return  engagement  for  the  one  and 
only  James  Taylor,  always  a Tanglewood  favorite.  Names  of  the  other  artists  appearing 
in  the  1994  Popular  Artists  series  will  be  announced  in  the  spring. 


FESTIVAL  OF  CONTEMPORARY  MUSIC 


August  4-ll 

Reinbert  de  Leeuw,  Director  of  Festival  of  Contemporary  Music 
Louis  Andriessen  and  Mario  Davidovsky,  composers-in-Residence 


The  Tanglewood  Music 
Center's  1994  Festival  of 
Contemporary  Music  will 
take  its  flavor  from  three 
remarkable  musicians: 

Festival  Director  Reinbert  de 
Leeuw,  and  Composers-in- 
Residence  Louis  Andriessen 
and  Mario  Davidovsky. 

Highlights  include  the 
Paul  Fromm  Concert  that 
opens  the  Festival  on 
Thursday,  August  4,  and  fea- 
tures the  Bang  on  a Can  All- 
Stars.  An  extended  concert 
on  Saturday,  August  6,  will 
include  music  by  Oliver 
Knussen,  Charles  Ives,  John 
Adams,  Silvestre  Revueltas, 
Julia  Wolfe,  David  Lang,  and 
Louis  Andriessen.  Yo-Yo  Ma 
performs  John  Harbison's 


new  Cello  Concerto  with  the 
BSO  under  Seiji  Ozawa's 
direction  in  the  Shed  con- 
cert of  Sunday  afternoon, 
August  7.  That  evening, 
Reinbert  de  Leeuw  leads 
TMC  Fellows  in  Olivier 
Messiaen's  'Des  Canyons  aux 
etoiles,'  featuring  pianist 
Peter  Serkin.  Monday, 
August  8,  brings  a TMC  per- 
formance of  music  by 
Davidovsky,  Elliott  Carter, 
and  Leon  Kirchner,  in  cele- 
bration of  their  birthdays, 
and  the  premiere  of  a new 
work  by  the  1994  Paul 
Fromm  Award  recipient, 
Benedict  Mason.  On 
Tuesday,  August  9,  TMC 
Fellows  will  perform  a pro- 
gram of  rarely  heard  music 


by  Mauricio  Kagel.  The  fol- 
lowing evening  the  TMC 
Orchestra,  under  the  direc- 
tion of  Reinbert  de  Leeuw 
and  others,  will  perform  the 
world  premiere  of  a new 
work  by  Eric  Zivian,  recipient 
of  the  1994  Paul  Jacobs 
Memorial  Commission,  as 
well  as  works  by  Knussen, 
Davidovsky,  Alexandr 
Mosolov,  Ives,  and 
Andriessen.  The  Festival 
closes  on  Thursday,  August 
1 1,  with  a performance  by 
the  Vermeer  String  Quartet 
including  works  by  Berg  and 
Kurtag. 

Join  us  in  the  new  con- 
cert hall  for  a unique  win- 
dow on  new  music! 


The  residencies  of  Reinbert  de  Leeuw  and  Louis  Andriessen  are  underwritten  in  part  by  the  Netherland-America  Foundation  and 
the  Velmans  Foundation.  The  presentation  of  works  by  U.S.  composers  at  Tanglewood  is  supported  by  the  Aaron  Copland  Fund 
for  Music.  The  Festival  of  Contemporary  Music  is  supported  by  a gift  form  Dr.  Raymond  and  Hannah  H.  Schneider. 


BY  TELEPHONE 

Call  TICKETMASTER  to  charge 
tickets  instantly  on  a major 
credit  card: 

Boston  (617)  931-2000 
In  Western  MA  (413)  733-2500 
New  York  City  (212)  307-7171 
Other  Areas  1-800-347-0808 
There  is  a service  charge 
for  all  tickets 
purchased  by 
phone. 


OPEN 

REHEARSAL 
AND  LAWN 
POLICY: 

Open  Rehearsal  and 
undated  lawn  tickets 
may  be  purchased  in 
advance  at  the  Tanglewood 
Box  Office  beginning  |une  10. 

Lawn  tickets  for  regularly  priced 
Music  Shed  concerts  are  not  valid  for 
specially-priced  concerts.  Open 
Rehearsal  and  lawn  tickets  may  not  be 
ordered  by  telephone  or  mail. 


To  order  tickets 
by  FAX  or  MAIL  use  the 
supplied  order  form  in  center. 


IN  PERSON  From  June  10: 

Tickets  are  on  sale  at  the  Tanglewood 
Box  Office,  at  Tanglewood's  main 
entrance.  West  Street,  Lenox,  MA, 
Tues.-Sat.  from  10am  to  6pm, 
and  Sun.  from  noon  to  6pm. 
Extended  hours  beginning  june  7: 
Mon.-Fri.  from  10am  to  6pm  and 
until  intermission  on  concert 
evenings;  Sat.  from  9am 
until  intermission; 
Sun.  from  1 0am  to 
intermission. 


CHILDRENS 
POLICY 

Free  lawn  tickets 
are  available  for  children 
under  1 2,  see  page  8 
for  details.  Please  note 
that  children  under  5 are  not 
allowed  in  the  Music  Shed 
or  Concert  Hall  during  concerts. 


SHED  SEATING  PLAN 


Regular  Prices  Special  Prices 


MUSIC  SHED 

$56 

51 

45.50  32  21  13.50 

$67  61  54  41.50  27  19 

CONCERT  HALL 

$30 

25 

20 

LAWN  Music  Shed 

$11.50 

$12.50 

New  Concert  Hall 

$10.00 

Tanglewood  on  Parade 

$14.00 

Boston  Pops 

$12.50 

OPEN  REHEARSALS  $11.50  (General  Admission) 


POPULAR  ARTISTS 
SERIES 


‘MOODY  BLUES,  June  26  at  7pm 
‘JAMES  TAYLOR,  August  22  at  7pm 


S36  28.50  23.50  Lawn:  $16 
$36  26  23.50  Lawn:  $18.50 


INDEPENDENCE  DAY 
WEEKEND 


WYNTON  MARSALIS  SEPTET,  July  1 at  8:30pm  $36  28.50  23.50 
LIZA  MINNELLI,  July  2 at  8:30pm  $50  45  36  26 

‘RAFFI,  July  3 at  2:30pm  $20  15 

NANCI  GRIFFITH,  July  4 at  7pm $32  27  22 


Lawn:  $16 
Lawn:  $16 

Lawn:  (Adult)  $8  (Child  under  12)  $2 
Lawn:  $14 


FRANK  SINATRA,  August  31  at  7:30pm 


$76  61  36 


Lawn:  $21 


JAZZ  WEEKEND  Afternoon  Concerts 

Evening  Concerts  (Shed  and  Concert  Hall) 


$20 

$40 


25 


Lawn:  $10 

20  Lawn:  $13.50 


‘For  these  concerts  at  Tanglewood,  the  TDK  lawn  policy  is  not  in  effect 


SPECIAL 

GROUP 

DISCOUNTS 

For  complete 
information  on 
group  benefits, 
including  ticket 
discounts,  advance 
sale  of  lawn  tickets, 
and  exclusive  use 
of  our  Croup  Sales 
Tent  either  before  or 
after  your  concert, 
please  call  the 
Group  Sales  Office 
at  (617)  638-9345. 


CONCERT  HALL  SEATING  PLAN 


$30. 

$30. 

$30. 

$25. 

$30. 

$25. 

ORCHESTRA 

$25. 

$25. 

$25. 

$20. 

$20. 

$20. 

$25. 

$20.  525. 

$25. 

$20. 

S20-  $30. 

$30. 

$20. 

$25. 

$20. 

$25. 

$20. 

$20. 

$20. 

$20.  first  balcony 

SECOND  BALCONY 

$20. 

520.  $20.  $20. 


FOR  FURTHER 
INFORMATION 
PLEASE  CALL: 

in  Boston 
(617)  266-1492; 
in  Lenox 
(413)  637-5165 
(from  June  1 0). 

For  weekly  program 
information: 

(413)  637-1666. 
Tanglewood  is 
wheelchair  accessible. 
Please  inquire  at  the 
Box  Office  or  when 
you  submit  your 
ticket  order. 


We  regret  that  there  can  be  no  refunds  or  exchanges  even  in  the  event  of  inclement  weather. 


SPECIAL  EXCURSION  SERVICE 

to  Tanglewood  concerts  is  offered 
by  a number  of  tour  agencies,  including 
Biss  Tours  (718)  426-4000;  K & L Tours 
(61  7)  267-1 905;  Parker  Tours  (71 8) 
428-7800;  Spencer  Tours  (203) 

322-51  37;  and  Colpitts  World 
Travel  (617)  326-7800. 

BUS  SERVICE  TO  THE  LENOX  AREA 

is  offered  by  Peter  Pan  Bus  Lines. 

For  fare  and  scheduling  information,  please 
call  (617)  426-7838. 

WHERE  TO  STAY  IN  THE  BERKSHIRES: 

For  information  or  a guide  to  lodging, 
dining  and  other  activities  in  the  Berkshire 
area,  write:  The  Berkshire  Visitors  Bureau, 
Box  BSO,  The  Berkshire  Common,  Pittsfield, 
MA  01 201 , or  call  (800)  237-5747. 


DIRECTIONS  TO  TANGLEWOOD: 

Tanglewood  is  close  to  the 
major  cities  of  New  England 
and  New  York.  From  Boston  take 
the  Massachusetts  Turnpike  (1-90) 
west  to  Exit  2 (Lee-Lenox).  From 
New  York  City  and  New  jersey 
take  the  Taconic  State  Parkway 
to  the  Berkshire  Section  of  the 
New  York  Thruway  east  to  the  Massachusetts 
Turnpike  Exit  2,  or  take  the  Taconic  State 
Parkway  to  295  east  to  41  south  to 
Tanglewood.  From  Connecticut  take  1-91 
to  the  Massachusetts  Turnpike  west  to 
Exit  2.  Signs  mark  the  route  from  Exit  2 to 
Tanglewood;  the  main  entrance  is  1.4 
miles  west  of  Lenox  Center  on  Route  183 
(West  Street). 

Ample  free  parking  is  available. 
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Boston  Symphony  Orchestra 


Tanglew®d 

PROMOTION  OFFICE 
TANGLEWOOD,  LENOX,  MA  01240 
TEL  (4 13)  637-1600 

FOR  IMMEDIATE  RELEASE: 

DATE:  Thursday,  February  24,  1994 

TANGLEWOOD  MUSIC  CENTER  ANNOUNCES  DETAILS  OF 
1994  FESTIVAL  OF  CONTEMPORARY  MUSIC 

TMC  APPOINTS  REINBERT  DE  LEEUW  AS  NEW  DIRECTOR  OF  THE  FESTIVAL 
OF  CONTEMPORARY  MUSIC;  1994  TMC  COMPOSERS-IN-RESIDENCE 
ARE  MARIO  DAVIDOVSKY  AND  LOUIS  ANDRIESSEN 

The  Tanglewood  Music  Center’s  1994  Festival  of  Contemporary  Music  will  reflect  the  diverse 
musical  and  social  backgrounds  of  the  newly  appointed  Director  of  the  Festival  of  Contemporary 
Music,  Reinbert  de  Leeuw,  and  of  the  1994  Composers-in-Residence,  Mario  Davidovsky  and  Louis 
Andriessen.  As  in  the  past,  this  "festival  within  a festival"  will  feature  works  by  major  Figures  of  our 
era,  as  well  as  new  works  by  younger  composers. 

This  season's  Festival  of  Contemporary  Music,  the  First  in  Tanglewood's  new  Concert  Hall, 
will  take  place  from  Thursday,  August  4,  to  Thursday,  August  11.  The  Paul  Fromm  Concert  will 
open  the  Festival  on  Thursday,  August  4,  at  8:30  PM,  with  a visiting  ensemble,  the  Bang  on  a Can 
All-Stars,  performing  a program  to  include  TMC  alumnus  (1983)  David  Lang's  "The  Anvil  Chorus," 

Mario  Davidovsky's  "Synchronisms  No.  6,"  Louis  Andriessen's  "Hout,"  and  a new  work  by  Julia 
Wolfe,  among  others.  On  Saturday,  August  6,  at  2 PM,  the  Festival  will  present  an  extended  concert 
including  music  by  Oliver  Knussen  and  Charles  Ives,  John  Adams'  "The  Wound  Dresser,"  Silvestre 
Revueltas'  "Homenaje  a Garcia  Lorca,"  Wolfe's  "The  Vermeer  Room,"  Lang's  "Spud,"  and  Act  II 
("Hadewych")  of  Andriessen's  opera  "De  Materie."  The  following  afternoon,  Sunday,  August  7,  at 
2:30  PM,  BSO  Music  Director  Seiji  Ozawa  will  lead  the  BSO  in  the  Tanglewood  premiere  of  John 
Harbison's  Cello  Concerto  featuring  cellist  Yo-Yo  Ma,  in  the  Koussevitzky  Music  Shed.  That  night, 
at  8:30  PM,  Reinbert  de  Leeuw  will  lead  TMC  Fellows  in  a performance  of  Olivier  Messiaen's  "Des 
Canyons  aux  eloiles,"  featuring  pianist  Peter  Serkin.  On  Monday,  August  8,  at  8:30  PM,  the  Fellows 
of  the  TMC  will  perform  music  by  Davidovsky,  Elliot  Carter,  and  Leon  Kirchner,  celebrating  the 
birthdays  of  these  three  senior  American  composers.  This  concert  will  also  feature  the  premiere 
of  a new  work  by  the  1994  Paul  Fromm  Award  recipient,  Benedict  Mason.  On  Tuesday,  August  9,  at 


-MORE 
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8:30  PM,  an  entire  program  of  rarely  heard  music  by  Mauricio  Kagel,  including  his  "Phantasiestuck," 
Piano  Trio,  and  "....den  24.  December,  1931...,"  will  be  performed  by  the  TMC  Fellows.  On 
Wednesday,  August  10,  at  8:30  PM,  the  Tanglewood  Music  Center  Orchestra,  under  the  direction  of 
Reinbert  de  Leeuw,  will  perform  the  world  premiere  of  a new  work  by  Eric  Zivian,  recipient  of  the 
1994  Paul  Jacobs  Memorial  Commission;  Oliver  Knussen's  Symphony  No.  3;  Davidovsky's  newest 
orchestral  work,  "Shulamit's  Dream,"  Igor  Mossolov's  "The  Iron  Factory,"  Charles  Ives'  rarely 
performed  Orchestra  Set  No.  2,  and,  to  conclude  the  concert,  Andriessen's  latest  work  for  large 
ensemble,  "De  Snelheid"  ("Velocity").  For  the  final  program  of  the  Festival,  on  Thursday,  August  11, 
at  8:30  PM,  the  Vermeer  String  Quartet  will  perform  works  by  Alban  Berg  and  Gyorgy  Kurtag. 

Reinbert  de  Leeuw  has  been  appointed  Director  of  the  Festival  of  Contemporary  Music 
beginning  with  the  1994  Tanglewood  season.  He  succeeds  Oliver  Knussen,  Tanglewood's  Coordinator 
of  Contemporary.  Music  Activities  for  the  past  six  years.  Schooled  at  the  Amsterdam  Conservatory 
and  the  Royal  Conservatory  of  The  Hague,  Reinbert  de  Leeuw  is  the  conductor  of  the  Amsterdam 
Schoenberg  Ensemble  and  has  been  its  music  director  since  the  ensemble's  founding  in  1974.  The 
Schoenberg  Ensemble  has  received  international  acclaim  for  its  performances  at  the  Holland  Festival, 
the  Berliner  Festwochen,  and  the  BBC  Promenade  concerts,  and  for  performances  throughout  Italy  and 
the  United  States.  Mr.  de  Leeuw  is  a regular  guest  conductor  with  the  Netherlands  Chamber  Choir, 
leads  many  of  Holland's  prominent  orchestras  and  ensembles,  founded  a twentieth  century  music 
concert  series  in  the  major  cities  of  Holland  in  1972,  and  has  won  several  prizes  for  his  recordings. 
During  last  year's  Festival  of  Contemporary  Music  at  Tanglewood,  Mr.  de  Leeuw,  with  Oliver 
Knussen  and  BSO  Assistant  Conductor  Robert  Spano,  conducted  an  augmented  Tanglewood  Music 
Center  Orchestra  in  an  acclaimed  performance  of  Karlheinz  Stockhausen's  rarely  heard  "Gruppen  fur 
drei  Orchester."  Mr.  de  Leeuw  also  led  chamber  symphonies  of  John  Adams  and  Arnold  Schoenberg 
during  last  summer's  Festival. 

Composer  Mario  Davidovsky,  himself  a Tanglewood  Music  Center  alumnus  (1958)  and 
previously  composer-in-residence  in  1981,  returns  to  the  TMC  this  year  for  his  second  summer  as 
composer-in-residence.  Mr.  Davidovsky  will  be  composer-in-residence  for  the  first  four  weeks  of  the 
1994  Tanglewood  season.  Bom  in  Argentina,  Mr.  Davidovsky  is  well-known  for  his  musical 
compositions  combining  electronic  and  instrumental  sounds.  A recipient  of  many  prestigious  awards, 
he  won  the  Pulitzer  Prize  in  1971  for  his  "Synchronisms  No.  6,"  which  was  premiered  at  Tanglewood 
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in  1970  and  will  be  performed  on  Thursday,  August  4,  by  the  Bang  On  a Can  All-Stars.  Mr. 
Davidovsky  has  held  teaching  positions  at  the  University  of  Michigan,  the  Manhattan  School  of 
Music,  and  Yale  University;  1994  marks  his  twentieth  year  as  faculty  composer  at  Columbia 
University's  School  of  the  Arts.  He  is  also  Director  of  the  Composers  Conference  at  Wellesley 
College.  In  Argentina,  Mr.  Davidovsky  has  held  a teaching  position  at  the  Di  Telia  Institute  of 
Buenos  Aires,  and  has  contributed  substantially  towards  the  establishment  and  continuation  of 
electronic  music  in  that  country. 

Louis  Andriessen  will  be  the  Tanglewood  Music  Center's  composer-in-residence  for  the  last 
four  weeks  of  the  Tanglewood  season.  Currently  a teacher  at  the  Hague  Conservatory,  Mr.  ' 

Andriessen  is  the  son  of  one  of  Holland's  foremost  composers,  Hendrik  Andriessen.  Influenced 
greatly  by  the  political  upheavals  of  the  1960s,  Mr.  Andriessen  has  assembled  his  own  ensembles 
since  the  early  1970s.  In  1972  he  founded  the  wind-based  group  "Volharding,"  which  performed  his 
music  at  union  meetings,  political  demonstrations,  youth  centers,  and  on  the  streets.  Andriessen's 
musical  style  is  described  as  a synthesis  of  many  elements  and  influences,  including  jazz,  pop,  rock, 
and  classical.  With  de  Leeuw,  Andriessen  was  one  of  the  earliest  champions  of  the  music  of  Charles 
Ives  in  Europe.  He  has  also  co-authored  a noteworthy  volume  on  Stravinsky,  "The  Apollonian 
Clockwork."  In  1989,  Mr.  Andriessen's  massive  opera  "De  Materie"  was  premiered  at  the  Netherlands 
Opera  in  Amsterdam. 

For  nearly  thirty  years,  the  Festival  of  Contemporary  Music  was  referred  to  as  the  "Fromm 
Festival,"  named  after  the  late  Paul  Fromm,  who  founded  the  Fromm  Music  Foundation  in  1954,  now 
based  at  Harvard  University.  In  1992,  the  annual  Paul  Fromm  Concert  and  the  Paul  Fromm  Award 
for  Composition  were  established  at  Tanglewood,  enabling  a performance  by  a visiting  ensemble  and  a 
premiere  of  a new  work  by  the  Paul  Fromm  Award  recipient  during  the  Festival  of  Contemporary 
Music. 

The  residencies  of  Reinbert  de  Leeuw  and  Louis  Andriessen  are  being  underwritten  in  part  by 
gifts  from  the  Netherlands-America  Foundation  and  the  Velmans  Foundation.  The  1994  Festival  of 
Contemporary  Music  at  Tanglewood  is  supported  by  a gift  from  Dr.  Raymond  and  Hannah  H. 
Schneider. 

All  Festival  of  Contemporary  Music  concerts  take  place  in  the  new  Concert  Hall,  except  for 
the  Boston  Symphony  Orchestra  concert  on  Sunday,  August  7,  which  will  take  place  in  the 


-MORE- 


4-4-4-4  4 TMC  APPOINTS  NEW  FCM  DIRECTOR  AND  TWO  COMPOSERS-IN-RESIDENCE 


Koussevitzky  Music  Shed.  Tickets,  available  at  the  Tanglewood  Box  Office,  are  required  for  the 
August  7 BSO  performance  and  the  August  11  Vermeer  Quartet  performance;  all  other  Festival  of 
Contemporary  Music  events  are  open  to  the  public  for  a donation  of  $5  ($7  for  the  TMC  Orchestra 
concert  on  Wednesday,  August  10).  Friends  of  Tanglewood  arc  admitted  free  to  all  Festival  of 
Contemporary  Music  events  with  the  exception  of  the  specific  concerts  mentioned  above.  Except  for 
those  events  requiring  a ticket,  seating  is  unreserved  and  available  one  hour  before  concert  time. 

For  further  information,  please  call  the  Boston  Symphony  Press  Office  at  (617)  266-1492. 


1994  TANGLEWOOD  FESTIVAL  OF  CONTEMPORARY  MUSIC,  CONCERT  LISTING; 
(All  concerts  take  place  in  the  new  Concert  Hall  unless  otherwise  indicated) 

**  Festival  tickets  required 

Thursday,  August  4,  at  8:30  PM 
The  Fromm  Concert  at  Tanglewood 
BANG  ON  A CAN  ALL-STARS 


program  to  include 


EVAN  ZIPORYN 
LOIS  V.  VIERK 
TOM  JOHNSON 
MARIO  DAVIDOVSKY 
DAVID  LANG 
MICHAEL  GORDON 
LOUIS  ANDRIESSEN 


"Tsmindao  Ghmerto" 
"Red  Shift" 

"Failing" 

"Synchronism  No.  6" 
"The  Anvil  Chorus" 
"The  Low  Quartet" 
"Hout" 


and  new  works  by  STEVE  MARTLAND  and  JULIA  WOLFE 


Saturday.  August  6,  at  2 PM 

FELLOWS  OF  THE  TANGLEWOOD  MUSIC  CENTER 


program  to  include 

JOHN  ADAMS 
SILVESTRE  REVUELTAS 
JULIA  WOLFE 
DAVID  LANG 
LOUIS  ANDRIESSEN 


"The  Wound  Dresser" 

"Homenaje  a Garcia  Lorca" 

"The  Vermeer  Room" 

"Spud" 

"Hadewych,"  Act  II  of  "De  Materie" 


**Sunday,  August  7,  at  2:30  PM  (Koussevitzky  Music  Shedl 
BOSTON  SYMPHONY  ORCHESTRA 
SEIJI  OZAWA,  conductor 
YO-YO  MA,  cello 

program  to  include 

JOHN  HARBISON  Cello  Concerto 
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Sunday,  August  7,  at  8:30  PM 

FELLOWS  OF  THE  TANGLEWOOD  MUSIC  CENTER 
REINBERT  DE  LEEUW,  conductor 
PETER  SERKIN,  piano 

OLIVIER  MESSIAEN  "Des  Canyons  aux  etoilcs" 


Monday,  August  8,  at  8:30  PM 
FELLOWS  OF  THE  TANGLEWOOD  MUSIC  CENTER 


program  to  include  music  by  Mario  Davidovsky,  Elliott  Carter,  and  Leon  Kirchner,  and  the  premiere 
of  a new  work  by  Benedict  Mason  § 


Tuesday,  August  9,  at  8:30  PM 

FELLOWS  OF  THE  TANGLEWOOD  MUSIC  CENTER 


MAURICIO  KAGEL  "Phantasiestnck" 

Piano  Trio 

"...den  24.  December,  1931...”  ( Le^owU 

Wednesday,  August  10,  at  8:30  PM 
TANGLEWOOD  MUSIC  CENTER  ORCHESTRA 
REINBERT  DE  LEEUW,  conductor 
and  others  to  be  announced 


program  to  include 

MARIO  DAVIDOVSKY 
OLIVER  KNUSSEN 
CHARLES  IVES 
IGOR  MOSSOLOV 
LOUIS  ANDRIESSEN 
and  the  premiere  of  a new 


"Shulamit’s  Dream" 
Symphony  No.  3 
Orchestra  Set  No.  2 
"The  Iron  Factory" 
"De  Snelheid" 
by  ERIC  ZIVIAN  §§ 


( ) 


**Thursdav,  August  11,  at  8:30  PM 
THE  VERMEER  STRING  QUARTET 


program  to  include  music  by  Alban  Berg  and  Gyorgy  Kurtag 


§ recipient  of  the  1994  Paul  Fromm  Award 
§§  1994  Paul  Jacobs  Memorial  Commission 
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